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5 JiKuViP10
OPSTI RASPORED / HORAIRE GENERAL / GENERAL TIMETABLE

SUBOTA, 20. NOVEMBAR / SAMEDI, 20 NOVEMBRE / SATURDAY, 20 NOVEMBER

SOBA /SALLE /ROOM 1

https://meet.google.com/ubf-yjjd-vss

Otvaranje skupa i pozdravne reci:

*  Prof. dr Sabina Halupka ReSetar, prorektorka za medunarodnu saradnju Univerziteta u Novom Sadu

*  Prof. dr Milivoj Alanovi¢, prodekan za poslove akreditacije, samovrednovanja i pracenja kvaliteta rada
Filozofskog fakulteta

*  Prof. dr Snezana Guduri¢, rukovodilac Projekta JiKuViP

9.30-9.45 Ouverture de la conférence et mots d’accueil:
*  Prof. dr Sabina Halupka ReSetar, vice-recteur pour les relations internationales de I’ Université de Novi Sad
*  Prof. dr Milivoj Alanovi¢, vice-doyen pour I’accréditation de la Faculté de Philosophie
*  Prof. dr Snezana Guduri¢, directrice du Projet JiIKuViP
Opening ceremony and welcoming addresses:
*  Prof. dr Sabina Halupka ReSetar, Vice-Rector for International Relations of the University of Novi Sad
*  Prof. dr Milivoj Alanovi¢, Vice-Dean for Accreditation of the Faculty of Philosophy
*  Prof. dr Snezana Guduri¢, Director of the Project JiIKuViP
https://meet.google.com/nfz-mccn-xgz
Plenarna izlaganja / Communications plénieres / Plenary talks
9.45-10.45 SneZana Guduri¢ & Pavide Astori
Pajna /Iparnhesunh
9.45-10.15 VY cycper HOBOM CPIICKOM OIIITEM PEUHHKY:

NPCIUINTAlE MOACPHE U TPpAaJUIIMOHAIHE JICKCI/IKOI"pa(l)I/Ije

Cama Jammn

10.15-10.45 Lo .
Apxujepeju TEMUIIBAPCKE enapxuje

10.45-11.00 Pauza / Pause / Coffee break

11.00-13.00 | Tematske sesije 1/ Sessions thématiques 1 / Thematic sessions 1

https://meet.google.com/tde-zjvz-rpw

Promocija / Présentation / Presentation
Snezana Guduric¢

— Projekat Jezici i kulture u vremenu i prostoru (2011-2019) i njegovi rezultati
Snezana Guduri¢

— Tematski zbornik Jezici i kulture u vremenu i prostoru 1X/1 i I1X/2

Biljana Radi¢ Bojani¢

— Specijalni tematski zbornik Where Our Languages and Cultures Meet and Mix: a
View from Serbia. Selected Papers from the Research Project Languages and Cultures
in Time and Space (2011-2019)

Predrag Novakov

13.15-14.15

14.15-15.00 | Pauza za rucak / Déjeuner / Lunch break

15.00-17.00 | Tematske sesije 2 / Sessions thématiques 2 / Thematic sessions 2

17.00-17.30 Pauza / Pause / Coffee break

17.30-19.30 | Tematske sesije 3 / Sessions thématiques 3 / Thematic sessions 3

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS




JiKuViP10

OPSTI RASPORED / HORAIRE GENERAL / GENERAL TIMETABLE

NEDELJA, 21. NOVEMBAR / DIMANCHE, 21 NOVEMBRE / SUNDAY, 21 NOVEMBER

SOBA /SALLE /ROOM 1

9.30-10.30

https://meet.google.com/nfz-mccn-xgz

Plenarna izlaganja / Communications plénieres / Plenary talks
Snezana Guduri¢ & Davide Astori

9.30-10.00

Cue:xxana Bykanunosuh
Opdej — MATCKA WITH UCTOPHjCKA JIMIHOCT

10.00-10.30

Mapuja Credpanosunh
Konnenryanusanuja IiIyrnocTi y pyCKOM H CPIICKOM je3UKY

10.45-11.45

https://meet.google.com/agq-tezs-yvk

Promocija / Présentation / Presentation
Tvrtko Préié¢

— Sonja Filipovi¢ Kovadevié: Pojmovna metafora i metonimija u teoriji i praksi

Diana Prodanovi¢ Stankié

— Edita Andri¢: Tanulmdnyok a magyar és szerb szinnevekrdl / Studije o nazivima boja
u madarskom i srpskom jeziku

Dusanka Zveki¢ Dusanovi¢

— Aleksandar Kavgié¢: Nastava korpusne lingvistike na studijama anglistike

Biljana Simunovié Beglin

— Mihajlo Fejsa: Cnosnik komniomepckeit mepmunonorui

Vesna Polovina

— Tvrtko Préi¢, Jasmina Drazi¢, Mira Mili¢, Milan AjdZanovi¢, Sonja Filipovi¢
Kovacevié¢, Olga Pani¢ Kavgié, Strahinja Stepanov: Srpski recnik novijih anglicizama
Ranko Bugarski, Gordana Lali¢ Krstin

11.45-12.00

Pauza / Pause / Coffee break

12.00-14.00

Tematske sesije 1/ Sessions thématiques 1 / Thematic sessions 1

14.15

https://meet.google.com/ujn-yqzv-gzz

Zatvaranje skupa / Cléture de la conférence / Closing ceremony

JiKuViP10: PROGRAM I KNJIGA SAZETAKA

JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS




TEMATSKE SESIJE

SESSIONS THEMATIQUES

THEMATIC SESSIONS

JiKuViP10: PROGRAM I KNJIGA SAZETAKA . .
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



SUBOTA / SAMEDI / SATURDAY

TEMATSKE SESIJE 1 / SESSIONS THEMATIQUES 1/ THEMATIC SESSIONS 1

11.00-13.00
soba / salle / room 1-3

SOBA / SALLE / ROOM 1

https://meet.google.com/ujn-yqzv-gzz

SOBA / SALLE / ROOM 2

https://meet.google.com/gzr-jwnh-zxe

SOBA / SALLE / ROOM 3

https://meet.google.com/nau-ghon-baa

SI'CI-00°CI| 00CI=SY'IT | SV IT-0¢ 11

Prikupljanje, odabir i obrada grade za
Srpski recnik novijih anglicizama

Jasmina Drazi¢
Od grade do izgradivanja re¢nickog
¢lanka u Srpskom recniku novijih
anglicizama

Milan AjdZanovi¢
Sonja Filipovi¢ Kovacevié
Izazovi beleZenja izgovora odrednica u
Srpskom recniku novijih anglicizama

Strahinja Stepanov

Milan AjdZanovi¢
Gramaticki i tvorbeni aspekti odrednica
u Srpskom recniku novijih anglicizama

potencijal Srpskog recnika novijih
anglicizama

italiano

1 KAKO SMO RADILI SRPSKI TEKST NASTAVA
RECNIK NOVIJIH ANGLICIZAMA:
ZAJEDNICKI POGLED IZBLIZA Nevena P. Cekovié¢ Olivera Durbaba
Tvrtko Préié¢

= Tvrtko Préié¢ Nevena P. Cekovié¢ Ounusepa /Iyp6a6a
S Srpski recnik novijih anglicizama: Pragmaticki pristup diskursnim Teopuja (He)oOpa3oBama U lEHU
L principi njegove nauc¢ne zasnovanosti, markerima u italijanskom jeziku TParoB y 00pa30BHO-TIOINTHIKUM
= organizacije i realizacije nokymentnma Penyonnke Cpouje
o4
—_ Marina Safer Ana Lali¢ Bumbana Baéuh
- Aleksandra Kardos L’acquisizione dell’abilitd pragmatica IIpenBunsbrBe TpeLIKe y CPICKOM
) SN . R . .
T Marija Savié nell’eta prescolare: analisi dei segnali JE3UKY Kao CTPaHOM
g Milan Obradovi¢ linguistici di cortesia in serbo e in

Jelena Vlasi¢ Dui¢

Ivana Gusak Bili¢
Utjecaj prozodijskih sredstava na

razumijevanje teksta

Jparana /1. BesbkoBuh CrankoBuh
AHaNomKo u MeTapOPUIKO MUILJBCEHE Y
HACTABH CPIICKOT je3UKa Ka0 MaTepPEET

Gordana Vladisavljevié¢
Aleksandra Jovanovi¢
Konstrukcija akademskog identiteta,
glas i autoritet: autoetnografija jedne
delatne zajednice

Mapuja Mapxosuh
Wnentndukanuja u MHKIy3HUja
JTApPOBUTHX YYCHUKA Y HACTABH je3MKa U
KIGIDKEBHOCTH

Auexcanapa b. HenessxoBuh
Tematcka nporpecuja y GhpaHIyCKOM H
CPIICKOM apryMEHTATUBHOM TEKCTY

Angpujana Boppan
JIcKkypcHM MapKepH y ylioeHHIuMa 3a
IIMTAHCKU Kao cTpan jesuk Ha OAC
Amnrnucruke Ha Anda BK ynusepsurery

Tanja Gradecak Erdelji¢
Sabina Halupka ReSetar

Kaponuna Jlennak KaGox
Pysxenka lllumomu Yepnax

D Olga Pani¢ Kavgié Predrag Kovacevié Mupua Mapan
7' | Putevi do adekvatnih definicija i prevoda Mirna Varga Kouar Jlazap
= odrednica u Srpskom recniku novijih The use of ir—extraposition in MA theses N360p HacTaBHOT je3uKa 3a Jeiy y
3 anglicizama written in English by British, American, MemoBUTHM OpakoBuMa y BojBoanau
Croatian and Serbian students
ul . M¥ra Mlélcf .. Drazenka Molnar Hpena Kosaj Pucranosunh

0ga sinonima u definicjama Biljana Radi¢ Bojani¢ Hcnamcko obpazoBame y KpaspeBuHu
—_ odrednica u Srpskom recniku novijih A . L , L
v o uthorial self-mention in students CXC/JyrocnaBuju: aHaJli3a HACTAaBHOT
S anglicizama b in Enclish: —cultural B
® abstracts in English: a cross-cultura nporpama 1 pajaa Bennke menpece
N stud kpassa Anekcangpa I y Cxomsy 1918-
N Biljana Misi¢ Lli¢ Y P 211P930Y g
& Naucnoistrazivacki i pedagoski '

DISKUSIJA / DISCUSSION / DISCUSSION

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS




SUBOTA / SAMEDI / SATURDAY

TEMATSKE SESIJE 1 / SESSIONS THEMATIQUES 1/ THEMATIC SESSIONS 1

11.00-13.00
soba / salle / room 4-6
SOBA / SALLE / ROOM 4 SOBA / SALLE / ROOM 5 SOBA / SALLE / ROOM 6
https://meet.google.com/wfs-acdg-xqt https://meet.google.com/uit-qidg-rkc https://meet.google.com/puk-ugrn-ymc
1 ZENA U JEZIKU I KULTURI SRPSKA KNJIZEVNOST JEZIK MEDIJA
Ksenija Sulovi¢ SneZana Bozi¢ Jagoda Topalov
— Pagmunno H. Mapojesuh Pactro Jlon4ap Jagoda Topalov
; CpIiCKH M OpHjEHTAIHU €THOKYJITYPHH Iloema Mapuja Pyuapa Anekcannpa The sites we trust: an analysis of Serbian
¢ KOHUENTH (U3 KOMIIAPATUBHE U Byu4a u Jlymana Matuha y KOHTEKCTY internet users’ web credibility
= JIMjaxpOoHE MEepPCIIEKTHBE) CTBapaJalliTBa CPIICKE KIbM)KEBHE assessment
O JIEBULIE
= Jparana IIyruukosuh Jlyna I'paguamthak Bojana Radenkovi¢ Sosi¢
= | JKeHcka wTamia Kao OIJean0 MacoBHE Bpanko MuspkoBHh Kao KEM)KEBHA Marija Koprivica Leli¢anin
L KYIType KpUTHYAp Ironija i iskrenost u jeziku pandemijskog
g oglasavanja: reklame kompanije Tafo
Josana Mapuera Mnunan B. I'pomosuh Milana Dodig
= JKene u Mymkapiu y cprckoj u IMoercka anrenonoruja bpanka Valentina V. Tulovi¢
3 ¢paniyckoj ¢ppaseonoruju MwbkoBuha n MBana B. Jlanunha Upotreba glagolskih vremena u
— zurnalistickom diskursu baziranom na
~ neologizmima posledicom pandemije
< kovid-19 u francuskom i srpskom jeziku
= ‘Byphuna llujakosuh Maunanux SneZana Bozi¢ Admir Gorcevié
& TexcTri Kao TEeKCT: KOgUpaHe )KEHCKe Ispovest kao terapija — u tri glasa: M. Lidija Or¢i¢
L nopyke Meneje u @unomene Mic¢i¢ Dimovska, J. Lengold i M. Euphemistic language of POTUS and
= Vuckovié¢ the UK Prime Minister
S
o Mirza Mejdanija Jelena V. Jovanovi¢ Milica Janjatovi¢ Jovanovié
8 La scrittura femminile italiana e i suoi Da li je sloboda moguca: Vladan Propaganda u informativnom programu
L tratti caratterizzanti Matijevi¢ (Casovi radosti) i Filip Grbi¢ u Srbiji tokom vanrednog stanja
E (Prelest)
(9]
Andelka Gemovié Natasa Gojkovié Mupjana MatoBuh
o Transgender empowerment in Terry Progonitelj ili spasitelj: grad u Adresi Cama Mapuunh
o Pratchett’s Discworld Dragana Veliki¢a i Njujorskoj trilogiji La bella ciao 'y La casa de papel:
IB Pola Ostera WTAHjaHCKA CUMOOT OTIOopa y
) CaBPEMEHOM ILTIAHCKOM MEIN]jCKOM
e KOHTEKCTY
_ Ksenija Sulovi¢ Mapxko Tomosuh Mama ITerpoBuh I'yjannuuh
[ La mujer espaiiola en la novela de Pio Ayrop, ipuya, HeCTajame U MoandukoBame napemMuja mocpeicTBOM
|8 Baroja El drbol de la ciencia a fines del HasioMjecTak y Xasapckom pedHuKy u MEXaHU3Ma 3aMEHE eJIeMeHaTa y
o siglo XIX Ibyjopwikoj mpunocuju HOBHHCKOM JCYPCY LINAHCKOT 1
& CPIICKOT je3uKa

DISKUSIJA / DISCUSSION / DISCUSSION

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS




SUBOTA / SAMEDI / SATURDAY

TEMATSKE SESIJE 2 / SESSIONS THEMATIQUES 2 / THEMATIC SESSIONS 2

15.00-17.00
soba / salle / room 1-3
SOBA / SALLE / ROOM 1 SOBA / SALLE / ROOM 2 SOBA / SALLE / ROOM 3
https://meet.google.com/ujn-yqzv-gzz https://meet.google.com/gzr-jwnh-zxe https://meet.google.com/nau-ghon-baa

2 LEKSIKOGRAFIJA GRAMATIKA NASTAVA JEZIKA

Edita Andri¢ Natasa Milivojevi¢ Aleksandar Kavgi¢
o Sasa Moderc Diana Ristivojevi¢ Arnalda Dobri¢
o Nevena P. Cekovié¢ Partikula schon u semantickoj i Matea Hai¢man
f Gli stereotipi di genere nei dizionari sintaksickoj realizaciji kao Gradpartikel, Fonetske vjezbe izbliza ili izdaleka:
w della lingua italiana Fokuspartikel i Satzdquivalent usporedba kontaktne i online nastave
(9]
o Maurizio Barbi Danijela Babi¢ Radmila Suzié¢
= La neosemia ‘precipitato’ nello Dorijan Hajdu Stavovi studenata o upotrebi inovativne
L Zingarelli: un unicum fra i vocabolari Glagoli s partikulom ¢ver u savremenom | elektronske platforme za pisanje diktata
g dell’uso italiani Svedskom jeziku na ¢asovima engleskog jezika
S
— Ivana Miljkovi¢ Katerina Vidova Jelena Grubor
g Le traitement des lexémes polyseémes et English present participles used as Online ELT training in the 2020
? homonymes dans les dictionnaires verbal adjectives expressing subjective | pandemic: pre-service English teachers’
> experience and their Macedonian experience
& equivalents
- Ana Halas Popovi¢ Ana Kpcruh Aleksandar Kavgié
.i' Lexicographic models of treating Konrpyenmnuja kom HeMadKux Olga Pani¢ Kavgié¢
7 synonymy in cooperation with polysemy TOBOPHHKA CPICKOT Ko gacneljeHor How online and hybrid classes affect
o) in English J€3UKa Ha pUMepY M10jeAUHUX theoretical grammar comprehension and
S KOOpPJIMHUPAHHUX CHHTarMH learning experience: a case study
_ Aleksandra Eri¢ Bukarica Harama Muiausojesuh Bojkan Crojuuuh
g Ka novijem i savremenijem englesko- O enementuma xace I1'y eHIIIECKOM U VYdeme Ha JaJbHHY TOKOM BaHpPEIHE
? srpskom i srpsko-engleskom rec¢niku CPIICKOM j€3MKy: KOHTPAaCTHBHA aHAllM3a | CHUTYyaluje: YeMy Hac je Hayduiio HOBO
= pravnih termina 13 TIEPCIEKTUBE CEMAHTHKE HCKYCTBO
s KOHCTpYKILIHja
5 Edita Andrié Vesna Polovina Jelena Borljin
o Beleske sa margina Madarsko-srpskog Natalija Pani¢ Cerovski Asinhrono ucenje stranog jezika: prikaz
L frazeoloskog recnika Central deictic expressions in univerzitetskog modela
a conversational discourse
S
= Cama Mapjanosuh
'8 O obpamu riaroncke Qiuexcuje y
L (paHIyCKO-CPIICKUM PEYHUIIIMA
)
~
(9]

DISKUSIJA / DISCUSSION / DISCUSSION

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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SUBOTA / SAMEDI / SATURDAY

TEMATSKE SESIJE 2 / SESSIONS THEMATIQUES 2 / THEMATIC SESSIONS 2

15.00-17.00
soba / salle / room 4—-6

SOBA / SALLE / ROOM 4

https://meet.google.com/wfs-acdg-xqt

SOBA / SALLE / ROOM 5

https://meet.google.com/uit-qidg-rkc

SOBA / SALLE / ROOM 6

https://meet.google.com/puk-ugrn-ymc

KONCEPTUALIZACIJA SRPSKA ISTORIJA I KULTURA TEME ROMANESTI
Nadezda Silaski bina Vesi¢ Virginia Popovié¢
— Jelena Biljetina Tamapa Jbyjuh Maria Zoica Balaban
S | Jestiiline jesti pitanje Je sa.d. pojmovne Wneannu Bragap Hemamuha y cprickoj Expresii a}e Spat%alltatll in imaginarul
¢ metafore sa glagolima jedenja u JIpaM¥ JIeBETHAECTOT BEKa lingvistic romanesc
> engleskom i srpskom jeziku
9
_ Mirjana Zarifovi¢ Grkovi¢ Bykammn Bykmuposuh Marinel Negru
W Konceptualizacija lenjosti u Cpbu y neny Hukurte Xonujara Briandusa Juici
LTJI frazeologizmima nemackog i srpskog Virginia Popovié
s jezika Procedee metodice de interpretare a
'Léa textului literar: literatura cultd pentru
copii
Tatjana Purovié Huxonuna Tyrym Catalin Negoita
9 Nadezda Silaski MorTHB jecejeBor KOpeHa y CPIICKO] Protocronismul romanesc: ieri si astazi
3 It’s like being hit by a tsunami: the use CpelbOBEKOBHO] KIHIKEBHOCTH
LL,] of the natural force metaphor for
~ conceptualising the COVID-19
e pandemic
Lena Ninkovié Auexcannap Kocragunosuh Virginia Popovié
9 Conceptual transfer in Serbian EFL O nurepaproMm HenounHcTBY I'. Byjuha: | Detectarea sensurilor criptice ale florilor
5 students: prototype effects on ablative ITyTOIMCHA MUCTH(HKALIH]A — si varianta sarbeasca a expresiilor florale
('?\ motion construal penenuujcke KOHTPOBEP3€ U BPEAHOCHE in poezia lui Eminescu
'8 HEOYMHUILE
—_ Jeaena P. Bajosuh Mapuja Joxuh Marina Puia Badescu
g Konrnenr ‘cBoje : Tyhe’ y Iberomesom Cumerpuja ¥ XapMOHH]ja Kao Cateva observatii asupra erorilor sau
T | Llhenany Manom (Upuoropuu u Typiu AHTAarOHNCTUYKE M0jaBe U OCHOBHO dificultatilor in traducerea manualelor
o) jemHu o apyruma) naueno Jlaze Kocruha din limba sarba 1n limba roména
9
Katalin Ozer ‘BPuna Becunh
o) Postovani — nepostovani? O jednoj Pacrtko Jlonuap
s novijoj pojavi u oslovljavanju na 3navaj Mmemoapa Anexcanapa M.
L fakultetu Munomesuha 3a kyarypy cehama Ha
§ rpahancku pat 1941-1945.
Sladana Stamenkovié Buna Becuh
o) Elements of popular culture in Running | TepmuHONOmKHN OKBHp KynaType cehama
3 Dog by Don DelLillo and Ljubavna n mamhema
('?\ pesma by Srdan Srdi¢
&

DISKUSIJA / DISCUSSION / DISCUSSION

JiKuViP10: PROGRAM I KNJIGA SAZETAKA

JiKuViP10: PROGRAMME ET LIVRE DES RESUMES

JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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SUBOTA / SAMEDI / SATURDAY

TEMATSKE SESIJE 3 / SESSIONS THEMATIQUES 3 / THEMATIC SESSIONS 3

17.30-19.30
soba / salle / room 1-3

SOBA / SALLE / ROOM 1

https://meet.google.com/ujn-yqzv-gzz

SOBA / SALLE / ROOM 2

https://meet.google.com/gzr-jwnh-zxe

SOBA / SALLE / ROOM 3

https://meet.google.com/nau-ghon-baa

LEKSIKA

Anna MakiSova

GRAMATIKA I LEKSIKA

Milorad Miljakovié¢

JEZIK STRUKE

Tatjana GluSac

Mupjana Ilerposuh Casuh

Linda Torresin

Katarina Lazi¢

3 O xuznponnmumMa y Jaapy «Pycckas pyma» B PKU: xputHueckuii Dragana Ili¢
3 AHAJIN3 CTEPEOTUITHBIX AUCKYPCOB B Angazovanje studenata u onlajn nastavi
': COBPEMEHHOM JUIAKTHUECKON TEOPUU U engleskog jezika struke
~ MIPaKTHKE
(9]

Bpankuna Mapkosuh Munopax MusbakoBuh Jelena Jerkovié
3 | Iosprapcka nexcuxa cena Kpymenona JleoHnMu3anuja u anenaTuBHA Bojana Komaromi
& y Cpemy (yHKIMja IpeneIEcHTHUX aHTPOITOHUMA Znacaj instrumentalne i integrativne
J; Y CaBPEMEHOM PYCKOM je3HUKY motivacije u nastavi engleskog jezika
P struke kod studenata inZenjerskih
< fakulteta

Buwbana M. CaBuh Tujana banek Vesna Bogdanovi¢
oo W3 nexcuke oxgujeBama u o0yBama y AHanu3a BUJCKE KOPEIaTUBHOCTH Jagoda Topalov
S Benukom bramkom (kox bame JIyke) | rmarona depowcamu(cs) [ Opocamu (ce) m | Transition markers as rhetoric devices
J; IbUXOBHUX T'PaMaTUUKUX JepUBaTa in graduate students’ writing
9
Amna Casuh I'pyjuh Nina Ilié¢ Tatjana Glusac

oo Josana bojosuh Milorad Miljakovié¢ Mira Mili¢
o W3 mactupcke JIeKCHKE jyroMCTOYHE Glagoli sa postfiksom -cs u ruskom Dragana Luzaji¢
J; Cpouje jeziku i njihovi prevodni ekvivalenti u Test task instruction contextualization
o srpskom i engleskom as a means of enhancing test
< performance and motivation

JoBana b. JoBanoBuh Bumma Bummesaig Dragana Gak
o | IlejopaTuBHO 3HAUEHE JNEKCEMA KOjUMa IIpunor npoy4yaBamy CHHTAaKCe Mira Mili¢
= ce UMEHYje YOBEK Kao pe3ynraT JIBOCTPYKHX MaJieka: IBOCTPYKH Tatjana Glusac
AR CeMaHTHYKe JepHBaIHje aKy3aTHB Y CTapOPYCKOM U EErOBU The use of the mother tongue in ESP
f MIPEBOAM Ha CaBPEMEHH CPIICKH je3UK teaching and learning: the students’
e perspective
= Dragana Radovanovi¢ Maja Ilanosuh IlajTuHan Karapuna Munocasbesnh
& Anna MakiSova JIBOje3snuHM pycKo-cpIicKH pedHuk kao | CtaBoBu crynenata [lossonpuBpenHor
AN Slovacko-srpske veze: iz svadbene OMJIENANI0O KYNType (axynrTera y HACTaBU CHIJIECKOT je3MKa
g terminologije
S
— Tama MuniocaB/reBuh Jeaena Jahosuh
g JIMHTBOKYNTYPOIIOMIKH 1 BpeaHocTH HEKHX IIIarojicKux o0IHuKa y
¢ | mekcHKOrpadCKH OIMKC KOHIIEITA 2pex y (paHILyCKOM U CPIICKOM je3HKY
© CPIICKOM TIPU3PEHCKOM TOBOPY EKOHOMHUje
=
(9]

DISKUSIJA / DISCUSSION / DISCUSSION

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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SUBOTA / SAMEDI / SATURDAY

TEMATSKE SESIJE 3 / SESSIONS THEMATIQUES 3 / THEMATIC SESSIONS 3

17.30-19.30
soba / salle / room 4-6
SOBA / SALLE / ROOM 4 SOBA / SALLE / ROOM 5 SOBA / SALLE / ROOM 6
https://meet.google.com/wfs-acdg-xqt https://meet.google.com/uit-qidg-rkc https://meet.google.com/puk-ugrn-ymc
3 FRAZEOLOGIJA ISTORIJA I KULTURA KNJIZEVNE TEME
Dragana Drobnjak Danijela Vasi¢ Milena Kali¢anin
3 Kpucruna Momuuiosuh Hejan I'ammh Anexcanapa 3. CrojanoBuh
3 dpazeonorn3mMu ca KOMHOHEHTOM [TonuTHYKY 1 KyITYpOIOIMIKH BPTIIOT IIpoctop u cehame: xereporonuja
': LPBCHE U 3eJicHe 00je Y HEeMayKoM U Cpenoszemsba TOKOM CYyTOHA CpPEbEr Bbyjopka y pomany Omeopenu epao
~ | CpIICKOM je3MKy: KOHTPAaCTHBHA aHAJIN3a BEKa Tenya Koxa
9]
= Jelena Badovinac Jparana Jlazuh CrojkoBuh Aleksandra Izgarjan
~ Uticaj slikarske terminologije na I'apanszon tBphase [abar (ocMm. Jovana Markovié
LI: formiranje italijanskih frazema i njihovo Bogiirdelen kalesi) ox 1699. no 1788. Narrative strategies in Louise Erdrich’s
g prevodenje na srpski jezik TOAVHE novel The Round House
S
_ Mepuma Kpujesn Redzep Skrijelj Milena Kali¢anin
x Ipeapar Myrasuuh Istorijska podloga kulture kafe na na$im Natalija Stevanovi¢
? |1 bardhé si bora / aompog oav to yiovi: 0 prostorima u jednoj Gurbijevoj pesmi Postcolonial testimonies of traumatized
> 6e10j 60ju y annbaHCKOM U TpUYKOM (y3 Native Canadian women in two short
s OCBPT Ha CPIICKH) stories by Beth Brant
—_ Muxajno ®ejca Danijela Vasié¢ Mirna Radin Sabados
® 3unauna bBynuackn Japanska drevna knjiZevnost u kontekstu | Rhythms, durations, and temporalities in
e Jlekcnuko-ceMaHTHYKa 110Jba 00ja y stvaranja japanske drzave the Prologue of the Underworld
oo PYCHHCKOM, CPIICKOM H €HIJIECKOM
S jesuky
—_ Sanja Krimer Gaborovi¢ Mihaj N. Radan Aspa A. Mymosuh
S Osnovni nazivi za boje u srpskom jeziku Miljana Radmila Uskatu AMEpUYKHU CaH UM POMaHTH30BAE
? prema testu izlistavanja i prema Neke indicije o pravoslavnoj TICHXOJIOTHj€ KOH3YMepu3Ma y Beauxkom
oo frekvencijskim re¢nicima veroispovesti KaraSevaka u proslosti T'emcoujy ®@. Cxora Pumiepanaa: HoBe
& TIepPCIICKTHBE
= Dragana Drobnjak Christian Eccher Vladislava Gordi¢ Petkovi¢
& Snezana Guduri¢ Un collage di popoli e culture: la Hibridnost i emancipacija u prozi
L Divlje Zivotinje u francuskoj i srpskoj Bessarabia ucraina DZumpe Lahiri
0 frazeologiji
o
S
_ Aleksandra Blatesi¢ Davide Astori Munan H. Jamuh
g Sandra Marici¢ Mesarovi¢ Giovanni de Rubertis, un intellettuale fra | JIubeprencrBo u Jby6aB y/luapooBum
¢ Frazeoloski izrazi sa leksemom ‘andeo’ | Italia e Serbia / Giovanni de Rubertis, an Hnouckpemnum opazymuma
< u italijanskom, $panskom i srpskom intellectual between Italy and Serbia
O jeziku
v Gorana Prodanovi¢
5 Freres d’ame de David Diop et les
L lauréats du prix Goncourt racontant la
£ Grande Guerre
S

DISKUSIJA / DISCUSSION / DISCUSSION

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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NEDELJA / DIMANCHE / SUNDAY

TEMATSKE SESIJE 1 / SESSIONS THEMATIQUES 1/ THEMATIC SESSIONS 1

12.00-14.00
soba / salle / room 1-3

SOBA / SALLE / ROOM 1

https://meet.google.com/ujn-yqzv-gzz

SOBA / SALLE / ROOM 2

https://meet.google.com/gzr-jwnh-zxe

SOBA / SALLE / ROOM 3

https://meet.google.com/nau-ghon-baa

DIJALEKTOLOGIJA GRAMATIKA NASTAVA STRANIH JEZIKA
Danka Vujaklija Ruzica Seder Biljana Stiki¢

— Becesnn Ilerposuh Tijana ASi¢ Mladen Cirié
g CynbrHa OHOMAaCTHYKE JIGKCHKE Ha Specificne telicke konstrukcije sa Upotreba nestandardnih varijeteta
¢ MOAPYYjYy pPypaHuX 00JIacTh predlogom do u srpskom jeziku srpskog jezika u nastavi portugalskog
o jyrozamamae CpOuje y CBETIy CMCHE kao stranog jezika
Iy reHepanyja CTaHOBHHUILITBA
— Canpgpa Casunh Mnunena Jakuh Inmmumh Mapuja Mutposuh
E W3 onomactuke 3ariama: Tujana Becuh IIaBnosuh Jeaena ITyxap
e MHUKpPOTOITOHMMH]a 3aIIalCKOT Cela HcnmtuBame 3HaYEHCKE CYIPOTHOCTH Teopujcka nocraBka rpaMaTH4KHX
= TackoBuhu TIPU/IEBa CPIICKOT je3UKa Y KOHTEKCTY MIPUPYYHHKA UTAIHJAHCKOT je3UKa
< CHHTarMu HaMEHCHUX YHUBEP3UTETCKO] HACTaBH
_ Barbara Bursi¢ Giudici Anka Pahjenosuh Biljana Stiki¢
.8 Cenni sulla toponomastica di Sissano Maja bahuh Les compétences transversales dans
? d’Istria [Moznmonunpame nepgexra y MoxepHOM I’enseignement du FLE : question de
= T'PYKOM jE3UKY U F-ET'OBH ITPEBOTHH terminologie et de I’application
& €KBHBAJICHTH Ha CPIICKOM

Cenena Crankosnh
Tononumu u anrporonnmu Crape
CpOuje y TMIUIOMATCKO] MPETHCI Ha
CPIICKOM | ()PaHIyCKOM jE3UKY

Mapuna Jypumnh
[pensor 6au3y y cprickuM HapOIHUM
rOBOpHMa

Vanja Manié¢ Matié
Natasa Popovié¢
La création lexicale en temps de
pandémie

Boxuna Kuexesnh
Jlekcnuky IUjasieKTU3MHU Y TIOETCKOM
texcty Moodpe orcunuye HBopha Cnanoja

Bpannmup Crankosuh
JudepeHunjanHo MapKupame 00jeKTa y
CPIICKOM: CIIy4aj eOHMMAa

Natasa Radusin Bardi¢
L’usage du dictaphone en cours de
phonétique en ligne avec les étudiants
serbophones de FLE

Annaméria Bene
Jezicki pejzaZz Vojvodine: vidljivost
regionalnog varijeteta madarskog jezika
u javnom prostoru

