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YBogHa pey o 6yayhoj Eguumnijn o KMHeCKoj u cprickoj Kyatypu KoHdyumjesor
MHCTUTYTa YHUBep3nTeTa y HoBom Capgy

KoHdyumjeB MHCTUTYT Ha YHuBep3autety y Hosom Cagy (KMYHC)
CBeyaHo je oTBopeH 27. maja 2014. roamHe, a 3ajeHAUYKM Cy ra
ocHoBa/n YHusep3uteT y HoBom Cagy M YHuBep3uTeT 3a
noseonpmepeay M wymapcteo Llefujanr y HP Kuuu. /JBaHaect
rogMHa  3ajefHMYKe  M3rpajme  CBeAOYMNI0  je  pacTty
KoHdyumjeBor MHCTUTYTA 04 mnagor ,aeteta” A0 ,,CHaXHOr
mnaguha“, wro He 61 6uno Moryhe 6e3 cTasHe naxmwe, NoApLUKe
n BohcTBa MMHUCTapcTaBa npoceete HP KunHe u Cpbuje, Kao u
YHuBep3uTeTa y HoBom Casly M YHMBeEp3UTETa 3a No/bonpuepesy
M wyMmapctBo LllehujaHr, 3ajegHo ca OpMrom CBMX CeKTopa
apywtea. KMYHC wuma Buwe oa 20 naptHepa Yy HacTaBM,
yK/bydyjyhu aBe npuapyxeHe KoHdyuujeBe yumMoHUUe -
KoHdyumjeBy  yumoHmuyy y  KapnoBaukoj rMMHasuiM M
KoHdyumjeBy yunorumuy y LLlab6ayukoj rumHasmjmu. OBu napTHepU y
HacTaBM Hanase ce y 6 rpagoBa, yk/bydyjyhu Hosu Cag, beorpag,
Cy6oTuuy, Wabay, CeHTy 1 Pyckn Kpctyp.

KMYHC je nocseheH Herosamwy 6MKMX Be3a M3Mehy KMHeCKor M

CPNCKOr Hapoja, a Mporpamu HacTaBe MOKPMBAjy CBe y3pacHe

rpyne, o4 npeAwkKosicke aeue A0 oapacivx. Buwe of xumwaay

noslasHMKa roAMLIHKE YYM KMHECKM je3nK y Hawem UHCTUTYTY.

KWYHC Hyam KypceBe KMHECKOT je3unKa, KMHEeCKe Kanurpadwuije,

TPaAMUMOHAIHOT KMHECKOI C/IMKApCTBa M YMETHOCTM Yaja, UTA.,
a nopej tora, HyaM ce U HM3 NpejaBatba 0 KMHECKOj KynTypu. CBake rogmHe, KMYHC opraHmsyje pasHe
KYNTYpHE aKTMBHOCTM M aomahuH je cpnckor ¢dwmHana CBETCKOr TaKMMYeHa Yy KMHECKOM je3unKy,
»KMHECKM MOCT®, 3a yuyeHMKe OCHOBHMX M CpeamMX LKOJA, Kao M cTyaeHTe. Takohe opraHusyje
roaviurbe NeThe KaMnoBe M nocete naptHepa y Kuun. O 2023. rogmHe, ,,dectnBan XaHdy“ noctao je
HOBM npeno3Hat/bMBM KynTypHu gorahaj KMYHC-a, cTekaBwu NOMynapHOCT Yy JIOKAJHOj 3ajefHuupm.
KMYHC je Buwe nyta 6M0 no3vBaH Ja NpeAcTaBuM KynTypy 4vaja y KoHdyuMjeBUM MHCTUTYTMMA Ha
bankaHy, gonprHocehu npoMoumjm KMHeCKe KyaType Ha mefyHapoaHom HuBoy. Og 2023. rogmHe KUYHC
KOHTUHYMPaAHO MOCTMXKE ycnexe y cneaehum obnactMma: oa/MyaH KBaMTET HacTaBe Ca Harpajama Ha
pasHMM TaKMMYEHMMA; aKaZleMCKM Nporpam Koju je pesyntrupao objaB/bMBakbeM MOHorpaduje, npeeosa
U ylibeH1Ka; gobap je MOCT 3a npuBpeaHe cybjeKkTe, Aeneraumje u yHuBepautete y Cpoujnu n KnHu, a
npy}a M Mnpyxame je3snuykmMx ycayra u KBaimprKoBaHMX JbyaM KoMnaHujama y Cpouju. O KUYHC-y cy
u3sewwTaBanu sogehu meamju y Kunu v Cpbuju, WTO LWIMPU HEroB yrnes y cBeTy.



KMYHC npuvma 1 ucnpaha HactaBHMKe u3 KnHe. [lonasnan cy aa
Aajy CBOj AOMPMHOC M OMnpallTaiM ce Kaja oM MM ce aHrakMaH
3aBpLUMO, @ HEKMU 0f HMX Cy ce NMoHoBO Bpahanu m3 sbybasu M
npujatesmctBa. Haw KMYHC pacte u Hanpeayje 3axBasbyjyhu
OHMMa Koju page ca ocehajeM mucuje 1 ctpactu. OHKU He camo
Aa 06amKyjy uctopumjy KMYHC-a cBojom Myapowhy ¢
noceeheHowhy, Beh rpage M concTBeHe npeKkpeTHuue. Cea
pocturHyha KMYHC-a 6una 6u Hemoryha 6e3 cnegehmx wyaum:
MaBna Cekepywa, notnpeaceaHvrka CaBetogaBHOr ogbopa Koju
je srwe oa 10 roamMHa yBeK 64O cnpemaH Aa NpyXu NoApLUKY,
Llao Joyxye, npBor KuHeckor aupekTtopa, YeH Xyuja, apyror
KMHECKOr AMpeKTopa Koju je npowao Kpo3 Tewkohe 13 nepuoja
KoBMAA-19, KMHECKMX M CPMCKMX KOJEera Koju Cy Aajmv CBOj
Hemep/bMB AOMPMHOC Ca CHaXXHMM ocehajem ayxa capajtbe.

JoHenn cMo oanyKy ga paguMoO Ha HOBOj eauuMiu, y Haau Ada
heMo nogenuTM Hawe pesynTate ca JbyAMMa KOoju NoKasyjy
OpuUry M MuHTEpecoBake€ 3a Hac. 3anpaBo, Ha OBaj HauyMH
NnoKywasaMo Ja ucnpuyamo npuvye o Kunu, Cpbuju, o
npujatesbcTy Mamelly KnHesa u Cpba, Ha KMHECKOM, CPMCKOM M
€Hr/IECKOM je3uKy.

HapaBHO, HecaBpWEHOCTM WM MpOMNyCcTM Ha MOYeTKYy Cy

HEeM36EeXHU, MaKO CMO NeAaHTHO MpUCTYNUAM MNpouecy cacTaB/barba OBe npee nybaukaumje. Crora
MCKPEHO MOZIMMO YMTaole Aa MMajy pasyMeBama M Ja fajy KOHCTPYKTMBHE noBpaTHe uMHpopMauuje y
BE3M Ca CBUM HeJocTauuma.

Mpod. ap MeaHa KnBaHuyeBMh CeKepyll, Cpncka AMPEKTOpPKa

YeH CUjy, KMHECKA AMPEKTOPKA
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Introductory remarks on the upcoming Edition on Chinese and Serbian
Culture of the Confucius Institute at the University of Novi Sad

Confucius Institute at University of Novi Sad (CIUNS) held its opening ceremony on May 27, 2014 and it
was co-established by University of Novi Sad of Serbia and Zhejiang Agriculture & Forestry University of
China. Twelve years of collaborative construction has witnessed the growth of the Confucius Institute
from a fledgling “infant” into a “robust youth”, which wouldn’t have been possible without the ongoing
attentiveness, support and guidance of the Ministries of Education of both China and Serbia, as well as
University of Novi Sad, and Zhejiang Agriculture & Forestry University, together with the concern from
all sectors of society. CIUNS has more than 20 teaching partners, including two affiliated Confucius
Classrooms, namely, the Confucius Classroom at Karlovci Grammer School and the Confucius Classroom
at Sabac Gymnasium. These teaching partners are located in 6 districts including Novi Sad, Belgrade,
Subotica, Sabac, Senta and Ruski Krstur.

CIUNS has been dedicated to fostering closer ties between Chinese and Serbian peoples and teaching
programs cover all age groups from kindergarten to adults; more than one thousand local people are
learning Chinese in our Cl annually; CIUNS offers courses on Chinese language, Chinese calligraphy,
Chinese painting, and tea art etc. In addition, a series of Chinese culture lectures are offered as well.
Every year, CIUNS organizes a variety of cultural activities, hosting Serbian Finals of the “Chinese
Bridge” World Chinese Language Competition for students in primary, high school and universities. It
also organizes annual summer camps and partners’ visit in China. Since 2023, the “Hanfu Festival” has
become a new cultural highlight of CIUNS, gaining popularity among the local community. CIUNS was
invited to present tea culture in Confucius Institutes in Balkan region many times, making contribution
to the promotion of Chinese culture in international world.

Since 2023, CIUNS has kept on making achievement in the following parts: excellent teaching quality
with rewards in a variety of competitions; academic programs resulting publication of monograph,
translation and textbook; being a good bridge for enterprises, delegations and universities in Serbia and
China; offering language service and qualified people to companies in Serbia. CIUNS was reported by
mainstream media in China and Serbia, which expands its worldwide reputation accordingly.

CIUNS has been there, welcoming and bidding farewell to teachers from China. Usually, they came to
make contribution and waved goodbye when their terms came to an end, but some of them came again
for love and friendship. Our CIUNS has been growing and thriving due to those who work with a sense of
mission and passion. They are not only shaping the history of CIUNS with their wisdom and dedication,
but also building their own milestones. All achievements of CIUNS were impossible without the
following people: Pavle Sekerus, the vice chair of the Board of Advisors who has always been ready to
offer support for more than 10 years, Zhao Youhua, the first Chinese director as a pioneer, Chen Hui,



the second Chinese director who went through the hardship of Covid-19 period, Chinese and Serbian colleagues
who have made their own contribution with strong collaborative spirit.