3opan Cumuh
[Manexxuu hopManuzaTopyu IpOCTOPHE
cyOokanu3anyje 1 CynpajoKaIn3anyje
Y XepIeroBayko-KpajuIIkuM roBOprMa

Ivana Georgijev
Drustveno angaZovana reklama u nastavi
stranih jezika

SYel-0ecl | 0 el-STEl [ST'ET-00°€T |00 €I-S T

Janka Byjaknuja
Xunorakca y XepIeroBauko-KpajuIkoM
JIHjaIeKTy

RuZica Seder
Relativizator sto i njegovi ekvivalenti u
francuskom jeziku

DISKUSIJA / DISCUSSION / DISCUSSION

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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NEDELJA / DIMANCHE / SUNDAY

TEMATSKE SESIJE 1 / SESSIONS THEMATIQUES 1/ THEMATIC SESSIONS 1

12.00-14.00
soba / salle / room 4—-6

SOBA / SALLE / ROOM 4

https://meet.google.com/wfs-acdg-xqt

SOBA / SALLE / ROOM 5

https://meet.google.com/uit-gidg-rkc

SOBA / SALLE / ROOM 6

https://meet.google.com/puk-ugrn-ymc

PREVODENJE

SneZana Gudurié¢

CITANJA ISTORILJE

Nikolina N. Zobenica

MULTIMODALNOST

Jagoda Grani¢

Adriana Katavi¢

JAparana Tkanan

Jagoda Granié

o Analiza prijevoda 18. soneta Williama Tpayma u nocneauue pata y Urbana jezicna stvarnost: Skini se sa
S | Shakespearea: tematska struktura i njeno | npunoBerkama 36oupke Tpadsicu ce Haoa standarda, navuci se na Zargon!
AR prenosenje iz engleskog u Amnponnca Camapakuca
N . . o
= bosanski/hrvatski/srpski jezik
(9]
Borislava Erakovi¢ Nikolina N. Zobenica DPorde Dimitrijevié
o | Glas ‘drugog’ u prevodu romana The Joy Potisnuta se¢anja i krivica u drami Conversion in ‘gamer language’
o Luck Club Marijusa fon Majenburga Kamen
N
N
(8]
S
Snezana Gudurié¢ Gordana Todorié¢ Anica Radosavljevi¢ Krsmanovié
o Dragana Drobnjak Citanje ratne knjiZevnosti: sluc¢aj SiniSe Nina Manojlovi¢
S La traduction, est-ce une ceuvre ou le Mihajlovica Motivational constructs as antecedents of
IB chemin vers une ceuvre ? Le cas de Santa international posture
‘~ | Maria della Salute de Laza Kosti¢ et ses
(9] . .
traductions en francgais
Stasa Poki¢ Milena Jokanovi¢ Ana Sentov
o Prenosenje idioma sa srpskog jezika na Grad, roman i muzej kao prostori NataSa Agbaba
& | engleski u dva prevoda romana Prokleta pamcenja: Muzej nevinosti Orhana Raw anglicisms in job advertisements
L% avlija Ive Andric¢a Pamuka
o
S

Vera Janjatovi¢
The problems of translating Tennyson’s

Milena Zorié
Decja slika sveta u dramskim bajkama

Darko Kovacevié
Contrastive analysis of verbal humour in

poem The Poet into Serbian Aleksandra Popovica classical music memes in English and
Serbian
Kesbko MapkoBuh Josana Koctuh Martha Lampropoulou

Jlarepmmpaxa y MeMoapcKoM zieiy Anus
mundi ¥ ’ETOBOM CPIICKOM U
CJIIOBEHAYKOM IIPEBOLY

Kunematorpagcko untame Tpu pomaHa
Huxoca Kasannakunca kao anTepHaTHBHU
MIPUCTYTI TyMa4elhy KIbIKEBHOT TEKCTA

Antonina Kosti¢
Stylistics in comics: the case of Asterix
and Obelix

SYEI-0ecl | 0E€I-ST°ET |ST'ET-00°¢T

Nermin Vucelj
Pobijanje Pjera Bajara, ili: kako da
govorimo o knjigama koje smo procitali

Cgeriiana 3npaskosuh
Cnobonan Jopnunh
[Mepuenimja MmynTuMoanHe BepobaIHe
eKCIIpecHje: NICUXOJIOMIKE OIICepBaNyje

DISKUSIJA / DISCUSSION / DISCUSSION

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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ABSTRACTS

JiKuViP10: PROGRAM I KNJIGA SAZETAKA . .
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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PLENARNO IZLAGANJE / COMMUNICATION PLENIERE / PLENARY TALK
1

Pajna /Iparnhesuh
dunonomku pakyarer
VYHuusepsurer y beorpany
rajnad@yahoo.com
rajna.dragicevic@fil.bg.ac.rs

Y CYCPET HOBOM CPIICKOM OIIIITEM PEYHHUKY:
HPEIVIMTAILE MOJAEPHE U TPAAULITMOHAJIHE JIEKCUKOI'PA®UJE

VY npBoM zeny paja yCrocTaBjba ce AUCTHHKIW]a u3Melhy TpaJuIHOHATIHE U MOJEPHE, CHCTEMCKE 1
KOPUCHHYKE, EIEKTPOHCKE U IITaMIlaHe JIeKCuKorpaduje. Y cBeTly TUX AUCTHHKIHM]A, TPEACTaBIba ce
CTPYKTYpa ,,MJCATHOT peYHUKA" caBpeMeHOr cpIickor jesuka. Mmajyhu y Buay nocrojehe peunnke
CaBpEMEHOT CPIICKOT je3nKa, Kao M pa3MUIbaka HEKMX 3Ha4ajHUX JoMalinX U CTpaHUX JIMHTBHCTA O
TOME KaKaB HaM je ONMCHH PEYHHK MoTpedaH, y pady ce onpTaBa KOHTypa Oynyher peunnka
CaBpEMEHOTI" CPIICKOT je3rKa M MpeAiaxy ce CMepHUIle opraHu3anmje paaa Ha wemy. Lluss pana je na
ce yKa)Ke Ha YHIbEHHUILY Jia ce Jocalalliba JoCTUrHyha TpaJuiroHa He MPakTHYHE U TEOpUjCKe
CpIICKe JIEKCUKOTpaduje MOTy ¢ yCIeXoM UCKOPUCTHTH y u3paau Oyayher pednrka, koju 01 gaBao
MHOT'O KOMIUIEKCHH]€E U TOTIIYHHU]E ONKce n3abpaHe JIEKCUKe U KOjU OU 3a10BOJBHO pa3IninTe
KOpUCHHYKE 1OTpede, 011 MHPOpMaTUBHUX 10 HAYYHHX.

Kibyune peun: KopucHHUKa JIeKCUKOTrpaduja, TpaAuIHOHaHa JeKCHKorpaduja, cprcka
JIeKCUKOrpaduja, peuHULH CaBPEMEHOT CPIICKOT je3UKa, CPIICKH je3UK

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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PLENARNO IZLAGANJE / COMMUNICATION PLENIERE / PLENARY TALK
2

Cama Jamun

Cpricka npaBociIaBHa erapxija TEMUIIBAPCKa
TemumBap, Pymynunja

sasa.iasin@e-uvt.ro
isidora_iasin@yahoo.com

APXUJEPEJU TEMUIIIBAPCKE EITAPXUJE

Enwuckon mymaanjcku u aaMuHECTpaTop TeMuiuBapcku ap Casa BykoBuh je cBOjUM KanmuTaIHUM
nenoM ,,Cpncku Jepapcu” 3aupTao HOBU YT Y HCTPaXHUBaly CPIICKe LpKBeHe uctopuje. [Ipomwto je
BHIIIE Of1 ABE JCLICHH]jE KaKO cE O CPIICKUM jepapcuMa KOju Cy OMIM Ha 4ely jeHE Of Haj3HaYajHUjuX
erapxuja KapJoBauke MUTPOIIONH]je, CKOpO U HHje oOpahana naxkmwa. Mimajyhu xao ocionar
UCTpaXkrBama, OaxxeHe ycroMeHe, enuckona CaBe U OCTAINX UCTpakuBaya, ouorpaduje cBUX
TEMHLIBAPCKHUX apXHjepeja U aAMUHUCTPATOpa MOoUeB Off IecHaecTor croneha na 10 HalluX AaHa
o0jenumeHe cy y jeAHOM pafy, KOju je MOTKPEIJbeH U HajHOBHjUM UCTPAKUBAYKUM pe3ynraTuma. Pas
MpecTaBJba CBOjEBPCHY CBEIITEHY noBecHUIly Cpba y PymyHUjH, OIITO je TOKOM HcTopHje Ona
HUT Koja je o0jenumasana Cpbe npeyaHe Mo CBETOCABCKUM OMO(OPOM MPaBOCIaBHE CPIICKE
jepapxwuje.

Kbyune peun: Enapxuja remumBapcka, banar, Temumsap, enuckonu

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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PLENARNO IZLAGANJE / COMMUNICATION PLENIERE / PLENARY TALK
3

Cuexana Bykagunosuh
dunozodcku dhakynter
VYuusep3urer y Hosom Cany
snezana.vukadinovic@ff.uns.ac.rs

OP®EJ - MUTCKA NJIK UCTOPUJCKA JIMYHOCT

Opdej (Oppeng), cBupay U IeCHUK, HeoOMYaHa MUTCKA (DUTYpa M TO BeoMa HEOOMYHA MO TPUYKUM
CTaHJapArMa, jep HHje MMao CBOj€ MECTO Y MPEXKH I'eHeallorHje, KOjoM Cy CBH OCTajH 3a Koje ce
MPETIOCTABIbAJIO J1a CY JKUBEIH Xepojcko 100a Omiy moBe3aHu y Xecno10Boj U Jororpadckoj
Tpanunuju. OBe rereanoryje cy nosesane ['puxy ca HanpegHuM KynTypama Meautepana; Eruntom,
®denukujoM 1 AHanoaujoM, aiu He U ca Tpakujom, OpdejeBom 3emibom. Opdej je KUBeo U3BaH
MHUKEHCKOT cBeTa. Y KyATypu Kiacu4He [ puke mporiamieH je CHHOM AMNoJjoHa B MPETKOM XecHoaa u
Xomepa. Ha ocHOBY aHTHYKHX U3BOpa ayTop paja ocBeTiinhe yerupu oaBojeHe npude o Opdejy Koje
Cy CTBOpEHE TOKOM KJIaCHYHOT nepropaa ['puke, a cBe ce 0HOCE Ha HEroBe My3nuke TajeHTe. Tema
ce UCTpaXxKyje Ha aHTHYKUM u3BopuMa: [lunpap, Ilnaton, Apucroren, Anononuje Pohanun, Xeponor,
Eypunua, Apucrodan, [Taycanuje, Osunuje, Beprunuje u Ctpabos.

Kibyune peun: Opdej, Tpaxuja, AnonoH, My3HuKa, Maruja

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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PLENARNO IZLAGANJE / COMMUNICATION PLENIERE / PLENARY TALK
4

Mapuja Credanosuh
dunozodcku dhakynter
VYuusep3urer y HoBom Cany
mstefanovic@ff.uns.ac.rs

KOHIENTYAIMBAIINJA I'JIYIIOCTHU Y PYCKOM U CPIICKOM JE3UKY

Konuent ezynocm y pycucTHIM UCTPa>KMBaH j€ TOTOBO MCKJbYYHBO Ha (YPa3eoIOUIKOM MaTepHjaly, a
¢okyc je 6o Ha MOKa3uBamwy crienuPpuIHOCTH y U300py o0jekaTa (YriaBHOM KUBOTHEbA WIN
nmpeaMeTa) ca KojuMa ce Mopeny IIyma ocoda y pa3InuuTuM je3uliuMa 1 Kyiatypama. Mehytum,
KOTHUTHBHOCEMAaHTHYKa aHaJIN3a JIEKCUKOrpadcKor Marepujaia u3 penpe3eHTaTHBHUX
JEAHOje3MYKUX PEYHHKA, PEYHNKA CHHOHUMA U (pa3eosIoru3aMa pycKor M CPIICKOT je3HuKa, Kao U
MICUXOJMHTBUCTUYKA aHAJN3a BAIMIHUX aCOLUjaTUBHUX TI0Jba 2IVN U 2VNblll, YKa3yjy Ha TO a ce
TIIYIIOCT Y OBA /IBa CJIOBEHCKA je3WKa He MocMaTpa HUTH OLekhyje Ha WACHTHYAH HAuWH, a /13 je HauuH
KOHILIENTyaJIn3aluje TIYIOCTH CIIMYaH: Be3yje ce 3a HUJbHE ToMeHe TVYII, TUVTUTAK, CTIOP,
HEITPO3MPAH 1 ap. YouaBa ce 3HaTHO demihie MoBe3uBame MIYIOCTH ca (He)oOpa30BameM Y CPIICKO]
J€3WYKOj ¥ KYITYPHOj CpPEIMHH, U Yennhie TOBE3UBabE TIYNOCTH ca MIIaAoMhy y pyCKOM je3uKy U
KynTypu. HakoH cripoBeneHe ceMaHTHUKe aHaM3€e JIeKcUKorpadcekor marepujaia u Gpopmynncama
MICUXOJIMHTBUCTHYKUX NIeUHUIM]A ¥ 00a je3uka, JOOUjeH! Pe3ysITaTh Iope/e ce U Jo0uja ce
Mpenu3ad onuc ocode 1 objekara Koju ce Ha3uBajy MIYIIHM y CPIICKOM M PYCKOM je3UKY U KYJITYpH,
OZIHOCHO Y je3MYKO] CJIMIM CBETa OBa JBa HAPOJA.

KibyuHe peun: Tiyrnoct, KOHIICTT, KOHIIENTYya u3alija, PyCKHU je3UK, CPIICKU jE3UK

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



20—

Edita Andri¢

Filozofski fakultet
Univerzitet u Novom Sadu
andrice @ff.uns.ac.rs

BELESKE SA MARGINA MAPARSKO-SRPSKOG FRAZEOLOSKOG RECNIKA

Rad se bavi iskustvima vezanim za uspostavljanje ekvivalencije i pitanjima prevodivosti frazeoloSkih
jedinica u jezicima koji se 1 tipolo$ki i geneoloski u potpunosti razlikuju, a ta iskustva se zasnivaju na
pripremi dvojezicknog, madarsko-srpskog frazeolosSkog re¢nika. Treba napomenuti da se ne radi samo
o razli¢itom karakteru jezika, ve¢ i o razli€itim kulturoloSkim miljeima u kojima obitavaju govornici
madarskog i srpskog jezika, §to je uslovljeno specificnim elementima materijalne i duhovne kulture
kao i verskim razlikama. Nasuprot tome Madari i Srbi ve¢ viSe od hiljadu godina Zive jedni pored
drugih, u kulturnoj koegzistenciji, iz ¢ega proisticu brojna zajednicka iskustva na kojim se zasniva
nastanak frazeoloskih jedinica. U radu ¢e se predstaviti tipologija frazeoloSke ekvivalencija izmedu
madarskog i srpskog jezika, kao i problematika madarskog i srpskog frazeoloskog korpusa. Poseban
akcenat se stavlja na idiome potpuno identi¢nog leksickog sklopa, sa osvrtom na nekoliko primera gde
se semantika razlikuje. Zatim se rad bavi moguc¢nostima reSavanja problema kulturno specifi¢nih
izraza i pitanjima prevodivosti onih frazema za koje u ciljnom jeziku postoji nulti stepen
ekvivalencije.

Kljucne reci: frazeologija, frazeoloski recnik, madarski jezik, srpski jezik
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GIOVANNI DE RUBERTIS, UN INTELLETTUALE FRA ITALIA E SERBIA /
GIOVANNI DE RUBERTIS, AN INTELLECTUAL BETWEEN ITALY AND SERBIA /
BOBAHU (AE) PYBEPTUC/MBAH JAE PYBEPTUC, MHTEJEKTYAJIALl UBMEBY

HUTAJIUNJE U CPBUJE

Giovanni de Rubertis (1813-1889), intellettuale attento alle sorti della lingua e della cultura della
minoranza slavo-molisana, fu amico di Medo Puci¢ (Orsatto Pozza), poeta originario di Ragusa, di cui
tradusse testi in italiano. Di lui resta un epistolario ricco di informazioni di carattere storico ed
etnografico sulle colonie serbocroate, un poema lirico, unica vera prova di poesia artistica in lingua
slavo-molisana, e la traduzione di una novella di Boccaccio, pubblicata nel 1875 per il quinto
centenario della scomparsa del grande narratore toscano. Tale fu il suo impegno culturale che dal
gennaio 1885 De Rubertis fu accettato membro corrispondente dell’ Accademia Serba (SANU).

Giovanni de Rubertis (1813-1889), an intellectual attentive to the future of the language and culture of
the Slavic-Molise minority, was a friend of Medo Puci¢ (Orsatto Pozza), a poet originally from
Ragusa, whose texts he translated into Italian. From him remains a correspondence,important for the
historical and ethnographic information on the Serbo-Croatian colonies, a lyric poem, the only true
proof of artistic poetry in the Slavic-Molise language, and the translation of a novel by Boccaccio,
published in 1875 for the fifth centenary of the disappearance of the great Tuscan writer. His cultural
commitment was such significant that De Rubertis was accepted, since January 1885, as a
corresponding member of the Serbian Academy (SANU).

I'moBannu ne PybOepruc (1813-1889), nnTenexTyanal naxxJbuB Ha CyJOMHY je3nKa U KyAType
CIIaBEHCKO-MOJTUIIIHE MambHHe, Ouo je npujatesb Meno [Tynuh (Opcatro I1o33a), mecHnka mopexioMm
u3 Paryca, oz kora je mpeBOAHO TEKCTOBE Ha UTAMjaHCKH je3uk. O mera ocTaje enucToiapHa
OoraTa UCTOPUjCKUM U €THOrpa)CKUM MOJAIMa O CPIICKOXPBATCKUM KOJIOHHjaMa, TUPCKOM IIECMOM,
JEAMHUM MCTUHHUTHM JOKAa30M YMETHHUYKE MT0E3H]j€ Ha CIIaBEHCKO-MOHUIIKOM je3UKY M IIPEBOIOM
Kpatke npuue bounamnuma, objaBsseHoM 1875. rogune nere CTOrOANLIBULE HECTAHAK BEIUKOT
TOCKaHCKOT MPHUIIOBjeiada. TakBo je BeroBo KyJITypHO onpenesberhe 1a je ox janyapa 1885. e
PyGeptuc npuxsahen 3a gonucHor wiana Cprcke akagemuje (CAHY).

Keywords: Giovanni De Rubertis, Accademia di Serbia, minoranza slavo-molisana
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SPECIFICNE TELICKE KONSTRUKCIJE SA PREDLOGOM DO U SRPSKOM JEZIKU

U svojoj osnovnoj dinamickoj upotrebi predlog do oznacava dosezanje granice lokalizatora (Dosli su
do obale). Medutim upotrebljen uz odredene tipove glagola on oznacava a) intencionalnost, tj. dameru
da se u lokalizatora obavi kakva radnja, kao i vremensku ali i b) podatak o ograni¢enom boravku u
sferi lokalizatora. Cilj naSeg rada je da poredimo slucajeve upotrebe predloga do sa slu¢ajevima
upotrebe predloga na,u i kod koji sluZe za izraZavanje telinosti — uc¢estovanje agensa u socijalnoj
aktivnosti koju implicira odredeno mesto ili osoba. Pokazujemo da je kod ovog predloga primarna
telicka interpretacija moguca samo sa onim entitetima koji podrazumevaju relativno kratko vrSenje
radnje. S druge strane sa ovim predlogom, za razliku od ostalih gore navedenih, moguce je ostvariti i
tzv neodredenu telicku interpretaciju, koja podrazumeva obavljanje nedifisane i ya sagovornika
nerelevante radnje u lokalizatoru. Uporedimo recenice Otisao je u sobu, Cija je interpretacija
iskljucivo spacijalna, sa reCenicom Otisao je do sobe, koja podrazumeva da se agens s nekakvim
ciljem uputio ka lokalizatoru. Misljenja smo da je druga recenica pragmaticki nedovoljno relevanta to
jest da zahteva dodatne inference o razlozima dolaska do objekta lokalizacije. Napomenimo da je u
interpretacija sasvim zadovoljavaju¢a. Najzad odgovaramo na pitanje u kojoj su znacenjskoj vezi
semantika predloga do i implikacija kratkotrajnog obitavanja agensa u sferi lokalizatora.

Kljucne reéi: predlozi, telicnost, semantika, pragmatika, intencionalnost
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HNPEABUAJ/BUBE I'PELHIKE Y CPIICKOM JE3UKY KAO CTPAHOM

VY pany ce mopenu mycaHa MPOAYKIMja CTyAeHATa KOjU CPIICKH Je3UK y4e Kao CTpaHU ca TOBOPHUM
HCKa3uMa Jielle Ha paHOM y3pacTy Koja CPIICKH je3HK ycBajajy kao npBu. Kao jenna crpana xopmyca —
OHa Koja ce OpeaH — MOCTYKUJIe Cy TPEIIKe U3 MMCMEHUX CacTaBa CTyJeHaTa KOji Cy HHTEH3UBHU
KypC CPIICKOT je3uka — Ha HuBouMa 3Hama Al u A2 — noxahanu y LleHTpy 3a cpricku je3uk Kao
crpanu (npu OfceKy 3a CPIICKH je3UK W JIMHTBUCTHKY) Ha Punozodpckom dpakynarery y Hosom Cany.
Kao npyra crpana xopiyca — OHa C KOjOM c€ TIOpEAX — MOCITY)KHJIa Cy CBa OACTyHama 0
CTaHJapAHOT CPIICKOT je3nka HaljeHa y pazoBuMa mocBeheHUM ycBajamy CPIICKOT je3HKa U Pa3Bojy
roBOpa KOJ Aele Ha paHoM y3pacty (ox mpse Ao Tpehe rogune). [lopehemem ce yrBphyjy u n3aBajajy
3ajelHNYKa UM MOP(OJIOMIKO-CHHTAKCHYKa OACTYNama OJl CPIICKE CTaHJapAHOje3NIKE HOPME
(oncrynama y rpalemy riaroiackux obiamKa, y KOHIpyeHIuju u3Mely cybjekra u mpeaukara, Kao 'y
yrnoTpebu NpeIomKO-NaJeKHUX KOHCTPYKIMja y3 TJaronie), ¢ IUJbEM Jia ce IOKaXke KOje TPelIKe
CTyJICHaTa HACTajy MOJI YTUIajeM CaMOT IUJEHOT je3HKa, Tj. 300 yHyTapje3nuke nHTepdepeHIyje.
Pan mpeacraBspa HacTaBak paHuje CIPOBEICHUX aHAIN3a TPellaKa y MUCaHO0] MPOIYKIHjH CTPAHUX
cryzaeHarta (y IOMEHYTHM o0JacTuMa), ¢ UJbEM — U TaJa ¥ cajia — 1a Ce YTBPIH OHaj HbHXOB CIIOj
KOjeM ce y3pollM HacTaHKa MOry nmpoHahu y caMOM HHMJBHOM jE3HKY, KOj€ ce CTOra MOTy OUeKHBaTH, U
Ha YHjeM ce OTKJIamamy MOXe paguTu 0e3 003upa Ha MPBH je3HK CTyAeHaTa u 0e3 003upa Ha TO Ja JIu
je rpyna cTyaeHaTa je3HYKHd XOMOI'eHa MM XeTepOoreHa.

KibyuHe peun: cpricku je3wK — CTpaHH, MPBH, TPEIIKE
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GLAGOLI S PARTIKULOM OVER U SAVREMENOM SVEDSKOM JEZIKU

Glagoli s partikulom (partikelverb) u savremenom $vedskom jeziku ¢ine grupu tzv. labavo sloZenih
glagola (16st sammansatta verb), tako okarakterisanih s obzirom na to da predstavljaju leksikalizovane
glagolske sintagme sastavljene od minimum dva ¢lana, glagola i odvojene partikule. U ulozi
modifikatora znacenja glagola kome su pridruZene, partikule u ovim glagolskim sintagmama
Svedskog jezika po pravilu su naglaSene, pa se glagoli s partikulom u §vedskom jeziku izdvajaju kao
glagolske sintagme specifi¢nih semantickih 1 prozodijskih odlika. S obzirom na date karakteristike, u
nastavi Svedskog jezika kao stranog glagoli s partikulom predstavljaju posebno sloZenu problematiku,
koja se dodatno usloZnjava kada se u obzir uzme i brojnost ovih glagola, Sirok dijapazon njihovih
znacenja i produktivnost njihove tvorbe. Budu¢i da smo uocili da bi se jedno od reSenja za ovu
problematiku u nastavi §vedskog jezika moglo naci u jednom sistemati¢nijem prikazu kako samih
partikula tako i rezultata njihovog uticaja na osnovno znacenje glagola, nasim istraZivanjem glagola s
partikulom éver (preko) pravimo korak u tom smeru. Analizi podvrgavamo razli¢ite glagole s
partikulom 6ver u odgovaraju¢im reeni¢nim kontekstima i ispitujemo njihove osobenosti, nastojeci
da, izmedu ostalog, uo¢imo i one njihove specifi¢nosti po kojima bi oni bili razvrstani u podgrupe sa
zajednickim karakteristikama. Kao jedan od ciljeva naSeg istraZivanja izdvajamo stoga i predlaganje
kriterijuma koji bi posluZili kao osnova daljih ispitivanja te sistematizovanja Svedskih glagola s
partikulom, Sto bi naposletku dovelo do jednog preglednijeg i svrsishodnijeg predstavljanja glagola s
partikulom kako u nastavi, tako i u literaturi koja se bavi opisivanjem i istraZivanjem Svedskog jezika.

Kljucne reci: Svedski jezik, glagoli s partikulom, partikula dver, gramatika skandinavskih jezika,
skandinavisticka lingvistika
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UTICAJ SLIKARSKE TERMINOLOGIJE NA FORMIRANJE ITALIJANSKIH FRAZEMA 1
NJIHOVO PREVODENJE NA SRPSKI JEZIK

Frazemi predstavljaju vaZan deo svakog jezika i celokupnog kulturnog nasleda, a zbog mogu¢nosti
proucavanja njihovih semantickih, sintaksickih, ali i kulturoloSkih aspekata ¢ine zanimljiv izvor
lingvistickih, lingvokulturolo$kih i drugih interdisciplinarnih istraZivanja. Imaju¢i u vidu raznolikost i
bogatstvo frazema u italijanskom jeziku, za potrebe ovog rada analiziraCemo frazeoloSke izraze koji
sadrZe lekseme iz slikarske terminologije. Sa ciljem da istraZimo povezanost izmedu italijanskih
leksema iz slikarskog terminologije i frazeoloSkih izraza ¢iji su one sastavni deo, u prakticnom delu
rada posveticemo posebnu paznju leksi¢koj i1 semantic¢koj analizi. Nastoja¢éemo da utvrdimo da li su
prikazani ustaljeni izrazi motivisani slikarskim terminima ili je, pak, polisemi¢ni karakter tih leksema
imao veci uticaj na njihov nastanak. Kako bismo utvrdili da li izdvojeni frazemi imaju odgovarajuce
ekvivalente u naSem jeziku, u radu ¢emo analizirati i razli¢ite nivoe ekvivalencije u prevodenju na
srpski jezik. Premda srpski i italijanski jezik pripadaju razli¢itim jeziCkim grupama, pri poredenju
pojedinih analiziranih frazema uo€ava se blisko poimanje sveta njihovih govornika, Sto olakSava
pronalaZenje odgovarajuceg ekvivalenta. Rezultati istraZivanja sprovedenih na idiomima
ekscerpiranim iz nekoliko italijanskih opstih i frazeoloSkih re¢nika treba da pokaZu da li i u kojoj meri
slikarski termini uti¢u na formiranje frazema u italijanskom jeziku.

Kljucne reci: italijanski jezik, frazemi, slikarska terminologija, semanticka analiza, prevodenje
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KOHUIEIT ‘CBOJE : TYBE’ Y BEI'OIUEBOM ILITREIIAHY MAJIOM
(IPHOI'OPLUU U TYPLUMU, JEAHU O APYTUMA)

Y 0BOM pajy, y OKBHpY IIUPETr €THOKYATYPHOI KOHIIENTA ‘CBOj€ : Tyhe’, omucyje ce 0MHOC
eTHOKynTypHUX KoHuenarta ‘Llpna ['opa : Typcka’ y untepnperanuju Lipaoropana koju 6pane cBojy
3eMJbY U CBOjY CIIO00Y, C jelHE CTpaHe, U C acleKTa Kako ce y TypckoM Tabopy riena Ha Lpray [opy
u LpHoropre, ¢ apyre crpane. [lopen ananuse opurnHanHor beromesor cresa, y paay ce aHaIu3upa
MPEBOJIHA CEMAaHTHU3AIH]ja JIEKCHUKUX, (PPa3eoIOMKNX U CHHTAKCHYKIX jeAMHUIA KOjJIMa CEe TH
KOHLIENTH HCKa3yjy Y pyckoM npeBony Bramumupa Kopuunosa. Ipyrum acriektom Hehiemo
00yXBaTUTH CBE aHANM3HUPaHe KOHTEKcTe y theromeBom memy, Hero caMo OHe y KOjuMa ce
UCTOJbaBajy crienn(pUIHOCTH Y HAUMHY H3pakaBamba je3NUKHUX jeAMHUIA U CerMeHaTa ca
JOMHHAHTHOM KYJITYPHOM KOMIIOHEHTOM Yy CPIICKOM M PYCKOM je3HKY.

Kibyune peun: je3nuka civka cBeTa, ETHOKYATYPHU KOHLENT, penanuja ‘coje : Tyhe’
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EXPRESII ALE SPATIALITATII IN IMAGINARUL LINGVISTIC ROMANESC

Lucrarea cu titlul Expresii ale spatialitatii in imaginarul lingvistic romdnesc 151 propune s
inventariereze, cu ajutorul metaforelor conceptuale spatiale, expresiile care contribuie la conturarea
unui imaginar lingvistic. Expresiile reprezinta o conditie sine qua non a creativitatii lingvistice. La
baza creativitdtii lingvistice std metafora conceptuald, iar procesul de metaforizare are loc In dublu
sens: pe de o parte, realitatea oferd noi experiente, care trebuie numite pentru a putea fi ordonate, pe
de alta parte, inventnd expresii lingvistice, imbogatim realitatea, crend, astfel, premisele unui
imaginar linvistic. Expresiile spatialitatii, odata identificate, deschid drumul spre alte spatii culturale,
contactele romanilor cu vecinii avand un rol important In formarea proiectiilor identitare. Limba este
casa noastra, iar locuirile acesteia prin expresii, proverbe, zicatori, reprezintd un echilibru instabil
intre Tnduntru si in afard, intre sus si jos, creand un spatiu protector si, in acelasi timp, expus actiunilor
lumii exterioare. Limba fiind un organism viu, se poate conchide ca si expresiile, proverbele,
zicatorile cunosc schimbari de sens si dobandesc noi semnificatii, creAnd un imaginar lingvistic, in
care sinea este redescoperita prin intermediul celuilalt, iar celdlalt/altul/strdinul este (re)descoperit
prin filtrul propriilor aspiratii si experiente. Pentru a evidentia rolul expresiilor spatialitatii in
conturarea unui imaginar lingvistic, am utilizat metafore conceptuale si teoriile despre acestea ale lui
George Lakoff si Mark Johnsen, insistind asupra conceptelor: coerentd metaforica, metafore de
orientare i metafore ontologice. Rezultatul obtinut in urma cercetarii a fost evidentierea imaginilor
lingvistice ale spatialitatii si rolul acestora in conturarea imaginarului lingvistic romanesc.

Cuvinte-cheie: expresie, imaginar lingvistic, metaford conceptuala, limba, cultura

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



—28—

Tujana banex
dunozodcku dhakynter
VYuusepsurer y Hosom Cany
tijana.balek @ff.uns.ac.rs

AHAJIN3A BUJACKE KOPEJIATUBHOCTMU I''TAT'OJIA JEPKATH(CA) | APKATH (CE) 1
BUXOBUX TPAMATUYKUX JEPUBATA

VY pany ce mocmarpa, ca jemHe CTpaHe, OTHOC TIaroia depocams(cs) Y pycKoM U opacamu (ce) y
CPIICKOM j€3HKY, Kao H, ca Ipyre, BbUXOBUX PETUCTPOBAHMX TPAMAaTHUKUX JAEpPHUBATa KPO3 MPU3MY
BUXO0BE BUACKE CTPYKTYpE U BUACKE MApHOCTHU Koja ce Meh)y mrMa ycnocTtaBiba. Hanme, rmaronu
KOjH YMHE TI0JIa3HY TAaUKy Y HCTPaXXHBaky — BUIIE3HAUHU Oeparcamb(cs) U Opacamu (ce) — mpunanajy
KJIaCH jeMHOBUJCKHX IJ1aroyia KOju HeMajy BUICKOT KOPECIIOHICHTa CBPLIEHOT BHA (OHU Cy, JaKIe,
imperfectiva tantum). Crora, nako ce O[UIMKYjy 3HaTHUM OpojeM rpaMaTUUKHX JepuBaTa (HIIp.
depoicamu(ca) uMa npeko 10), MOTHBHH TJIarojiy He YMHE HU ca jeIHUM ol BbHX BUACKH map. [lopexn
Tora, Moryhe je 1a HeKM Off TpaMaTHYKUX M3BEeICHUIIA IPUNaaajy kiacu perfectiva tantum, Tj. 1a
HeMajy KOpeCIOHACHTa HECBPIICHOT BUIa. AHaIN3a ce CIPOBOAM y LuJby (1) omuca ceMaHTHYKe U
BHJICKE CTPYKTYpE MOTUBHUX TJaroia depocamu(cs) u Opocamu (ce), ycnen dera he naxma OutTu
oOpaheHa 1 Ha ycTajbeHe H3pase Y OKBUPY KOjUX ce jaBibajy; (2) hopmupama IeprUBallOHNUX FHE3a
MOTHBHUCAaHUX NIOCMAaTpaHuM riiaroiuma 1 (3) nepuHucama OgHOCA U3BEICHHX TIaroja mpema
MOTHBHHM, aJld U, EBEHTYaJIHO, IIpeMa ceKyHAapHuM umnepdextuBuma. Ha kpajy, ynopeauhemo
pesynraTe Ha MaTepHjaly PyCKOT U CPIICKOT je3uka, unMme fieMo JoOUTH jacHY CITUKY O BUACKO]
(He)KOpenaTHBHOCTH YCIIOCTaBJbEHO] Mel)y mocMaTpaHUM IJIarojuMa.

Kibyune peun: BuaCKa napHOCT, deporcams(cs), Oparcamu (ce), TAArOICKA BUA, TPaMaTHUKU
JepUBATH, PYCKH B CPIICKHU je3UK
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LA NEOSEMIA ‘PRECIPITATO’ NELLO ZINGARELLI:
UN UNICUM FRA I VOCABOLARI DELL’USO ITALIANI

Nel presente contributo abbiamo osservato un nuovo significato della voce precipitato, corrispondente
ad un sostantivo connotato da un significato figurato. Abbiamo ipotizzato, infatti, che questa
accezione, originariamente propria del linguaggio settoriale della chimica, sia gradualmente penetrata
nell’uso comune, sviluppando cosi il seguente significato figurato: “(fig.) esito, conseguenza di
qualcosa”. La nostra ricerca mostra rilevanti esempi d’uso del nuovo significato di precipitato in
questione, che corrisponde ad un neologismo semantico, ovvero ad una neosemia, secondo
I’intuizione demauriana (De Mauro 2006; Adamo e Della Valle 2008; 2017). In particolare, abbiamo
riscontrato ne “L’idioma gentile” di De Amicis (De Amicis 1905) uno dei primi esempi d’uso della
neosemia precipitato, il che potrebbe rappresentare un interessante caso di «parola d’autore»
(Migliorini 1977). E, in omaggio a Migliorini, con il conio di “neosemia d’autore” abbiamo inteso un
neologismo semantico comprensivo di un autore, un contesto e un preciso periodo storico. Per
verificare la genesi e il radicamento della neosemia precipitato, abbiamo esaminato diversi dizionari
storici e dell’uso, alcuni corpora online, oltre a significativi riferimenti tratti da “Google libri”, allo
scopo di individuare esempi d’uso pertinenti a questa neosemia. Infine, abbiamo notato che il nuovo
significato figurato di precipitato, da noi individuato, non risulta registrato in nessuno dei vocabolari
dell’uso che abbiamo consultato, fatta eccezione per lo Zingarelli. I lessicografi di questo vocabolario,
infatti, hanno accolto la nostra segnalazione, la quale ha contribuito alla registrazione della neosemia
precipitato, oggetto del presente contributo, all’interno del vocabolario Zingarelli 2021.

Parole chiave: neosemie, neologismi, vocabolario, Zingarelli, mutamento semantico
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JEZICKI PEJZAZ VOJVODINE: VIDLJIVOST REGIONALNOG VARIJETETA
MADARSKOG JEZIKA U JAVNOM PROSTORU

Uproséeno, jezicki pejzaz je vizuelna upotreba jezika. Medutim, kada se istrazuje u kontekstu
dvojezi€nosti, a iz perspektive manjinskog jezika, onda jezicki pejzaZ nije ,,samo” vizuelna upotreba
jezika, ve¢ je i dvojezi¢na pismenost, jer je u ovakvom kontekstu ujedno i verbalna manifestacija
dvojezi€nosti. Kroz jezicki pejzaz vizuelno se manifestuje sociolingvistika dvo- ili viSejezi¢ne
stvarnosti jedne regije, u ovom slu€aju Vojvodine, zbog ¢ega ovaj rad predstavlja rezultate
istraZivanja vidljivosti vojvodanskog regionalnog varijeteta madarskog jezika u javnom prostoru. Cilj
istraZivanja bilo je proucavanje kako se madarski kao manjinski jezik pojavljuje u javnom prostoru,
na javnim natpisima, znakovima, plakatima, raznim ambalaZama itd, jer lingvisticko istraZivanje
jezickog pejzaza daje nam sliku o funkcionisanju i upotrebi tog jezika, ali u isto vreme npr. i sliku o
tome kako jedan (manjinski) jezik, kada se koristi u pisanom obliku u javnom prostoru predstavlja
etnicku grupu kojem je taj jezik maternji.

Kljucne reci: jezicki pejzaz, madarski, Vojvodina, javni prostor
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JESTI ILI NE JESTI - PITANJE JE SAD: POJMOVNE METAFORE SA GLAGOLIMA
JEDENJA U ENGLESKOM I SRPSKOM

Cilj analize je ispitivanje prenesenih znaCenja glagola jedenja u engleskom i srpskom jeziku, odnosno
mehanizama putem kojih ovi glagoli ostvaruju znacenja razlicita od jedenja. Polazna hipoteza jeste da
prenesena znacenja nastaju putem mehanizma pojmovne metafore. Korpus za istraZivanje ¢ine glagoli
jedenja u engleskom 1 srpskom jeziku koji, prema relevantnim jednojezi¢nim re€nicima, ostvaruju
prenesena znacenja koja se podvrgavaju analizi i potom kontrastiraju kako bi se utvrdile sli¢nosti i
razlike u nac¢inima na koje se radnja jedenja pojmovno uoblicava, a potom i leksikalizuje. Analiza se
vr§i iz kognitivnolingvisticke perspektive i zasnovana je na postavkama teorije pojmovne metafore i
metonimije. U analizi se koristi i metoda kontrastivne analize kako bi se ustanovljene pojmovne
metafore u oba jezika mogle uporediti i kako bi se moglo ustanoviti u kojoj meri se konceptualizacija
(ali 1 leksikalizacija) prenesenih znacenja poklapaju. Budu¢i da jedenje predstavlja jedan od primarnih
bioloskih i fizioloskih procesa, oekuje se da analiza pokaZe da jedenje sluZi kao izvorni domen za
konceptualizaciju razli¢itih drugih, konkretnih i apstraktnih radnji koje se razumevaju putem jedenja,
a koje su u engleskom i srpskom jeziku pojmovno uobli¢ene i metaforicki izraZene na sli¢an nacin,
usled relativno bliskog socio-kulturolo§kog okruZenja izvornih govornika engleskog i srpskog, kao 1
da ukaZe na potencijalne razlike u konceptualizaciji jedenja u oba ispitana jezika.

Kljucne reci: engleski, srpski, pojmovna metafora, jedenje
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FRAZEOLOSKI IZRAZI SA LEKSEMOM ‘ANDPEO’ U ITALIJANSKOM, SPANSKOM I
SRPSKOM JEZIKU

U ovom radu predstavicemo semanticku i etnolingvisticku vrednost pojma ‘andeo’ u frazeologiji tri
razliCita jezika, od kojih su dva iz grupe romanskih jezika (Spanski i italijanski) a jedan iz grupe
slovenskih jezika (srpski). Ovaj pojam ima veliki znac¢aj u mnogim verskim i filozofskim tradicijama,
jer predstavlja besmrtni entitet, koji nije materijalizovan u fizickom svetu, ali o ¢ijem postojanju i
obitavanju postoje snazna kolektivna ubedenja. U hri§¢anskoj tradiciji andeli su BoZiji izaslanici, te
lete po nebu, sa kojeg pomaZu ljudima u njihovom zemaljskom Zivotu i svakodnevnim teSkocama. S
obzirom na veliki znac¢aj koji ovaj pojam ima u hri§¢anstvu, narodnim verovanjima i obi¢ajima,
istrazicemo koje vrednosti i kolektivne mentalne predstave su zabeleZene u jezickom kodu
analiziranih jezika. Iako su frazeoloSke jedinice deo fosilnog inventara jezickog sistema, koji je
stvaran, potvrdivan i/ili modifikovan vekovima, u radu ¢emo istrazivati frazeme koji su prepoznatljivi
u savremenom jeziku. Korpus rada ¢ine frazeoloske jedinice sa leksemom ‘andeo’ (ital. angelo, Sp.
dngel) koje su ekscerpirane iz savremenih opstih 1 frazeoloSkih recnika, te zbirki poslovica i frazema
triju posmatranih jezika.

Kljucne reci: italijanski jezik, Spanski jezik, srpski jezik, frazeologija, etnolingvistika, andeo
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TRANSITION MARKERS AS RHETORIC DEVICES IN GRADUATE STUDENTS’
WRITING

Metadiscourse includes rhetoric interpersonal devices used to organize a discourse or writer’s opinion
towards the content and the reader. The devices manage the information flow, explicitly establish
writer’s preferred interpretations and anticipate readers’ knowledge and thinking. Transitions, as a
category of metadiscourse devices defined by Hyland (2005), comprise mainly of conjunctions and
adverbial phrases used to denote additive, contrastive, and consequential relationships in the
discourse. The aim of the paper is to examine whether Serbian and Croatian students at MA level of
English studies utilize transitions as interactive resources in their graduate writing. In a quantitative
analysis, following Hyland’s (2005) criteria, transitive markers will first be extracted from a corpus of
the students’ MA theses comprising 372,504 words compiled from the sections of the theses
presenting and discussing the results, and analysed by means of inferential statistical tests. The results
will then be contrasted with the results of the analysis of a corpus consisting of 280,989 words
composed of the master’s theses by American and British native speakers. The aim of the two-step
research design is first to ascertain the frequency and pattern of transition use among Serbian and
Croatian students, and then to compare the results with native English speakers, whose writing will be
set as a standard against which the use of transition markers will be evaluated. The study will
demonstrate that Serbian and Croatian graduate students follow the trends in academic writing
(Hyland and Jiang 2018), overwhelmingly utilizing transitions to enhance the cohesion of their
argumentation and make the discourse more transparent and persuasive.

Keywords: academic writing, graduate students, interactive metadiscourse, novice writers, transition
markers
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ASINHRONO UCENJE STRANOG JEZIKA: PRIKAZ UNIVERZITETSKOG MODELA

Pojavom pandemije koronavirusne bolesti (COVID-19) obrazovni sistemi, ne samo u Srbiji, ve¢ i u
celom svetu, su iznenada morali da promene svoj tok. To je podrazumevalo potpuni ili delimi¢ni
prelazak na onlajn nastavu. Smatra se da u€enje uz pomo¢ racunara, nasuprot tradicionalnoj metodi
ucenja, pozitivno uti¢e na rezultate ucenika, tj. studenata (Kozma, 1994). Ovaj rad predstavlja prikaz
usvajanja stranog jezika, u konkretkom slu¢aju Spanskog na A1 nivou, na Filozofskom fakultetu
Univerziteta u Novom Sadu (FFUNS) u asinhronom onlajn obliku tokom dve akadamenske godine
(2019/2020. 1 2020/2021.) putem Mudl platforme. Detaljno su prikazani razliciti tipovi vezbi koji
imaju svrhu usvajanja i praktikovanja svih jezi€kih veStina putem pomenute platfome. Cilj ovog rada
je da prikaZe uspeSnost asihronog oblika usvajanja stranog jezika i njegovih nedostataka, kao i da da
detaljan prikaz moguénosti Mul platforme za ove svrhe. Veruje se da nije samo koriS¢enje onlajn alata
ono Sto pospesuje ucenje ve¢ strategije i materijali koje se koriste kroz te alate (Wiley, 2002).

Osim pomenutog dela, u rad su ukljuceni i rezultati anketa sprovedenih na kraju obe pomenute
akademske godine koje su imale za cilj da ispitaju misljenje studenata o nastavi izvedenoj na ovoj
nacin. Ucesnici ankete su studenti prve godine izbornog Spanskog jezika na FFUNS.

Kljucne reci: ucenje stranog jezika na daljinu, onlajn usvajanje jezickih vestina, Mudl, Spanski
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HUCITIOBECT KAO TEPAITUJA - Y TPU I'/TACA:
M. MU'RU'h JUMOBCKA, J. JEHI'OJII 1 M. BYUKOBUh

C muipeM fa carjieqamo jeHy Ojf MHOINTBA yJIora KOjy KEbMKEBHOCT MOXKE UMATH Y CaBPEMEHOM
JPYIITBY U )XUBOTY IOjSIUHIIA, MAXKEKY CMO YCMEPUIIH Ka N3a0paHUM MPUMEpHMa KEbIDKEBHUX JIea
CHa)KHO 00EIeKEHUX MPUITOBEAaYKAM TIIACOBUMA KOjHMa j€ CaM HapaTHBHH YHMH BPCTa
JieKa/Tepanuje, eKCILTUITUTHO I UMILTUIUTHO. Pomann Ymouuwme Munmuiie Muhuh JTumoBcke,
Odycmajarve Jenene Jlearonn n borosun Munune Byukosuh oTBapajy HU3 nuTama Koja yiase (1) y
JIOMEeH OMOIMoTepanyje — uMa JIi UCIIOBECT (M3rOBOpeHa, 3anvcana) Moh ja ,,u3neuu aymry’, OHy
qije ce ypyllaBame 4ecTo He MaHU(ECTyje caMo Ha JTyXOBHOM HET'0 U Ha (PU3UYKOM TUIaHYy
(menpecuja, MmeTahOPUIKHU WIIA CTBAPHU CYHUITU]I, AIKOXOJIM3aM); 300T Uera je J1aHac y KEbHKEBHOCTH
CBE BHIIIC IPHUCYTHO HATJIANICHO HHTUMHCTHYKO, HCITOBEIHO U JIMPCKO Ka3uBaE, OTKY/ MOTpeda 3a
EBUM; KaKaB je ,,TeParujCcKu MOTSHIIHjal MCIIOBEIHE MPO3¢e, Ha WHAWBHIyaTHOM U IIHPEM
COIMjATHOM ILIaHy, U 1p. Tparame 3a oIroBopuMa Ha OBa NHUTamka MoJpa3syMeBa pa3MaTpama
MPUMEHCHUX HAPaTUBHUX CTPATETHja C jeHEe, OMHOCHO PEIEHIINjCKIX MeXaHn3aMa y3 ToMoh Kojux
ce Te MOryhHOCTH MOTY peajn30BaTH, C Ipyre cTpaHe. JenaH o lUX CBaKaKo j¢ HapaTUBHA
eMITaTHja, Koja ce MHIyKYje Yy YHHY PEeleIyje; ’boMe ce (ITyTeM eMOIMOHATHOT JeJI0Bamba)
WHTEH3UBUPA ECTETCKU JOXKHUBJIbajaj PEIUITH]EHTa, @ TAKBUM YATAHEM CTEUCHO (IYXOBHO) HCKYCTBO
MOJKE 32 Hera UMaTH U ofipel)eHy MpaKkTUYHY BPESAHOCT (Ha HUBOY emnupuje). CBojom
yoenspuBoIIhy, CHAXKHIM €MOIIMOHAIHUM HHBECTUPAKHEM, HCIIOBECTUMA KOje HajIpe
JjarHOCTU(HKY]Y U CEUPajy Y3pOKe CTama Y KojuMa ce HapaTopKe Hajase (MOPOIUYHE U IIHPE
colyjaHe AUC()YHKIIMOHATHOCTH ), KaKO OU JIOBEJIE J0 pa3pelieka (M3JIeueha) WIH O] ’hera
oaycraie, n3adpaHu pOMaHH, carjieaHu U3 yria TeopHja pereniyje, adheKTHBHE/KOTHUTUBHE
HapaToJIoTHje, ICUX0aHAIH3E — IIOMaXKy Y JIaBamky OArOBOPA HA HaBE/ICHA MTUTAMmA.

Kibyune peun: ucrioBenna nposa, OuOnnoTepanuja, peueniyja, HapaTuBHa eMIaTuja
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CENNI SULLA TOPONOMASTICA DI SISSANO D’ISTRIA

Con questo contributo si propone un’analisi dal punto di vista storico-linguistico di una parte dei
toponimi presenti nel paese di Sissano, in provincia di Pola (Croazia). Nel villaggio, come spesso
accade, si ritrovano molti nomi di santi che erano tra i piu vicini alla cultura popolare, grazie anche
alle chiesette dedicate sparse sul territorio. Attraverso una lista di toponimi si cerchera di render conto
delle vicende che hanno interessato questo piccolo villaggio dell’Istria meridionale, offrendo anche
delle possibili interpretazioni etimologiche.

Parole chiave: Istria, istrioto, Sissano, toponomastica, dialettologia
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PRAGMATICKI PRISTUP DISKURSNIM MARKERIMA U ITALIJANSKOM JEZIKU

U ovom preglednom radu predocavaju se rezultati viSedecenijskog pristupa Carle Bazzanelle i
saradnika u domenu prouc¢avanja italijanskih diskursnih markera iz perspektive pragmatike. Ove
multifunkcionalne konverzacione Cestice privlace paZnju istraZivaca koji deluju na vise razli€itih,
disciplinarnih polja nauke o jeziku (tekstualna lingvistika, gramatika, semantika, primenjena
lingvistika i dr.), a medu njima se svojim obimom i celovitos¢u sagledavanja, naro€ito u poslednje
dve decenije 1 sudeci po broju i znacaju proisteklih radova, kao vodeci izdvaja doprinos iz ugla
pragmatike. Pod okriljem pragmati€kih istraZivanja analiziranih u radu ocrtavaju se, naime, sve
preciznije prototipske odlike brojnih markerskih formi, pripadnost klasi, njihove sintaksicke,
distributivne i prozodijske karakteristike (,,eksteriornost* u odnosu na propozicioni sadrzZaj,
mogucnost eliminacije, kolokacija, kumuliranje i ,,ulanavanje‘), polifunkcionalnost kao klju¢no
obeleZje (na paradigmatskom i sintagmatskom nivou), taksonomija niza interakcionih i
metatekstualnih funkcija (otvaranje, ispunjavanje, ustupanje ili prekidanje reci, signaliziranje teme,
digresije, reformulacije, itd.). Fokus na pragmati¢ku perspektivu u radu stavljen je s ciljem jasnog
razlu¢ivanja predmetne kategorije od drugih, njenog terminolo$kog usaglaSavanja i definisanja,
pruZanja sveobuhvatnog funkcionalnog opisa, a proistekao je iz potrebe za kona¢nim, blizim
odredenjem statusa diskursnih markera u lingvistici.

Kljucne reci: italijanski jezik, diskursni markeri, pragmatika, Bazzanella, taksonomija
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UPOTREBA NESTANDARDNIH VARIJETETA SRPSKOG JEZIKA U NASTAVI
PORTUGALSKOG KAO STRANOG JEZIKA

IstraZivanja bidijalektizma i diglosije u nastavi stranih jezika uglavnom su se fokusirala na dosezanje
bidijalektizma u ciljnom jeziku, odnosno na usvajanje njegovih razli¢itih varijeteta, ukljucujuci i
nestandardne. Manji broj radova posvecen je pitanju o tome kako bidijalektizam u maternjem jeziku
utice na usvajanje pojedinih, mahom fonoloSkih i gramatickih, sadrZaja iz ciljnog jezika. Ovo
istraZivanje ima za cilj da pokaze kako dijalekti srpskog jezika koji nisu u osnovici standarda
(tradicionalno odredeni kao staroStokavski dijalekti) mogu uticati na usvajanje odredenih fonoloskih i
gramatickih kategorija portugalskog kao stranog jezika. Konkretno, ispitivan je uspeh govornika
srpskog jezika koji uce portugalski kao strani u usvajanju izgovora poluotvorenih vokala portugalskog
jezika (/¢/ i /o/), upotrebe odredenog Clana, licnih zamenica u sluzbi glagolskih dopuna, kao i u
razlikovanju zna€enja indikativa perfekta i imperfekta. Ispitanici, polaznici kursa portugalskog kao
stranog jezika sa ciljem sticanja A2 nivoa kompetencije, izvorni su govornici staroStokavskih
dijalekata, ali su kroz Skolovanje ovladali i standardnojezi€kom normom srpskog jezika. Za potrebe
istrazivanja podeljeni su u dve grupe. U situacijama kada nastavnik poseZe za maternjim jezikom
ucenika, u prvoj grupi koriS¢ena je isklju¢ivo njegova standardnojezi¢ka norma, dok su u drugoj
koriS¢ene 1 odlike staroStokavskih dijalekata, koji su ispitanicima maternji varijeteti. Analiza rezultata
testiranja kompetencije ispitanikd u pogledu odredenih kategorija ciljnog jezika pokazuje vecu
uspesSnost u drugoj grupi i ukazuje na moguc¢ pozitivan transfer iz njihovih maternjih varijeteta.
IstraZivanjem, stoga, Zelimo da ukaZemo na potencijal nestandardnih varijeteta srpskog u nastavi
stranih jezika i na potrebu razvijanja nastavnickih kompetencija koje bi doprinele njegovom
iskori§¢avanju.

Kljucne reci: nastava stranih jezika, portugalski kao strani jezik, nestandardni varijeteti,
staroStokavski dijalekti, nastavnicke kompetencije
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CONVERSION IN ‘GAMER LANGUAGE’

This paper examines the word-formation process of conversion in the variety of English used by
players of videogames, both native and non-native speakers. The corpus of this study are examples of
forum discussions, social media posts and in-game chat about three popular videogames: Overwatch,
League of Legends, and The Elder Scrolls V: Skyrim. The approach used for analysis is the one
outlined by Lieber (2005) which treats conversion as re-entering entries into the Lexicon, but also
including a cognitive perspective proposed in (Schonefeld 2005). The most common types of
conversion in gamer language are verb to noun conversion, most commonly when the result of an
action is named after the action verb, and noun to verb conversion, most often as a result of
metaphoric and metonymic extension, and what is unique about gamer language is the conversion of
verbal-nexus compound nouns and multi word units, as well as ‘double conversion’, using words
formed by conversion as a base in an another conversion process. All converted forms exhibit regular
inflection. The metonymic relations underlining conversion are also analysed, with the most common
being ‘result for action’, ‘instrument for action’ and ‘action for result’. All the examples are found to
be motivated by metonymy, which raises questions about its influence on word-formation in general.

Keywords: word-formation, morphology, conversion, gamer language, metonymy
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FONETSKE VJEZBE IZBLIZA ILI IZDALEKA:
USPOREDBA KONTAKTNE I ONLINE NASTAVE

Nekada raritet tehnoloski naprednijih zemalja, online nastava opcenito, pa tako i ona stranih jezika,
postala je svakodnevnica velikom broju u€enika i studenata na svjetskoj razini. Na temelju rezultata
postignutih tijekom fonetski vjezbi kroz nekoliko godina, ali i nekih ranijih radova, objektivnim i
subjektivnim metodama usporeduje se uspjesnost razlicitih segmenata izgovora prije i poslije satova
korekcije izgovora po verbotonalnoj metodi u kontaktnoj i online nastavi hrvatskoga kao stranog
jezika. U radu se raspravlja o izgovoru frikativa u hrvatskom jeziku izvornih govornika
iberoromanskih jezika (Spanjolskog i portugalskog) prije i nakon satova korekcije, ali isto tako o
intonaciji rijeci, reCenice te vec¢ih govornih odsjecaka. Iako se napredak ne ocituje dosljedno u
pojedinoj kategoriji (glas, rijec, recenica, veci govorni odsjecak) ili pri pojedinom tipu procjene
(subjektivna, objektivna ili obje), napredak je gotovo uvijek vidljiv u pojedinom segmentu i/ili pri
pojedinom tipu procjene. Poseban dio posvecen je raspravi o elementima koji, ¢ini se, pri pojedinom
tipu korekcije (u kontaktnoj nastavi ili online) imaju najveci utjecaj. Iz longitudinalnog je rada, te uz
procjenu razlicitih generacija sluSaca, vidljivo kako nastavnik stranog jezika ostaje nezamjenjiv dio
procesa ucenja jezika, a velik dio uspjeha u usvajanju dobrog izgovora ovisi kako o osvjeStenosti
nastavnika, tako i o nastavnikovim sposobnostima uporabe razli¢itih postupaka u korekciji.

Kljucne rijeci: korekcija, strani jezik, verbotonalna metoda, kontaktna nastava, online nastava

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



—41 -

Milana Dodig
FiloloSko-umetnicki fakultet
Univerzitet u Kragujevcu
dodigmilana@yahoo.com

Valentina V. Tulovié¢
FiloloSko-umetnicki fakultet
Univerzitet u Kragujevcu
vanjal706 @gmail.com

UPOTREBA GLAGOLSKIH VREMENA U ZURNALISTICKOM DISKURSU BAZIRANOM
NA NEOLOGIZMIMA POSLEDICOM PANDEMIJE KOVIDA-19 U FRANCUSKOM I
SRPSKOM JEZIKU

U ovom radu govorimo o upotrebi glagolskih vremena 1 ispitujemo funkcije glagolskih vremena u
Zurnalistickom korpusu, ekscerpiranom iz novinskih arhiva: Le Monde u francuskom i NIN u srpskom
jeziku, koji sadrZi neologizme, nastale posledicom pandemije Kovida 19. Polazimo od hipoteze da se
glagolska vremena ne koriste samo za dodeljivanje vremenske reference dogadajima, vec¢ i za njihovo
predstavljanje sa razlicitih aspekata. Na§ cilj jeste da utvrdimo i opiSemo semanticke i pragmaticke
efekte razlicitih upotreba ovih proceduralnih izraza u francuskim i srpskim novinama, koji izveStavaju
o pandemiji Kovida 19, kao i da objasnimo ulogu glagolskih vremena u stvaranju sociolingvisti¢ke
slike, nastale kao posledica pandemije virusa iz grupe koronavirusa. U okviru naSeg istraZivanja,
putem korpusne i kontrastivne analize detaljno istraZujemo temporalno-aspekatska znacenja glagola i
preispitujemo sli¢nosti i razlike u upotrebi glagolskih vremena u srpskom i francuskom jeziku.

Kljucne reci: glagolska vremena, Zurnalisticki diskurs, Kovid 19, semantika, pragmatika
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CUMETPUJA U XAPMOHHUJA KAO AHTATOHUCTHUYKE ITIOJABE U OCHOBHO
HAYEJIO JIABE KOCTURhA

usb paza je na ocBeTnu HaunMH Ha Koju je Koctuh BuIeo cuMerpujy 1 XxapMOHH]jY, Kao U Jja yKaKe Ha
OCHOBHE eJIeMEHTE H-eTOBOI pasyMeBama crBapHoctd. Haume, KoctuheBa npemuca je ykazupana Ha
XapMOHH]jy Ha oce0aH U Apyraymju HauuH, IPEBacXoHO je XapMOHH]ja BuljeHa onBeh
AQHTAarOHHCTUYKH, U 33 TO je MHCIIMPALKjy MPOHAIIA0 Y AaHTUYKUM Y30pHMa, Kao IITO cy XOMep U
Xepakiut. XapMOHHja je, Takole, 1 OCHOBHO ofpelemne iherope MeTapu3nuke MUCIH Koja je
00MKOBaHa CUMETPH)jOM M XapMOHH]OM U BbIXOBHUM OZIPa3oM Y pe(IeKCHBHO] IIOJMOBHOCTH
yKp1uTaja, Te he ce paxg moceOHO OaBUTH M THM MOjMOM. Y KPIITaj aHTHLUINPA IPOMEHY U
MpeAcTaBiba nMpeia3ak u3 GyHaaMeHTamHo HeoapelheHe cTBapHOCTH y oapeleme, u3 HeyoOnndyeHe
MOJMOBHOCTH Y YOOJIWYeH U3pa3, KOjU je 3a ’era IOoTOM OCHOBA YHTABOI CBETA, CTBAPHOCTH U
KocMoca. Cumerpuja 1 XapMOHHja Cy /IB€ jelHaKe CTpaHe ca3HajHOT Mpoleca, Ba arcoiyTa Koja
OuBajy CynpoTCcTaBJbeHa jeTHO APYIOM, HO YjeHO U JOIYHa, YCIOB 3a HaJuIaKemhe CYIPOTHOT JIUIa
CIIO3Haje KOjy YIpaBo Apyra MOjMOBHOCT MpeAcTaBiba. Y KPILUTaj, CHMETpHja U XapMOHH]ja HMajy
KOCMUYKH 3Ha4aj jep cy 3a Koctuha ncto mro u Batpa 3a XepakiuTa, a TO je OKpeTayka cHara
YHTaBE BaceJbeHE, KOCMOCa KOjH j€ IO MEpUiIMa XapMOHHje CKOBaH, T€ j¢ OH Ha3uBa U
npacmasnom. [IpoydaBahemo 300r yera je XapMOHH]ja CYyIPOTCTaB/beHA CUMETPHjH, KA0 U 3aIlLTO je
OH Y ICTH Max 03HauaBa U Kao BeHYy cecmpy Ou3HaKuiby, Haraamasajyhn HEMHHOBHOCT MOCTOjamba
UCTE ¥ MocTaBJbajyhin je y enuieHTap uaeHTutera Ouha u nmojaBHor cBeTa, npatehu jeANHCTBEH
MoJIe]l aKTyajin3allyje Hauena yKpIiTaja.

Kibyune peun: cumerpuja, xapmoHuja, ykpmraj, Koctuh, Hayeno
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DIVLJE ZIVOTINJE U FRANCUSKOJ I SRPSKOJ FRAZEOLOGILJI

Predmet rada ¢ine francuski i srpski frazemi koji kao komponente sadrZe nazive divljih Zivotinja. Cilj
rada je da metodom kontrastivne analize utvrdimo u kojoj meri su oni formalno i semanticki
(ne)istovetni, odnosno koje koncepte izraZavaju. Odabrane frazeme svrsta¢emo u konceptualna polja
shodno njihovoj pozadinskoj slici, odnosno utvrdi¢emo koje se to odlike divljih Zivotinja preslikavaju
na ¢oveka. Korpus je ekscerpiran iz vie jednojezi¢nih i dvojezi¢nih opstih i frazeoloSkih re¢nika,
dnevnih 1 nedeljnih novina, elektronskih medija i ¢ine ga frekventni frazemi standardnog i
razgovornog francuskog i srpskog jezika.

Kljué¢ne reci: lingvokulturologija, frazemi, divlje Zivotinje, francuski, srpski
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TEOPUJA (HE)OBPA3OBAIA U IbEHU TPATOBHU Y OBPA3OBHO-ITIOJIMTUYKUM
JOKYMEHTHUMA PEITYBJIMKE CPBUJE

VY pany he 6utu ananu3upana HajBaXKHHja 0OPa30BHO-TIONUTHYKA JJOKYMEHATa KOja Ce THIY
MEpCIeKTHBA Pa3Boja MIKOJICKOT M BUCOKOIIKOJICKOT cucTema Penybnnke Cpouje Tokom 21. Beka, u
TO 00a cTparemka J0KyMeHTa MHHUCTapCcTBa MMPOCBETE, HAYKE U TEXHONOUIKOT pa3Boja (CtpaTeruja
pas3Boja obpazoBama 10 2020, onHocHo 2030. ronuHe), Kao U IPOrpaMcKa JOKyMeHTa
napjJaMeHTapHUX U APYTHX PEJIEBAHTHHUX MOTUTHYKUX MapTHja y CErTMEHTHMa KOjU ce OJHOCE Ha
00pa3oBHY MOJIUTHKY, C TOCEOHMM OCBPTOM Ha MOJIO0XKa] M MOryhr 3Havaj Koju ce mpuiaje HacTaBH,
yuemy U Kopuihewy cTpaHuX je3nKa y 00pa3oBHOM CHCTEMY M W3BaH mera. [lomasehn ox mocrynara
u peduiekcuja koju je aycrpujcku ¢punozod Kapn Jlncman nedunncao kao ,,reopujy HeoOpasoBama“
(a Ha OCHOBY ,,TeopHje omyoOpasoBama’ Teogopa AnopHa 1 00pa30BHO-BACTUTHUX Hayvela
Bunxenma ¢on XymOonra), HapounTa nakma Ouhe ycMepeHa Ka mpucTynuMa o0pa3oBamy KOju
JonpuHOCe n3rpahuBamy JINYHOCTH M KapaKkTepa yIeHUKa, C jeqHe CTpaHe, Kao 1 OHMMa KojuMa ce
aKTyalu3yje TPXKHIIHA, MEPKaHTUIMCTHYKA M KpeJCHLHjaTHCTHUKa OpHUjeHTaluja oOpa3oBHOT
CHUCTEMa, C JIpyre CTpaHe.