We made the decision to work on the series, hoping to share what we have done to people who show
their care and interest to us. Actually, in this way, we attempt to tell stories of China, Serbia, friendship
between Chinese and Serbian with Chinese, Serbian and English.

Of course, imperfections and oversights in our manuscript are unavoidable owing to numerous
constraints though we take a meticulous approach during the process of compilation. Therefore, we
sincerely request readers to understand and provide constructive feedback regarding any shortcomings.

Prof. Dr. Ivana Zivancevic¢ Sekerus, Serbian director of CIUNS

Chen Xiu, Chinese director of CIUNS



Mpearosop

KuHecko cMKapcTBO NoTUYE U3 TpaaULMOHA/IHE KMHECKE KYNType M Y CeOU HOCU XM/baZyroAuLLbe ecTeTCKe
BpeAHOCTU M drno3odcKa npomumLL/bakba KMHECKOr Hapoga. OHO Huje caMO YMEeTHOCT m3paxeHa nomohy
yeTKMLe, MacTMia, nanvpa MU MacTMoHuue, Beh U jeAMHCTBEHU HOCUAAL, KMHECKE MYAPOCTU M HaUMOHaIHOM
ayxa. Jpyrimm peunma, KMHeCKO C/IMKapCTBO MpeAcTaB/ba NMOETCKU M3pa3 KMHecKe Kyatype. OHO Harfawasa
AlyX CNobGoAHOr noTe3a YeTKMUOM M CTBapake yMeTHWYKor yrohaja, cnefehun ¢punoszodckm naean cknaga
namelly yoBeka M npupoge. Y YMETHUMUKOM Jeny cjefuibyjy ce putam noTtesa, MoeTCKa M3parkajHoCT M
ocehara yMeTHMKa, NpU YeMy je Harnacak Ha ,,CTBapakby YMETHMYKOr CBeTa MOCpPeACTBOM Maeje” U Ha
AYXOBHOj KOMYHUKaUMU U €CTETCKOM JOXMBIBLAjY.

Y unspy yHanpehetba MeflycobHor pasymeBatba M npujatesbcTea M3mehy Hapoaa KuHe m Cpouje, KoHdyuujes
UMHCTUTYT YHuBep3uTeTa Yy HoBom Cagy oa cBor ocHuBarba 2014. roamHe opraHusyje Kypc KWHecKor
C/MKapCTBa, HaMereH CBMM JbybuTe/bMMa OBEe YMETHOCTW. [lonasHuupM Kypca npunagajy pasavymTnm
reHepaupjama — o4 MNagux Jbyau y ABadeceTMM rofvHaMa KMBOTA, MYHUX €Hepruje v eHTysujasma, Jo
BPEMELLHMX NONa3HUKa Y ocamaeceTvM roguHama ca cefiloM KocoM. Heku oa wumx xumee y Hosom Caay, AOK
APpYyrv1 aonase 13 OKONHMX rpaZioBa, na MM je 3a CBakM J0/la3aK M NnoBpaTaKk ca HacTaBe NoTpe6GHO HEKOJIMKO
caTtu nyToBama.

Mehy HKMMa NoCcToju M nocebHa rpyna nonasHuKka ctapoctm og 50 ao 90 roguHa Koja Beh gBaHaecT roguHa
McTpajHo noxaha oBaj Kypc. OHM cy ca3speBanM 3ajegHo ca KoHdyuujeBMM MHCTUTYTOM, ynasehu y ceet
KMHECKOT C/IMKapCTBa Hajnpe 13 palo3HasIoCTU U Kesbe 3a OTKpMBaHEM HeYer HOBOr. Y NOYETKY HUCY 3Ha/M
HMLITA O KMHECKOM C/IMKapCTBY, a JaHac yMejy Jia KopucTe YeTKuuy Tako Aa je Boan mucao m ocehaj,
cTBapajyhm gena 6orarta 3HayereM. Ha camom MoyeTKy HMCY 3Ha/IM OJaK/e [a KPeHy HU Kako Ja ce uspase,
[IOK caZia ca curypHoLuhy 1 BELLTMHOM NpeHoce CBoje naeje 1 emoumje Ha nanuvp. BehrHa rux je Beh okoHyana
CBOje npodecroHasiHe Kapujepe, 0CTaBMBLUM 3a COBOM 3HavajHa AocTMrHyha y pasiMuMTm obnactmma paja.
JlaHac je npoyyaBare M HeroBame KMHECKOr C/IMKapCTBa MOCTasIo HEOABOJMB Ie0 HMXOBOT XMBOTA, a KpO3
YMETHMYKO CTBapanallTBO M3paXkaBajy CBOje MoLToBaHe, TOMIMHY U LUMPUHY AyXa Npema XMBOTY

MoBoaOM ABaHaeCTOroAmLbMLE OCHMBarba KoHdyumjeBor MHCTUTYTa YHuBep3uTeTa y Hosom Caay, ofabpanm
cMo 38 pagoBa cedam MonasHMUA M MpeAcTaB/bamo MX Lwmpoj nyeamum. OBa nybsvkauuja HWje camo
poheHAAHCKM MOKNOH MHCTUTYTY, Beh M NpUKa3 BUCOKOKBA/IMTETHMX pe3y/iTaTa HacTaBe KMHECKe Ky/Type.
UcToBpeMeHO, HeH Lu/b je Aa YMTaoumma NPUBINAKM AMP/bMBE NPUYE KOoje KPo3 IMYHA MCKYCTBA M YMETHUYKO
CTBapanallTBO OAparkaBajy 6JIMCKOCT M nNpujaTesbCTBO Hapoda KnHe 1 Cpouije.

HactaBHuua Jlan JIMH jepaH je oA rnaBHMX MpejaBaya Kypca KWMHECKOor c/auKapctea. /JlBa nyta je
fonasunna y Cpoujy M yKynHO wecT roamHa npegasana Ha KoHdyumjeBoM MHCTUTYTY YHMBep3uTeTa y
HoBom Cagy. OHa HMje caMo HacTaBHMUA KOja CTPr/bMBO ObGjalltbaBa M AEMOHCTPMPA TEXHMKE TOKOM
HacTaBe, Beh je BpeMeHOM nocTana U YnaH nopoamue CBOjMX NonasHUKa. Yecto ca ocMexom Kaxe: ,,Moje
6aKe...“, OOK HEHU YYEeHMUM 3a kY YBEK Kaxy Ja je wuxoBa Hajbos/ba yuyuTes/bMua M Aparv uvnaH
nopoauue.



YMETHOCT He nos3Haje rpaHuue. OHa je yHMBep3asiHM je3uK Koju npeBasmiasm KyaTypHe, jesnuke M
reorpadcke pasnmke, nokpehe 3ajegHn4YKa oceharba M UCKYCTBa, oMoryhaBsa HenocpeaHy KOMyHUKauujy,
pa3meHy norseja Ha cBeT M npoaybsbyje MehycobHO pasymeBare pas/IMuMTMX KyNnTypa. YnpaBo Kpo3
TaKBYy YMETHOCT KypC KMHECKOr TpagMUMOHasHOr CaMKapcTtBa Ha KoHdyUMjeBOM  UHCTUTYTY
YHuBep3nteTa y HoBom Cagy nosesyje cpua Hapoga KuHe u Cpouje.

OBa npBa KrbMra y oKBMpYy KyntypHe eguumje KoHdyuujeBor MHCTUTYTa YHuBep3uTeTa y HoBom Caay
npeAcTaB/ba NOKYLIAj Ja Ce Kpo3 OBaj NoAyxBaT CTEKHY AparoueHa MCKYCTBa M MOCTaBe TeMesbM 3a
6yayha nsgarwa. Hagamo ce ga hemo y 6,1McKkoj 6yayhHOCTM YMTaoumMma NOHYAMTHM joL BULLE Ny6IMKaumja
M HaCTaBMTM Aa AOMNPUHOCMMO KYNITYPHOj pasMeHun 1 npujaTesbeTBy Mamely Hapoaa KuHe 1 Cpouije.

YeH Cujy, KMHecKa aupektopka KMYHC
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Preface

Chinese painting originates from Chinese traditional culture, carrying thousands of years of aesthetic
tastes and philosophical speculation of the Chinese nation. It is not merely the artistic depiction
with brush, ink, paper, and inkstone, but also a unique carrier of Chinese wisdom and national spirit.
In another word, it is a poetic expression of Chinese culture: Chinese painting emphasizes the spirit
of freehand brushwork and the creation of artistic conception, pursuing the philosophical idea of
"man-nature harmony.” It integrates the rhythm of brushwork, poetic expression, and the artist's
emotions into the artwork, stressing "creating realms through intention” and focusing on spiritual
communication and aesthetic experience.

To promote mutual understanding and friendship between the people of China and Serbia, Confucius
Institute at University of Novi Sad (CIUNS) has offered Chinese painting course since its
establishment in 2014, admitting students who are interested in Chinese painting from the public.
The enrolled students in Chinese painting classes span several decades in age, ranging from
energetic young adults in their twenties to elderly individuals in their eighties with graying hair.
Some are residents in the city of Novi Sad, while others come from neighboring cities, with each
round-trip course requiring several hours of travel time.

Among them, there is a group of people aged between 50 and 90 who have persisted for twelve
years. They grew up alongside the Confucius Institute, initially entering the Chinese painting
classroom out of curiosity and exploration. At the very beginning, they knew nothing about Chinese
painting, but now they know how to paint with the brush guided by intent and their paintings
conveying profound meaning; At the very beginning, they felt quite at a loss on how and where to
start, but now they are confident enough with how to present their expression in painting with
skillful technique. Most of them have already concluded their professions, waving goodbye to their
achievements in the variety of their fields. It has become an indispensable part of their lives to
appreciate Chinese painting and express their reverence, warmth, and tolerance for life through the
creation of artwork.