Kibyune peun: Teopuja HeoOpa3oBama, 00pa3oBHa MOJIUTHKA, CTpaTeTHje pa3Boja oOpa3oBama

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



—45—

Stasa DPokic

Medicinski fakultet
Univerzitet u Novom Sadu
stasa.djokic@mf.uns.ac.rs

PRENOSENJE IDIOMA SA SRPSKOG JEZIKA NA ENGLESKI U DVA PREVODA
ROMANA PROKLETA AVLIJA IVE ANDRICA

Tema ovog rada je prenoSenje idioma sa srpskog, kao izvornog jezika, na engleski, kao ciljni jezik, u
dva prevoda romana Prokleta avlija (1954) Ive Andri¢a. Ne postoji uniformna definicija idioma.
Medutim, ono $to je zajednicko vecini definicija jeste tvrdnja da se znacenje celokupnog idioma ne
moZe izvesti iz znacenja njegovih pojedina¢nih konstituenata. Cilj ovog istraZivanja je analiza
prenesenih idioma sa srpskog na engleski jezik u dva prevoda romana Prokleta avlija. Korpus je
sainjen od 86 idioma, specifi¢nije glagolskih fraznih leksema, na srpskom jeziku i njihovih prevoda
na engleski jezik, odnosno 92 idioma na engleskom jeziku (ukljucujuéi 12 fraznih glagola), u okviru
prvog prevoda romana pod nazivom Devil’s Yard (1962), i drugog prevoda pod nazivom The Damned
Yard (2020). Pored toga Sto Ce se analizirati upotrebljene strategije prevodenja, prevodna reSenja bice
oznacena kao potpuni korespondenti, delimi¢ni korespondenti, ekvivalenti, i na kraju kao prevodi koji
se ne mogu uporediti, odnosno u kojima se ne uspostavlja ni korespondencija ni ekvivalencija.
Prevodi ¢e biti ocenjeni kao potpuno adekvatni, delimi¢no adekvatni ili neadekvatni u odnosu na
prenos znacenja, a predlozi adekvatnijih prevoda bi¢e ponudeni ukoliko to bude potrebno. Ocekuje se
da ¢e potpuni korespondenti biti retki usled razlicitosti srpske i engleske kulture, a da ¢e delimi¢nih
korespondenata i ekvivalenata biti u veCem broju. Medutim, takode se ocekuje da u nekim primerima
nece biti ni korespondencije ni ekvivalencije. Na kraju, ocekuje se i da ¢e se uociti izvesne razlike
izmedu dva engleska prevoda.

Kljucne reci: prenoSenje idioma, strategije, korespondencija, ekvivalencija, adekvatnost prevoda
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JAUCKYPCHU MAPKEPH V YIIBEHUIINMA 3A INITAHCKHU KAO CTPAHU JE3UK HA
OAC AHI'VIMCTUKE HA AJI®A BK YHUBEP3UTETY

UzyyaBame AUCKYpCHUX MapKepa MpeacTaBiba jeAHO O KIJbYUYHHX UCTPAKMBAYKUX MI0Jba IIparMaTuke
071 CaMOT' FbeHOT' HACTaHKa, a 300T CBOj€ KOMIUIEKCHE MTPUPOAE AUCKYPCHH MapKepH MpeaAMeET Cy
n3yyaBama OpOjHUX APYIHX AWUCIMIUIMHA (aHaJM3e AUCKypCa, aHAIN3e KOHBEp3alyje, IpUMCEH-EHE
JTUHrBUCTUKE UTH.). OBaj pax 6aBuhe ce MUCKYpCHUM MapKepruMa U3 MEepCIeKTHBE METOANKE HACTaBe
LIMAaHCKOT Kao CTPaHOT je3nka. tberos nusb je ga yrBpau NpUCYCcTBO, HAUYMH YBOhemwa U
MpeAcTaBJbakba JUCKYPCHUX MapKepa y yIIOeHHIIMa KOjH ce KOPUCTE y HacTaBU M300pHUX penMera
U3 MIMAHCKOT Kao CTPAHOT je3uKa Ha OCHOBHUM aKaJIeMCKUM CTyaujaMa AHIIIMCTHKE Ha DakynreTy
3a ctpane jesuke Anda BK ynuBepsurera y beorpany. LLInaHCcKH je3UK HA TOMEHYTOM CTY/IH]CKOM
nporpamy M3ydaBa ce Kpo3 uetupu npeamera — [lnancku jesux 1, 2, 3 1 4 y 4eTupu Be3aHa CEMECTpa,
a xopucre ce ynoenuun PRISMA comienza (nuBo Al) u PRISMA continiia (HuBO A2), KOje uzaaje
Ennnymen (Edinumen) uz Manpuna. [lonasna npernocraBka je aa he ce AMCKYpCHH MapKepH
HecyMmBUBO Halil y TEKCTOBMMa HaBeeHa /1Ba yIOeHHKa, anu Aa Hehe OUTH TOBOJBHO EKCIUTULUTHO
obpaljenn, moceOHO ako ce UMa Y BUILy Aa Cy OBU YUOCHUIM HAMEH-CHU Pa3BOjy je3HUKe
KOMITIETECHIIM]€ 3aKJbYUHO ca HUBOOM A2 (#aKjie, HMKM HUBO KOMIIETEHIIU]€), alld U TeHEPaTHO
HEIIOBOJbHA MaXKiha MmocBehieHa TMCKYPCHUM MapKepHMa y HAaCTaBH IIIIAHCKOT Kao CTPAaHOT je3UKa.
Haxkon peanmnzanyje HaBeaeHE aHATIN3E, 4 Y CBETIIY JOCAAAIIBUX TEOPUJCKIX OaBJbEHha JaTOM TEMOM,
nokymahemo 1a 1aM0 CMEpHHIIE 32 H3y4aBambe TUCKYPCHUX MapKepa Ha MOYETHUM KypceBHMa
LIMAaHCKOT Ka0 CTPAHOT je3nKa y OKBHPY HEMAaTHYHUX NporpamMa OCHOBHHX aKaJeMCKUX CTyAWja
¢unonoruje (mporpamMa Ha KOjuMa IIMAHCKH je3UK HHje TpUMapHH, Beh H300pHU CTpaHH je3HK).

Kibyune peun: qucKypcHH MapKepH, IIMaHCKHA KA0 CTPaHHM je3UK, METOANKa HAaCTaBe IIITAHCKOT Kao
CTpaHOT je3uKa

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



—47 -

Tatjana Durovié¢

Faculty of Economics
University of Belgrade
tatjana.djurovic @ekof.bg.ac.rs

Nadezda Silaski

Faculty of Economics
University of Belgrade
nadezda.silaski@ekof.bg.ac.rs

IT’S LIKE BEING HIT BY A TSUNAMI: THE USE OF THE NATURAL FORCE
METAPHOR FOR CONCEPTUALISING THE COVID-19 PANDEMIC

Many different metaphors have been used so far in public health communication to capture different
aspects of the COVID-19 pandemic since they serve as an apt instrument in crisis discourse of
conveying important messages to various audiences in a simple and easily understandable manner.
Within the theoretical framework of Critical Metaphor Analysis (Charteris-Black, 2004, 2005, 2019;
Musolff, 2004, 2006, 2016) and drawing on the data gathered during the period 2020-2021 from
various British/American and Serbian online news media (The Financial Times, The Guardian, CNN,
The Economist, Blic, Nova.S, Novosti...), we explore the strategic and arguably deliberate use of the
NATURAL FORCE metaphor as an effective instrument in public health communication discourse
concerning the COVID-19 pandemic. Our main aim is to demonstrate the universal power of this
metaphor in channeling the general public’s perceptions and behaviour into a desired direction in
crisis communication, independent of the language or culture in which the crisis discourse is
produced. This power is attested in this metaphor’s strong emotional and evaluative contents — it
serves both to communicate a sense of danger, uncertainty and threat coming from the virus, as well
as to legitimise the wanted course of action and conceal the responsibility of government officials and
health experts by shifting all the blame for possible inefficiencies of anti-epidemic measures solely on
the allegedly uncontrollable nature of the COVID-19 pandemic.

Keywords: metaphor, COVID-19 pandemic, natural force metaphor, public health communication,
English, Serbian
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UN COLLAGE DI POPOLI E CULTURE: LA BESSARABIA UCRAINA

In questo lavoro ci occuperemo della Bessarabia ucraina. Dopo un breve excursus storico sulla
regione, analizzeremo la composizione etnica della Bessarabia, concentrandoci su ciascun popolo e
sul perché si trovi attualmente in questo territorio. Cio ci permettera di capire anche 1’Ucraina
contemporanea, che da ponte fra Oriente e Occidente ¢ diventata, senza peraltro riuscirci appieno, uno
Stato nazionale simile a quelli nati nel XIX secolo.

Parole chiave: Bessarabia, Ucraina, etnie, nazioni, XX secolo
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GLAS ‘DRUGOG’ U PREVODU ROMANA THE JOY LUCK CLUB

Problem prenosenja viSeglasja u knjiZzevnom delu dobro je poznat u studijama prevodenja.
IstraZivanja su pokazala da je sklonost ka standardizaciji i neutralizaciji jezickog izraza jedna od
prevodilackih univerzalija. U okvirima postkolonijalne teorije, medutim, pokazalo se da je
neutralizacija manifestnih karakteristika strane kulture u prevodu tipi¢an primer brisanja Drugog.
Ipak, strategija potudivanja jezickog izraza u prevodu koji je ,,rezistentan” (Venuti 1995) i ne tece
glatko, jer sadrzi ¢voriSta na kojima se reflektuju odrazi drugacijeg, ,,tudeg®, izraza, nije Cesta u
prevodilackoj praksi jer je suprotna dominantnoj normi po kojoj prevod treba da zvuci kao da je
originalno napisan na ciljnom jeziku. U radu se analizira autorski primer rezistentnog srpskog prevoda
romana Klub radosti srece americke spisateljice kineskog porekla Ejmi Ten. Pitanje prevodenja
viSeglasja u ovom romanu dodatno je sloZeno jer ono nastaje kao produkt prevodenja sa kineskog na
engleski: u situacijama kada majke, Kineskinje, kao prva generacija imigranata u SAD komuniciraju
sa ¢erkama, koje sebe smatraju Amerikankama kineskog porekla, njihova komunikacija se odvija na
treCem jeziku, jeziku kinesko-engleskog prevoda. Ti jezici (engleski, kineski 1 ,,prevedeni jezik*)
preplicu se i imaju ulogu u narativnoj strukturi romana, jer sadrZe aluzije na razli€itosti koje proisticu
iz starosne, rodne, socijalne i kulturne pozicije junaka koji se njima sluZe, i povremeno su optereceni
pitanjem neprevodivosti kljuénih pojmova, poput neologizma joyluck. U okvirima postkolonijalne
teorije, u radu se analiziraju primeri viSeglasja u romanu, a potom i efekti primenjene strategije
potudivanja na postizanje viSeglasja u prevodu i tehnike kojima se ta strategija ostvaruje u prenoSenju
kulturoloskih specifi¢nosti.

Kljucne reci: rezistentan prevod, viSeglasje, drugi, postkolonijalna teorija
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KA NOVIJEM I SAVREMENIJEM ENGLESKO-SRPSKOM I SRPSKO-ENGLESKOM
RECNIKU PRAVNIH TERMINA

Ovaj rad se bavi kritickom analizom dosadasnje leksikografske obrade englesko-srpske i srpsko-
engleske pravne terminologije i predlogom za njeno buduce poboljSanje i unapredenje. Budu¢i da
obraduju leksiku predmetnog polja koje se u izvornom i ciljnom jeziku razvijalo pod uticajem
razli€itih istorijskih i druStvenih okolnosti, pravni re¢nici kao kulturno zavisni specijalizovani re¢nici
zahtevaju navodenje dodatnih vanjezickih informacija kako bi korisnicima, narocito onima bez
formalnog obrazovanja u oblasti prava, pruZili neophodnu pomo¢ prilikom utvrdivanja prihvatljivosti
ponudenih funkcionalnih ekvivalenata. Zadovoljenje ovog zahteva donosi najviSe promena u
mikrostrukturi dosada$njih pravnih recnika te ¢e fokus rada biti na inovacijama koje se ti€u unutrasnje
strukture re¢nickog Clanka predloZzenog modela englesko-srpskog i srpsko-engleskog re¢nika pravnih
termina. Pored detaljnog prikaza mikrostrukture, bi¢e data tipoloSka identifikacija 1 pregled ostalih
najvaznijih karakteristika kako bi se dobila jedna celovita, zaokruZena slika o opStim odlikama
predloZenog modela savremenog dvojezicnog specijalizovanog re¢nika iz oblasti prava. Kao
metodoloski okvir istraZivanja posluZila je kontrastivna analiza engleskih i srpskih termina i njima
pripadajucih pravnih pojmova.

Kljucne reci: specijalizovani rec¢nik, dvojezicna leksikografija, pravna terminologija, engleski jezik,
srpski jezik, ekvivalenti
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JEKCUYKO-CEMAHTHUYKA IIOJ/bA BOJA Y PYCUHCKOM, CPIICKOM N
MABAPCKOM JE3UKY

Jlekcn4ko-ceMaHTHUKOM 0JbY 00ja y pyCHHCKOM je3uKy Huje nmocBehnBana Beha maxma. M3y3erak
MpeAcTaBJba JeIaTHOCT y OKBHPY /IBa KallUTa Ha JEKCHKorpadcka nena — ABoToMHor Cpncko-
pycunckoe peunuxa (Pamaa u np. 1995; 1997) u jeanoroMHOTr Pycurncko-cpnckoe peynurka (Pamad n
ap. 2010). Tu peunnny, 3ajeAHO ca pelieBaHTHUM CPIICKO-MahapckuM U MaljapcKo-CpIICKUM
PEYHHMIIMMA, TPEACTaBIba]y UCTPAKUBAYKH KOPITYC OBOT pafa. Y pany ce nonasu on bepnuu-Kejoe
Teopuje o ocHoBHUM Oojama (Berlin — Kay 1969) ¢ Hamepom 11a ce ricTa eBEeHTYaJIHO MOTBPIU HITH
OTOBPTHE, OHOCHO Ja pe3yNTaTh nopehema Mory 00e30equTy JofaTHE apryMeHTe HiTH 3a
YHHBep3aJucTe WK 3a penaruBucte. OcHoBHUM Oojama Bpenrta bepnuna u [lona Keja y enrneckom
jesuky (white, black, red, green, yellow, blue, brown, purple, pink, orange, grey) onrosapajy ouia,
Yapua, yepeena, JHcencHa, Jcosmasdconma, benasa, Opaou, MUN06a, yenosa, NOMapanieyosa /
nomapanoddceyosa N wuea 00ja y pyCHHCKOM je3UKy. AyTOpPH aKIEHAT CTaBJbajy Ha CABPEMEHO CTambe
Y JIEKCUYKO-CEMaHTHUKUM MOJbUMa 00ja PyCHHCKOT, CPIICKOT U MaljapCKOr je3nKa Kao U Ha pa3iuke
Koje O MorJie Mpoy3pOUUTH MoTemKkohe Kako Ko mpeBolema Tako U 'y CBAaKOJHEBHO] KOMYHHKALIH]H.
Jenna o xumoresa ucTpakuBama je Ja Mahapcku M CPIICKHU je3WK UMajy YTHLIA] U Ha XPOMAaTCKy
TEpPMHUHOJIOTHjY; OBa XHIIOTE3a je Oa3upaHa Ha YMECHHULIU A je MahjapCcku je3UK Kao CIy:KOeH!
OKPYXXHBAO PYCHHCKH je3UK CBE 710 IPBUX JeleHnja XX BeKa y OKBUPY Yrapcke, OOH. AyCTpo-
VYrapcke no 1918. rogune, nokan je Biagao Mahapcko-pycurcku ounuHrauzam (Gupuc 2008; benunk
2014), a oz TOr AaTyMa Ty YJIOTY je Mpey3eo CpIcKo-pycuHcku oumuareuzaM (Menemm 2008).

Kibyune peun: 1eKCHYKO-CEMaHTHUKO MOJbe 00ja, PyCHHCKH je3UK, CPIICKH je3UK, Mal)apCKu je3uK,
OCHOBHE 00je

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



—-52—

Dragana Gak

Faculty of Technical Sciences
University of Novi Sad
gak.dragana@gmail.com

Mira Milié¢

Faculty of Sport and Physical Education
University of Novi Sad

miramilicns @ gmail.com

Tatjana GluSac

Faculty of Law and Business Studies Dr Lazar Vrkati¢ in Novi Sad
University Union

tatjana.glusac@gmail.com

THE USE OF THE MOTHER TONGUE IN ESP TEACHING AND LEARNING:
THE STUDENTS’ PERSPECTIVE

Since the introduction of the Communicative Approach, the use of the mother tongue (L1) in foreign
language teaching and learning has been minimized, if not entirely excluded. However, scholarly
interest in the question of the importance of L1 has recently been renewed. In light of this, the aim of
this paper is to examine how often university students use Serbian as their L1 in learning English for
specific purposes (ESP), as well as how they perceive their teachers’ use of L1. A total of 146
students participated in the research conducted by means of a questionnaire exploring their practice
and beliefs regarding L1. Additionally, a structured interview was conducted with 17 students.
Answers obtained through the questionnaire were analyzed by means of one-way ANOVA, while
content analysis was employed for the analysis of the interview responses. Statistically significant
differences were found with respect to the year and field of study of the students, as well as to the
length of time they had been learning English. The interview responses showed that the students
employ L1 in both classroom and individual learning and that their ESP teachers also use it, especially
for giving instructions and explaining grammar. L1 seems to be used mostly for helping students
grasp the meaning of new vocabulary, teaching grammar, and giving instructions, while there is little
mention of its use for the purposes of comparing two language systems or of the standardization of
English-based terms in Serbian, which relevant literature suggests should be taught by means of L1.

Keywords: mother tongue, English for specific purposes, university, foreign language
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HOJUMTUYKHA U KYJITYPOJIOIIKH BPTJIOI' CPEJJO3EMJbA TOKOM CYTOHA
CPEJAIBLEI BEKA

Kana Bu3aHTONO3M 1 KJIacHYHU (HUIIOI03H OMKCY]Y CPEAOBEKOBHE TEKCTOBE HEU30CTaBHO CE Kazyje
0 ,,perucTpuMa nepuenuuje” uin ,,HUBOMMa* TPUKor je3uka. OBe Ha3HaKe ce MOApa3yMEeBaHO OJHOCE
HAa CTEIeH MOoAyAapama 1 MpeciuKaBamba U3 KIIaCHYHOT aTHYKOT U3pasa - Kao y30pHe U HcalHe
pedepennie. Mehytum, ycnen MeAUTEPaHCKOT MOJTUTHYKOT U KYATYPOJIOLIKOT BPTIIOra CpequHOM XV
BEKa, YMECTO CIICICTBEHOT U UCTPAjHOr MoJApaxkaBama (NUNGC1G) MUJICHHjYMCKE Tpaauirje
CIHcaTesbCTBA (IUTO je NCTHHA IPENICTaBIbajlo BUJI CPEIH-OBEKOBHOI TIOMMamka OPUTHHAITHOCTH),
BH3aHTH]CKH MHICLH TO ,,pOIICKO ONOHAILIAE APEBHUX ayTOpa CMEHY]y NCIIMCHBAEM JKHUBOT,
TOBOPHOT je3UKa CBOT' HajOIMKET OKPYKEmha, YUME CE TIOCIIEANYHO TPAHCIIOHOBAO 3aHUMJIBHB
¢duonomkn MaTepujai. YBEpJHUBO 10Ka3UBakhEe U3PEUCHOT 3aTHYEMO Y ey BU3AHTH]CKOT
uctopuuapa yke (oxo 1400 - 1470), jemHor o1 4YeTBOPHUIIE TAKO3BAHUX ,,ACTOpHYApa Majga‘, dYuju
cimc Historia Turcobyzantina / Bulavtivotovpkikn 10topio, ocuM npepumbeHnX KIbHKEBHUX BUCHHA,
MPOHOCH PEBHOCHO ,,KPILICHE" IPEBHE POME]CKE je3MUKe Tpaauliije, a Koja y OBOM CIy4ajy CKpHBa
JIBO3HAYje: HOBU 0Opasal] mucama, Kao OuuriiefaH J0Ka3 jaCHO BUIJBHBOT CIIOMa BU3aHTHjCKOT TAE1C-
a, IOK ce UCTOI0OHO U MapaoKCaIHO, IEPOM MOMYT KOIJba, CHMOOJIMYKHY HarJlalaBa og0paHa UCTOT
Tor mopeTka. ['enaHo ca jJekcuuke, Kao ¥ ca BOjHE pOMEjCKe CTpaHe Koja HHCHCTUPA Ha caOupamy
XpuIIhaHCKUX CHAra, yo4WbHBH €y y JlyKHHOM HCTOpHONKCahy 3aHUMJBUBHU MPUMEPHU 1103ajMJBEHHUTIA.
OcuM 1ITO Ka0 TaKBe CBOjOM (PpEKBEHTHOILINY OCTajy CHaXkaH apryMEHT je3nUKe COLHjaIn3alnje
ayTopa U O>XKMBOTBOpPEHE HapalHje ermoxe, KOpelIaTUBHO - OHE je3UKOCIOBHO U JIUTEPAPHO, ITpemMa
pomejcKoM ayTopy, hopmupajy MOryhHOCT cBEyKyIHE 00paHe OKOpEHE XeICHCKE alld v
xpuihancke kynrype u Hacieha Cpenozemiba o ctpane Haaupyhux Ocmannuja. Pasrpanara mpexa
KOHTaKaTa M MPOKUMame Hapoa MEJUTEPAHCKOT CBETA, TaKile, OCTABUIIN CY HEeM30eKaH je3NUKH
Tpar y mo3HO3HOPOMEjCKOM CIIUCY, Yhje OM TPaHCKPHIILUjCKE U HCTOPHjCKE CIHKE OuIie
KOHTEKCTYaJIM30BaHE KPO3 HACIOBJbEHH pPasl.

Kibyune peun: Cpenozemsse, Buzantuja, ucropuyap [yka (oko 1400 - 1470), je3uk u cTuia
ucropuonucama XV Beka
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TRANSGENDER EMPOWERMENT IN TERRY PRATCHETT’S DISCWORLD

Transgender Empowerment in Terry Pratchett’s Discworld focuses on several provoking novels such
as Equal Rites, Feet of Clay, and Monstrous Regiment through the lens of gender portrayal with
particular attention to the notion of transgender identity. Either publicly glorified or overtly scorned,
transgender identification has been a subject of undergoing intense discourse for a considerable
amount of time. This essay explores the demure, occasionally latent allusions to reined individuals
and their seemingly futile yet incessant struggles to crack the binary mold of gender. In addition, this
paper aims to reveal the intricate means employed to convey the trans affirmation as well as to
surmise Prattchet’s intention to tackle this growingly controversial issue. Firstly, the notions of gender
and transgender identity are thoroughly explained and defined, along with their relevance to the topic.
The applicable research body, including Butler (1990,1997,1998), Altman (1971), Focuault (1976),
and many others, is consulted and applied. Secondly, through exhaustive reading, the instances of
gender empowerment are discovered, highlighted, and meticulously analyzed. Finally, the paper
draws conclusions on Discworld’s gender spectrum as a reflection of our own society, especially in
terms of the characters’ impulse to balance the established social norms and their urge for spiritual
liberty.

Keywords: transgender empowerment, Discworld, Terry Pratchett, non-binary gender norms, identity
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DRUSTVENO ANGAZOVANA REKLAMA U NASTAVI STRANIH JEZIKA

Kada govorimo o reklamama, prva asocijacija jeste kupovina odredene robe ili usluge koja je i sam
cilj oglaSavanja. Ipak, kada govorimo o druStvenoj funkciji oglaSavanja, odnosno o drustveno
angaZovanim reklamama, ¢esto nije jasno o ¢emu govorimo. Da li takve kampanje stimuliSu kupovinu
proizvoda ili usluge te imaju komercijalne ciljeve, ili za cilj imaju podsticanje druStvene odgovornosti
i Sirenje svesti o druStveno vaznim temama? Uopsteno govoreci, dru§tveno angaZovanim
oglasavanjem se smatraju one reklamne kampanje koje za cilj imaju postizanje nekog opSteg dobra.
Shvaceno na ovaj nacin, drustveno oglaSavanje nije usmereno na finansijsku dobit ve¢ proizlazi iz
odredenih drustvenih problema i ima za cilj individualno ili kolektivno blagostanje. Prezentacija ima
dva kljucna dela. U prvom ¢emo predstaviti koncept druStvenog oglasSavanja i njegovo mesto u
savremenoj popularnoj kulturi. U drugom delu ¢emo predstaviti razli¢ite oblike druStveno angaZovane
reklame u nastavi stranih jezika. Socijalna pitanja ¢esto su aktuelne teme koje izazivaju reakciju i
podsticu nas da razmiSljamo, vodimo dijalog i debatujemo. Kao takva, ona podsticu i viSi stepen
zainteresovanosti i ukljuc¢enosti ucenika. Na taj nacin postiZemo dva cilja: 1. uZe didakticki — visi
stepen motivacije i ucenja, i 2. druStveno odgovorni — proSirenje horizonta znanja van uZe stru¢nih
polja studija. Imajuéi na umu teZnje savremenog drustva ka demokratskom, pravednom i
ravnopravnom druStvenom poretku, ovim radom istraZzujemo moguénosti primene druStvenog
oglasavanja u nastavi stranih jezika.

Kljucne reci: reklama, druStveno angaZovano oglasavanje, didaktika, strani jezik, motivacija
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TEST TASK INSTRUCTION CONTEXTUALIZATION AS A MEANS OF ENHANCING
TEST PERFORMANCE AND MOTIVATION

While task and item contextualization are widely addressed in a dearth of studies on foreign language
testing, the concept and practice of task instruction contextualization have not received much
attention. In this light, the aim of this paper is to explore the effect contextualized test task instructions
have on test takers’ test performance and motivation. For that purpose, an experiment was done
among sixth- and eighth-graders (N=48 and N=46, respectively) of an elementary school in Serbia by
means of two tests (one with contextualized and the other with de-contextualized task instructions)
and a semi-structured interview. For the analysis of the results obtained through the tests a ¢-test was
utilized, whereas content analysis was applied for the analysis of interview responses. With regard to
test performance, contextualized instructions exerted a statistically significant influence on the eighth-
graders, while the results for the sixth-graders are very close to the statistically significant threshold
value. Also, all students’ test-taking motivation was greatly enhanced by contextualized instructions.
This study indicates that the practice of writing test task instructions should be altered in order for
them to be aligned with students’ language capabilities: while younger students primarily need to
practice the form before being able to apply it in meaningful contexts, older students benefit from
tasks that require simulated real-life application of a mastered form. To draw final conclusions,
however, more studies are needed.

Keywords: test, foreign language tests, contextualization, test task instruction, instruction
contextualization
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PROGONITELJ ILI SPASITELJ: GRAD U ADRESI DRAGANA VELIKICA I NJUJORSKOJ
TRILOGIJI POLA OSTERA

Ovaj rad predstavlja pokuSaj da se romani Adresa Dragana Velikic¢a i Njujorska trilogija Pola Ostera
poveZu na planu poimanja grada kao mo¢nog entiteta koji pulsira sopstvenim Zivotom, te svojom
pro$loScu 1 sadaSnjoS¢u intenzivno utice na Zivote stanovnika, odnosno glavnih likova iz dva
pomenuta romana. Metodom pomnog ¢itanja, pokuSace se pronaci sli¢nosti i razlike u uticaju dva
grada, Beograda i Njujorka, na odrastanje, ponaSanje i Zivotne odluke glavnih junaka, te ¢e se prema
tome odrediti uloge progonitelja ili spasitelja. U svetlu postmodernisti¢kog shvatanja grada kao
nepreglednog teksta, prema zapaZanjima Brendana Martina i Brajana DZarvisa o urbanom lavirintu
kao obliku odbrane njegovih stanovnika, ali i odbrane od unutra$njih strahova, pokuSace se objasniti
pozicije Beograda kao zaStitnika, ali i necega Sto bi trebalo zastititi, te Njujorka kao progonitelja u
¢ijim je betonskim i staklenim obrisima jedini cilj — nestanak.

Kljucne reci: grad, Adresa, Njujorska trilogija, sopstvo, identitet
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EUPHEMISTIC LANGUAGE OF POTUS AND THE UK PRIME MINISTER

The article addresses the question of the use of euphemisms in official briefings and statements given
by the Prime Minister of the United Kingdom and the President of the United States of America
respectively. It seeks to ascertain the extent to which these expressions are employed in this specific
political discourse, as well as to demonstrate and explain specificities of their addressing the media by
examining similarities and differences in euphemistic expressions whose role is to substitute
unpleasant and offensive ones. The study is based on identification and sociolinguistic analysis of
euphemisms in the language used by the two most influential political figures in both nations. These
linguistic units were cross-checked against the language corpus COCA (Corpus of Contemporary
American English), the technology-based language tool, to demonstrate features of their use in
everyday discourse. The findings show that both leaders extensively use euphemisms, and that the
majority of the detected euphemistic phrases in the corpus are the same or extremely comparable in
the language of both politicians. COCA reveals that the identified and selected euphemisms are
prevalent in all aspects of everyday use, although their distribution varies according to linguistic
formality and register.

Keywords: COCA, euphemism, political discourse, the President of the U.S., The Prime
Minister of the U.K.
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HIBRIDNOST I EMANCIPACIJA U PROZI DZUMPE LAHIRI

Zbirku pri¢a Tumac bolesti DZumpa Lahiri objavila je 1999, i za nju naredne godine dobila
Pulicerovu nagradu: devet realisti¢kih narativa, u kojima nema elemenata fantastike ni prisustva
natprirodnog, na raznorodne nacine obraduju teme jezika i identiteta, porodi¢nih odnosa i osecanja
pripadnosti, predstavljajuci Citavu lepezu migrantskih osecanja i raspoloZenja od nostalgije do
alijenacije. Price iz prve prozne knjige DZumpe Lahiri vode nas kroz kulturne prakse Indije 1
Amerike, kroz svakodnevicu raznorodnih rituala, a sam naslov podseca koliko je uspostavljanje
komunikacije vazno i u radosti i u nespokoju, i prilikom radanja ljubavi i prilikom dogovaranja braka.
Pripovedni glas DZumpe Lahiri lako je svrstati u kosmopolitske, zbog opseZne i lucidne revizije
postkolonijalnih tema: odnos centra i margine, potreba za emancipacijom, hibridnost izbora i iskaza
ne dobijaju toliko prostora i vaznosti koliko se u prvi plan istice duboko umetnic¢ka potreba da se i
vekovno i svagda$nje iskustvo bolne i razdiruce tranzicije pretoci u prizore koji ¢e posvedociti o
usudu geografije, zagonetki kulturnih razlika, zloupotrebi mo¢i i emocija. Prozu DZumpe Lahiri lako
bi bilo ¢itati samo iz perspektive jezika i identiteta, a knjiZevni uticaji koji je oblikuju obuhvataju
raznorodne uticaje poput Vilijama Foknera i Nikolaja Gogolja, i podrazumevaju prepoznavanje
regionalizma u knjiZevnosti i tragikomedije ljudske egzistencije. Migracija u svetu globalizacije i
postkolonijalizma postaje novo tranzitno polje preispitivanja identiteta, ne samo nacionalnog 1
klasnog, nego i emotivne mape pojedinca u suocenju sa ekonomskim i politikim zakonitostima sveta
koji prestaje da bude romanti¢ni prostor izazova a postaje ratna zona razli¢itih hegemonijskih interesa.

Kljucne reci: emancipacija, migracije, hibridnost, savremena proza
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THE USE OF IT-EXTRAPOSITION IN MA THESES WRITTEN IN ENGLISH BY BRITISH,
AMERICAN, CROATIAN AND SERBIAN STUDENTS

The grammatical structure known as it-extraposition (e.g. It is apparent that ...) plays an important
role in academic writing. Following Hyland’s (2018) metadiscourse model, we assume that iz-
extraposition can act as (i) a booster (e.g. It is certain that...), (ii) a hedge (e.g. It is possible that...)
or (c¢) an attitude marker (e.g. It is interesting that ...) (Hewings & Hewings 2004). Previous research
suggests that non-native English speakers generally use fewer hedging devices in their academic
writing than native speakers (Gomaa 2019), which extends to the use of it-extraposition as a hedging
device, unlike its overuse as a booster and attitude marker (Hewings & Hewings 2002). In this paper,
we investigate the use of if-extraposition in a corpus of MA theses in Linguistics recently defended in
the US, UK, Croatia and Serbia, with the aim of establishing the extent to which the use of this
structure in the academic production of EFL learners resembles that of English L1 speakers, both in
terms of frequency and function. The independent variable included in the research is academic
setting (US, UK, CRO, SRB), while the dependent variables are the total frequency of if-extraposition
structures and the frequencies of their different metadiscourse functions (booster, hedge, attitude
marker). The preliminary findings suggest that Croatian and Serbian students tend to use it-
extraposition more frequently as a booster and attitude marker but less frequently as a hedge when
compared to students from UK and US, which is in line with previous cross-cultural research on
hedging in academic writing (Gomaa 2019).

Keywords: it-extraposition, academic writing, English, Croatian, Serbian
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BPAHKO MUJBKOBU'h KAO KIbU’KEBHU KPUTUYAP

Heno ¢unozodcekor necunka bpanka MubkoBuha jejHO je 0 HajCIOKEHUjUX, Ka0 U KPUIITOrpadCcKu
HAj3aTBOPEHUJHX JleNla Y CPIICKOj KibIKEeBHOCTH XX Beka. CaMHM THM, O CYIITHHCKO] TPOOIeMaTHIIH
HETOBOT MECHUIIITBA MTHCAHO je BPJIO MaJIo, aJli HCTO TaKO Cy HEPACBETIHEHH OCTANIN M HErOBH
KIbMKEBHOKPUTHYKHI CTaBOBH, O KOjUMa j€ TIHCA0 y CBOJUM JIeNIMa, MPEe CBEra ecejuMa M KIbWKEBHUM
KkputrkamMa. [1ocToju HEKOMMKO O/UTHKa KOje AEI0 OBOT MECHUKA YAHE U3Y3€THO 3HAUYajHUM U
WHOBaTHUBHUM, aJli OHA HajBaXHM]a, Koja fie ce pa3MaTpatu y OBOM pajy, JecTe caM HeroB IOrjie Ha
MOe3ujy U HheH yTHIaj y cBery. OBe ce MUCIH Mpe CBera Ha OJJHOC MECHULITBA U peadHocTH. Mako
Cy 10 JaHac OWIM pa3MaTpaHH Pa3IUUMTH CTABOBH O MpolieMaTHIX OJHOca n3Mely moesuje u
CTBapHOCTH, cTaBOBH bpanka MuibkoBuha 0 0BOj TeMHU Apyraduju Cy y OAHOCY Ha OHO LITO j€ 10
cajia BuhaHO — 3a HAIIIET TICCHHUKA MTOe3Hja je CTBAp yMa, OIHOCHO MeTaHoja. ¥Y3uMajyhu y o03up oBy
jenuHCTBeHY (hopMmynauujy, koja hie y pagy OuTH mojamimeHa, b OBOT UCTPAKUBAA je Ja Ce MyTeM
XEepMEHEYTHUYKE U HHTEpPIpETaTUBHE MeTo/IE 1o)e 10 HajBaKHUJUX KEbHKEBHOKPUTHUKUX CTaBOBA
Bpanka MubkoBuha o tomahuM, any ¥ CTpaHUM MECHULIUMA, T€ Aa Ce Ha Taj HAYMH jacHO Je)UHULITY
HETOBH MECHUYKH KPUTEPHUjYMHU U KEHKEBHH ceH3uOmnuTeT. Pesyntar hie npencraBibat 30up 0BUX
CTaBOBa, KOjU CYy yCIOBJbCHHU MOE3HjOM KOjy MHLIE.

Kibyune peun: bpanko MubkoBuh, Meranoja, mecMa, KpUTHKA, TTOE3Hja
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URBANA JEZICNA STVARNOST: SKINI SE SA STANDARDA, NAVUCI SE NA ZARGON!

Kompleksnost urbane jezi¢ne stvarnosti na najbolji na¢in pokazuje da je, neovisno o tome §to joj u
tome ‘‘pomaze’’ i velika terminoloska zbrka i neuskladenost, nemoguce povuci oStre granice izmedu
razlicitih varijeteta, registara i stilova. Svaki od njih ima svoj identitet koji je po definiciji fluidan i
dinamican, pa u tom jezi¢nom kontinuumu moZemo samo uociti fine prijelaze jednog varijeteta u
drugi (pretapanje), a ponekad i stapanje. Dva sociolekta koja su donekle razli¢ita, jer medu njima ima
i podudarnosti, jesu Zargon i standard, ako ih se percipira kao jezik in vivo i jezik in vitro.
Zargonizacija standarda pokazuje da njegove granice nisu nepropusne jer su dodiri standarda i
nestandardnih idioma vrlo intenzivni, a rezultat tih dodira razliciti su novi jezi¢ni oblici u samom
standardu. Tako neki Zargonizmi iz supkulturnog idioma pronalaze svoje mjesto u standardu, a
njihovo ishodiSno mjesto brzo zauzimaju novi, semanticki neprozirni Zargonizmi koje obiljeZavaju
naglaSena ekspresivnost, metaforicnost i asocijativnost. Intencije su Zargona razbijanje stega i ruSenje
normi na svim jezi¢nim razinama, nekad ima ulogu katalizatora u standardnom jeziku jer se u njemu
ve¢ dogadaju ili bi se morale dogoditi promjene. Zargonski leksik i frazeologija Cesto se javljaju u
nezargonskim kontekstima standardnog jezika. Uz Zargonizaciju standarda, paralelno se odvija 1
proces u suprotnom smjeru: standardizacija Zargona. Paradoksalno, i Zargonski leksik, iako
“‘opozicija’’ standardu, Zeli postati dio leksika standardnog jezika, ali time gubi svoj status markera
identiteta. Analiza primjera iz suvremene hrvatske jezi¢ne prakse, posebno u velikim urbanim
sredinama, pokazuje kakav je stvarni status Zargona u javnoj komunikaciji naspram standarda.

Kljucne rijeci: urbana jezi¢na stvarnost, standard, Zargon, Zargonizacija standarda
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HHOETCKA AHTI'EJIOJIOI'NJA BPAHKA MUJbKOBU'RA U UBAHA B. JIAJINhA

VY paay je naTa KOMIapaTuBHa aHAJIN3a MIOSTCKE aHTeJI0JIOTHj€ Y TOeTUKaMa JIBajy CaBpeMEHNX
cprickux necHuka: bpanka MusskoBuha u MBana B. Jlanuha, Ha npumepy necama ,, ApuibCku anheo™
u ,,Opecka‘. [loercka aHrenonoruja, koja je npemMa Munubewy Jopana [lejunha jeaHo ox 3HaYajHUjUX
CBOjCTaBa CPIICKOT JTyXOBHOT MEeCHUIITBA, y MubkoBuheBoj u JlanuheBoj mecmu oTBapa mpoctop
TyMademwa KOju je oBlie NeHHUCAH Ka0 MKOHMYHOCT recMe. Kao penpe3eHTaTHBHE MOTHBH 32
TyMadelhe HKOHMYHOCTH HaBEeIeHHUX Iecama y3eTH cy MOTUB aHljera u MOTHB BaTpe. MoTuB anfena,
Hajupe Apxanrena ['aBpuia, oTBapa rpaHame IOSTCKOT CBETa M YCIOXKIbABAhE IerOBE CEMaHTHKE,
a ce TaKo MecMa 0TBapa U YnTa Kao MKOHA, a IPEIMETHH CBET KIbIDKEBHOT Jiefla 10CTaje MPOBHI
HEBHIJBMBOT, HEOKYUHBOT arconyta. MusskoBuhieBa ycpeacpeleHoCT Ha 0TBapame CBeTa MOETHKE Y
JlanuheBoj ,,®pecuu’ Hagorpalhena je nepameM 0 cyaapy / IpoKUMarby BUAJEUBOT U HEBUIJBUBOT.
MoTHBOM BaTpe Koja Mpyska CBETJIOCT U ,,IPOCTOp Haje" ecMe Cy y3rio0JbeHe Y AUjaTOTHYHN OKBUP
ca TpH MHCTAHIIE: TUPCKU cyOjekaT, ciuka anhena u 60)kaHCKO IPUCYCTBO.

Ksbyune peun: bpanko MusbkoBuh, MBan B. Jlamuh, ,,Apusscku anheo®, ,,dpecka’, moercka
AHTEJIONIOTMja, UKOHMYHOCT TIeCMe, MOTHB aHljella, MOTHB BaTpe
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ONLINE ELT TRAINING IN THE 2020 PANDEMIC:
PRE-SERVICE ENGLISH TEACHERS’ EXPERIENCES

After the onset of the 2020 pandemic in Serbia, all educational institutions were forced to go online
due to a state of emergency that the government declared in March. Since tertiary students do not
typically attend online lessons at Serbian state universities, and were thus quite unprepared, we set out
to investigate their experiences with Zoom online classes, as pre-service co-teachers (group
presentations), pre-service teachers (microteaching) and students. The sample comprised N=14
English language and literature students (m=2, f=12), attending the course English Language
Teaching 2 (ELT?2). Online pre-service training questionnaire was devised to determine the
participants’ perceptions of online pre-service ELT training (their feelings, the level of engagement,
perceived advantages and disadvantages, competencies they possess/lack that helped/impeded the
process, the ‘lessons’ learnt via online teaching, its appropriacy for giving direct feedback, checking
on students’ progress, organising students’ interaction etc). Overall, all the participants found this
experience valuable, the majority of them were nervous and worried at the beginning, and surprised
that “everything turned out fine” at the end, they felt comfortable with their peers’ teaching, and were
engaged in the learning process. The main reported advantages were working from home, flexibility
and creativity, and disadvantages, lack of human contact or face-to-face interaction, and technical
issues. Although online teaching was imposed upon these students, they managed to benefit from it
and apply their previously acquired knowledge successfully. Finally, judging from their reflections,
we assume that ELT professors should consider incorporating online pre-service teaching into ELT
syllabi.

Keywords: ELT training, pre-service English teachers
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LA TRADUCTION, EST-CE UNE (EUVRE OU LE CHEMIN VERS UNE (EUVRE? LE CAS
DE SANTA MARIA DELLA SALUTE DE LAZA KOSTIC ET SES TRADUCTIONS EN
FRANCAIS

La communication porte sur le poeme Santa Maria della Salute de Laza Kosti¢ et sur ses cinq
traductions en frangais (M. Ibrovac 1936, M. Radovi¢ 1980, K. Micevi¢ 2004, J.-M.Bordier 2004 et
Velimir Popovi¢ 2016). Le poeéme de Laza Kosti¢ représente en lui-méme une synergie de forme
poétique, de langage, de rythme, de sens et de message, et son analyse ainsi que I’analyse de ses
traductions peuvent aller dans plusieurs directions — celles de la forme, du contenu, de la
correspondance et de leur unité. Alors, il y a plusieurs questions qui se posent aux traducteurs : a quel
point un poeme qui se rapproche de la poésie idéale se transformera-t-il en une traduction idéale ; ou,
peut-on ne pas assombrir sa richesse somptueuse et sa beauté rayonnante dans la traduction, ne pas
éteindre son euphorie et sa fluidité, ne pas perdre sa mélodie et sa forme? Les traducteurs étaient
confrontés a un dilemme éternel: I’esprit d’une telle chanson résistera-t-il au passage a un autre
environnement linguistique sans nuire au charme de 1’original, puisque la poésie n’est pas seulement
dans les mots, mais aussi dans ce qui est au-dessous et au-dessus d’eux, dans leur ombre et leur
transcendance ? Notons que Laza Kosti¢ lui-méme n’a pas essayé de traduire son plus beau poeme
dans aucune des langues qu’il parlait, pas méme le francais, bien qu’il ait écrit son journal sur les
réves dans cette langue.

Mots clés: traduction, poésie, Laza Kosti¢, Santa Maria della Salute
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LEXICOGRAPHIC MODELS OF TREATING SYNONYMY IN COOPERATION WITH
POLYSEMY IN ENGLISH

This paper analyses lexicographic presentation of synonymy in English dictionaries of synonyms and
thesauri taking into account the fact that synonymy depends on polysemy, which means that a word
has different synonyms depending on the meaning in which it is used. The aim of the analysis is to
identify and describe models of treating the sense-specific nature of synonymy which are used in
English lexicographic practice. There will be analysed the presentation of synonymy of the verb cut in
both printed and electronic dictionaries of synonyms and thesauri of the English language since this
verb is highly polysemous and has a significant number of synonyms in its different senses. Models of
the aforementioned presentation are defined on the basis of the following elements: whether they rely
on polysemy when presenting synonymy of a particular word, how many and which senses of the
headword are taken into consideration or how many synonym sets of the given headword they display
as well as how many synonyms are included in each set, how much and what kind of information they
provide on synonyms in a set including their similarities and differences. The results of the analysis
will offer insight into the user-friendliest model in terms of systematicity, precision and
comprehensiveness of synonymy presentation.

Keywords: lexicography, thesauri, synonymy, polysemy, English

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ; ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



—67 -

Nina Ili¢

Filozofski fakultet
Univerzitet u Novom Sadu
nina.ilic.ns @gmail.com

Milorad Miljakovié¢
Filozofski fakultet
Univerzitet u Novom Sadu
daroliml2 @gmail.com

GLAGOLI SA POSTFIKSOM -C4 U RUSKOM JEZIKU I NJIHOVI PREVODNI
EKVIVALENTI U SRPSKOM I ENGLESKOM

Cilj rada je da se ispitaju nacini na koji su glagolske lekseme sa postfiksom —cs u romanu Mihaila
Bulgakova ,,Majstor i Margarita” prevedene na srpski jezik i da se utvrdi u kojoj meri su one
prevedene glagolima koji se u slavistickoj literaturi nazivaju povratnim. Glagolske lekseme sa
postfiksom —cs koje su motivisane prelaznim glagolima se u rusistickoj literaturi razvrstavaju u
razgranat sistem leksicko-gramatickih grupa sa odredenim odstupanjima kod svakog od autora
(Isatenko 1960, Svedova 1980), dok se one lekseme koje su motivisane neprelaznim glagolima ne
grupiSu u leksicko-gramaticke grupe sa jasnim granicama. Tradicionalna podela povratnih glagola u
srpskom jeziku jeste trodelna podela na prave povratne, neprave povratne i uzajamno-povratne
glagole (Stanojci¢ i Popovi¢ 2002), iako ona nema jedinstven kriterijum (Samardzi¢ 2006, Ili¢ 2020).
Dok se znacenje i tumacenje morfeme se pominje kao kriterijum za definisanje pravih povratnih
glagola, kod nepravih povratnih glagola se samo navodi kako se ona ne moZe tumaciti, dok se kod
uzajamno-povratnih glagola ona uopSte ne pominje. U radu ¢e biti izvr§ena analiza i prevoda na
engleski jezik, kako bi se utvrdilo u kojoj meri su glagolske lekseme sa postfiksom —cs prevedene
aktivnim, a u kojoj meri pasivnim, medijalnim ili dekauzativnim oblicima glagola. Analiza ¢e
pokazati u kojoj meri postoje poklapanja izmedu ruskih i srpskih glagolskih leksema, ali i kojim
oblicima se refleksivnost izraZzava u engleskom, kao jeziku koji pripada germanskoj jezi¢koj porodici.

Kljucne reci: glagolske lekseme sa postfiksom —cs, povratni glagoli, ruski jezik, srpski jezik,
engleski jezik
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NARRATIVE STRATEGIES IN LOUISE ERDRICH’S NOVEL THE ROUND HOUSE

The paper will focus on the wide range of strategies Native American author Louise Erdrich uses in
her novel The Round House. These postmodern narrative strategies are associated with contemporary
women’s writing in general: palimpsest, cyclic structure, magic realism, historiographic metafiction,
and oral tradition. In addition, Erdrich skillfully reinvents more conventional genres, such as
Bildungsroman and detective novel, to show their (in)applicability to Native American condition. Our
contention is that Erdrich’s strategies in The Round House reflect different phase in the struggle of
Native American tribes against the oppression of the dominant white society and their urge to carve
their place in the American canon. The shifts in narration between past and present as well as
flashbacks, reversed chronological order and multiple narration, allow the readers to understand the
characters’ memories of the past in their native land and the effects immigration and assimilation have
had on them. Thus it can be said that Erdrich’s work resists reductive discourses of dominant culture
which allows her characters to keep reinventing themselves as members of Native American tribes in
contemporary American society.

Keywords: Louise Erdrich, narrative strategies, Native American literature, postmodernism
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BPEJHOCTU HEKUX I'VTAT'OJICKUX OBJIMKA Y ®PAHIIYCKOM U CPIICKOM
JESUKY EKOHOMMUJE

VY pamy ce KOHTpaCTUBHUM MPHUCTYIIOM aHAJIH3UPajy BPEIHOCTH HEKMX (HPAaHIyCKUX O0JIMKa U
BUXOBHX CPIICKHX €KBHBaJIeHATa Ha KOPITyCy MpUMepa KOju IpUNaiajy je3uKy eKOHOMHj]eE.
HctpaxkuBame nMa 3a HJb Jja yTBPIU BPETHOCTH KOje OCTBapyjy (paHIyCKH OOMHIN KOHAULIHNOHANA,
CyOjYHKTHBA 1 HMIIEpaTHBa y KOHTEKCTY CTPYYHOT AUCKYypca, Kao U Jia poHale agekBaTHe
BPEJHOCTH CPIICKUX TIArojCKUX OOJHMKa Y HASHTHYHOM KOHTeKcTy. Kopmyc Ha kome je
UCTpaKMBaE CIIPOBEACHO j& KOMIAPaTUBHOT THIIA M CAUYUILEH je Ol MPUMEPa U3 YHUBEP3UTETCKUX U
CPEAOLIKOICKIX YIOCHHKA, Ka0 U HAYYHUX WIaHAKa U3 KJbYYHUX O0JIACTH EKOHOMHU]E:
MHUKPOEKOHOMHj€, MAaKPOECKOHOMHUj€ U MOIUTHYKE eKOHOMU]je. DpaHIyCKH KOHANIMOHAI, HAKO Y
HOBH]O]j IUTEpaTypu cBpcTad Mely Bpemena naankatusa (Grevisse 2007, Riegel et al. 2009)
nocenyje MoJaliHe BpEIHOCTH KOje ra CMEIITajy Y ,,lIepcreKTuBy eBeHTyanHoctu* (Charaudeau 1992:
473), Te OH Yy je3UKy €KOHOMHjE JIeT UICHTUYHE BPEAHOCTH Ca CPIICKUM MTOTEHIIMjATIOM — BpEMEHCKa
opjeHTanuja, XunoTeTnaHocTy U Ap. CyOjyHKTUB, OOJHK KOjU HEMa CBOT' eKBUBAJICHTA y CPIICKOM
TJIarOJICKOM CHCTEMY, HCKa3yje M BpEMEHCKE U MOAAJIHE BPEOHOCTH IMIMPOKOT CIIEKTPa, 10K Cy
BPEJHOCTH UMIIEPAaTHBa U y (PPaHIIyCKOM M Y CPIICKOM KOPITyCY je3nKa eKOHOMU]E HCKIJbYUHBO
MozanHe. Pe3ynaraTu ucTpakuBama 1MokKasyjy HapouuTy GpeKBeHIHjy oxpeheHuX BpeaHOCTH
HaBeIeHUX 00JIMKa Koje Cy MHAYKOBAaHE KOHTEKCTOM CTPYYHOT AUCKYpCa U Hajla3e ce KaKko y
(paHIyCKOM TaKO M y CPIICKOM j€3UKy EKOHOMHU]eE.

Kibyune peun: je3uk cTpyke, eKOHOMCKH AUCKYPC, KOHIUIMOHAI, UMIIEPATUB, CYOjyHKTUB
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HNCIIMTUBAIBE 3HAYEBCKE CYITPOTHOCTHU TPUJAEBA CPIICKOI' JEBUKA Y
KOHTEKCTY CUHTAI'MUA

AHTOHMMH]a je y HAayIU O je3UKY YMEPEHO HCITUTHBAH ()EHOMEH, T€ je yTUIla] Pa3InuuTHX (QaKkTopa,
HIIP. KOHTEKCTA, Ha YCIIOCTaBJbakhe 3HAUCHCKE CYNIPOTHOCTH Mel)y pednma, joI yBeK HeJOBOJHHO
UCTpaXkeH. Y pajay UCIHUTYjeMO aHTOHUMH]jY 22 MpHJEBa CPIICKOT je3UKa, Y MUHUMAIHOM KOHTEKCTY
CHHTarMe Koja akTHBUPA jeqHO OJ] TpH JeKcukorpadcku aepuHIcaHa 3HaYCHa (Ha OCHOBY
jennoromHor peunrka PCJ): mpumapHO, CeKyHAapHO KOHKPETHO M CEKYHJApHO aliCTPaKTHO 3HAUCHC
(HIIp. TUIMTKE LUIIeNe, TUINTKA peKa, TUIMTKa aMeT). 3aJaTak UCIIUTaHuKa OHO je 1a HaBeAy aHTOHUM
rpaMuKy UCTAaKHYTOT MPHIEBa Y CHHTarMu (TJTUTKE IMIIENe). Y30paK ce cacTojao o 59 n3BOpHUX
TOBOPHHKA CPIICKOT je3MKa OIIITE ToMyanuje U 16 je3nukux crpydmaka. Ha oCHOBY lBHXOBUX
0AroBopa, GOPMUPAHU Cy aCOLUJaTUBHU PEUHHIIM KOjU Cy TIopeleHu npeMa Opojy pa3IuuanuTHX
HaBO)EHMX aHTOHMMA, Kao U IIpeMa caMUM HaBOl)eHMM aHTOHHMHMa 32 CBAaKO OJ1 3Hauewa. L{npeBn
paza cy: (1) yrBpOUTH TIOCTOjH JIM pa3iuka y Opojy HaBeJeHUX aHTOHMMA 32 pa3InynuTa 3Hauewma; (2)
MOCTOjH JIU pa3iMKa y JOMHMHAaHTHUM aHTOHUMHMA 32 pa3ininTa 3Ha4Yewa; (3) yopeauTu pe3yiarare
noOujeHe Ha 1Ba y30pKa UCIMTaHUKa U (4) yIOpEIUTH Hajla3e OBOT UCTPaKMBakbha ca pe3ysTaTuMa
UCTpaKMBamba y KOME Cy UCTIUTAaHHUIH JITaBaJId aHTOHMME 32 MCTE MPUICBE NPUKa3aHe Y KOHTEKCTY
pedenuna. [IpennMuHapHu pe3ynTaTu Mokasyjy Ja akTHBHPAHO 3HAYCHE YTHYE Ha OATOBOPE
WCTIHUTaHMKA, KAa0 U Jia [IOCTOj€ pa3iuKe y JOMHHAHTHIM aHTOHHMHUMA 3aBUCHO OJ1 3Hauema. [IBe
rpyIe HCIUTaHUKA JIOHEKIIE CE Pa3JIMKyjy Y OATOBOPUMaA, TOK IIMPHHA KOHTEKCTa (pedeHnIa Ui
CHHTarMa) He yTude y BEIMKOj MepU Ha JoOMjeHe Haase. Y 3aKkJbydKy ce JoAaTHO ocBphemo Ha
MoryhHoOCT ynorpede CHHTarMu Kao CTUMYJTyca Y HCTpaXMBambUMa OBOT THIIA, Kao M Ha MoryhHocTH
3aJaBama 33/1aTKa KO NCIIHUTAaHUKA OIIUTE TOMyJIaluje, pa3InuuTe CTapOCTH U cTereHa oOpa3oBama.

Kbe‘lHe pe4uu: npuacBCcKa aHTOHI/IMI/Ija, CpHCKI/IjCBI/IK, CHUHTAarMaTCK KOHTCKCT, IPUMAapHO U
CCKYHAApPHO 3HAYCHHC, KOHerTHO/aHCTpaKTHO 3HA4YCHC
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PROPAGANDA U INFORMATIVNOM PROGRAMU U SRBIJI TOKOM VANREDNOG
STANJA

Vanredno stanje u Srbiji proglaseno je 15. marta 2020. godine radi efikasnijeg upravljanja krizom
uzrokovanom epidemijom korona virusa. Pretpostavka od koje se po$lo u istraZivanju, koje ¢e biti
prezentovano u ovom radu, bila je da ¢e vanredno stanje, kao i kriza koja ga je uzrokovala, imati
posledice po medijsko izvesStavanje. Tacnije, Zelelo se ustanoviti da li ¢e, na koji nacin i u koje svrhe
biti upotrebljena propaganda u informativnim programima komercijalnih televizija i javnog
medijskog servisa. Za potrebe istraZivanja monitorovani su informativni programi cetiri televizije —
Pink, Prva, N1 i RTS, u trajanju od po nedelju dana tokom vanrednog stanja. Kriticka analiza diskursa
monitorovanog uzorka pokazala je da se na ovim televizijama moglo uociti propagandno delovanje
uzrokovano razli¢itim namerama i sprovodeno na razlicite nacine. Tako se moglo uociti propagandno
izveStavanje kojim se promovisala delatnosti vlasti, kao i kritikovala delatnost vlasti; uo€eno je
sugestivno izveStavanje kojim se pokusalo uticati na formiranje stava o medunarodnoj politici Srbije i
promovisanje takozvanih ,,prijateljskih zemalja“. Uz dekonstrukciju politicki motivisane propagandne
delatnosti medija u radu ¢e biti prikazana kratka diskusija o etickim dilemama u vezi sa propagandnim
izveStavanjem medija motivisanim uticanjem na gradane da postuju propisane mere i na taj nacin
sprece Sirenje virusa.

Kljucne reci: mediji, propaganda, vanredno stanje, epidemija
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THE PROBLEMS OF TRANSLATING TENNYSON’S POEM THE POET INTO THE
SERBIAN LANGUAGE

The aim of this paper is to shed a new light on translation of Tennyson’s poetry into the Serbian
language. For this purpose, one of the most prominent poems, The Poet, has been chosen. By using
the contrastive approach, the author, who is at the same time the translator of this poem into the
Serbian language, has endeavoured to give a new insight into the area of translation and semantics.
This also represents an attempt to outline the basic translational procedures by contrasting both
languages. The poem represents the corpus itself. The problems of translating are threefold, focused
on lexical and semantic problems (including grammatical ones), problems of transposing of the poetic
image, and finally, rhythmic problems. The postulate which has been set up is the following: The
most frequent translational procedures are, by all means, direct translation and transposition.
According to Préi¢ (2005: 175), direct translation considers the transfer of denotative and connotative
content from L1 (source language) to L2 (target language), as well as its additional semantic features,
by finding the formal correspondent, or establishing the equivalent. Since the translation of poetry
abounds with associative meaning, the translator must use direct translation in the majority of cases.
The second unavoidable procedure, according to the survey, is transposition. Since the translator of
the poetry often must change the order of structural elements, it is obvious that he or she would be
obliged to apply this procedure in order to achieve the immaculate contents.

Keywords: translation, contrastive approach, semantics, poetic image, transposition
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JIMBEPTEHCTBO U JbYBAB Y IMIPOOBUM HH/IHCKPETHHM JIPAT'Y/bHUMA

Y oBOM pajy pa3marpajy ce pacnpase o aubepmencmsy U wyoasu'y Junpoosom (Denis Diderot,
1713-1784) npBoM pomany Urouckpemnu opacymu (Les Bijoux indiscrets, 1748). C jemne ctpane,
3aroBopHuIHM tubeprercTBa (Cenum, @aHu) pyKoBOIE CE jeINHO YyJTHUM CTpacTuMa, ocioboleHn
OWJI0 KaKBUX CTEra M JAPYIITBEHO-KOHBEHIMOHAJIHUX OTPaHNueHa, JOK Cy lbUXOBE EMOIH]je, YKOJINKO
MOCTOj€, HECTaJIHE U MPOJa3He, IPH YeMY CY OHU JIMIIEHH OyOJber eMOTHBHOT ofHoca. C apyre
CTpaHe, 3arOBOPHUIM ITpaBe JbyOaBHe mpuBpkeHocTH (Mup303a, AMucaaap) Bepyjy y HCTHHCKY
eMoTHBHY ocehajHocT Koja ce Mel)y Jby0aBHHLIMMA MOCTENEHO U BpEMEHOM Pa3BHja, ajld KOjoM ce
HYXHO H, TIp€ CBera, BOJbHO OrpaHMyaBa MpUpOAHa ciio0oaa nojenuHa Oyayhu ga ce eMOTHBHO
npexaaje Ipyroj ocodu. Llusb oBOr HCTpakMBauKOT paja je aa ce, Ha IpuMepy oAadpaHuX mpHya 13
Jlpacyma, IOKake pa3irKa y CTAaBOBHIMA U MOCTYMAmbIMa KOJ TUKOBA N3Mel)y HarOHCKOT MPHCTYIa —
qyJIHe MaHu(ecTaluje NPUPOIHE CTPACTH —, IITO ce Koa Auapoa Moxke OApEANTH Kao crmpacmeeHa
asanmypa, 1 eMOTHUBHOT YIUIMBA, HICTUHCKE 0cehajHOCTH, Tj. 6y0asu, a Koja moapazyMmeBa ayosby
EMOTHBHY IT0Be3aHOCT Mel)y JbyOaBHUIIMMA. Y TOM CMHUCIY, Y pady ce KpUTHUKH aHaJIN3Upajy Te3e
jyHaKd pomaHa Koju aebaTyjy oa JIu pasa Jby0aB mKoau cpehu, Oynyhu 1a Hy»KHO TOHOCH M3BECHA
OrpaHHueHa, IITO TUOSPTEHCKE aBaHTYype HE NO3HAjy, U JIa JIM C€ CPILy MOXKe MIPUMHCATH OUJI0 KaKBa
yJiora y CTpacTBEHHM aBaHTypama HIIM Cy OHE CBEIIeHE jeINHO Ha OMOJIOIIKO-IYJIHH HaroH.

Kibyune peun: Juapo, jpy6aB, 1uOepTeHCTBO, EMOLIK]E, IPUPOAa
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ZNACAJ INSTRUMENTALNE I INTEGRATIVNE MOTIVACLJE U NASTAVI
ENGLESKOG JEZIKA STRUKE KOD STUDENATA INZENJERSKIH FAKULTETA

Specificnost nastave jezika struke ogleda se u tome $to je usko povezana sa budu¢om profesijom
studenata, te se ocekuje da je 1 motivacija za u¢enjem stranog jezika smeStena u kontekst ostvarivanja
buducih profesionalnih ciljeva. Rad ima za cilj da istraZi da li kod studenata osnovnih studija
Tehnoloskog i Poljoprivrednog fakulteta koji pohadaju nastavu engleskog jezika struke postoji razlika
u nivoima instrumentalne i integrativne motivacije. Takode, rad ¢e istraziti koje aspekte
instrumentalne motivacije studenti smatraju vaznijim, uklju€ujuéi poslovnu orijentaciju, vezanu za
uspes$nost u buducoj profesionalnoj karijeri (moguc¢nost nalaZenje posla i napredovanja u karijeri) i
akademsku orijentaciju, koja se odnosi na uspeSnost u ostvarivanju akademskih ciljeva (moguc¢nost
koriS¢enja stru¢ne literature na engleskom, nastavak studija u inostranstvu, moguc¢nost dobijanja
stipendija). Pored toga, utvrdice se da li postoji razlika u motivaciji, kako instrumentalnoj tako i
integrativnoj, izmedu studenata visih i niZih godina studija. Uzorak ispitanika sacinjava ukupno 100
studenata (50 studenata sa I i II godine i 50 studenata sa III i IV godine studija), dok su za potrebe
istraZivanja prilagodeni postoje¢i upitnici (Vukovié-Vojnovi¢ & KneZevi¢ 2007; Purovi¢ & Silaski
2014). Dobijeni rezultati posluZice nastavnicima jezika struke za organizovanje svrsishodnije nastave
jezika struke i prilagodavanje nastavnog materijala u skladu sa motivacijom studenata sa ciljem da se
kod studenata podstakne zainteresovanost i Zelja za ucenjem engleskog jezika struke.

Kljucne reci: instrumentalna motivacija, integrativna motivacija, engleski jezik struke, inZenjerska
struka, engleski jezik za akademske potrebe
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GRAD, ROMAN I MUZEJ KAO PROSTORI PAMCENJA:
MUZEJ NEVINOSTI ORHANA PAMUKA

Oslanjaju¢i se na studije secanja sa jedne i istoriju moderne umetnosti i kritiku muzeja sa druge
strane, u ovom radu ¢emo pokazati kako se koncepti karakteristi¢ni za stvaralaStvo vizuelnih
umetnika — kolekcionara, svojevrsnih uvara intimnih istorija, mogu prepoznati u delu ,,Muzej
nevinosti® Orhana Pamuka. PiSu¢i roman, Pamuk postaje hronicar Istanbula sedamdesetih godina
proSlog veka, te svoje uspomene vezuje za imaginarne likove kreirajuci ljubavnu pricu. Istovremeno,
on je i svojevrsni fldner - lutalica kroz gradske pejzaze koji sakuplja predmete svakodnevice vezujuci
za njih li¢na secanja. Najzad piS€eva fikcija dobija i realan, trodimenzionalni prostor — muzej koji s
jedne strane bastini Zivot u Istanbulu tokom druge polovine proSlog veka, ali sa druge predstavlja i
vizuelno umetnicko delo, svojevrsnu prostornu instalaciju u kojoj Pamuk daje omaZ nekim
stvaraocima modernog doba, te veSto predstavlja svoja razmisljanja o odnosima izmedu umetnika i
muzeja. Celokupnim viSegodiSnjim projektom Orhan Pamuk dakle teZi oprostorenju licnog
mikrokosmosa ispreplitanog intimnim istorijama i malim, nevinim predmetima koji ih otelovljuju.
Ovakav vid stvaralaStva, pokaza¢emo, u skladu je sa pojacanim interesovanjem za individualna
secanja (memory boom) u poslednje tri decenije. Cilj ovog rada stoga je ukazati kako se ,,Muzej
nevinosti“ moZe tumaciti kroz poznate koncepte i ideje umetnika kao bastinika, ali i kriti¢ara
institucije umetnosti i muzeja.