To mark the 12th anniversary of CIUNS, we are pleased to present 38 pieces of artwork selected from
seven students. This painting album serves not only as a birthday gift for CIUNS, but also as a showcase
of its high-quality teaching achievements in Chinese culture courses. Moreover, it aims to enable readers
to appreciate the heartwarming stories that reflect the close bond between the people of China and
Serbia through their personal narratives and creative works.
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Ms. Lai Lin is one of the major instructors for the Chinese painting course. She made her two periods of
teaching in Serbia and has stayed at CIUNS for six years. Beyond being their teacher who patiently
explains and demonstrates techniques during lessons, she becomes a family member to her students.
She always smiles and says, "My grandmothers..." while those students also always say that Lai Lin is
their best teacher and dear family member.

Art knows no borders. It is a universal language and it is capable of transcending cultures, languages,
and geographical boundaries, evoking shared emotions and experiences among people, facilitating
barrier-free communication, enabling the exchange of perspectives on the world, and fostering mutual
understanding between diverse cultures. The Chinese painting course offered by our Cl connects the
hearts of the people of China and Serbia by using the art of painting.

This inaugural volume of the cultural series compiled by Confucius Institute at University of Novi Sad
aims to accumulate valuable experience through this initiative. We look forward to producing more
works to readers in the near future and continuing to contribute to the cultural exchanges between the
people of China and Serbia.

Chen Xiu, Chinese director of CIUNS
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YeTKMLOM M MacTUIOM canKamo usehe v ntuue, TONJIMHOM cpua
nosesyjemo cset

Kao HacTaBHMUM KMHECKOr je3uKa, npejaBare TpaauuMOHaNHOr
KMHecCKor  ciukapctBa  Ha  KoHdyuujeBoM — MHCTUTYTY
YHuuBep3uteta y HoBom Cagy npeactas/ba HajaparoueHuje
MCKYCTBO Y MO0joj nmpodecuoHanHoj Kapujepu. Moja Besa ca
MHcTuTyTOM 3anoyena je 2015. roguHe, Kaja cam npBu nyT
aowna y Cpoujy aa npepajeM KMHECKM je3nK M TpaguuMOHaIHO
KMHEeCKO C/IMKapcTBO. BoheHa MCKpeHOM JbybaB/by nMpema OBOM
nosmBy, NMOHOBO cam ce Bpatmaa 2023. rogmMHe, a MOj aHraxkmaH
3aBpLuaea ce y jyny 2026. lMposena cam YKyMHO LWeCT roguHa Ha
KoHdyuujeBoM MHCTUTYTY.

OBOM MpPUJIMKOM UCKpPEHO 3axBasbyjeM KOHDYLUjEBOM MHCTUTYTY
WTO MU je MpYXMO OBaKO AparoueHy naatopMy 3a HacTaBHM
paa. MNocebHo cam 3axBanHa AMpeKTopy Llao Joyxyu, aupeKkTtopy
YeH Xynjy 1 ampekTopkn YeH Cujy Ha HMXOBOj Naxku, 6pu3n 1
HeceGW4HOj noapwuM. YnpaBo 3axBasbyjyhu noBsepemy,
pasymeBarwy M OXpabpery Koje Cy MM Npyxaau, Morna cam
MMpPHO M noceeheHo Aa pagum ca cTygeHTMma. Kopuctehu
YeTKULY Kao CMOHY U Ky/ATypy Kao MOCT, MMaJsla caM NpUAMKY Ja
NMPOMOBMLLEM M3Y3E€THO 60raTy KMHECKY TPaaULMOHAIHY KYNTYpy
Y MHOCTPaHCTBY M [Aa MCTOBPEMEHO CTEKHEM JparoueHo M
ucnymwasajyhe XMBOTHO MCKYCTBO. CBakM TpeHyTak M CBaKu
CyCpeT TOKOM OBMX LIeCT roamMHa octahe gparoueHo 61aro y Mom
XMBOTY.

LLlecT roavHa npefiaBakba TPaAMLMOHAIHOT KMHECKOT C/IMKApCTBA 6M10 je pafloCHO MyTOBakbe 3ajeAHUYKOr
yyerba M oZlpacTakba Ca MOjUM ydeHuummMa. O NpBUX HECUIYPHMX MOTE3a YETKMLOM U APXTaBUX JIMHU]A,
J10 CUr'YPHOT OBJlaZiaBatba TEXHMKAMa M CaMOCTas/IHOI CTBapakba M3Y3eTHUX PaZioBa, CBaKM HMXOB Hanpeaak
MCNyHaBao Me je HeusmepHom pagouhy. tbmxoBa MCKpeHa J/by6aB MpemMa KMHECKOM CJIMKApCTBy M
MCTPAjHOCT Y yueky obacjaBanm Cy YYMOHMLY MonyT Tonaor npoaehHor cyHua 1 oMoryhuau mm aa ay6oko
OCETMM CHary 1 JIenoTy *uBoTa. LLIMpuHa KMBOTA HUMKaAA HUje OrpaHUMYEHa BPEMEHOM HM roAMHama; CBe
JIOK Y Cpuy MocToje /by6aB M MCTPAjHOCT, *KMBOT he yBeK LBeTaTi y CBOM Hajneniuem nponehy.

Tokom cBor paga Ha KoHdyuujeBoM MHCTUTYTY HMCam GM1a CaMo MpeHocual, KMHecKe KynTtype, Beh u
YYECHMK U CBEJOK KyNTypHe pa3meHe uamehy KuHe 1 Cpbuje. 3ajegHo CMO ApyKasiv YeTKULE M CTBapa/v Yy
YYMOHMUM; M3BaAH He CMO Ce 36/IMXKaBa/IM KPO3 YMETHOCT U JE/IN/IN }KMBOTHA MCKYCTBaA.
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MoBe3aHW KMHECKMM jE3UKOM M 36JIMKEHWU TPAAMLMOHANHMM KMHECKMM C/IMKApPCTBOM, WM3rpaan/iv CMO
np1jaTes/bCTBO KOje NpeBasuiasu NiaHuHe M Mopa M Koje he 3ayBeK ocTaTi ypesaHo y MoM cehatrby.

OBa 36MpKa NpeAcTas/ba MJ104 MAp/bMBOT paja M Ayroroamiutbe nocBeheHoCcTH NosasHMKa, MCKpeH oapas
HMXOBE Jby6aBU Npema TpaamLMOHA/IHOM KMHECKOM C/IMKApCTBY, a/lM M AparoleHy YCNOMEHY Ha LecT
rogvHa HacTaBHor paga. CBaKo Aeslo HOCM nevaT TpyJa M UCKPEHOCTH, CBEA0YM O IMYHOM Pa3Bojy CBOjMX
ayTopa M npeAcTaB/ba Jien Tpar KyATypHe pa3meHe n3mehy KuHe m Cpouje.

Peun cy HepoBo/bHe fJa M3pa3e CBY 3axBaJIHOCT KOjy HocMM Yy cpuy. [loce6bHo cam 3axBasHa
KoHdyuujeBoM MHCTUTYTY Ha NoApWUM M MOBeEperwy Koje MM je yKasaHo. Jow jeaAHOM MCKpeHo
3axBasbyjem npodecopkn YeH Cjy, KMHECKOj AMPEKTOPKU UHCTUTYTA, Ha HEHOM OXpabpery M CHaXKHOj
nogpwuu. Takohe, oA cpua 3axBasbyjeM npodecopku MeaHu XKuBaHuyeBuh Cekepyll, CpPMCKOj
AMpeKTOpKM KoHdyuujeBor MHCTUTYTa YHuBep3uTeTa y HoBom Cagy, Ha KOHTUMHYMPaHOj NOAPLULM TOKOM
npoTeKkne feueHuje, Kao M Ha NoBepery U NpM3Haky Koje MU je yKasana. MocebHy 3axBasIHOCT Ayryjem
rocnoamHy LlaH ®aHy, ynpaBHUKY My3eja yMEeTHOCTH JIMH’aH 1 UCTaKHYTOM Kanurpady U CivKapy, Koju
je cBojuM HaTnMCMMa yBenn4vao paZoBe HaluMx nonasHuka. Hajsaa, oa cpua 3axsasbyjeM CBUM CBOjUM
yYeHMLMMA Ha TONIMHU, NpUjaTe/bCTBY M 3aje AHMYKMM roAMHaMa Koje CMO NoAennu.

Heka roguHe ucnyweHe MMPUCOM Tylla M MOTE3MMa YeTKMUe OCTaHy Hawa 3ajefHMYKa AparoueHa
ycnomeHa. Heka npujatesbcto namehy KnHe u Cpouje Tpaje 3ayBeK. Heka LUBETOBM KynType HenpecTaHo
ugeTajy, wmrpehu cBoj MUPUC U NENOTY KPO3 BpeMe.

Naj J/IuH, HacTaBHMUA TpagULUMOHANHOI KMHeCKor camkapcTea KMYHC
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With brush and ink we paint flowers and birds;
with warmth we bond the world

| always take my experience of Chinese traditional painting teaching in Confucius Institute at University
of Novi Sad (CIUNS) as the most cherished part in my life as an international Chinese education teacher.
My connection with the institute began in 2015, when | first arrived in Serbia to teach Chinese language
and traditional Chinese painting. | stepped on the land of Serbia again in 2023 driven by my passion and
will conclude my tenure in July 2026, which means | will have spent six years in Confucius Institute at
University of Novi Sad by then.