Klju¢ne rec¢i: muzej, roman, lutalica, predmet, pamcenje
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JA JIX JE CJIOBOJA MOTI'YRA: BJAJJAH MATUJEBUh (YACOBH PA/[OCTH) N
OUJIUI T'PBUR (IIPEJIECT)

usb oBOr pana je KibMKEBHOKPUTHYKO PACBET/baBAKE MOCTHYKUX 0COOCHOCTH CaBPEMEHE CPIICKE
mpo3e, a Kpo3 AeTaJbHUje cariiefaBame CieHu(pUIHIX CTBapaaukux JuHuja. [loetnuky cpomHocT
Hanwm cMo kox Brnanana Matujesuha u @ununa I'pbuha y octBapemuma Yacogu padocmu u
Ilpenecm. Ayropu Texe gaxrorpadckoM mpeacraBbamby CTBAPHOCTH, Y KOjuMa forahaju umajy
KJbYYHO MecTO. BHCOK cTeneH HapaTHBHOCTH M MOTMBHCAHO ylaHUaBame aorahaja ymyhyjy Ha
OYYBam€ pearcTHUKe IMHUjE KbIKEeBHOT pa3Boja. Ca apyre cTpaHe, mpoboj y 30Hy ciodoze, na u
CII00OJHOT MHUCama, IPe CBera Kpo3 cneunuyHy TeMaTU3alujy TeIeCHOCTH, 0CcTaBJbajyhu untaona
YeCTO y HEIOYMHULIM Ka KOME je yCMepeHa KpUTHYKa OIITPHIIA, OHO je IITO HaJMallyje XOPU30HT
odekuBama. Kasma nuiny o TenecHoM, MOMEHYTH ayTOpH NHULTy 0e3 3apIiKe, 0 Mepe Koja MOTIIYHO
paspyiaBa eTHYKe rpaHuIle MOHOBO UX YCIIOCTaBJbajyhu BEITUM (HEKal TEIIKO IPUMETHIM)
WPOHMjCKUM OTKJIOHOM. Ta mpoBoOKalyja, Koja YuTaola YAHA HECUTYpPHUM Tepajyhu ra qa cTamHo
MPEUCTINTY]E BIACTHTY MO3ULIK]Y, OCBElIyje CTame CaBpeMEHOT Y0BEKa, aJld He caMo MojeAnHIa, Beh
YUTABOT KYJITYPHOT U APYIITBEHOT OKpYyXema. HeypoTHYHOCT NOjeIMHUX JINKOBA CIMKA je
IpYLITBEHE HEYpPO3€ KOjy )KUBUMO y BEUUTO] TEXIH Aa OyneMo cio00JHH, YeCTO ce He mUuTajyhu mTa
jey ctBapu ciobona. Jlakoha npunoBenama, IpUjeMUYHNBOCT JUCKYpCa, YIyO/bEeHOCT Y JbYIACKY
MPUPOAY U CIPEMHOCT J1a Ce UAE 10 Kpaja y3 MpUXBaTabe PU3UKa J1a CE CKITU3HE Y HEKIIDKEBHO (TIpe
cBera nopHorpagcko), 0Ba jBa poMaHa YMHU CPOAHUIMMA Y OKBUPHMa HajHOBH]j€ CPIICKE Mpo3e. Y
aHaJIM3HM TEKCTOBA CIy>XKHheMo ce KOrHUTHBHOHapaTonomkuM npuctynom (dejpun Xepman, [Toptep
Abot, Mepu-Jlop Pajan, Bepuep Bond u ci1.), y3 HeonxoaHo ykJbyunBambe HAy4HOT IPOMUIIIbaba
cnobope u eporckor (Pynond Ilrajuep, Epux @pom, XKopx bartaj, Muxaun Enmrejn, Oxrasuo [1a3).

Kibyune peun: caBpemena cpricka npo3a, HapaTUBHH MOCTYIILH, TENO/TeNecHo, cinodona
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HEJOPATUBHO 3HAYEILE JIEKCEMA KOJUMA CE UMEHYJE HOBEK KAO
PE3YJITAT CEMAHTUYKE JEPUBAIIUJE

[Ipeamer uctpaxuBama y paay MpeacTaBibajy IejopaTHBH KOjUMa CE y CaBPEMEHOM CPIICKOM je3UKy
HUMeHyje U KBaIn(UKyje YOBEK a YHje ce MOrpAHO 3HaUYCHE OCTBapYyje Kao MPOM3BOJ CEMaHTHUKE
JepuBalrje, OMHOCHO JEoBamba pa3InuuTHX Mexann3zama nonucemuje. [locpean cy cekynmapue
peanu3alnyrje cEeMaHTUYKH HEYTPAIHUX JIeKCeMa, Koje y oaropapajynuM KOHTEKCTUMA M CTHIICKHM
peructpuMa GyHKIMOHUIITY Kao jeANHULC HETaTHBHE €KCIIPECHBHE TOHAIHOCTH U Pa3BHjajy MOTPIHO,
MPE3PHBO, MOIPYTIFHBO 3HAYCHE 3aXBaJbyjyN HEKOM JIGKCHYKOM MEXaHU3MY — ITPEBACXOJHO
MetadopH, ajau 1 METOHUMHUjU U cuHernoxu. OyHKIHja JeKkceMa OBOra TUIa HHje MPEBacXOaHO
HOMHHANNOHA, Beh cy0jeKaT IMEHOBamba lUXOBOM YIIOTpeOOM H3pakaBa HEraTUBaH CTaB U MPE3PUB
€MOTHBHHU OJJHOC MPUIIAJAHUKA LETOKYTHE KYITYPHO-je3UUKe 3ajeHHUIIE TIPeMa HOCHOLMA
onpeheHnx obenexja — eTHUUKE/BEPCKE MPUIATHOCTH, IPYIITBEHOr/MaTepHjaTHOT CTaTyca,
cTapocHOr 1060a, GU3NUKEe UK KapaKkTepHe OCOOMHE U Ap.: HIIP. dcabap, ycmaua, AaHmuxpucm,
cemax, nunuhap, Mmemy3sanem, JHCymoKbYHAY, NPaKwbayd, Kkpemapuya, 2ycka, muxéa. Y kazahemo Ha TO
Jla ce KOJ OBAaKBHX JIGKCEMa Tejopalija OcTBapyje akTHBHPAbEM M TPaHC(HOPMALIU)jOM T10jeTHHUX
ceMa U3 CEMCKE CTPYKTYpE, IPH YeMy J0JIa3H 10 AUCIEeP3Hje BbUXOBOT MPUMAPHOT 3HAYCHa U
(dopMupama IOrpAHOT EKCIPECHBHOT 3HAYEHa. Y TBp)UBAaKEM KOMIIOHEHTHE CTPYKTYpe IPUMapHOT
3Ha4yewa BehnHe oCMaTpaHuX IejopaTuBa, okazaheMo Aa je pa3Bujamke NOIPAHOT CEKYHIAPHOT
3HaYeHwa YecTo MOCIeUNa aKTHBHpamha ceMa KOIEKTUBHE eKCIIpecHje, Koje IPeacTaBibajy
KyJATYPOJIOIIKH CErMEHT, OMHOCHO a)eKTUBHU CII0j 3HaUCHa JaTe JIEKCeMe M HOCHOLU CY Pa3IMYuTHX
HAIIMOHAJIHHUX KYJITYpHHUX cTepeoTrna. Mel)y octainm TumoBuMa MeTaOpUIHHX acoLjannja Kojuma
Ce OCTBapyje MOrpaHo 3HaUYCHE Y cepu ‘doBek’ ucrahu hemMo u oHe 3acHOBaHE Ha TpaHChOpMaIUju
ceMe obnuKa (M3riiesa yormre), Kao 1 Merad)OpruuKy IPEeHOCH THITa KOHKpETHO—ancTpakTHo. C
THUM Y BE3H, Ka0 METOJIe ITpOyyaBama IejOpaTHBHOT 3HaUeHa MoCMaTpaHuX JekceMa Hamehy ce
JIEKCUYKO-CEMaHTHUKa M JMHIBOKYJITYpoJolKa ananu3a. Llusb je, m3mel)y ocrasor, mokasatu za je
M€jOPaTUBHOCT MOJjeTHAKO YECTO PE3yATaT CEMAaHTHUKE KOIUKO aUKCaIHe IepuBaLyje.

Kibyune peun: nejopatus, ceMaHTHUKa JepuBanyja, Meragopa, MCTOHHMH]a, KOJIEKTHBHA
eKcrpecuja

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



—78 —

Mapuna Jypumnh
WuctutyT 3a cprcku jesuk CAHY
jmarina011 @gmail.com

HNPEIJIOT 5JTH3Y Y CPIICKUM HAPOJHUM I'OBOPUMA

Hemnpasu npeasnosu, peun koje cy crekie GyHKIMjy mpeiora, a iHade Mpumnanajy Hekoj Ipyroj
BpCTH peun (0OMYHO MpUII03UMa WM UMEHHUIaMa), HICY Helo3HaTe CPIICKOM je3uKy. Tako Jekcema
O.au3y IpeAcTaBJba MPUJIOT KOjH ce yroTpedibaBa U Kao npeaior: Cmanyje 6au3y rwene kyhe n
Cmanyje 6au3y. llnse oBora pana 6uhe ga yTBpau cratyc npeyiora 61u3y (yoOndajeHor y
CTaHIApAHOM jE3HUKY) Y CPIICKMM HapOJHHUM TOBOpHUMA. Y 1oMalinM IHjalleKTOIOMLKIM
MoHorpadujamMa OH IPEACTaBsba A0 MPEIIOLIKOT HHBEHTapa, Me)yTHM, y BehUHH IHjajeKaTCKIX
pEYHMKa HeMa CBOjy OIpeIHHIY, Hajuelhie 13 MpakTHYHUX pa3jora — Ja ce KibUra He ONTepeTu 1
cacBMM OOMYHHMM peurMa. Y OBOM pajy, Ha OCHOBY rpalje Kojy HyAM penpe3eHTaTuBHa 1oMaha
QIMjaJIeKTOJIOIKA IUTepaTypa, ouhe ncTpaskeHo J1a JId TOMEHYTH NMpeuior GYyHKIMOHHILE Ha
LETOKYITHOM CPIICKOM je3WYKOM IPOCTOPY, Y K0joj hopMu ce mojasbyje, ca KOjUM MaJeKumMa ce
KOMOHHYj€ U y KOJUM CHHTAaKCHYKO-CEMaHTHUKHUM KaTeropujama ce cpehe. [IpennmunapHa aHanmza
je moKazaia Jja 0Baj HElpaBH MPEAJIOr HUje IPUCYTaH Y CBUM HapOAHUM rOBOpUMa, TAMO I/Ie Ta HMa
OOMYHO ce T0jaBJbyje y o0numnmumMa 61u3y U(Ji) 6;1u30, KOMOWHYjE ce Hajuenihe ca TeHUTHBOM, Y
TOBOpPHMA Ca aHAIMTHYKOM ACKIMHAIINjOM — Ca OINIITUM MAaJEKOM HIIH TeHUTHBOM (y HEKHM
KOCOBCKOMETOXHJCKUM TOBOpUMa), a Y MaleM Opojy roBOpa M ca JTaTHBOM MMEHCKE PeduH, IPH YeMy
nMa OOMYHO CHAlMjaTHo, a pel)e TeMITOpaIHO WIIM HEKO APYTO 3Ha4YeHe. Y jeTHOM JIeNy CPIICKUX
roBopa (pyHKIHMOHHIIE U OOJIHK 6H1udice Kao TMPEIor, KOj! je MOPEKIOM OYHUTIICAHO KOMIIapaTHB
npujora 0iu3y.

Kibyune peun: mujanekarcka CHHTaKca, CpIICKHA HAPOIHHU TOBOPH, MIPEIJIOT OaU3Y

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



—-79—

Milena Kali¢anin

Faculty of Philosophy
University of Ni§
milena.kalicanin@filfak.ni.ac.rs

Natalija Stevanovi¢

Faculty of Philosophy

University of Ni§
natalija.stevanovic @filfak.ni.ac.rs

POSTCOLONIAL TESTIMONIES OF TRAUMATIZED NATIVE CANADIAN WOMEN IN
TWO SHORT STORIES BY BETH BRANT

The aim of this paper is to analyze two short stories by Beth Brant, Wild Turkeys (1991) and A Long
Story (1999), as postcolonial testimonies of traumatized Native Canadian women. This paper attempts
to place the main female characters from the short stories under scrutiny and to explain the traumas
they have suffered in the hands of the heteronormative, (white) patriarchal society. Wild Turkeys is a
story about a victim of domestic abuse and the way she escapes the abusive environment and
eventually deals with her trauma. A Long Story represents the overlapping of two stories, the first
from the colonial period, and the second situated in this day and age, but with a similar outcome.
Namely, both stories depict mother’s traumas over losing their children to the patriarchal,
heteronormative society. The theoretical background of the paper primarily relies on the studies
written by Homi K. Bhabha, Cathy Caruth, Stef Craps, Judith Herman and other relevant theoreticians
in the field of postcolonial writing, trauma studies, and literary works as testimonies. Through the
demonstration of these particular traumas and diverse ways of dealing with them, the authors of the
paper will hopefully make a significant parallel between the colonial and postcolonial period in the
Canadian history so as to deduce whether and how the position of native Canadian women have
changed in the meantime.

Keywords: postcolonial testimony, postcolonial studies, trauma studies, Canadian history, Native
Canadian women
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ANALIZA PRIJEVODA 18. SONETA WILLIAMA SHAKESPEAREA:
TEMATSKA STRUKTURA I NJENO PRENOSENJE 1Z ENGLESKOG U
BOSANSKI/HRVATSKI/SRPSKI JEZIK

Ovaj rad bavi se analizom prijevoda 18. soneta Williama Shakespearea sa engleskog na
bosanski/hrvatski/srpski jezik. Analiza se vrsi primarno kroz tematsku strukturu, tj. usporeduje se
realizacija teme i reme u ova dva jezika, te njihovo prenoSenje iz izvornog u ciljni tekst. Narocito se
osvréemo na markiranost teme koja direktno utjece na razumijevanje diskursa. Kroz sistemsku
funkcionalnu gramatiku, analiza pojedinih konstituenata u klauzama pokazuje kako je prevoditelj
doveo do drugacijeg razumijevanja i doZivljaja pjesme nego u originalu. Kao hipotezu postavljamo da
u prijevodu 18. soneta nije moguce u potpunosti prenijeti sve lingvisticke i ekstralingvisticke
elemente. Ovo se i potvrduje kroz tematsku analizu, budu¢i da je vidljivo da ¢ak i u slucajevima u
kojim je prevoditelj bio uspjeSan u prenoSenju teme i reme, dolazi do gubitka nekih drugih poetskih
elemenata, kao $to su rima, ritam, broj slogova itd. Rad naglaSava vaZnost osvijeStenosti prevoditelja
o razlic¢itim lingvisti¢kim elementima, narocito o sistemskoj funkcionalnoj lingvistici, te pokazuje
primjenu tematske strukturalne analize u prijevodu. Senzibilitet prema knjiZzevnom djelu je neophodan
u kvalitetnom prijevodu, ali on uvijek mora biti pracen lingvisti€kom kompetencijom.

Kljucne rijeci: 18. sonet, analiza prijevoda, tematska struktura, lingvisticki i ekstralingvisticki
elementi
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HOW ONLINE AND HYBRID CLASSES AFFECT THEORETICAL GRAMMAR
COMPREHENSION AND LEARNING EXPERIENCE: A CASE STUDY

The goal of this quantitative-qualitative research is to assess if and how the COVID-19-induced
switch to hybrid and online teaching influenced student’s comprehension of theoretical and
descriptive grammar concepts in the introductory, first-year, university course in English grammar at
the Department of English, Faculty of Philosophy, University of Novi Sad. The research compared the
summative assessment of pre- and post-COVID-19-pandemic students’ ability to understand key
grammatical concepts, apply this understanding to representative examples and analyze sentences and
phrases at a relatively basic morphosyntactic level (parts of speech, sentence elements, coordination
and subordination, verbal and nominal categories, etc.). Additionally, the research relied on the
students’ feedback on the quality of their learning experience: an online survey was conducted among
both pre- and post-COVID-19-pandemic students. The analysis of the summative assessment and
students’ assessment of learning experience shows that the switch to online learning had a significant
negative effect on the students’ ability to understand, apply and analyze grammatical phenomena,
while also making their learning experience either bad or bearable. Moreover, this negative effect was
observed despite the fact that additional formative and interim assessment was conducted for online
teaching to identify gaps in learning and inform decisions on how to organize and prepare future
classes. The research presents and quantifies the observed negative effects of the switch to online
teaching, while also providing suggestions for mitigating these effects which are applicable to both
COVID-19 induced switches to online teaching, or regular online classes.

Keywords: online teaching, learning experience, summative assessment, English grammar, negative
effects
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JEKCUYKH JUJAJIEKTU3MM Y HIOETCKOM TEKCTY MO/PE KHIHIE BOPBHA
CJIAJIOJA

KpuTnuka ananusa aujanekTu3ama y JeKCHUKOj CTPYKTYPH KEbHKEBHOT TEKCTa CABPEMEHOT ITjeCHUKA
B. Cnanoja mpuMapHO ce 3aCHUBA HA TMHTBOCTHIIMCTHIKIM METOIOJOLIKIM MOCTYNIuMa. Y paxy
hemo ce orpaHMYHMTH Ha JIEKCEME KOje UMajy pernoHaNnHu kapakrep. tbuxose cnenuduanocTu
MPEno3HajeMo Ha CBUM HUBOMMA je3UKa, TI04eB 01 (POHOIOLIKOT 10 CHHTaKCHYKOT. PelieBaHTHOCT
UCTpakuBama oapeheHa je YNHEHUIIOM /12 IPOyYaBamke MOSTCKOT TEKCTa ca IerOBUM MOCEOHUM
JE3WYKHM jeIuHUIIaMa HeABOjOeHO AeUHUIIE HIE]y O PerMOHAIHO] Pa3HOJIMKOCTH TOBOPa
yoOu4ajeHoj Ha onpel)eHOM MoApyUjy U JOMPUHOCH O4yBaky MCTOPH]CKOT amhema. [lujaniekTuzMu
y MjECHUKOBOM TEKCTY MOCTajy pa3IMKOBHH 3HALM ayTOPEBUX jE3UUKUX OCOOGHOCTH y OJTHOCY Ha
jE3WK APYrux mucana, 10K Ha AWjaXpOHHUjCKOj paBHH, IOCBjeI04Y]jy TeHEe3y JIEKCHUKOT H3pasa y
HAjIIMPEM HCTOPHUJCKOM KOHTEKCTY. Jlakie, mpenMeT Haller HCTpaKuBamba Cy IujalleKaTcKe JICKCHUKE
jEeAMHUILE Pa3InIUTHX AWjeJI0Ba TOBOPA U JIEKCHYKO-TEMATCKe rpyme y uanoctimiry bopha Cranoja.
Hay4HOKpUTHYKNM H3/1Baja-eM M BpEIHOBAKEM Ha3HAUCHHX CIIeNH(PUYHOCTH je3uKa, ogpeanheMo
HE caMO BUXO0BY (DYHKIH]Y YHYTap CTPYKTYpE MOETCKOT TeKCTa, Beh M lHUXOBE pelenTHBHE
Bpennote. [IpeaMer Hater pasa cy KbHKEBHOKPUTHYMYKE OINICEpPBAllH]je INjaIeKaTCKOT PEUYHHKA
callp>KaHOT y CTPYKTYpH poMaHa y ctuxoBuMa Modpe scunuye B. Cnanoja. [ljecauk QpykuoHamiHo
KOPHUCTHU AMjaIeKaTCKe JeKCeMe, 0’KUBJbaBa MjeCHUUKE CIIMKE MUHYJINX BpEMEHa U TaKO aKTUBUPA
pa3sHOPOIHE acoLWjaTHBHE HU30BE MOXPACHE Y je3UKY. Y 04aBaMO HHBEHTUBHY YJIOTY ,,KIbyIHHX
IMjaJeKaTCKUX pUjedr criequpUHMX 3a Ipeajene, BpeMeHa U JbyIe, Halloce IPY aKTHBHpAby
(urypaTUBHUX 3HAUEHa U CHMOONIA KapaKTePUCTHYHHX 3a JHjaJIeKaTCKy je3NUKY CBH]ECT.

Ha ocHoBY pe3ynTara cBeoOyxBaTHE aHAJIM3E 3aKJbydyje ce Aa AUjajJeKTU3MHU Kao A0 JIEKCHUKE
CTPYKTYypE KIbMXKEBHUX TekcToBa D. Cianoja U3 nepcrnekTrBe NpuMaolia TeKCTa yCIocTaBiba
JBOCTPYKH KapakTep nepleniuje qujajJekTn3aMa: Kao GyHKIHOHAIHO 000jeHa CTHIICKA CPECTBa y
nopelery ca ONIuTe MO3HATUM; HOPMATUBHO Yy OKBHPY CEMAaHTHUYKO-CTUIICKOT CHCTEMa MOETCKOT
tekcra b. Cnanoja.

Kibyune pujeun: JeKCHUKH AWjaNEKTH3MH, IUjaJeKaTCKH PjeUHHUK, YMjETHHYKH TEKCT
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HNCIAMCKO OBPA30OBAIBE Y KPAJBEBUHU CXC/JYTOCJIIABUJN: AHAJIU3A
HACTABHOTI TIPOI'PAMA U PAJIA BEJIMKE MEJIPECE KPAJbA AJIEKCAHAPATY
CKOILJbY 1918-1930.

3ajeaHrIIa MyCIMMaHa je HcIaMCKO 00pa3oBamke BeKOBUMa Oa3upaia Ha HACTABHOM IUIaHy
UMIUIEMEHTHPAHOM Y MeKkTe0aMa u MeIpecaMa y KojuMa ce 3y4aBao aparcky U TYPCKH je3UK.
Hakon pacnaga OcmaHcKOr LapcTBa, CPIICKO-TYPCKUX paToBa, bankanckux u IlpBor cBerckor para,
Te ctBapama KpasseBune Cpba, XpBaTta u Cnosenana, 1918. u yBohema HOBe OMUTHKE 00pa3oBama,
MYCJIMMaHH KOjH Cy OMJIM HACTAlCHU y PA3THUNTHM ACTOBHMA Ap>KaBe, HAILIHM Cy Ce U3HOBA Iper
n3a30BUMa HeomxoaHe pedopme oOpazoBHor cuctema. [Iperxoano cy mycnumanu boche u
Xepuerosune, Taja y Apyroj Ap>KaBu, HCKyCHIIN TEXHHY UMIUIEMEHTALH]E U TPUXBATAHka HOBOT
00pa30BHOT MOZIea KOje Cy HaMEeTHYJIEe ayCTpOyTrapcKe BIacTH y roJMHaMa HAaKOH okymanuje 1878.
roaune. [IpumMena uzeje o jequHCTBEHOM MIKOJICKOM cucteMy y KpasseBunu CXC/Jyrocnasuju, y
KOMe O1 ce OCHM apariCKOr U TYPCKOT je3rKa, Te IpeAMeTa Be3aHNX 3a 00pa3oBame U3 00JIacTH
WCJIAMCKOT IIpaBa, M3y4aBajd U IPyrd IpeaMeT, Ouna je mpepaHa y OIHOCY Ha ,, ACTOPHjCKO
Haclele, BEKOBHHM KHBOT y APYI'HM JpiKaBaMa, KyJITypHE HABHKE U MPHIIUKE, T€ JOCETHYTH
LUMBIIN3ALM]CKUA HUBO  Myciaumana. OBaj paa 6aBu ce aHaIn30M pajaa Benuke Meapece Kpajba
Anekcanzapa | y Ckomsby y3 OCBPT Ha KyATYpHE NPIIMKE Y KOJUMa HACTaBHU KaJap 4ecTo HUje
TOBOPHO CPIICKH j€3HK, a Koje Cy yTHIIalle Ha paJ MyCIMMAaHCKHX IIKOJa MoceOHO y Mepruoay A0
JIOHOIIEka 3aKkoHa 0 uciaMckoj 3ajernuuu 1930. roqune. [IpunukoM UCTpaXBama MIPUMEHEH je
WHTEPIUCUUIUIMHAPAH MPUCTYI TEMH Y3 KopHIIhemhe n3Bopa Ha CPIICKOM M OCMAHCKOM je3HUKY (OHHX
KOj€ je HcIaMcKa 3ajelHIIa KOPUCTIIIA Kao MPUPYYHHUKE), T pEIeBaHTHE JINTEPAType.

Kibyune peun: Mexte0, Meapeca, aparnicku, TYpPCKH, HacTaBa
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O JIMTEPAPHOM HEINOYUHCTBY I'. BYJURA: ITYTOIIMCHA MUCTUOPUKALINJA —
PEHENIMNJCKE KOHTPOBEP3E U BPEJHOCHE HEAJOYMMUIE

VY pany ce pazmaTpajy KapaKTEpHCTHUKE U KAHPOBCKHU CTATYC MyTOMMCHUX MUCTU(HKALIM]jA: OBaj TUI
TEKCTOBa (PMHTHpPA U3BEILITAje C MMyTOBamka Koja Cy ce 3aKcTa JOroAnIa, a 3alpaBo Y pa3InilTo] Mepr
1 MOZycuMa MOJIpHBa TEMEJbHY MPETIOCTaBKY MyTOINCA Kao TOKYMEHTapHE BPCTE — HETOBY
,»KaHpOBCKY ycMmepeHocT Ha uctuny (M. b. Kemben). [Tocebna naxkma y paxy 6uhe nocsehiena
ayrobuorpaduju Joakuma Byjuha (JKusomoonucanuje, 1833), HApounTO HEHOM JIEBETOM,
,,JIyTOIICHOM” TIOTAaBJbY (,,Moje MOpCcKoje myTenecTBYje U Ype3BrUajHa NpuKJbydenuja”). Ha
OCHOBY YBH/JIa Y KPUTHUKY peLEHIIH]y OBOI cruca Hamehe ce mpeTnocTraBka aa (akrorpadcka
MOy3AaHOCT MH(OPMATHBHOT TUCKYpca He MOpa OMTHU MpecyaHa 3a MPOLeHy JOKyMEHTapHe
BPEJHOCTH MyTHUYKOT HAPATHBA, [1a TAKO HU OCHOBHH KPUTEPUjyM 32 OIITyUHBAE O HET0BOj
JIETUTUMHO] IPUIIATHOCTH MyTOMUCHOM XaHpy. Mcmocrassba ce na je koaudukanyja myromnuca Kao
(hakTyaNHOT jkaHpa, a CAMUM TUM U JISTHTUMH3AL{ja OjeANHAYHNX MTyTONMCHUX CacTaBa, poIec
KOjH ce€ OCTBapyje MPUMapHO Ha IMparMaTHYKOM HHBOY IUCKypca: Ha Jely je yeKiahuBame
ayTOPCKHUX MHTEHIIM]ja U YUTAIAYKOT XOPHU30HTA OUEKMBAKa LITO 33 PE3YATAT UMa CKIIanambe
CBOjEBPCHOT CIIOpa3yMa O YuTamy. Y clydajy MyTOIUCHOT XaHpa ped je O ,,pedepeHLnjaiHoM
ciopazymy” (J. Bopm), omHOCHO 0 ,,yroBopy 0 Hepukunonaaaoctu” (. Ynpuko).

Kibyune peun: myronrcHa MuctTuduKauja, peneniuja, XOpu30HT OUeKnBamba, pedepeHIjaTH
CIIOpa3yM, EMUCTEMOJIOIIKH AEKOPYM
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KNHEMATOI'PA®CKO UYUTAIBE TP POMAHA HUKOCA KASAHIHAKUCA KAO
AJITEPHATUBHU ITPUCTYII TYMAUEBDY KIbBUKEBHOI' TEKCTA

VY pany hemo anammsupatu cipere usmel)y Tpu pomana Hukxoca Kazanuakuca, Xpucmoc nonoso
paszanem, I px 3opba v [locreomwe uckyuere Xpucmoso, i BUXOBUX ekpanusanyja, Celui qui doit
mourir u3 1956, Zorba the Greek u3 1964. u The Last Temptation of Christ uz 1988. ronune.
[IpBencTBeHo heMo 0OpaTUTH MaXkKby Ha aITEPHATHBHO YUTAE OBHX POMaHa, OHOCHO Ha IbUXOBY
ajanTauujy U npuiarolaBame HapaTUBa y KHHeMaTorpadcke cBpxe, Kako OMCMO yKa3zaiH Ha
MPOMEHY AMCKYpCca Y HHTEPAUCLHUILTMHAPHOM U MHTEPMEINjaTHOM KOHTEKCTY. Y OBOM CMHCIY,
ociornheMo ce, n3mely ocranor, Ha Teopujcko ynopuwte Jlnnae Xauuon, [lynu Cangepe, ebope
Kaptmen u np. [locpencTBom matux npumepa nokasahemo Ha KOju HAYMH OBAKBO YNTAHE MEHa
OCHOBHH TEKCT, TOTOBO MOTIYHO antepupajyhu merosy cymruny (Zorba the Greek), nourpasajyhu
ce weroBoM unuejom (Celui qui doit mourir) v ojenHocTaBIbyjyhul clokeHe je3ndKke KOHCTPYKIHje U
¢dunozodcko jesrpo aena (The Last Temptation of Christ) 3apaa obe30ehuBama mmper ayauTopujyma
MyTEM MOCTaBJbakha KIbMKEBHOT TEKCTa Ha PriIMcKo miatHo. OBaKo MpeHeTa y aaTepHATHBHA
MPOCTOp BU3yENHE TUHAMUKE (HIIMa U cllo0oe KnHeMaTorpadckor u3pasa, TuTepapHa OCTBapema
Hukoca Kazanmakuca nonpumuhe cacBuM JIpyrauuju o0JIMK, T€ 0CTaje 1a Ce pa3MOTPH Y KOjoj MepH
je u3MemeHa HejHa TIopyKa ayTopa M Ha KOjH Ha4uH Tpeda aHaIM3UpaTH apyre MoryhHOCTH Koje Cy
OBaKBHM IPEHOCOM JlaTe€ HaBEIEHUM TEKCTOBHMA, a y IIHJbY carjiefaBamba lHXOBOT ITYHOT
MOTeHIHjaja.

Kibyune peun: Kazannakuc, HHTEpMeIHjaTHOCT, aaNTalyja, TpaHCTIO3ULIH]a, (Gruam
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CONTRASTIVE ANALYSIS OF VERBAL HUMOUR IN CLASSICAL MUSIC MEMES IN
ENGLISH AND SERBIAN

Among the memes that could be found on the Internet today, there are numerous ones related to
classical (or art) music, made in various languages. In the paper introduction, the concepts of Internet
memes, online and Internet humour, verbal humour, and the overall aspects of verbal humour in
classical music Internet memes will be briefly discussed and introduced, on the basis of relevant
literature (Shifman’s study Memes in Digital Culture (2014), Wiggins’s study The Discursive power
of Memes in Digital Culture (2019), Davison’s article “The Language of Internet Memes” (2012) and
the chapter “Online and Internet Humor” from The Routledge Handbook of Language and Humor
(2017), written by Eric Weitz). In its central part, the paper will introduce a contrastive analysis of
verbal humour in classical music memes created in English and Serbian. The contrastive analysis will
be based on the six phase model suggested by Connor and Moreno in their paper “Tertium
comparationis: A vital component in contrastive rhetoric research®, which will be partly modified and
adjusted. There are five identified concepts which will be compared and contrasted: genre, linguistic
features of verbal contents, visual appearance, general or classical music context in which the memes
should be observed in order to be understood properly and completely and the humorous aspect(s) of
the context. In the final part of the paper, some conclusions will be made, together with possible
future research directions.