Hereby, | would like to express my heartfelt gratitude to the Confucius Institute for providing me with
this invaluable teaching platform. My sincere gratitude also goes to Chinese Directors of CIUNS, who are
Zhao Youhua, Chen Hui, and Chen Xiu for their thoughtful care and generous support. It is precisely the
trust, tolerance and encouragement from these three directors that have enabled me to teach with
peace of mind and devote myself fully to nurturing students. Taking brushwork as a bond and culture as
a bridge, | have promoted the excellent traditional Chinese culture overseas, and harvested a fulfilling
and heartwarming life journey. Every moment and encounter over these six years has become a precious
treasure in my life.

The six years of Chinese painting teaching have been a delightful journey of mutual growth and
companionship between me and my students. From the initial tremors and awkwardness when first
picking up a pen to drawing lines, to mastering techniques and independently creating outstanding
works, every step of the students’ growth fills me with immense joy. Their pure passion for
traditional Chinese painting and unwavering dedication, like the warm spring sunshine illuminating
the classroom, have profoundly impressed upon me the fervent power of life. The vast expanse of life is
never bound by time or age; with passion and perseverance, life will forever embrace a vibrant spring.
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During my years at the Confucius Institute, | served not only as a promoter of Chinese culture but also
as a participant and witness of cultural exchanges between China and Serbia. In class, we freely create
together with our brushes; after class, we gather as friends to share our artistic insights through
painting. We came to know each other and closely linked via Chinese language and painting and the
friendship we cultivated that transcends mountains and seas is deeply etched in my memory.

This collection of works is the fruit of the students' diligent study and practice, truly reflecting their
passion for traditional Chinese painting and serving as a precious memento of my six years of teaching.
Each artwork embodies hard work and sincerity, serving as both a testament to personal growth and a
beautiful symbol of cultural exchange between China and Serbia.

The message is profound though words are limited. | am full of gratitude to those who offered help to
me: Once again | am very grateful to Chinese director of CIUNS, Professor Chen Xiu for her
encouragement and unconditional support. My sincere thanks also goes to Serbian director of CIUNS,
Professor Ivana Zivancevi¢ Sekerus for her unfailing support, encouragement and recognition over the
past decade. My special gratitude goes to Mr. Zhang Fan, a noted calligrapher and painter, acting as the
director of Lin’an Art Museum in Zhejiang China. He is so kind to make the inscriptions for my students’
works. My dear gratitude goes to all my students for their warm companionship.

May this period of time spent with brush and ink become our shared warm memory. May the friendship
between China and Serbia endure forever. May the flowers of culture bloom fragrantly and brilliantly in
perpetuity.

Lai Lin, teacher of Traditional Chinese Painting at CIUNS
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CepaM HajycnewHujmux 1 HajucTpajHUjmMx nonasHMUa Kypca TpaauuoHasIHOr KMHECKOr CIMKapcTBa ca
ynpaBoMm M capagHuuama KoHdyumjeBor MHCTUTYTa YHUBep3uTeTa y Hosom Cagy

WU R AL B P FE T B . AR N G K H PR B IR F5 7 R G5

The Seven Most Accomplished and Dedicated Students of the Traditional Chinese Painting Course with
the Management and Associates of the Confucius Institute at the University of Novi Sad
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XajHanka Kosauy

YMeTHOCT je MocT M3Mehy Hapoaa. Yak 1 aKo He pa3yMeMmo jesunK
jeaHu Apyrux, yHMBep3asiHa nspaxajHa Moh yMeTHOCTM NAeHn U
6yAM pajo3HasioCT 3a HOBMM Ca3HarbUMa.

ToKoM pasroBopa Ha jeAHOM C/IMKapCKOM Kamny, NOMEHYTO je Aa
Ha ®unnosodckom dakyntety y HoBom Cagy noctoju KoHdyumjes
WMHCTUTYT, rAe npeaajy TpaAMuMOHaIHO KMHECKO C/IMKapCTBO.

Mo npupoaM caM pago3Hasia M yBEK KarKeM Ja 3anpaBo MMam
jepaH xobu, a To je ydemwe, na cam ce 2016. roguHe, Kaja je
o6jaB/beH KOHKypC, npujaBuna. YMm cam ywna y y4YMoHMUy,
ocehana cam ce Kao ga caM Kpouuna 'y apyrm ceeT. Y TOM HOBOM
cBeTy 6Mn0 je pocta m3asoBa. [lpepaBama ce oaprkaBajy Ha
€HrIeCKOM je3MKy, Ha LUITa caM Mopasia Aa ce HaBMKHeM. (MHave,
Y WKOM CMO YUYMIM HEMAYKM, TAKO Aa je y4Yerbe eHrneckor Ao
KOMYHMKaTMBHOI HMBOA 6MO AoAaTHM 3ajaTaK.) HuMKaza paHuje
HMCaM BMAeNa NMPUHYaHM Nanup M 04Max caM Hanpasuia CBOjy
npBy rpewky. CTaBuia cam MOKPY YeTKMLY Ha nanup U Kpajtbu
pesynTar je 6Mna pyna Ha nanupy. Kaga cMo noyenu ga pagMmo
ca 60jaMa HaKOH MOHOXPOMATCKMX C/MKa, AOXKMBEsla CaM joul
jeaHo usHeHahewe — HMCamM Mor/a Ja ce OC/IOHMM Ha OHO LITO
CcaM [0 Taga Hayuuna. MUrMeHTU Koju ce KOpPUCTE Y KMHECKMM
60jaMa pas/IMKyjy ce o4 OHMX Y HaWMM 6ojaMa, na cam NpUIMKOM
Mellarba Aobujana gpyrayumje HujaHce/60je Hero o6MyHO. M 0BO caM Mopasia NOHOBO Ja YUYUM.

CyabuHa HaM je 6mna HaknomweHa, nocnana HaM je yBeK HacmejaHy, 6ecKpajHO CTpn/bMBY HacTaBHULY U3
Kune, Nlan JinH. ATmocdepa Ha YacoBmMma yuuTembmue JIMH je nopoanyHa, ca NOCE6HUM TasIeHTOM Hac je
NONAKo yymsa He CamoO OCHOBama C/MKawa, Beh Ham je u ,,yBykna“ kanurpadujy y cpua, UMTaToM MU
necMoMm. CBaKy HOBY C/IMKY npaTu/a je HoBa Npuya, YBOA Y KMHECKY Tpaauumjy.

MaKo XMBUM y Apyrom rpagy, TPyAum ce Aa pefoBHO byaeM npucyTHa, eBo Beh geceT roguHa, Ha
yacosuma y Hosom Cagy. MopoauyHa atMocdepa, YBEK HacMmejaHe yuynTesbuue, Koje pago U CTpn/bMBO
oAroBapajy Ha CBa Halla nNMTara, YaKk M ako Yy TOM TPEHYTKY He 3Hajy TayaH oarosop, anu fo cneaeher
yaca cy Beh npoHawwne uHdopmaumje Koje Hac 3aHMMajy.

TpyamMM ce Aa Hayumm LWTO je Bue Moryhe, na npu uM36opy Teme NpeaHOCT AajeM HOBUM CTUJ/IOBMMA,
npeamMeTMMa, BpcTaMa useha, nTmMuama Uta. Moj OMU/bEHU CTUA je TOHT6M.
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YMeTHOCT je yBeK npBu MocT uaMelly Hapoaa. Yak U ako He pasyMemo je3uK jeaHu Apyrux, M3paxajHa
Moh YMETHOCTM je yHMBEep3a/iHa, OHa JIaKO NMPUB/AYM NaxKkby Jbyau U 6yaM HKUXOBO MHTEPECOBatbe 3a
HOBa Ca3Hakba.
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Hajnalka Kovac

Art act as a bridge between nations. Even without a common language, its universal expressiveness
captivates and ignites curiosity for new knowledge.

During a conversation at a painting camp, it was mentioned that there is a Confucius Institute in Novi
Sad at the Faculty of Philosophy, where traditional Chinese painting is taught.

| have a curious nature and always say that | have a hobby: learning. So, when the application opened
in 2016, | signed up. Upon entering the classroom, | felt like | had fallen into another world. There were
plenty of challenges. The lectures have been conducted in English, which took some getting used to. (By
the way, we studied German in school, so mastering English to a communicative level was extra work.)
| had never seen rice paper before, and immediately made my first mistake: | placed the brush on the
paper and ended up with a hole. When we started working with colors after the monochromatic
paintings, | faced another surprise; | couldn’t rely on what | had learned so far. The pigments used in
Chinese paintings differ from those in our paints, resulting in different shades and colors during mixing.
| had to relearn this too.

Fate was kind to us; they sent us a teacher from China, Lai Lin, who is always smiling and infinitely
patient. In Lin's classes, the atmosphere is familial. With a special talent, she gradually taught not only
the basics of painting but also "sneaked" calligraphy into our hearts with quotes and poetry excerpts.
Each new painting was accompanied by a new story or introduction to Chinese traditions.

Although | live in another city, | try to be present regularly at the classes in Novi Sad for the past ten
years. The familial atmosphere, the always smiling teachers who patiently answer all our
questions—even if they don’t know the exact answer at that moment, they always find the information
we’re interested in for the next class—keeps me motivated.
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| strive to learn as much as possible, so when choosing topics, new subjects, flower species, birds, etc.,
take precedence. My favorite style is gongbi.

The arts are always the first bridge between nations. Even if we don’t speak the language, the
expressiveness of art is universal; it easily captures people's attention and sparks their interest in new

knowledge.
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yxaHa Ernh

PoheHa cam 1941. rogmHe. 3aBpwmaa cam TeopeTCKM oacek U
MHCTpYMEHTaNHN OACEeK — MHCTPYMEHT 060a, Ha My3Kn4Koj
akagemujun y beorpagy. Og 1962. roguHe cam 6una npodecop
o60e y My3unukoj wkonun “Ucnaop bajuh” y Hosom Caay. MNMopea
nejarowkor pajga 6aBuna cam ce M KOHLEPTHUM HacTynmma Kao
CONMUCTa U Kao YnaH opkectpa BojsohaHcke dpumnxapmoHuje.