Keywords: verbal humour, classical music, Internet memes, English, Serbian
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I BARDHE SI BORA / AXIIPOX XAN TO XIONI: O BEJIOJ BOJU Y AJBAHCKOM H
I'PYKOM (Y3 OCBPT HA CPIICKH)

3a cBe Hapoze Ha CBETY 3ajeJHUYKA je XpOoMaTcKa JIEKCHKa Koja ce Kao mocebHa MoTKIaca
(moTkaTeropuja) U3Baja U3 LEIOKYIMHOT JIEKCHYKOT (OHAA. Y OKBHPY b€, Kao IITO je 100po
MO3HATO, CaJpKaHe Cy U TaKBe JeKceMe Koje h3pakaBajy HUjaHce jeiHe Te ucte 0oje a Koje, Kao
TakKBe, HE TI0CTOj€ y APYTHM je3uuMa. Je3nuka CIMKa CTBAPHOCTH OJpa)kaBa ce U Ha/KpO3 CErMEeHT
00ja KOju mopen XpoMaTCKOr HHTEH3UTETa NMa M KyJITYPOJIOLIKY, PEIUTH]CKY, APYLITBEHY, Al U
noceOHy KOMyHHKAaTHBHY U MHTEpKyATypainy pyakuujy. Ca npyre crpane, camo ogabpanu 0poj
XpOMAaTCKHX JIeKCeMa MOCITYXKHO je 3a Tpalieme Pppaszeonorn3amMa y CBAaKOM je3UKy. JemHa o TaKBUX
JIeKCeMa jecTe U OHa Koja 03HavaBa Oeiry 00jy — y KyITYpOJIOIIKOM MOrjieqy KO/ al0aHCKOT ¥ TPUYKOT
Hapoza 3ay3uMa HCTaKHYTO MECTO 300r CHMOOJIMKE U M3HUjaHCHpaHEe CeMaHTHUYKE KOHOTAIH]je KOjy
ca coboM HocH (uncToha, HEBUHOCT, HEOKaJbaHOCT, MHP, OJIaKEHCTBO, yCIEIIaH MOYeTaK, KPXKOCT
uTA.). [ maBHU 1MJb paja je yrnmopeaHa KOHTPACTHBHO-KOMITAPAaTHBHA CEMAaHTHUKA aHaJH3a
¢paszeonorn3ama U KOJIOKAIHMja y CAaBPEMEHOM aJI0AHCKOM M TPUKOM je3UKY KOjH JIeKCeMy Oeo caapike
Y CBOjCTBY KJbY4HE KOMIIOHEHTE Y3 HHTEPAUCLUIUIMHAPHH MIPUCTYII, IPH YeEMY U37BajaMo
CIIMYHOCTH, Pa3InKe H 0COOCHOCTH KOje CMO 3ara3miiy MyTeM nopehema Te pa3MaTpaMo MUTambe
HUXO0BE PEBOIHE EKBUBAJICHIIH]E YNME MOCTHXKEMO MTPOHHULIAHE Y CEMAHTHUKY CTPYKTYPY
¢paszeonoruzama u cariiefaBarme yTHIIaja BaHje3nUKux ¢akxTopa Ha (pazeonorusme. Cprcku
mocMaTpamo caMo Kao tertium comparationis. Kana je ped o u3BopuMa, OHH Cy OTBOPEHOT
(MomynapHOT) ¥ TpaJUIMOHATIHOT (3aTBOPEHOT) TUIa, o he pehu na ce, nopen Google
npeTpakuBaya, IPBEHCTBEHO OCJIalkaMO Ha HaMa CBE JOCTYITHE PEYHUKE — OMIITE U (HPa3eosIoKe —
jeAHoje3nyHe U IBOje3nYHe, YKJbYUyjyhu Ty U OHE KOjU ce MOry nmpoHahu Ha HHTEPHETY Kao
LENOKYITHA U3Jama y OKBHPY online Bep3uja.

Kibyune peun: i bardhé, donpog/Aevkdc, ppaseonoruszmu, 6ena 60ja, KOHTpaCTUPALE,
CKBUBAJICHIIN]a, KYITYpPOJIOIIKAa U CHMOOONHYKA (QYyHKIIH]ja
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OSNOVNI NAZIVI ZA BOJE U SRPSKOM JEZIKU PREMA TESTU IZLISTAVANJA 1
PREMA FREKVENCIJSKIM RECNICIMA

U skladu sa teorijom Berlina i Kaya (1969) o univerzalnosti osnovnih naziva za boje (engl. basic
colour terms, ili, krace BCT) u razli¢itim jezicima sveta, €iji se ukupan broj krece u rasponu 2—-11, pri
¢emu prema re¢ima Krimer-Gaborovi¢ (2014) i Jakovljev (2018) u srpskom jeziku postoji ukupno 11
BCT, ito bela, crna, crvena, Zuta, zelena, plava, siva, ljubicasta, narandZasta, roze/a i braon, u radu
se stav o naznaenom inventaru srpskih BCT potkrepljuje joS podacima iz: (1) testa izdvajanja ili testa
izlistavanja (cf. Corbett & Davies 1995), koji je sastavljen i obavljen sa ukupno 175 ispitanika
razlicitog pola, starosne dobi i obrazovanja, i (2) raspoloZivih srpskih frekvencijskih re¢nika (Lukié¢
1983; Knafli¢ 1990; Vasi¢ & Vasi¢ 2004; Kosti¢ & Milin 2005). UkrStanjem dobijenih podataka
doslo se do zanimljivih, no katkad i iznenadujuc¢ih podataka. Primera radi, u gotovo svim
konsultovanim frekvencijskim re¢nicima frekvencija prideva za boju mrk, a, o, ve€a je od frekvencije
prideva smed, a, e, dok se braon ne spominje ni kod Vasi¢ i Vasi¢, ni kod Knafli¢. Istovremeno,
svakako je potrebno spomenuti to da se sledeci stavove Steinvalla (2002), Lindseya i Brown (2014),
Mylonasa i MacDonald (2016) ocekuje da ¢e se u buducénosti u jezicima visoko industrijalizovanih
drustava, medu kojima i srpskom jeziku, pojaviti neki novi BCT, pri ¢emu se na temelju dobijenih
podataka pokazuje da su u srpskom jeziku to pridevske lekseme bordo, oker, bez, tirkizna i teget.

Kljucne reci: osnovni naziv za boju, test izlistavanja, frekvencijski re¢nici
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KOHT'PYEHIIMJA KO HEMAYKUX 'OBOPHUKA CPIICKOI' KAO HACJIEBEHOT
JE3UKA HA TPUMEPY NNOJEJUHUX KOOPANHUPAHUX CUHTAI'MH

[Ipeamer uctpaxuBama y paay je KOHIpyeHIIMja HEeMauyKUX TOBOPHUKA CPIICKOT Kao HacieheHor
je3uKa Ha MpUMepy HEeKOJIMKO KOOpAMHUPAHUX CHHTAarMu. VcnuTyje ce Ha KOju HayuH he cuHTarme
OWUTH KOHTpYUpaHE ca aTpuOyTOM U MPEANKATOM Y peueHUIH. Y muTamy cy cieaehe peueHure: /)
Osa kruca u ose Hogune cy 6eoma unmepecanmue/unmepecanmuu; 2) Cynye u mecey nonekao cujajy
maxo jaxo; 3) beba u majka cy 6onecrne/bonecnu. Ilonasu ce oj mpernocTaBke aa he KOHTpyeHIrja
WCTIHUTaHKUKA, OWUJIO MOJ YTHIIajeM HEraTUBHOT TpaHc(epa HEMAaYKor je3uKa, OUiI0 Kao OfJIiKa
HE3aBpLICHOT YCBajama, ONTH oapa3 CUMIUIH(UKAI]e U TeHepaIn3alije, ITO 3HaYH Ja ce 0UeKyje
na he ucnuTaHULM NPEJHOCT JaBaTH KOHTPYUPamy CHHTAIMHU Ca MPEIUKATOM Y MYIIKOM POIY
MHOxHHE. Takole ce ouekyje 1a UMeHUIa HosuHe Oylie KaTeropu3oBaHa Kao MMEHHUIA CPEAbEr poa
jEeAHWHE MO MPUHLUITY CUMILTU(HKALK]je Ha OCHOBY MOP(OIOIIKOr HacTaBKa 3a oonuk. Pax
MpeACTaBJba €0 MHUPEr UCTPaKUBabha KOHIPYEHIIH]e KO rOpeHaBeACHNX NCIIUTAaHHUKa, KOje je
MOKa3aJio 1a TOBOPHULM TeXe ynpomhaBamky CHCTEMa PoJia ¥ TeHEpaIn30Bamby IPUIMKOM
KOHTpyHpama UMEHHUIIE ca aTpuOyTOM WJIH MPEAUKATOM. 3a MoTpede OBOT paja CIPOBEACHO je
UCTpakKuBame ca IBajeceT ucnutanuka u3 aujacnope (Hemauke, [IBajuapcke u Aycrpuje), o Kojux
je Behuna pohena y nujacniopu. Mcnutanuim cy MpeBOIMIN PEUCHHIIE Ca HEMAaYKOT Ha CPIICKH je3UK.
Kako je y3opak peueHu1ia, 0JHOCHO KOOPAUHUPAHUX CHHTarMHU Malld, pajiy c€ O MUJIOT HCTPAKUBAY
KOje MoKa3yje TeK U3BECHE TeHACHIIUje Y KOHIPYCHLIUjH OBUX TOBOPHHUKA.

Kibyune peun: Haciel)eHn je3uk, CpIICKH je3UK, HEMAauKH je3UK, KOHTPYEHIHja, KOOpIMHUPaHE
CHHTarme
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L’ACQUISIZIONE DELL’ABILITA PRAGMATICA NELL’ETA PRESCOLARE:
ANALISI DEI SEGNALI LINGUISTICI DI CORTESIA IN SERBO E IN ITALIANO

Quello che ci proponiamo in questo contributo & ricercare 1’acquisizione dei segnali linguistici di
cortesia in serbo e in italiano. Il corpus analizzato consta della produzione spontanea dei bambini di
eta prescolare. Sono stati utilizzati i corpus SCECL per la lingua serba e il corpus Calambrone per la
lingua italiana. L’analisi & basata sul modello tradizionale di cortesia istituito da Penelope Brown e
Stephen Levinson (1987) fondato sul concetto della faccia nella comunicazione intrapersonale.
Abbiamo adattato questo modello alla lingua serba e a quella italiana secondo le esigenze e specificita
culturali e linguistiche di entrambe le lingue. Abbiamo condotto un’analisi quantitativa di alcune parti
del corpus. La ricerca & concentrata sulle strategie di mitigazione degli atti linguistici che sono
potenzialmente offensivi e sul modo nel quale i bambini e gli adulti si comportano verso la faccia
dell’interlocutore. L ’ipotesi primaria ¢ che gli adulti assumano un ruolo attivo nello sviluppo delle
norme di cortesia, che i bambini non producano gli stessi segnali di cortesia come gli adulti e che il
contesto culturale in cui i bambini crescono abbia un ruolo formativo nell’acquisizione della cortesia.
La presente ricerca mostra che i bambini dell’eta di fino a tre anni e mezza acquisiscono le norme del
comportamento linguistico dai genitori, che capiscono i segnali utilizzati dagli adulti pero che non li
usano tutti e che non sono sempre autonomi nella loro produzione. L’aspetto interculturale delle
differenze fra le due culture non ¢ stato confermato e richiede ulteriori ricerche. Questa ricerca puo
essere utile per I’analisi contrastiva fra I’italiano e il serbo cosi come per le ricerche nell’ambito della
pragmatica, sociolinguistica o sociologia.

Parole chiave: sviluppo della cortesia, eta prescolare, segnali di cortesia, serbo, italiano
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STYLISTICS IN COMICS: THE CASE OF ASTERIX AND OBELIX

The present paper studies stylistic features in Asterix and Obelix comics and their interpretation and
translatability in two languages, Greek and Serbian, respectively. More specifically, the paper focuses
on interjections as well as the context in which we come across them and examines whether these
linguistic units resemble in the two languages. Interjections may involve a syllable, or a word, or a
combination of a sound and an exclamation mark i.e. oooh!, wow!, oops, etc., they evoke the
emotional state of the comics characters and they can be seen as culture-specific items or universal
(Masiola 2016). Interjections are “semantically rich and have a definite conceptual structure which
can be explicated” (Wilkins 1992: 120). However, their emotive nature is multimodal since their
interpretation depends on the image. In other words, they are “complex deictics” (Wilkins 1992: 152),
which foster a semantic metalanguage which often creates a humorous effect (Wierzbicka 2009). As
Wharton (2003: 132) claims, we can see a continuum of figuration in them, between showing and
saying. Asterix and Obelix comics are chosen to be studied since interjections can be tracked in most
of the characters’ dialogues. For instance, the reaction of the characters amid an unpleasant surprise is
usually expressed as Ai’ in the Greek comic and Jao! in the equivalent Serbian one. Hence, the
empirical part involves the collection of interjections from four Asterix and Obelix comics, their
analysis and juxtaposition within the framework of Cognitive Semantics. Overall, an attempt is made
to record interjections and to detect any cultural aspects and idiosyncrasies in the way they are used in
the two languages.

Keywords: stylistics, interjections, Asterix and Obelix, Modern Greek, Serbian
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TAPHU30H TBPBABE IHABAILL (OCM. BOGURDELEN KALESI) O]1 1699. 10 1788.
T'OJAUHE

Kpo3 nocanamma uctpaxnBama y 3Ha4ajHO] MepH 00pal)eHo je muTame mopekia HMeHa U U3rpalbe
mabaukor yTBphema, Kao 1 pa3Boj madauke kacabe 10 Kpaja OcCMaHCKe BOjHO-aJMHUHUCTPATHBHE
ympage. Y panujoj ucropuorpaduju nmocrasbeHa je Tesa aa je HakoH 1739. ronune [labam n3nBojeH
13 3BOPHUYKOT caHpaka u mpumnojeH CMeaepeBckoM caHiiaky. MeljyTum, caBpeMeHa HCTpakuBamba
Cy OIOBpIJIa OBY TBPAKY, aJlM CY YCTAaHOBUJIA MOCTOjambe HAIIEKHOCTH Oeorpaackor myxadusa-
Be3upa Haj mabdaykuM rapHu3oHoM. Kako cy 10 caga M3HETH 3aKJbyUlll HACTAJIM CaMO Ha OCHOBY
aHaJM3e JOKyMeHaTa apecupaHux Ha Oeorpaiackor Myxadusa-Be3nupa, IoTpedHO je 1a ce UCIUTajy
JIOKyMEHTa aJjpecupaHa Ha 0OCaHCKOT BayIMjy (11abadukor Kaaujy U 3BOPHUYKOT Be3upa). Pesynratu
UCTpakuBama 0u Tpedano na negunumry craryc llanma u madadykor rapHU30Ha y OKBHPY
3BOPHUYKOI CaH[IaKa U YCTAHOBE OJHOC KOMaH/Ie [1adayKor rapHu30Ha ca OOCaHCKOM
aJMUHHCTPAjoM. Y CKIIOIY paja mopen NUTamka HaJISKHOCTH, Onhe H3HETH HOBH MOJALH O
OpOjHOCTH U CTPYKTYpH LIa0auKor TapHU30HA, C AKLIEHTOM Ha JIOKAJIHY MOrPaHHYHY BOJCKY (OCM.
yerli kulu). Llnib pana je na ce monmpHHECE yIOTIyBhaBaky 3Hamka o mabdaukoM rapauzony y X VIII
BeKy U ycTaHoBH 3Hayaj lllamnmna xao yrBphema y ocMaHCKOM NIOTpaHUYHOM CHCTEMY O0paHe, y
nepuony umelhy KapioBaukor Mupa u mouerka nocieamer Xxad30ypIiko-ocManckor pata 1788.
TO/INHE.

Kibyune peun: tBphasa laban (ocm. Bogiirdelen Kalesi), mabauku rapauszol, X VIII Bek, Oocancku
BajMja, 3BOPHUYKH Be3up, Oeorpaacku myxadus-Besup, bocancka Onarajua, beorpaacka 6marajaa
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ANGAZOVANJE STUDENATA U ONLAJN NASTAVI ENGLESKOG JEZIKA STRUKE

AngaZovanje studenata u onlajn nastavi ima veliki znacaj, s obzirom na ¢injenicu da se kod onlajn
predavaca neretko javlja osecaj da njihova predavanja nemaju odjeka medu studentima, a kod
njihovih studenata osec¢aj izolovanosti i nepovezanosti sa ostatkom grupe. U praksi se pokazalo da
onlajn kursevi mogu biti jednako efikasni kao i tradicionalni kursevi, dok istraZivaci Sirom sveta koji
se bave izuCavanjem nastave postepeno prelaze sa poredenja nastave koja se odvija na daljinu i uzivo
na ispitivanje nacina za unapredenje nastave i ucenja u onlajn okruzenju. Ova studija daje pregled
nacina za angaZovanje studenata na onlajn kursevima stranog jezika struke u dve visokoSkolske
institucije — na Sumarskom fakultetu u Beogradu i Vioj $koli za zatitu Zivotne sredine iz Velenja
(Slovenija) koji su odrZani u toku 2020/2021. akademske godine. Osim davanja kvalitativnog opisa
interaktivnih aktivnosti koje se primenjuju, cilj rada je i razmatranje preimucstava i nedostataka u
organizaciji odrZanih onlajn kurseva radi davanja preporuka predava¢ima u onlajn nastavi o tome
kako da povecaju angaZovanje studenata koje pospeSuje u€enje. U zaklju¢cima ove studije se navodi
da se onlajn predavadima savetuje da primenjuju aktivnu nastavu kroz dobro osmi$ljene zadatke 1
viSestruke kanale za komunikaciju kako izmedu studenata tako i na liniji student-predavac, $to u
velikoj meri doprinosi angaZovanju studenata.

Kljucne reci: engleski jezik struke, onlajn nastava, aktivno ucenje, angaZovanje studenata, kanali
komunikacije
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U3B0P HACTABHOT JE3UKA 3A JELLY Y MEILIOBUTUM BPAKOBUMA Y
BOJBOJUHU

MemoBuTH OpakoBH Cy BeoMa 3acTyllJbeHH y 3eMibama Llentpanne n Mcroune EBpone, y kojuma
BelinHCKa ¥ ayTOXTOHA MambHHCKA MOIyJalyja ckiana opakose. OBU OpakoBH Cy MOKa3aTesb
aKyJATypalyje Wi YaK aCHMUJIALje U UMajy TIaBHY YJIOTY y U3Tpalibu HISHTUTETCKUX o0pasana
reHepanyja u3 MemoBuTHX OpakoBa. L{nss paza je na npukaxe n300p HACTABHOT je3HKa 3a JeIy
pobheny y memoBuTUM OpakoBuMa y BojBonnuu. KBanuratuBHO ncTpakuBame noMmohy HHTEpB]jya je
CIIPOBEACHO Ca CYNpYyXHULIMMa/MapTHepUMa MpHUNaAHUIMa TPH HAIlMOHAJIHEe MambuHe (Mahapcka,
clIoBayKa M PyMyHCKa) KOju KHMBE y OpaKy/mapTHEpPCKOj 3ajeIHULIM ca MPHUIaJHALOM/KOM BehinHCKe
3ajennuiie y Bojsogunu. [lpenumunapan pe3yiTaTi mokasyjy pasnuke usmel)y Tpu HaluoHalHe
MamuHe. Hanme, ko Malhapcko-cprickux MEIOBHTHX OpakoBa N300p HACTABHOT je3MKa 3a JIeIy
3aBHCH OJI CpeAMHE Y KOjOj ’KMBE (IOMUHAHTHO Mahapcka MM CpIicka) U o Mel)ycoOHOr JoroBopa
nu3mehy poautespa. Hajuemhu pasior ynuca aene y mkony Ha BeinHCKOM je3uky (0e3 003upa aa i y
LIKOJIM WJIK Y MECTY Y KOjeM >KHBE TI0CTOjH MOT'YNHOCT IIKOJIOBama Ha MaljapCKOM je3HKY), jecTe
Kako O ce poauTess 13 BehMHCKE 3ajeIHUIC MOTao YKJbYUHTH M aKTUBHO YYECTBOBATH Y ILIKOJIOBAHE
nerera. Y ciydajy ClIOBauyKoO-CPIICKUX OpakoBa M300p HACTABHOT je3MKa 3aBUCH O[] TOTa J1a JIU Y
MecTy NMpeOuBaUILTA [TOCTOjU MM He MOoryhHOCT n30opa. Y cuTyauujama rjie TakBa MOI'yhHOCT He
MOCTOjH, fena noxalajy HacTaBy Ha CPIICKOM je3UKY alli Y3 YaCOBE CIIOBAYKOT je3HKa, KOjH MOCTOjU
Kao M300pHHU y MIKOMHU. Y CIIOBaYKO-CPIICKUM OpakoBUMa, rie MoryhHoCT 3a 00pazoBameM Ha
CIIOBAYKOM j€3HKY MOCTOjH, POAUTEIbH OMpajy HacTaBy Ha CIIOBAYKOM 300T BEIMYHHE U KBaJUTETA
ofiesbema U 300r MajurnHe moMohu npu u3panu noMahux 3agataka. Y MEIIOBUTHM OpakoBHUMa n3Mehy
PYMYHCKE HallHOHAJIHE MalbUHE U ciipcke BehrHe n300p nmaja yriaBHOM Ha IKOJIOBAKk-E Ha
BehrHCKOM je3uky. Pasznor 3a To je mto 0oJba MHTErpainuja Jaeme y APYITBOo y KojeM xuBe. Koy cee
TpH MambHUHCKE 3ajeJHHLIE TPUMETHO je Aa ce N300pOM IIKOJIOBamka Ha CPIICKOM je3uKy yOp3aBa
aKyJaTypanuja aene poeHuX y MEIoBUTUM OpakOBHMa U Jia c€ KO HBHX Op30 IyOu MamHUHCKH je3UK.
Haxko ponuTesbn, Npuna HALY MalbbHHCKE 3ajeTHHUIIE TIOKYIIAaBajy 1a OAPIKEe MAmbUHCKHU je3UK KOJI
CBOj€ JIelle, OHU YEeCTO OJIycTajy MOcIie M3BECHOT BPEMEHa, T€ Ca CBOJUM JICLIOM MOYHbY /1
KOMYHHIIMPajy caMO Ha CPIICKOM je3nKy. Ha oBaj HaunH MemoBUTH OPakoBH J0OBOJE 10 IPOMEHE
CTPYKTypE CTAaHOBHHIUTBA Y BojBoaMHY, Ha jenaH BeoMa CBOjCTBEH HAUWH, YHYTap MOpPOAULA U 0e3
CIIOJBHUX MPHUTHCAKA WX YTHIAja AP>KaBHUX CTPYKTYpa.

Kibyune peun: MemoButr OpakoBH, HACTaBHU je3UK, HAIIMOHATIHE MambuHe, BojBonnHa
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HOEMA MAPHUJA PYYAPA AJIEKCAH/JIPA BYYA U IYIIAHA MATHURA Y
KOHTEKCTY CTBAPAJIALITBA CPIICKE KIbU’KEBHE JIEBUIIE

ObjaBipeHa y HajMame MII0AOHOCHO] IELEHU]H CPIICKE KIbIKEBHOCTH, 1935. ronune, noema Mapuja
Pyuapa Anexcannpa Byua u Jlymana Matuha ocTana je 1o qanac HecarjieqaHa Kako y HIHpEM
KOHTEKCTY CTBapaJlalliTBa Koje je Moryhe KiacuuKoBaTH Kao JIEBO OpHjEHTUCAHO Y HAIIIO]
(MehypaTHOj) KELM>KEBHOCTH, TAaKO M Y KOHTEKCTY caMor cTBapanamrsa Bydya u Matuha. 3anumibrBa
M0 CTHJICKMM 0COOEHOCTHMA — Koje ¢y y3 JlaBu4oBy ,,XaHy* MOXKAa U HajOOJbU TIOKYIAj CydesbaBarba
3axTeBa jeqHe UACOJOUIKE eCTETUKE M HAAPEaTCTHIKAX U POMaHTHYAPCKUX TOSTUYKNX UCKYCTaBa —
noema Mapuja Pyuapa ce MoXe mocMaTpaTH U Kao HaJIOBE3UBAKE HA — Y TOM TPEHYTKY MPAKTUYHO
moja BeKa Ayry — Tpaaulijy CTBapanalliTBa JIeBO OPHUjEHTHCAHUX CPIICKUX KEbHKEBHUKA, Ca
Caerozapem Mapkosuhem u Kocrom AbpameBuhem kao poJoHadeIHAIIIMA, HCTOBpeMeHO OuBajyhu
OJIjeKOM aBaHTapAMCTHYKUX MCTYIamka Halle MelypaTHe KIbHKEBHOCTH, Ha (hopMaHOM IJIaHy.
Uneja pana jecre na, komOuHyjyhu MeTone aHamn3e U CHHTE3€, KOMITWIALK]E U KoMIapanuje ca
JOPYTUM CIMYHHUM JIeIiMa U3 JaToT BPEMEHCKOT M WCOJIOUIKO-TIOSTUYKOT OKBUPA, OATOBOPH HA
cieneha MuTama: KakaB jé OAHOC WHAWBUAYATHOT U KOJIEKTUBHOT Y MIOEMH, Ha KOjU HA4YWH CIIMKa
obecrpaBJbeHIX paJHUKa KOpearpa ca OHOM Koja je usrpaleHa y HaIoj KisHKeBHOCTH 19. Beka 1 Ha
Taj HAYMH yCIOCTaBJba jeHY TPAAULIM]CKY Be3y, KOja Cy TO CTHIICKO-popMaliHa o0enexja
MOJIEPHOCTH OBE IIOEME U Ha KOjH je HaulH Morylie moemMy oApenuTH Ha KoMIacy CyKoOJbeHe
MehypaTHe KibKeBHe JieBulle. Takole, moema he OMTH KOHTEKCTyalu30BaHa y OKBUpHMa BydoBor u
MartuheBor 3ajeIHUYKOr CTBapaialliTBa, y OKBUPUMa CPIICKE KIbHKEBHOCTH KPajibe jEANHCTBEH OM.

Kibyune peun: Anekcanaap Bydo, lyman Matuh, kimkeBHa nesuna, Mapuja Pyuapa,
HaJpeanu3am
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NIAEAJIHU BJJAJAP HEMAIBURA Y CPIICKOJ IPAMU JEBETHAECTOI' BEKA

usb oBor pana je Aa ce Kpo3 aHau3y Biagapckux ¢urypa Hemamuha y cprickoj apamu
JIeBETHAECCTOr BeKa N3JIBOjU KIHKEBHH jyHAK KOjH j€ MO CBOJUM OCOOMHaMa HajONIMKu HIeay
BJIa/1apa Y TOM UCTOPUjCKOM IEpHOAY. Y OBOM UCTPaKMBAKY MPUCYTHO j€ MO3UTHBHCTHYKO
Mpoy4JaBame KIbMKEBHOCTH jep je HeMoryhe aHanu3upaTy HaYuH OOJTMKOBamka jyHaKa y jeTHOM
BpeMeHy 0e3 yBHIa y TOMHUHaHTe ujeje enoxe. OTKpUBameM HieanHe Biagapcke purype mehy
jynaurma Hemamuha y apamamMa geBeTHaecTOr BeKa J0J1a3H JO MPOMEHE HaunHa Ha KOjH ce
mocMarpa LeloKymHa (Gpurypa Biagapa y KebHKEBHOCTH JIEBETHAECTOT BeKa.

Kibyune peun: Hemamuhu, Bnagap, qpama, AeBETHaeCTH BEK
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LA CREATION LEXICALE EN TEMPS DE PANDEMIE

La présente communication constitue une réflexion et une analyse des manifestations de la langue
francaise pendant la crise sanitaire mondiale qui nous a imposé une nouvelle maniere de vivre dans
tous les domaines. Les nouvelles habitudes qui se sont manifestées pendant la pandémie ont
nécessairement eu un impact sur la langue francaise. Face a cette situation inédite, un nouveau
vocabulaire et de nouvelles expressions ont fait leur apparition et sont tres rapidement entrés dans
I’'usage courant. Nous avons pour objectif de relever ces termes qui sont, dans la plupart des cas, des
néologismes et d’analyser leurs propriétés morphosyntaxiques et sémantiques. Nous allons également
prendre en considération des mots qui existaient avant la crise, mais qui ont pris un nouveau sens au
cours de la pandémie. Parmi ces unités lexicales, on peut distinguer, d’une part, des emprunts au
langage des spécialistes et, d’autre part, des emprunts aux langues étrangeres, notamment a I’anglais.
Notre analyse montrera que le nombre de tous ces lexémes n’est pas négligeable et que leur
conscientisation mérite et justifie leur place dans des dictionnaires approuvés par certains
lexicographes. Finalement, notre objectif est de voir par quel chemin ils se sont intégrés dans la
langue, ce qui pourrait enrichir aussi bien I’enseignement/apprentissage de la lexicologie que celui du
francais langue étrangere. Le corpus sur lequel s’appuie cette recherche est constitué d’exemples tirés
d’articles de presse et d’émissions radio et télévisées.

Mots clés: pandémie, Covid-19, frangais, lexique, FLE
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KEHE U MYHIIKAPIIA Y CPIICKOJ U ®PAHILIY CKOJ ®PA3ZEOJIOI'1JUN

[Ipeamer oBor paga nmpencraBibajy GpaseMu CPICKOT U (PPaHIyCKOT je3UKa Yrje KOMIIOHEHTE
03HauaBajy 0co0e KEHCKOI, OIHOCHO MYLIKOT IoNa (HIIp. Jicena, oegojka, baba, wosex, Mywkapay,
Mmomax utTA.). LIuib nuctpakuBama je 1a ce KOMIIapTHBHO-KOHTPACTUBHOM aHAJM30M YCTaHOBU
(He)rmocTojame JIGKCHUKUX U CEMAaHTHYKMX CKBHBAJIEHATA KAKO OW ce YTBpAMIIE CIMYHOCTH U Pa3JIHKe
Y HCIIOJbaBakby POJHHUX CTEPEOTHIIA Y je3UUKOj CIHIIM CBETa CPIICKUX U (YPAHI[yCKUX TOBOPHHUKA.
[Mocmatpanu ¢pazeMu CBpCTaHH Cy y IpyIie Y 3aBUCHOCTH O KOHIIENaTa KOje U3paxkaBajy.
CepcraBame (hpaseMa y KOHIENITya IHa [10Jba OMOryhaBa /1a ce yTBpIH Jia JIM [TOCTOjH YHHBEP3aIHA
(paseoroliKa TEHICHIN]ja Y TOCMAaTPaHUM je3UIUMa, OTHOCHO Jia c€ OTKpHje Y KOjoj MepH Cy
KOTHUTHBHU MEXaHW3MHU YHHBEP3AJIHH, a Y KOjO] MEpH 3aBUCE 0[ je3uKa U KyiaTrype. CX0IHO TOME,
KOHLIENTYaJIHO-CEMAaHTHYKOM aHaJIM30M O1a0paHuX (pazemMa yCTaHOBHNEMO IOCTOjamhe eBEeHTYaTHUX
CIIMYHOCTH Y METa(pOpUUKOM HAYNHY H3paKaBamba, OAHOCHO CIIMYHOCTH Y KOHUENIINjU CTBAPHOCTH
cpricke U (paHIycke je3ndke 3ajequuue. bynyhu na ¢ppazemn y cebu Hoce 6oraty KyaTypHO-
cnequduuHy uHGopManmjy, Gppaseoaoruja MpeaAcTaBba BaKaH U3BOP 32 PEKOHCTPYKILHU]Y je3HUKe
ciuke cBeta. Pesynratu ananmse pekoHcTpyncalie jenaH ¢pparMeHT je3uuke CIMKE CBeTa TOBOPHHUKA
CPIICKOT U ()paHIyCKOT je3rKa U Mmoka3ahe CIMYHOCTH U Pa3JMKe y MouMarmby 0co0a KEHCKOT,
OZJHOCHO MYILIKOT TI0JIa, KOj€ ce HCIoJbaBajy y (ppaseonoruju. Kopirye je ekcuepnupaH U3 Cprckux U
(paHIyCKUX OIMIITUX U (pa3eosIOMKNX PEUYHHKA. JelaH 1e0 KOopIryca MPUKYIJbEH je Ha OCHOBY
pes3ynraTa acounjaTUBHUX TECTOBA.

Kibyune peun: sxene, Mymkapiu, gppaseosioruja, Cprcky je3uk, GpaHIyCKH je3HK

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



—99_
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O OBPAJIU I'TAT'OJICKE ®JIEKCHUJE Y ®PAHITY CKO-CPIICKUM PEYUHUILIUMA

VY pany cy npeacTaBibeHU Pe3yATaTH METaIEKCHKOrpa)CKe aHaIHu3e AECEeT ONMIUTHX (HPaHIyCKO-
CPIICKMX PEYHHUKA y TOrJieqy JeKcukorpadcke odpae momaTaka o riaroyickoj Giaekcuju
(paHIyCKOTa U CPIICKOT je3uka. TeopHjcKu OKBHP pajia YMHH TEOpHja O JIEKCHUKOrpaCKUM
¢yHKUIMjama, Koja 00pagy peUHHUYKUX MMOJaTaKa IocMaTpa Kpo3 Mpu3My crelu(puIHuX noTpeda
npoduIrucanora NpoceyHOr KOPUCHHUKA y OAroBapajyhuM cuTyanujama yrnorpede KOHKpETHOT
peunnka. TexuInTe aHaIM3e HAJIpPE je CTaBJbEHO Ha MaTepujaHy GopMy IpemMa Kojoj ce IIaroicka
¢ekcuja HABOIM Y aHAIM3UPAHUM PEUHHLIMMA, Ka0 U Ha CTPYKTYpPY HOoAaTaka o TIarojickoj
(rekcuju y peYHHYKOM WIAHKY, alld U Yy OCTAJIMM JEeJI0BUMa MEracTpyKType (ppaHIyCKO-CPIICKHX
peunuka. [Torom ce pacBerJbaBa KOJMUMHA MTOJATaKa O TIarojickoj GpIeKCHju y OTHOCY Ha LEIOKYIHY
TJIATOJICKY NapaJurmy, aa O ce Ha Kpajy pasMOoTpHo mHuX0B THIL Lluib je paga na ce, ¢ jeaHe crpaHe,
YKaKke Ha JeKCUKorpad)cke mocTynke y o0paau mogaTaka o riaroickoj GpJeKkCHju, BbeHoj
WH(POPMATUBHOCTH M CBPCUCXOAHOCTH, l-eHUM MPEIHOCTHIMA U HEAOCTAlMa, a, C Ipyre, Ja ce
HaBely HavellHe MeTalleKCuKorpad)cke cMepHHIIe 3a 00paay riaroyicke (iekcuje ¢ppaHiyckora u
CPIICKOT je3uKa y Oyayhum (paHIyCKO-CPIICKHM PEYHHLIUMA.