Mocne opnacka y neHsujy 1998. rognHe noceBeTuna caM ce
yyewy jesnMka (eHrneckM, utaamMjaHcku).Takohe Me je
3aMHTepecoBasio M3yyaBatbe pasHMX TEXHMKA Y C/IMKApCTBY.
Moyena cam ca C/IMKarbeM Ha CBU/IM U aKBapeJiOM U Ca BEJIMKUM
3a/l0BO/bCTBOM CaM pajuia Ha ycCaBpluaBaky CBOje TEXHWUKe
C/IMKakba.

CasHaBwn ga ce 2013. roguHe oTBapa KypC TpaAuUMOHAIHOM
KMHEeCKor cnavkapctBa Ha KoHdyuujeBOM MHCTUTYTY, npu
®dunosodckom dakyntety y Hosom Cagy, npujaBuna cam ce u Ty
noyena fa OTKpMBaM pasHe TEXHWKE KMHECKOr C/AMKapCTBa. Y3
CBeCcpAHy noaplKy npodgecopke Jlan JInH U ca MOjOM BEJIMKOM
K€/bOM 3a OTKpMBaHheM TeXHMKA Kao WTo cy IoHrom n Cun ym
OTKpUAa cam nenoTte TpPaaMUMOHAIHOI KMHECKOr C/AMKapCTBa M
Tako Aobmna CBaKOAHEBHY MHCNMpauujy 3a C/AMKarkbe Koje MM
y/enwaBa NeH3noHepCKe AaHe.

YyecTBOBana cam Ha MHOTMM rOAMLLHBMM M310X6ama, 0CBOjMa CaM ABe NpBe Harpaje Ha TakMUYebuMma
Koja je opraHm3oBao KoHdyLMjeB UHCTUTYT.

3axBasbyjem ce pykoBoacTBy KodyumjeBor MHCTUTYTA, AMPEKTOPKKU YeH Cujy u npodecopkn Jlam JInH Ha
Npy»eHoj NpUanLM 3a yno3HaBarwe (paHTaCTUYHOI KMHECKOr C/IMKapCTBa M Tpaguuuie.
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Zuzana Egi¢

| was born in 1941. | graduated from the Faculty of Music in Belgrade, majoring in the Theoretical
Department and the Instrumental Department with oboe as my principal instrument.

From 1962 onwards, | worked as an oboe professor at the Isidor Baji¢ Music School in Novi Sad. Besides
teaching, | also performed frequently as a soloist and as a member of the Vojvodina Philharmonic
Orchestra.

After retiring in 1998, | devoted myself to learning foreign languages, including English and Italian. | also
developed a keen interest in various painting techniques. | started with silk painting and watercolour,
and have been improving my painting skills with great joy ever since.

In 2013, | learned that a course on traditional Chinese painting was launched at the Confucius Institute
of the Faculty of Philosophy in Novi Sad. | signed up immediately and began to explore diverse
techniques of Chinese painting. With the wholehearted support of Professor Lai Lin, and driven by my
strong curiosity about fine brushwork (Gongbi) and freehand brushwork (Xieyi), | discovered the beauty
of traditional Chinese painting. It has become my daily inspiration and enriches my retired life
profoundly.

| have participated in numerous annual art exhibitions and won two first prizes in competitions
organised by the Confucius Institute.

| would like to express my sincere gratitude to the management of the Confucius Institute, Director
Chen Xiu and Professor Lai Lin, for giving me the opportunity to discover the fascinating world of
Chinese painting and its rich cultural tradition.
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Maja becepmeru

PoheHna cam y HoBom Caay 1953. roguHe. AmMnnomupana cam Ha
MpupoaHO-maTeMaTMYKOM (akynTeTy, a Kao cneuujanncra
paguna cam Kao uutonor y KamMHuykom ueHTpy BojsoaumHe.

CnnvkapcTBOM ce 6aBUMM M3 JbybaBM. AKBapen cam yuuia Koz
npodecopa bpaHMcnaBa MapkoBuha - YMb6pe y Mysejy
BojsoanHe y Hosom Cagy. Kao ynaHuua Yapy:xera akBapeamcra
,BMP“ yyecTBOBasia caM Ha 6POjHUM KONEKTUBHMM M3/10}K6ama Yy
Hosom Capy, beorpagy, Pymu, a6y, Nopwem MunaHosuy,
locnofhmHumMmMa, beuy (Ayctpuja) u Kjoty (JanaH). Ha 13noxoéu y
beorpagy ocBojuna cam apyry Harpaay.

Oa ocHuBarba KoHdyumjeBor HCTUTYTa y HoBoM Cagy noxaham
KypceBe TpaAMUMOHANIHOI KMHECKOr C/IMKapCTBa, rae cam
y4yecTBOBaJla Ha BMLLUE 3ajeHUYKMX U3N0XKOMU U OCBOjUNa Apyry
Harpagy. TpeHyTHO yuYuMm Koz npodecopke Jlam J/IuH v Beoma
CaM 3a10BO/bHA CTEYEHUM 3HaHEM U UCKYCTBOM.

Bo/IMM KMHECKO C/IMKApCTBO M yXKMBaM Y CcTBapaky. OTKaKo cam
y MEeH3uju, UMaM BMIUE BPEMEHa [a Ce MOCBETMM CJIMKakby.
MMaM KhepKy U YEeTBOPO YHY4YaaM.
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Maja Besermenji

| was born in Novi Sad in 1953. | graduated from the Faculty of Sciences, and as a specialist, | worked as
a cytologist at the Clinical Center of Vojvodina.

| paint out of love for art. | studied watercolor painting under Professor Branislav Markovi¢ — Umbra at
the Museum of Vojvodina in Novi Sad. As a member of the watercolor artists’ association "VIR", |
participated in numerous group exhibitions in Novi Sad, Belgrade, Ruma, Zabalj, Gornji Milanovac,
Gospodinci, Vienna (Austria), and Kyoto (Japan). At an exhibition in Belgrade, | was awarded second
prize.

Since the establishment of the Confucius Institute in Novi Sad, | have been attending courses in
traditional Chinese painting, where | have participated in several group exhibitions and received second
prize. | currently study under Professor Lai Lin and am very pleased with the knowledge and experience
| have gained.

| love Chinese painting and enjoy creating art. Since retiring, | have had more time to devote to
painting. | have a daughter and four grandchildren.
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Ana Bercek

Moje upoznavanje sa kineskom umetnoscu

Kada su mi deca otisla u Kinu 2014. godine, da rade kao arhitek-
te, pozelela sam da vise upoznam tu predaleku, divnu zemlju.

Upisala sam se na kurs kineskog jezika i uspesno polozila nivo
A1. Ali, nasla sam sebi veci izazov, a to je kinesko slikarstvo.

Neumorno sam savladavala poteze kineskom cCetkicom i divnim
prirodnim bojama. Slikali smo predivne pejsaze, lastavice u
poniru¢em letu, orlove na visokim stenama koji vrebaju plen,
vesele skakutave pilice. Slikali smo i portrete heroina iz kineske
knjizevnosti.

Poseban i najlepsi period je bio, kada smo slikali cvece. Svaki
cvet u kineskoj tradiciji ima svoje znacenje. Da li su to godisnja
doba, osecanja kao Sto su ljubav, zelje, tuga. Pupoljci,
rascvetale grane, umiruée cvece, raskos boja. Vesele ptice koje
cvrkucu na granama, bube i insekti u letu ili kako se odmaraju
na laticama.

Tu je i voce koje mami da se uzme u ruke.

A posebno mesto ima profesorica Lai Lin, koja ce ostati u
najlepsoj uspomeni.

YURYI i - 2250
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Ana Bercek

My acquaintance with Chinese art

When my children went to work in China as architects in 2014, | wanted to get to know that distant,
wonderful country better.

| enrolled in a Chinese language course and successfully passed level A1. But | found an even greater
challenge for myself: Chinese painting.

| tirelessly mastered the strokes of the Chinese brush and the beautiful natural pigments. We painted
wonderful landscapes, swallows in graceful flight, eagles on high cliffs searching for prey, and cheer-
ful, lively chicks.

We also painted portraits of heroines from Chinese literature.

A special and most beautiful period was when we painted flowers. In Chinese tradition, every flower
has its own meaning. They represent seasons, emotions such as love, longing, and sorrow. Buds,
blooming branches, fading flowers, a lavish abundance of colours. Joyful birds singing on branches,
butterflies and insects in flight or resting on petals.

And there is also fruit that tempts you to reach out and touch it.

A special place is held by Professor Lai Lin, who will remain in my most beautiful memories.

32



33



34



Eant LWpaHy,

Moje ume je Eamt LpaHy, neHsnoHepka cam u3 Hosor Caga u
NoHoCHa 6aKka ABoje geue M netopo yHyvaau. CaMkapcTso je
Moja /by6aB Beh yeTBpPT Beka. Kpo3 amaTepcku pag U 6pojHe
KypceBe WMCTpaxmBasia CaM pasMuMTe TexXHWKe, WTo je
KPYHMCAHO ABemMa CamMoOCTa/HUM U BEJIMKUM Opojem rpynHUX
M3NI03KO6M Ca MOJUM YAPYKEHEM.

Moja notpara 3a HOBUM M3pasnma gosesa me je 2016. roguHe 1o
KoHdyumjeBor mHcTUTYyTa Ha Punosodpckom dakyntety. OHO
LITO je novyeno Kao paZo3HanoCT npema ganekoj u TajaHCTBEHO]
KYNTypu, npeTBOpMIO Ce Yy AyO6OKy JiM4Hy Besy. Y3
TPAAMUMOHANIHY  KMHECKY MY3MKY W CTpyyHO BORCTBO
MHCTPYKTOPA, OTKPMIA Cam CBET Y KOjeM Cy C/IMKapCTBO, je3uK U
NMMCMO HepackMAMBO nose3aHn. Yuyehu HasmBe 60ja M TEXHMKA Ha
KMHECKOM je3uKy, AOK YeTKMLua NpaTt pUTtam ApeEBHUX Menoaunja,
NpoHaLuia caM MUP M MHCIMpaLMjy KOju Cy yHanpeamnau moj paa.
[aHac oceham pa je 6orata KMHecka Tpaauumja noctana Aeo
MeHe, cnajajyhn moj Hoeu Cag ca npocTpaHCTBMMA MCTOKaA.
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Edit Sranc

My name is Edit Sranc. | am a retiree from Novi Sad and a proud grandmother of two children and five
grandchildren. Painting has been my passion for a quarter of a century. Through amateur work and
numerous courses, | have explored various techniques, which culminated in two solo exhibitions and a
large number of group shows with my association.

My search for new forms of expression led me to the Confucius Institute at the Faculty of Philosophy in
2016. What began as curiosity toward a distant and mysterious culture turned into a deep personal
connection. Accompanied by traditional Chinese music and the expert guidance of instructors, | discov-
ered a world where painting, language, and script are inseparably linked. By learning the names of
colors and techniques in Chinese, while my brush follows the rhythm of ancient melodies, | have found
a peace and inspiration that have enhanced my work. Today, | feel that the rich Chinese tradition has
become a part of me, bridging my Novi Sad with the vast expanses of the East.
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Mapta Ca6o

Y MIafoCTM CaM YMTasla Kibure o MpMpoAar, KyITypu U O TOMe
KaKo HapoAu U3 Tor Aesla CBeTa A0XUBI/baBajy npupoay. Kaga cy
MOHYAMM KYPC KMHECKOT C/IMKApCTBa M KyNType, KeJjiefla cam
Jla ca3HaMm jow Bulle HOBMX CTBapu 3a cebe U Aa yHanpeamm
CBOja 3Harba M BELUTUHE Y KMHECKOM C/IMKapCTBY.

OBo cy Moje Mucau:

KnHecko ciMKapCTBO Me je MpMBYKJ/IO jep cam Buzena npesnen
Cnoj npupoae v Jbyaum.

JaBarbe 3Hayaja C/MKaMa nMpyXa BeAuKy emouumjy Koja
ynenwasa Hawe xuBoTte. JIOK CAMKam, Cjywam KaacU4Hy
KMHECKY My3MKYy, Tako Ja je WMCKycTBo notnyHuje. Ciauke
XMBOTMHA M NpUPOAE CY MU NocebHo apare. Cankam Beh ayro.
Hayumna cam ga je CiMKapCTBO 3a Leo XMBOT, Ja Ce CTasHO yuu
W pa3Buja Kpo3 paj.

Jlenoty o KOjOj CaM 4YnTana y KkbMraMma Caja npoHaiasmm 'y
CNIMKapCTBY.
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Marta Sabo

In my youth, | read books about nature, culture, and the relationship between people and nature in that
part of the world. When a course on Chinese painting and culture was offered, | wanted to learn more
about something that was new to me and to improve my knowledge and skills in Chinese painting.

These are my thoughts:

Chinese painting attracted me because | saw in it a beautiful harmony between nature and people. By
giving importance to both, these paintings convey deep emotions that enrich our lives.

While painting, | listen to classical Chinese music, which makes the experience even more complete.
Paintings of animals and nature are especially dear to me.

Having painted for many years now, | have learned that painting is a lifelong journey. One must continue
to learn, practice, and develop through constant work.

The beauty that | once read about in books, | now find in painting.
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Banepuja Cabagka

PoheHa cam y HoBom Cagy 1953. roamHe. Ty cam noxahana
OCHOBHY LIKOJly, CPeAy LKOJY 3a JIMKOBHE TeXHW4Yape (caja
LWkona 3a gm3ajH ,,borgan Lynyt*) n Buwy negarowky wKony -
JIMKOBHKU oaceK. To je 6Mo nyT Ka obpa3oBary — HaCTaBHMK
JIMKOBHe Kyntype. Anu, Buwa wkona je npepacna y gakynrer,
OAHOCHO AKagemujy YMETHOCTH, KOjy HMCaM ynucana.

MoamHe 1977. 3anocnmna cam ce y Cekpetapujaty 3a yHyTpallme
nocnose M TamMo paguna Ao neHsnoHucawa 2016. rognHe. Tek
HaKOH MEeH3MOHMCara nNpUApPYKMAa CaM Ce aMaTepCKUM
camKapuma y lMNe-ApTy - IMKOBHOj ceKumjn y KynTypHOM LIEeHTpY
»letedpun WaHgop“. M3narana cam cBoje pagoBe ca HbMMa Ha
3ajeAHUYKUM U3Noxb6ama.

Mocne HEKONMKO roguHa CAMKama, Yyaa cam 3a MorychHocT aa
ce NpUAPYXMM KypCy KMHeCKor camkapctBa y KoHdyumjeBom
MHCTUTYTY Ha PMNo30dCcKoM pakynTeTy. MNarK/bUBUM, AeTa/bHUM
M YNOPHUM TPEHWHIrOM, noa BohcTBOM Jlan JIMH WU apyrux
HaCTaBHMKa, 3aBo/sesla CaM M ja OBy BpPCTY CJ/MKamwa Ha
NMMPMHYaAHOM NanuMpy. 3aucTa Jieno ApyLWTBO, YMNO3HaBahe
KMHECKMX 0buyaja, HEKMX KMHECKUX Peyvrm U HEKOJIMKO BpCTa
TEXHMKA C/IMKama Cy Me oAyweBuAn. XBana Jbyba3HUM M yBEK
BecenuM byamma y KoHdyumjeBom MHCTUTYTY Y HoBom Caay.
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Valerija Sabadka

| was born in Novi Sad in 1953. There, | attended primary school, the Secondary School for Art
Technicians (now the "Bogdan Suput” School of Design), and the Higher Pedagogical School, Department
of Fine Arts. This educational path was intended to prepare me for a career as an art teacher.

However, the Higher Pedagogical School later developed into a faculty, or rather, the Academy of Arts,
which | did not enroll in. In 1977, | started working at the Secretariat for Internal Affairs, where |
remained employed until my retirement in 2016.

Only after retiring did | join the amateur painters' group Pe-Art, the art section of the “Pet6fi Sandor”
Cultural Center. Together with them, | exhibited my works in several group exhibitions.

After a few years of painting, | learned about the opportunity to attend a Chinese painting course at the
Confucius Institute of the Faculty of Philosophy. Through careful, detailed, and persistent practice,
under the guidance of Lai Lin and other instructors, | also fell in love with this unique style of painting
on rice paper.

The wonderful company, the opportunity to learn about Chinese customs, a few Chinese words, and
various painting techniques have brought me great joy. | am grateful to the kind and always cheerful
people at the Confucius Institute in Novi Sad.
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MNonasHuum Kypca TpagmMUMOHANHO KMHECKO
2025/2026

Participants of the Traditional Chinese Painting




C/IMKApPCTBO TOKOM LIKoJIcKe 2025/2026. rogmHe
AR [ TR

Course during the 2025/2026 academic year




48



49



50



51



52



53



54



55



56



TpaAMUMOHANIHO KMHECKO C/IMKAPCTBO: CUMHTE3a duiozoduje, yMETHUYKE
TEXHMKE U CMMBOJIM3MA

KnHecko TpagMuMOHANHO CAMKAPCTBO, HEPACKMAMBO MOBE3aHO ca Kaaurpadujom, dunosodujom,
noesnjom U pesbaperem nevata, NOCTOjM U pa3BMja Ce Yy KOHTUHYUTETY AYKEM 04 ABa MUJIEHMjyMa, LITO
ra YYMHM jeaHOM Of HAjAYKMX, HEMPEKUHYTUX YMETHUYKUX Tpaauumja Ha CBeTY. YKOpEeHeHO Yy
ucnpenneTteHnmMm dunosodujama gaomsma, KoHdyuMjaHM3Ma M YaH OyaM3ma, NocTaso je cpeacTBO 3a
AYXOBHU pa3Boj U AM4YHM M3pa3. OHO HACTOjM Aa yXBaTW YHYTpaLUky CYLUTUHY U BUTAJIHY €HEPrujy cBor
cybjeKTa M AyXOBHY eHeprujy npupoge v Hyau acumMHaHTaH yBUA Y KMBOTE, MUC/IM U MUAeje Kpos3
BEKOBeE.

Kopuctn ce MCTM npuMbop M MaTepujasiM Kao 3a MCMUCMBaE Kanurpaduje: To Cy 4eTKUue Koje ce
TPaAULUMOHANIHO NMpaBe 0 AJIaKe Pa3/IMYUTMX KMBOTUHbA (HMP. 04 KO3e, 3eua, jeNleHa, ByKa), KMHEeCKo
MacTmio Koje ce obauKyje y wranuh o 6opoBe Yahu U XKUMBOTMHCKOr sienKa (06M4YHO ce aobuja of
BOJIOBCKE /I p1bJ/be KoXKe, pehe oa 6enaHua jajeTa, KOM ce NoHeKaa Aoaajy omsbe, Mowyc uam Kamdop
paguM MMpMUcCa M KOH3epBMpara), a KOju Ce 3aTMM Tp/ba O KaMeH 3a MacTM/I0 ca Mano Boje.
TpaguuMOHaNHN KUHECKU MUIMEHTU 3a C/IMKakbe Ce reHepasHO Jene y ABe [NaBHe Karteropuje:
MMUHEPAIHU NMUTMEHTU U MUTMEHTU OMJbHOI MopeKna. MCTOPUjCKM rnefaHo, MUHEPasHM MUIFMEHTH Cy
KopuwheHn npe 6U/bHUX, C/IMYHO Kao LWTO Ce MacTMJ/I0 MPBOOMTHO NPOM3BOAMIO OF 6opose 4Yahu npe
AnMa og ysba. MNUrMeHTH cy Ha 6asu Boje: KaMeHe 6oje gobujeHe o4 MNEBEHMX MMHEPana, Koje npyxajy
XMBOMMCHE, HENPO3UPHE U TpajHe 60je (ManaxmT 3a 3eneHy, asy/IMT 3a NnaBy, LUMHOGAP 3a LpBEHY, OKep
3a XyTYy), M BoAeHe 60je Ha 6a3u 61/baKa (Ha NnpMMep, MHAUIO 3a nnasy). OcTanm mMaTepujanu Mory 6MTH
MJ/IEBEHE LUKOJbKE OCTpUra MM runc 3a 6eny 60jy, Kao M 31aTHU M CPeBPHM nNpax. MacTmao ce HaHoCHK
WM Ha NMUMPUHYAHM NanuMp UM Ha CBUAY, KOja je npemMasaHa pacTBOPOM CTMICE KaKo 6u ce 06e3beauna
ynujajyha noBpLuMHa 3a NMrMeHTe. 360r Tora YMETHUK HE MOXe Aa Metba UM GpuLle CBOj paj M Mopa ra
M3BOAMTM Ca CaMomMoy3dareMm. TpaauMuMOHANHO CIMKAPCTBO TaKohe Aenn MHore ecTteTcKe U TeXHMYKe
umM/beBe Kanurpaduje, npe cBera Kpeuparbe XapMOHMYHE KOMMO3WUMje KPO3 EeKCMpecuBHe noTese
YeTKMLOM, a MOBPEMEHO YK/byuyje M TEKCT Kao Ae0 KoMnosuuumje.

Cnamnke cy yobudajeHo paheHe y dopmaTty CBUTKA KOjU MOXKe OWUTU XOpM30OHTaNaH (Ayradyke poJiHe
HamereHe 3a rnejare jeaHor no jeaHor aena, Kako Ce posiHa OABMja, YeCcTO 3JecCHa HaseBo), MM
BMcehM CBUTaK 3a Kayere Ha 3MAoBe, rae ropka nosoBMHa npejctaB/ba He6O, a Aoa 3eM/by. PyyHu
CBUUM Ce rneaajy Ha CToNly y MHTUMHOM, NPMBATHOM OKpYKekby, AOK ce BUcehn CBMUM YeCTo npuKasyjy
Yy NOCEOGHUM MPUAMKaMa U CMEbY]Y Ce Y CKNlagy Ca roamilbMM 4o6MMa.

TeopUjCKM TeMes/b KMHECKOr C/IMKapCTBa NOCTaBMO je Kpajem NeTor BeKa JIMKOBHU KpUTMYap M CAMKap
Cuje Xe (I##), y cBom geny KnacmdukosaHM 3anmMc caMKapa nNpoLLinx Bpemena (i Hfii35%). OH je y oBom
KanuTasHOM TEKCTY hopmyamcao ,LLlect npuHumna cankapctea® (752412), Koju cy y HapeaHUM BEKOBUMaA
nocTanM TpajHu CTaHAap/ 3a YMETHMYKO 06pa3oBare M KpUMTUUKO npocyhuBarbe.
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OBM NPUHLMMKM Ce MOry CyMupaTtu Ha cneaehu HaumH: 1. ,,/[lyxoBHa pe3oHaHumuja“ (< EJES]) — BuTanHa
eHepruja 1 pUTMMYKa BUTAJIHOCT KOje Ce MpeHoCe ca YMETHMKaA Ha Aeso. 2. ,MeTtoa Koctujy* (‘B iEF%E)
— CTpYKTypHa ynotpe6a uyeTkuue. OBaj MpuHUMN MoBe3yje TeXHUKY paja YeTKMLOM ca auyHowhy
yMeTHMKa. 3. ,,Cao6pasHocT ca 06jekToM*(N 1% ) — TauHo nprKasmBatbe hopme, YK/bydyjyhn 061K
u mHujy. 4. ,MorogHocT 3a oapehenn tmn” (FEZENHFS) — oarosapajyha npumeHa 6oje, yK/bydyjyhu
CN0JEBMTOCT, MHTEH3MTET U TOH. 5. ,lMojena u nnaHupame” (LEAIE) — KOMMO3MLUMja, NPOCTOPHU
pacriopea 1 ay6uHa. 6. ,,NpeHoluerse KonmpareM” (5515 5) — Konuparbe ApeBHUX MOZENa, HE CamMo U3
XuBoTa Beh 1 13 gena ctapux Majctopa.

Ha ocHOBY 0BMX NpMHLUMNA, KMHECKO C/IMKApPCTBO je pa3BM/I0 [iBa rlaBHa HauMHa M3paxasarba, NyYHrom u
cujeju, Koju npeacTaB/bajy (YHAAMEHTANIHO pas/MuMTe MNpUCTyne Yy npukasusawy. yHrom (LZE,
MeTrKyN03HU, npeumsHn CTUA, y BYKBaZHOM 3Hauewy ,[llpeumsHa YyeTkuua“): oBy TEXHUKY OAJSIMKYje
BE/IMKa NaXkwa nocseheHa agetabuma U NpeumsHu, rHM paj YeTKMUOM. YecTo Ha3MBaHa C/IMKapCTBOM
»ABOPCKOI CTUNA“, ryHrom metoaa KOpUCTU AeTasbHe 0bpuce Koju ce 3aTMM MCnyHaBajy 60jom Koja ce
HaHOCHK Yy C/10jeBMMa, KaKo 6M1 ce NOCTUrAa MCTaHYaHOCT m3pasa. CTMa je JoCTUrao CBOj BpXyHal n3mehy
anHactuja TaHr u CoHr (oa 7. Ao 13. Beka). Cujeju (5 &, CnoboaHu CTUA, y 6yKBa/IHOM 3Hademy ,Maeje
3a nucame“): doKycupa ce Ha XBaTake CyWTMHE M Ayxa npeameTa, YMecTo npeumsHor UsMyKor
usrnepa; Kopucte ce 6p3u, eKCnpecmMBHU noTesu. Takas NpucTyn je omoryhasao Aa ce u3pase JiyHa
ocehama, Yecto TpaHchopmuwyhu npouec camkara y 061K MegmTaumje.

KuHecKko cnvKapcTBO je TpaguuUMOHANHO NOAe/beHO Y TPU FNlaBHe KaTeropuje: nejsarKHo CAMKapCTBO,
c/ivKe nTvua 1 uBeha u durypanHo camkapcteo. CBaka 0of OBMX KaTeropuja obpemereHa je ay6oKMm
DMN030PCKMM U CUMBONMYKMM 3HaderMMa. [ejsakHo camkapctBo (LLIZK, y 6GyKBasIHOM 3Hauerby
»[1laHMHEe M BoJa“) cmaTpa Ce HajBULIMM M3pa3oM KMHECKe CAMKapcKke Tpaauumje. [naHuHe
npeAcTaB/bajy MYLWKM MPUHUMN, jaHr, OTeNoTBOpYjy YBPCTMHY, BEPTMKAZHOCT M HebGecko; Boja
CMMOBO/IN3Yje KEHCKM MPUHUMN, jUH, KOjU NpeacTaB/ba TOK, XOPM3OHTANHOCT M 3eMasbCKo. Cavke
OBaKBMX Nej3axa Takohe cMM60M3Yjy U Maeann3oBaHM KOCMOC, Y KOME Ce YOBEYaHCTBO MNojaBsbyje Kao
Mann, XapMOHMYaH e/IEMEHT, a MoCMaTpad je No3BaH Aa NyTyje Kpo3 AyXOBHU U UHTENEKTYaIHU NPOCTOP.
Cnvke ntvua m useha (/£ 51H), peTko cy ,,camo* nTmua U useT. CBaKM eIeMeHT je HabujeH aNeropmjcKuUm
3HaYeHeM, 4eCTO M3BEeAEHMM M3 jE3UUYKMX XOMOMDOHA MU KHbMXKEBHUX any3uja. HEKONIMKO UCTaKHYTUX
npMMepa yKbydyje: 6ambyc (CMM60aM3yje OTNOPHOCT, MHTErpUTET U MOPaJIHY BEPTUKaY); UBET L/bUBE
(nowTo uBeTa Kpajem 3uMme, LBET LW/bMBE CMMOOJIM3Yje U3APMHK/bUBOCT, YACTOTY M Hagy. To je npsu
BECHWK nponeha, a caMmmMm TMM 1 06HOBE); 60p (CMMOON AyroBEYHOCTM M NOCTOjaHOCTU, OCTaje 3eseH
TOKOM LUene roauvHe, npeacTaB/ba MOCTOjJaHOCT M MNpujaTesbCTBO); opxuAaeja (nosesyje ce ca
eneraHumjom, cKpomHowhy 1 npedureHom nosyyeHowhy, oTenoTBoOpyje YHyTpallky N1enoTy U BPJIMHY
06pa3oBaHOr rocnoAnHa); XpmsaHtTema (CMM60 AyroBe4YHOCTMU, MMpa, MOpPaJIHE CHare 1 He3aBMCHOCTH);
60yp (No3HaT Kao ,,Kpasb uBeha*, cumbon je 6oratcTea, npocneputeTa u Yactn. O6GUYHO ce oCAnKaBsa y
japkMm 60jama Kako 61 npuBykao cpehy y AOM); N10TOC (K/byYHM BYAMCTUYKM CMMBON KOjM NpeacTaB/ba
YUCTOTY M MpocBeT/bere. Kako pacte M3 6nata M OCTaje HeoKasbaH, CMMOO/IM3Yyje CNOCOOHOCT Ja ce
y3AMrHe 13HaJ CBETOBHUX NPo6aeMa); MarHoamnja CMMB0oIN3Yje KEHCKY 1enoTy U YACTOTY U YecTo ce
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nosesyje ca A06pMM MMEHOM MM penyTaumjom. PUrypasHo CMKApPCTBO CE MCTOPMICKM pasBMjaio Kao
CPeACTBO 3a MoOpasiHe, MOJMTMYKE M pesiMruosHe HapaTMBe. PaHM pafioBW MYCTpOBa/M  Cy
KOH(Y4YMjaHCKe MNpuye O BPJMHM MM AAOMCTUYKMM M BYAMCTUYKMM GOMKAHCTBMMA. 3BaHUYHMUM CY
KacHuje HapyuuBaiu ABopcKe noptpete. C/AMKap ce, npe cBera, TPyAMO Ja yXBaTW YHyTpallkbM AyX
cy6jekTta, KopucTehu /byACKM MK Kao Npo30op y Ayluy.

CncteM 60ja TpagMUMOHANIHOT KMHECKOr C/MKapCTBa YKOpeweH je y apeBHOj dwunosoduju Met
enemeHara (f17) u Net ocHoBHMX 6Goja (FLIEER). Y oBOM cucTeMy, CBaKa 60ja oaroBapa oapeheHom
€NEeMEHTY U CKYNny CUMOOIMYKMX 3HaYeHa: LUpBeHa (BaTpa), cpeha, cnaB/be, BUTA/IHOCT; XKyTa (3em/ba),
LUapcka Moh, UeHTpasIHOCT, MpocnepuTeT, MajKa-3em/ba; 3esieHa/nnaBa (4pBO), pacT, XapMOHMja,
nponehe, UCTOK, BUTANHOCT; 6ena (MeTan), XKanocT, YACTOTa, 3anag, jeceH, cjaj; upHa (Boga), AyomHa,
mucTepuija, Jao, Cesep, 3uma.

Oa avHactuje JyaH (1279-1368), cnvKapu-KibMKEBHUUM Cy CBe Bue (aBOpM30BaaM LpHO-6€e0,
MOHOXPOMATCKO CJ/IMKApCTBO Kao HajBULLIM YMETHMYKM M3pa3. CmaTpaso ce Aa LUpHO MacTMIO CagpXu
CBUX MeT 60ja, LUTO Ce NOCTMXE pa3IM4YMTOM NYCTMHOM MacTUAa, a 6ena 60ja nanupa Huje 6mna npasHMHa
Kojy Tpeba nonyHMTH, Beh aKTMBHA Npa3HKHaA Koja je no3mBana MaliTy nocMarpada.

M3 oBOr KpaTKOr YBOZa MOXEMO 3aK/by4MTH Aa TPaAMLMOHAHO KMHECKO C/IMKApCTBO HUje CTaTMyaH CKyn
dopmyna, Beh xuBa dhunozodcka npakca pasBujaHa TOKOM ABa MUAeHUjyMa. Of paHux urypasHux
HapaTuMBa A0 OYyjHMX CTyauMja Npupoae, y3 HEeYNUTHY eCTETCKY KOMMOHEHTY, C/YXXMJIO0 je U Kao CpeacTBo
CaMOKyANTMBaLMje 1 JyXOBHOI M3parKaBara.
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Traditional Chinese Painting: A Synthesis of Philosophy, Artistic Technique,
and Symbolism

Chinese traditional painting, inextricably linked with calligraphy, philosophy, poetry and seal carving,
has existed and developed continuously for more than two millennia, making it one of the longest,
uninterrupted artistic traditions in the world. Rooted in the intertwined philosophies of Daoism,
Confucianism, and Chan Buddhism, it became a vehicle for spiritual cultivation and personal expression.
It seeks to capture the inner essence and vital energy of its subject and the spiritual energy of nature
and offers a fascinating insight into the lives, thoughts and ideas through the ages.

The same tools and materials are used as for calligraphy: brushes traditionally made from the hair of
various animals (e.g. goat, rabbit, deer, wolf), Chinese ink which is shaped into a stick from pine soot
and animal glue (usually obtained from ox or fish skin, less often from egg white, to which herbs, musk
or camphor are sometimes added for fragrance and preservation), which is then rubbed on an inkstone
with a little water. Traditional Chinese painting pigments are generally divided into two major
categories: mineral pigments and plant-based pigments. Historically, mineral pigments were used
before plant-based ones, much like how ink was initially produced from pine soot before oil smoke. The
vibrant colors preserved in ancient rock paintings have been identified through laboratory analysis as
derived from mineral pigments (such as cinnabar). A distinctive feature of mineral pigments is their
resistance to fading and their intense chromatic intensity. Plant pigments are primarily extracted from
trees and flowers. Rice paper (Xuan paper) or silk is used for Chinese traditional painting. The silk
painting is coated with an alum solution to provide an absorbent surface for the pigments. Therefore,
the artist cannot alter or erase his work and must execute it with confidence. Traditional painting also
shares many of the aesthetic and technical goals of calligraphy, primarily the creation of a harmonious
composition through expressive brushstrokes, and occasionally includes text as part of the composition.

The paintings are usually made in a scroll format that can be horizontal (long rolls intended to be viewed
one section at a time, as the roll unrolls, often from right to left), or a hanging scroll for hanging on
walls, with the upper half representing the sky and the lower half representing the earth. Hand-held
scrolls are viewed on a table in an intimate, private setting, while hanging scrolls are often displayed on
special occasions and rotated according to the seasons.

The theoretical cornerstone of Chinese painting was established in the late 5th century by the art critic
and painter Xie He ([Xlii#) in his work Classified Record of Painters of Former Times {7 H 4 5%). Within
this seminal text, Xie He formulated the “Six Principles of Painting” (73i%1£), which became the
enduring standard for both artistic training and critical judgment for centuries to come. These
principles can be summarized as follows: “Spirit Resonance” (‘SEJ4E3/]) — the vital energy and rhythmic
vitality transmitted from the artist into the work. 2. “Bone Method” (‘Bi£HI2€) — the structural use of
the brush. This principle links brush technique to the artist’s personality. 3. “Correspondence to the
Object” (NM#)% %) — the accurate depiction of form, including shape and line.
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4. “Suitability to a Type” (F8MK%2) — the appropriate application of color, including layering, value,
and tone. 5. “Division and Planning” (Z£E &) — composition, spatial arrangement, and depth. 6.
“Transmission by Copying” (f£##%5) — the copying of models, not only from life but also from the

works of old masters.

Based on these principles, Chinese painting developed two principal modes of expression, gongbi and
xieyi, that represent fundamentally different approaches to representation. Gongbi (T.2£, Meticulous,
precise style, in the literal sense “Meticulous Brush”): This technique is characterized by close attention
to detail and highly precise, fine brushwork. Often referred to as “court-style” painting, the gongbi
method uses detailed outlines that are then filled with color, applied in layers to achieve refinement of
expression. The style reached its apex between the Tang and Song Dynasties (7th-13th centuries). Xieyi
(5%, Freestyle, in the literal sense “Writing Ideas”)”: It focuses on capturing the essence and spirit of
the subject rather than the precise physical appearance, using quick and expressive strokes. This
approach allowed to express personal feelings, often transforming the painting process into a form of
meditation.

Chinese painting is traditionally divided into three principal subject categories (Landscape Painting,
Bird-and-Flower Painting and Figure Painting), each laden with profound philosophical and symbolic
meaning. Landscape Painting (LLU7K, in the literal sense “Mountains and Water”) is considered the
highest expression of the Chinese painting tradition. Mountains represent the male principle, yang,
embodying solidity, verticality, and the celestial; water symbolizes the female principle, yin,
representing flow, horizontality, and the terrestrial. The pictures of these landscapes also symbolize an
idealized cosmos in which humanity appears as a small, harmonious element, and the viewer is invited
to travel through a spiritual and intellectual space. A Bird-and-Flower Painting ({£.5[H]) is rarely “just”
a bird and a flower. Every element is loaded with allegorical meaning, often derived from linguistic
homophones or literary allusions. A few prominent examples include: bamboo (symbolizes resilience,
integrity, and moral uprightness); plum blossom (because it blooms in late winter, it signifies endurance,
purity, and hope. It is the first harbinger of spring and thus of renewal); pine tree (a symbol of longevity
and steadfastness, the pine remains green throughout the year, representing constancy and friendship);
orchid is associated with elegance, modesty, and refined seclusion, embodying the inner beauty and
virtue of the cultivated gentleman; chrysanthemum (symbol of longevity, peace, moral strength and
independence); peony (known as the "king of flowers", it is a symbol of wealth, prosperity and honour.
It is often painted in bright colours to attract good luck into the home); lotus (a key Buddhist symbol
representing purity and enlightenment. As it grows out of the mud and remains unsullied, it symbolizes
the ability to rise above worldly problems); magnolia symbolizes female beauty and purity, and is often
associated with a good name or reputation. Figure Painting (A%/JHi) historically developed as a vehicle
for moral, political, and religious narrative. Early works illustrated Confucian stories of virtue or Daoist
and Buddhist deities. Officials later commissioned court portraits. Above all, the painter strove to
capture the subject’s inner spirit, using the likeness as a window to the soul.
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The color system of traditional Chinese painting is rooted in the ancient philosophy of the Five Elements
(#117) and the Five Primary Colors (F.1E£2). In this system, each color corresponds to an element and a
set of symbolic meanings: red (Fire), happiness, celebration, good fortune, vitality; yellow (Earth),
Imperial power, centrality, prosperity, Mother-Earth; green/blue (Wood), growth, harmony, spring, the
East, vitality; white (Metal), mourning, purity, the West, autumn, brightness; black (Water), depth,
mystery, the Dao, the North, winter. Since the Yuan dynasty (1279-1368), literati painters increasingly
favored black-and-white, monochromatic painting as the highest artistic expression. Black ink was
considered to contain all five colors, achieved by varying the density of the ink, and the white of the
paper was not a void to be filled, but an active emptiness that invited the viewer's imagination.

From this brief introduction, we can conclude that traditional Chinese painting is not a static set of
formulas, but a living philosophical practice developed over two millennia. From early figurative
narratives to lush nature studies, in addition to its unquestionable aesthetic component, it also served
as a means of self-cultivation and spiritual expression.
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