Kibyune peun: ¢rekcuja, riaron, peuHuk, JeKCUKorpaduja, GpaHIyCKH je3UK, CPIICKH je3UK
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bpankuna Mapkosuh
WuctutyT 3a cprcku jesuk CAHY
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HOBPTAPCKA JIEKCUKA CEJIA KPYHIEJOJIA Y CPEMY

V pany he 6utu naTa JeKCHYKO-CEMaHTHYKa aHAJIN3a MOBpTapcke Jekcuke Kpymenomna, manor
¢pymkoropekor cena y Cpemy. I'paha 3a oBaj pan nmpukyIjbeHa je Ha TepeHy noMmohy Ynumnuka 3a
benedcerve nogpmapcke nexcuxe Jopnane Mapkosuh, y pa3ropopy ca HajcTapujUM MEIITaHUMA OBOT
cena. [locanamma UCTpaXKUBamka U3 OBE 00JacTH HUCY OpojHa M Be3yjy ce BEhMHOM 3a MPU3PEHCKO-
TUMOYKY JAWjaIeKaTCKy 30HY, 0K j€ caMO jellaH MPHJIOT ca MPOCTOpa IIyMaHjCKO-BOjBo)aHCKOT
nujajekTta, u To ca Tepena bauke. Crora he ce HacTojaTu Aa ce OBUM paZioM Ja CKpOMaH JOIMPHUHOC
pouyaBamy NOBPTapCKe JIeKCHKe ca TepeHa Cpema.

KibyuHne peun: cpricku je3uk, qujajJeKToONOrHja, IIyMaanjCKO-BOjBO)aHCKH TUjaneKart, HOBpTapcKa
nekcuka, ceno Kpymenon y Cpemy
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Mapuja Mapkosuh
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NIEHTUOUKALINJA U UHKJTY3UJA JAPOBUTUX YYEHUKA Y HACTABHU
JESUKA U KIbUWKEBHOCTHU

JlapoBUTH YUeHHLIU NPEACTABIbAjy CieNu(UUHY KaTeTOpHjy Aele KojuMa je morpedHa nmoceOHa
MOJpIIKa y mporecy o0pa3oBama y IMJbY pa3Boja lbMXOBHX MOTeHIMjada. HajanekBaTHUju HACTaBHU
MpHUCTYN 00pa30Bamy AapOBUTE JAeCIe MOIpa3yMeBa HACTaBHE TIOCTYIIKE Koju he JonmpuHeTH
OTKpHBamy, ocinobalhamy U pa3Bojy BUXOBUX CIIOCOOHOCTH Y3 MPEIMO3HABAE U YBAKABAHE
WHAMBUAYaTHUX MOTyhHOCTH U crienuduuHuX 00pa3oBHUX NOTpeda oBe nere. Pax uma 3a uib aa ce
YKa)ke Ha 0COOEHOCTH je3MUKOT Pa3Boja JapOBUTUX yUEHUKA, BaKHOCT MPOLIECAa PAHOT IPENo3HaBamba
norpeda u cequpuIHOCTY TAKBUX YUE€HHKa, Ka0 U OAroBapajyhe HaurHe opraHu3aiyje BaCUTHO-
00pa30BHOT paja ca BbUMa Y KOHTEKCTY PEJOBHUX IIKOJIA, Ca TIOCEOHUM OCBPTOM Ha HUXOBY
uaeHTH(PUKALN]y 1 MHKITY31jy Y HACTaBH je3UKa U KibIKeBHOCTH. HapounTa naxkma nocsehena je
YKa3uBamy Ha MHKITY3H]y JTUHTBUCTHYKH, KyATYPHO U €THUYKU PAa3IHYUTHX JTAPOBUTUX yUCHHUKA.
Taxobhe, ckpehe ce makma 1 Ha OBE3aHOCT U3Mely cienn(UIHNX yBepemha HACTaBHUKA O
JapOBUTHUM YUYEHHLIMMA U BaCUTHO-00Pa30BHHUX MOCTYIaKa Koje IpUMERYjy y paja ca mbHMa.
OcHoBHa mpeTnocTaBKa o] KOje ce MoJia3u jecte J1a je Moryhe y 3Ha4ajHOj MepH JIONPHHETH
OCTBapUBamy MHKITY3Wj€ TaPOBUTHX YUCHHUKA y HACTABH je3WKa U KIbIKEBHOCTH YKOIHUKO CE TOME
MPHUCTYIN Ha TIPAaBOBPEMEH U a/ieKBaTaH HauuH. Takea HacTaBa Tpebasio OM Ja JonpuHece pa3Bojy
JE3MYKHUX KOMIETEHIIM]a JapOBUTHX YUCHHKA, Ka0 U APYTUX Pa3BOjHUX MOTEHIMjajia OBE Jelie.
[IpunarohaBame BacIUTHO-00pa30BHOT Tpolieca noTpedama 1 CrieupUIHOCTUMA TAPOBUTHX
YUEHHKa MoJ[pa3yMeBa MpuiiarojaBame MKOJICKOT KypUKyIyMa, HHANBUAyalInu3alHjy HACTaBHOT
mpolieca 1 CTBapame MKOJICKOT KOHTEKCTa y KOMe Ce IOACTUYE KPeaTHBHOCT M CTBAPAJIaIlITBO.

Kibyune peun: uaentudukanyja, HHKIy3Hja, JAPOBUTH YUEHHUIIH, HACTaBa je3NKa U KEbHKEBHOCTH,
HIKOJICKH KOHTEKCT
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Kesko MapkoBuh
dunozodcku dhakynter
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zeljko.markovic @ff.uns.ac.rs

JATEPHITIPAXA Y MEMOAPCKOM JAEJY ANUS MUNDI 1 lIbET'OBOM CPIICKOM U
CJIOBEHAYKOM ITPEBOAY

TokoM nmocTojamka KOHIIEHTPAIMOHOT JIoropa AyIIBUI] BUILIEHAIMOHAHA 3ajeIHUIA FErOBUX
3aTOYCHUKa pa3BuJa je cBOj cnennduyan BokaOynap Be3aH 3a pealiije Joropcke ceakoanesuie. OBaj
BoKaOyJap, y 41joj je OCHOBH OMJia HeMauKa JISKCHKa ¢ IpuMecama U3 MOJHCKOT M JPYTHX eBPOICKUX
je3uka, y TociiepaTHOj IUTepaTypH Koja ce OaBuIiIa MpoydyaBambeM 3aTBOPEHHYKOT )KHBOTA Y
HAIIMCTUYKKM JIOTOPYMa HHTEPHAIIMOHAJIHO j€ TI03HAT Mo Ha3uBOM Jaeepunpaxa (lagerspracha).
Kao cBojeBpcTan TMHIBUCTUYKY EHTHTET, JIarepiinpaxa ce cpehe y cBeouaHCTBIMa IPEKUBEINX
Jioroparia, a Takohe ¥ y KebH’KEeBHUM JIeIMMa C TEMATHKOM JIOTOPALIKOT KUBOTA, C TPBEHCTBEHOM
(YHKLMjOM IIIACTUYHOT IPUKa3UBaba BErOBUX peatrja. AyTOPH OBHX JElIa MaxoM Cy B CaMH
MPOIUTH KPO3 MyYHO HCKYCTBO JIOTOPCKOT 3aTOUEHHUINTBA. JenaH of mux je u Bjecnas Kjemap
(Wiestaw Kielar) koju je ka0 mpunaJIHUK MOJBCKOT TIOKpeTa OTIopa OMo WHTEPHUPAH y AYIIBHILY,
TOTOBO O]l CAMOT OCHHMBamba OBOT KOHIICHTPALIMOHOT JIOrOpa Ma CBE JI0 MPEeA Kpaj BeroBor MocTojama.
CBoje noropcko uckyctso Kjenap je mperouno y Kiury Anus mundi xoja ce cMaTpa CeMUHATHIM
JIeTIOM O 3aTOYEHHILNTBY Y HAIIUCTUYKAM KOHIIEHTPALMOHUM JIOroprMa. Y 0BOM pany he Ha jeaHoj
CTpaHH OMTH IIPHKa3aHe OCHOBHE OJUIMKE JIarepIlIpaxe y U3BOPHOM MOJBCKOM TEKCTY BjecnaBa
Kjenapa, a Ha Apyroj, y K0jOj je Mepu OHa Ipey3uMaHa y CPIICKOM H CJIOBEHAYKOM MPEBOAY H, Y MEpH
Y K0jOj je mpey3uMana, Ha KOjU je HauuH MpriiarohaBaHa 3aXTeBUMa CPIICKOT, OAHOCHO CIIOBEHAYKOT
je3uka Ha (pOHOIOMKOM, MOP(OJIOIIKOM B TBOPOEHOM ILIaHy.

Kibyune peun: narepmmnpaxa, AHYC MyHAH, CPIICKH IIPEBOJ, CIOBEHAUKH MPEBOJ
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Pagmuno H. Mapojesuh

dunonomku pakyarer

VYHuusepsurer y beorpany

dakynrter GUIOTOMKNX HAyKa

[TaneBponcku yausep3uteT y bamoj JIynu, bocna n Xepuerosuna
radmilo@mail.ru

CPIICKM 1 OPUJEHTAJIHA ETHOKYJITYPHU KOHIEIITHA
(U3 KOMITAPATUBHE U IMJAXPOHE INEPCIIEKTHUBE)

KommapatuBHm acnekT TeMe, Ha pelalijyu Cprcka OpyjeHTalHa 1 OpHjeHTAIN30BaHa KylITypa,
pa3maTpa ce Ha IpUMjepy KOHIIETITa KEeHEe U JKEHCKE JheroTe, a ynopehyjy ce, ¢ jenHe ctpaHe, cHaxa
bana Munomuha, y ;y0aBHOM cHy Byka Manaymmha, n cuHoBuiia MycTaj kaamje, y 1eBeTepadKoj
MjecMu Kojy KaJija 1moje Ipes CBaTOBUMA, a C APYre CTpaHe, )KEHCKH JIMKOBH y Oasiaay noemu ,,J[Boje
MuIU(X)“, KOjy je 3a0usbeskno Cpe3meBCK, a MU je 00jaBIIN. Y HUKaJIHU CPIICKH KOHIIENT CTHAA, Ha
npuMjepuMa cTiIa AcaH-arvHUIIE U Mapajesa u3 HapoJHe U YMjeTHHUKE KIbIKEBHOCTH (TTOCEOHO U3
npunosujectu Credpana Mutpoa Jbybduine), pasmarpa ce ¢ oceOHOT aclekTa: Kako Ha Taj KOHIET
riiesajy npeAcTaBHUIM U3BOPHE CPIICKE KYNITYpe, a KaKo MPeCTaBHULU IPYTruX (M CIIOBEHCKUX U
opujeHTanHuX) Kyntypa. [lopen tora, y 6anaau ,,JKanoctHa mjecanua miueMeHuTe AcaH aruHuLe
MOCBjeI0uEH je KOHLENT (3KeHCKe) cpamoTe, Kojy ocjeha skeHa Kojy My Tjepa U IOpeA Tora IITO UMa
neropo gjeue. IujaxpoHu acmekT TeMe pa3Marpa ce Ha IPUMjepy €THOKYATYPHOT KOHLIENTa TypCKa
Bjepa (crapa): y mjecmu ,,banoBuh Ctpaxuma‘“ (ctBapHo: Ctpaxumuh 0aH, CTpaxuma My je Ouo
OTall) Taj KOHLENT je OpraHcKH, A0K ce y theromesom , [llhenany Mamom® y nuky Oernep-6era
MIPBOT, KOjU C€ y Taj KOHLENT 3aKJINbE, Ta] KOHLENT je caMo O0JIMK IpeBape. 3aTo CPIICKKA KOHLENT
00pa3 nogjennaxo nowmTyjy u bajo I'aBpunos (Kpuokamuh), npaBociaasau CpOuH, U naria-
ysajnuja, ncnamuzupanu CpOuH, Kor Oeryiep Oera MpBH NejopaTHBHO UMEHY]e ca ,,bormaunHo®.

Kibyune pujeun: ctun, cpamora, obpas, Typcka Bjepa TBpAa, )KeHa U JKCHCKa JeToTa
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Cama Mapuuuh
dunozodcku hakynter
VYuusep3urer y Hosom Cany
maricic.sanja@gmail.com

LA BELLA CIAOY LA CASA DE PAPEL: UTAJIMJAHCKHU CUMBOJI OTIIOPA Y
CABPEMEHOM HIITAHCKOM MEJIMUJCKOM KOHTEKCTY

Bp3e npomeHe y AUTHTATIHOM OKPYXEHY MOIpa3yMeBajy HOBH IIOTJIE Ha YJIOTY MEIM]CKHUX caapxaja
4Hja je ocHOBHA (DyHKIIM]ja OCTBapHBambe KOMYHHUKAIMje ca MyOJIuKOM Kao KOH3yMeHTOM. Ha Taj
HAYWH M0jayaBa ce eKOHOMCKa TEKHWHA MMPOM3BOJA JIOK C€ Yy APYTH IIaH MOCTaBJba]y HErOBH
3HAYCHCKH M €BEHTYaJHH, YMETHUUKH (hakToph. Y pamy je ped o aHaJu3u My3H4yKor npumepa La
bella ciao y jennoj on HajnonmyIapHHUjHUX IIIIAHCKUX TB cepuja Ha kaHaimy Herduuke, La casa de
papel, 1 TO U3 IBOCTpYKe nepcrekTuBe. EkoHoMcke, kao caBpeMeHOor OpeHaa My3HuuKe HHAYCTPHje U
JPYLITBEHOIOJUTHYKE, Ka0 KOHCTAHTHOT CUMOOJIa OTIOpa JOMHHALU]H CHIIE. Y YeTHPH TPEHYTHO
JOCTYITHE CE30HE aHaNu3a je ypal)eHa JecCKpUITHBHOM METOJ0IOTH)OM, IpeKIanameM KBATUTATUBHE
U KBaHTUTaTUBHE MeToze pana. [lecma La bella ciao onaBHO je mpeBasuIlia OKBUPE HTAIMjAHCKE
HaIlMOHAJIHE KYATYpE U mocTtana riaodaiau cuMmOon ocinobohema. Ecrernka Menuja perko ce 6aBu
aHaJIM30M 3Hauema My3uKe (YMETHOCT cuMOoIia) y CBOJUM UCTPaKUBamUMa jep c€ KYITYpHH KOIOBH
npeMa KojuMa MeIuju (QyHKIHOHHIIY IpeKIIanajy ca KoJoBUMa Yy CTBAPHOCTH H TELIKO CY
pa3aBoOjuBH. Y TOM CMHUCIY Ba)KHO je HCTPaKUTH TPaHHUILy KOja JIeH OBe ABeE chepe KOMyHUKAIH]e,
peanHux nHdoOpMaLMja U MaHUIyJIauyuje caapxkajeM. [IpeaMer paza je aHamu3a caBpeMeHOT
JPYLITBEHO KOHTEKCTA Y IIMAaHCKOj TEIEBU3UjCKO] (He)peaTHOCTH Y KojeM ce necma La bella ciao
Mpeno3Haje Kao 0OCOBHHA pa3Boja padme. Lk je yka3uBame Ha 3Ha4aj Be3e u3Mely My3uke Kao
rII00aTHOT KYJITYPHOT KOZIa ¥ IbeHE APYIITBEHO MONIUTHYKE yJIOre y caBpeMeHnM MeaujuMa. Hakon
JeTajbHe aHAJIM3e MEANJCKOT caapKaja u3Baja ce mpolieM Koju ce THue edekaTta MaCOBHUX Meauja,
y30pKa M MOCJIEANIIa eMUTOBAaHUX TIOpyKa U HH(popMmanyja.

Kibyune peun: menujcku caapxkaju, Mysuka, La casa de papel, La bella ciao, menujcka
KOMYHHKAaIHja
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LA SCRITTURA FEMMINILE ITALIANA E I SUOI TRATTI CARATTERIZZANTI

Numerosi critici letterari affermano che la scrittura femminile non esiste nella letteratura italiana. I
grandi nomi della letteratura italiana sono quasi tutti maschili, infatti le donne hanno avuto un ruolo
importante nella letteratura italiana del tardo Ottocento e del Novecento, ma raramente i loro nomi e
le loro opere si trovano nelle antologie letterarie. Quello che ci si aspetta dalle scrittrici, non sono le
loro opinioni progressiste né la coerenza, bensi le loro esperienze di vita. Esse devono diventare un
punto di riferimento ideale e un modello, un’esistenza esemplare che si realizza grazie al proprio
lavoro. La soggettivita della scrittura femminile si esercita a diversi livelli. Inizialmente tutto ruota
intorno a una protagonista donna e vengono create relazioni tra donne. Nascono i libri di denuncia
della condizione femminile, degli atteggiamenti maschili, dei conflitti tra i due generi. Le donne
mostrano una capacita affabulatoria, particolarmente per il passato, che si poggia su una
immaginazione mirabile e mette al centro delle loro opere il rapporto individuo-mondo. Le scrittrici
trasfigurano il quotidiano tramite la fantasia e il sogno; spesso se ne allontanano per tornarci sopra,
con una forte immaginazione e col desiderio di poterlo trasformare. Tutte queste sono peculiarita della
scrittura femminile. Lo scopo di questo articolo sara di far luce sulla storia della letteratura italiana del
tardo Ottocento e del Novecento nonché sulle opere di alcune delle pitt importanti scrittrici della
letteratura italiana. Ci proponiamo di esaminare il percorso creativo di alcune scrittrici rivalutando il
loro contributo alla letteratura italiana, di vedere quali donne sono entrate nella lista degli scrittori
italiani piu significativi e, infine, di individuare i tratti caratterizzanti della scrittura femminile.

Parole chiave: soggettivita, denuncia, condizione femminile, immaginazione, maternita
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O EJIEMEHTUMA KJIACE 1Y EHTJIECKOM U CPIICKOM JE3UKY:
KOHTPACTUBHA AHAJIN3A U3 IIEPCIIEKTUBE CEMAHTUKE KOHCTPYKIIUJA

Pan ce GaBu KoHTpacTupameM (YHKIMOHATHAX U KOHUCNTYaTHUX 3HAaUYeHha enemenara kiace 11y
CHIJIECKOM M CPIICKOM je3uKy. Enementu xnace I1 ce y peleBaHTHUM TEOPH)CKUM MPUCTYIIHMA
mocMaTpajy Kao J1eo Kiace cameauma y IpupoJHUM je3uumMa. JlogaTHo, 3a morpede mpuKa3aHor
HCTpaKuBama, kiaca /1 nepunncana je kao o0jenumeHa Kiaca camenuma y Mehyje3andkoj
nepcnexktuBy (Tamvu 2000, busepc u ap 2009), 10k cy eneMeHTH xiaace 11 nepuHUCaHn Kao
CTPYKTYPHH KOHCTHUTYEHTH IJ1arojcke KOHCTPYKIH]je KOjU AONATHO oApelyjy JeKCHUuKy
ciequduKalnjy ynpaBHOT riaroia, Te (Hajuernhe) Jekcukaau3yjy nyTamby KpeTama 00jeKkTa
JIOKaJIM3alyrje YHyTap KOHCTPYKIHje yeMepeHor kpeTama. (Jleun 1993, Munusojesuh 2010, 2016,
Tanmu 2000). [ToMmeHyTOM TJ1aroJICKOM KOHCTPYKIH]OM MOryhe je 03Ha4uTH Kako CTBAPHO KPeTame y
MPOCTOPY, TAKO U MeTahOPHUKO KPETame TO je Y OBOM Paiy A0JaTHO apryMEHTOBAHO aHAIN30M
KOHTPAaCTUBHOI PEYCHUYHOT KOPITyca Ha KOM Ce 3aCHHMBa Hallle ucTpakuBame. [lonasu ce oy
JUTEpaTypH LIMPOKO NMpHuxBahieHe MoYeTHE XUIOTe3€ 0 (PYHKUNOHATHO] U CEMaHTHYKO)]
MOAYAapHOCTHU efleMeHaTa mocMaTpaHe Kilace Y KOHTPACTHBHO] MEPCIIEKTUBU. Y EHIJIECKOM je3UKy
aHaM3UpaHH Cy IPELIO3U U [JIAroJICKe MapTUKYJIE, 0K je Y CPIICKOM je3UKY aKIEeHAT CTaBJbEH KaKo
Ha IJ1aroyicke npedukce 1 Ha IpeIore KOju CToje y YA03H IMIaroJICKOT apryMeHTa, Tako U Ha
nagexHe cypHuKce KOjH ce jaBJbajy y OKBHPY TJIarojicke KOHCTPYKLHjE, a KOjUMa ce Y Hallloj aHaJIH3H
nocsehyje moceOHa naxkma Oyayhu 1a ce OHU YecTo y TUTEpaTypH HE MOCMaTpajy Kao CaTelIHuTH.
Teopujcku 3aKIby4LIM KOjU CE U3HOCE Y pady OTBapajy HH3 3aHUMJBMBHX MUTama 3a Oyayha ciudHa
UCTpakKMBamba, a MOI'y OUTH KOPUCHH U Ca CTAHOBHIITA IPUMEH-EHE JIMHTBUCTHKE, IIPE CBEra y
HACTaBU je3WKa Ha YHUBEP3UTETCKOM HHUBOY.

Kibyune peun: ceMaHTHKa KOHCTPYKIH]ja, IPOCTOPHO KpeTame, CTPYKTypa aprymenarta, kiaca 1,
JIeKCHYKa crielr(uKalyja riaroia
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CTABOBU CTYAEHATA IIO/bOITPUBPE/ITHOI' ®PAKYJITETA Y HACTABHU
EHIVIECKOTI JEBUKA

nsb oBOr HCTpakuBama je fa MPYKH YBHUIL Y aclleKTe KOjH OTeXaBajy HAaCTaBy €HIJICCKOT je3uKa Ha
[Nosworpuspennom ¢akynrery y Kpymesny. Paan ucnmtuBama craBoBa CTyeHaTa CIpOBEIEHA je
AHOHMMHA aHKeTa Koja ce cactoju u3 19 nurama. MctpaxuBame je paljeHo Ha kopiycy of 48
WCTIHUTaHMKA MIpBe, Ipyre u Tpehe roquHe OCHOBHHUX aKaJeMCKUX CTYAM]a, jep Y TPEHYTKY
crpoBoljema aHKeTe HHje OMIIO CTyJeHaTa Ha YeTBPTOj TOMAUHH MOIITO je GaKylITeT OCHOBaH mpe 4
rojvHe, Tako Aa he mpBa reHepanyja CTyeHaTa YIHCcaTH YeTBPTY TOAMHY CTyAHja y okToOpy 2021.
roauHe. CBoje CTaBOBE O HACTABH €HIJIECKOT je3MKa HCIUTAHHUIIN CY H3HEIH y aHKETH Koja ce 3aCHUBA
Ha XUIIOTE3HU Ja Cy IpoOJIEMH KOjH ce jaBJbajy KO CTyACHATa [pU yCBajarby rpaauBa MpOy3pOKOBaHU
ZIBejy TIaBHUM YH-EHUIIAMA: MaJlo BpEMeHa U3BOjEHOT 32 HACTaBy €HIJIECKOT je3UKa 1
OpraHn30Bam-e BeKOH y rpymamMa 1o cTyaujcKuM nporpaMa. Hemoryhe je a He 3akibyunTH 1a
(dakyaTeTH y HaIIOj 3eMJbH CXBaTajy KOJIMKO j€ HTJIECKH je3UK OWMTaH y akaJeMCKOj HACTaBH, ajli Ha
OCHOBY HCTpakKMBama CIIPOBEACHOT 3a OTpede u3pajie OBOT paja MOXKE Ce 3aKJbYUUTH JIa je HacTaBa
HE caMo eHTJIecKor Beh M ocTalnX CTpaHMX je3uka Ha HeMaTHYHUM (akynTetuma y CpOuju oTexana
u3 Bule pasziora. [Ipe cBera, Bpeme Koje je onpenesbeHo 3a HACTaBy CTPAHOT je3MKa Ha HEMaTHIHUM
(akynTeTrMa je KpaTKO, CTpaHH je3ULU Ce N3y4aBajy YIJIaBHOM JBa MM YETHPHU ceMecTapa, a Ha
HeKHM (hakynTeTuMa Yak caMo W jenaH cemectap. Takole, MpUCyTHE Cy U OTpOMHE paziuke Mehy
CTy/IGHTHMA KaJia ce paay O HUBOY 3Hama EHIJIECKOT je3UKa, jep CTYACHTH J0JIa3e U3 Pa3HuX
CpeamuX IIKOJA, Te je HeMoryhe oueKknBaTH J1a CBU MOCEAY]jy UCTH WIH IPUOJIKaH HUBO 3HAA.

KibyuHe peun: eHIiecKd je3nK, HEMaTUYHU (aKyITeTH, je3UK CTPYKE, HACTaBa CTPAHUX je3NKa
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JIMHI'BOKVYJITYPOJIOIIKU U JJEKCUKOI'PA®CKHU OIINC KOHUEIITA I'PEX'Y
CPIICKOM IIPU3PEHCKOM I'OBOPY

VY COBEHCKOj JINHTBUCTHIN MOCTEIBIX TOANHA AKTUBHO C€ HCTPaXKyjy HAIIMOHATIHU M PErHOHATHO
o0eeKeHn KOHILIENTH KYJITYPE U OMKCYje ce lbUX0Ba pean3alyja Ha je3HUKOj CIIMILIU CBETa ca
CTaHOBHIITA JIMHTBOKYJITYPOLIKE JeKcukorpaduje. Hamr nuss je akTyenu3sanuja oBOr IpUHINIA Y
CPIICKOj AWjATIEKTCKO] JIEKCUKOIOTHJH U JIeKCHKorpaduju. 3aJaKk oBora paja je HHTepIpeTannja
AKCHOJIOIIKY M KYJITYpHO MapKHPaHOT KOHLIENTa 2pex, Kao jeqHOr o1 0a3WYHMUX KOHIIENAaTa JyXOBHE
TpaIulMOHATHE KYIType npu3peHckux Cpba, MPUMEHOM METO/a PYCKE AnjajeKaTCKe
JUHTBOKYATYpOIOIIKE mKoyie. OBaKkaB THII JIEKCHKOrpad)CKOr Onrca AWjalekaTCKOr MaTepujaja J10
caza HHje IpUMembHUBaH y fomahoj nekcukorpaduju, Tako aa hemo y pagy moKymary aa
MpeAcTaBUMO Mozen Moryhe penpeseHTannje KoHIenaTa KylIType y JUHTBOKYJITYPOIOMKOM PEUHUKY
HApOIHUX TOBOPA. AHTPONOLEHTPUYKH IPUCTYI IHjalieKaTCKO]j JEKCUIM 00aBe3yje Hac a jeANHULIE
JaTOT KOHIIETITa HajIIpe aHAJM3UPaMo ¢ KOTHUTHBHO-CEMAaHTHYKOT U JIMHTBOKYJITYPOJIOLIKOT aCIeKTa
Kako OMCMO YCTaHOBUJIM HETOBY CTPYKTYPY M U3BOJUIIN €lIeMEHTE KOjH CaApiKe KyATypHE
KOMITOHEHTE 3Ha4eHmha U 0J[pa)kaBajy BPEIHOCHH CUCTEM M KapaKTEPUCTHKE MEHTAJIUTETa TOBOPHE
3ajennune. Jlekcukorpa)CKu OMuc penpe3eHTaTHBHUX jeAMHUIA KOHIIEITa MOIpa3yMeBa
YKJbYYHBaH€ TMHTBUCTHYKIX M EKCTPAIMHTBUCTHYKUX O3HAKa KA0 HOCHOLIE JIMHI'BOKYITYPHE
ciequduKe MouMama rpexa y jesHakoM cazHamy npuspeHckux Cpba c kpaja 19. n mouerka 20. Beka.
HUctpaxxuBame je 3acHoBaHO Ha rpahu 36upxe peuu uz Ilpuspena Anmutpuja Yemepukuha, koju
MpeACTaBJba PEICBAHTHU M3BOP 32 JIMHTBOKYJITYPOJIOIIKA MTPOyYaBama AUjaeKaTcKe JIEKCHKE, C
003MpOM Ha YHILCHUILY /14 JOHOCH Ba)KHE je3WUKe U BaHje3ndKe HH(popManuje u3 CBUX cdepa KUBOTa
y crapoM [Ipuspeny. Pazmorpuhemo nieHTpanHe KOHCTUTYEHTE KOHIIETITa epex KOje HajynedaT/bUBHje
MaHH]ECTYjy KyATYpHY creu(pUIHOCT U 0OCOOEHOCTH IOTJIeAa Ha CBET HOCKIJIAaNa CPIICKOT
IPU3PEHCKOT TOBOpa (epe, epeulan, epeutnux, speuiHuya 1 Cil.) 1 OHe KOjU MPeKO CKPHUBEHHX O3HAKa
YUYECTBYjy y KOHIENTYaJIN3allUji U BepOann3auuju TyXoBHOT ocpHyha (yraso, wejman, mayije,
Kamur...).

KibyuHe peun: KOHIIENIT epex, CIICKH MPU3PEHCKU TOBOP, JIMHTBOKYJITYPOJIOTHja, JIEKCUKOrpaduja
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JAEOHUMMU3ALINJA U ATIEJIATUBHA ®YHKIIUJA TPEHEIEHTHUX
AHTPOIIOHUMA Y CABPEMEHOM PYCKOM JE3UKY

Pycka kynTypa 4ecTo ce KapakTepulle Kao JIUTepaTypoLeHTpUYHA. Y TyheHOCT [eTIOKyITHE pycKe
KyATYype Ha KIIKEBHOCT U ITMCaHy ped OfIpa’kaBa ce M Ha je3UK, IITO CE MOXE MOTBPIUTH
KopHuIhemeM NMpeLeAeHTHUX aHTPOIIOHNMA U3 PYCKE KELMKEBHOCTH 32 O3HAYABAK-E JbYIH KOjUMa ce
NpUIUCYjy oapehere Gu3NUKe WK ICUXUUYKE 0OcOOMHE, Kao U oApel)eHrn HaunHK NOHAIlAka U YJIore
y OpYIITBY (HIp. BIacTUTa UMeHNIa bapmarei, jyHak nomnynapHe npude 3a geny K. UykoBckor
Jloxmop Aviboaum, y caBpeMEHOM PYCKOM je3UKY MPOIECOM ICOHUMHU3AIIM]jE TBOPH 3ajCTHUYKY
UMEHUILy Oapmarel KOja O3Ha4YaBa ‘Henpujamnoe 4oéexa’ W MUIIE ce MaliiM ciioBoM). [Iporec
JCOHMMU3aIMje HIje KapaKTepUCTUYaH caMo 3a HMEHa jyHaKa U3 pycKe KibHKEBHOCTH, Beh 1 3a
HWMEHa jyHaKa U3 CBETCKE KIbMXKEBHOCTH (HIIP. PYC. OOHIICYaH), BIaCTUTa UMEHA U3 cepe penuruje
(HIIp. pyC. KauH), MUTOJIOTH]je (HIIP. PYC. KUKUMOpa), IOMyNapHe KyAType (HIIP. PYC. KUPKOPOBbl) UTA.
Onpehene npeneseHTHE aHTPOIIOHUME MOYXKEMO CPECTH M Ka0 arleIaTHBHE BOKATHBE Y Pa3rOBOPHOM
jesuky (Hnp. pyc. Hy 20e mui, bapmaneii?). Hexn aHTponoHNMH TOATEXKY U aduKcaluju, Te
HOBOTBOpEHE JIEKCEME MOTY JIa OMHKCY]y HEKO CcTarbe (HIIP. PYC. 0010MO8UWUHA), TIa YaK U palmby, Koja
ce IOBOIM Y Be3y ca oIpel)eHNM MpeleieHTHUM jYHaKOM (HITp. pyc. doukuxomumy). OBUM pagioM
KEITMMO J]a YKa)KEMO Ha CTaTyC OBHX jeAMHHUIA, CEMaHTHKY B CEUU(PUIHOCT QPYHKIHOHHUCAbA Y
PYCKOM Pa3roBOPHOM jE3HKY, Kao M MyOIMIIUCTUIKOM CTHITY pycKor je3uka. [IpenBuleHa je u ankera
ca TOBOPHHIIMMA PYCKOT je3WKa paliy MPOBepe aKTyeTHOCTH (HYHKIMOHUCAA JIEKCceMa, Koje cy Beh
¢duKkcupane y pa3siuuuTAM PEYHULIMA PYCKOT je3UKa.

Kibyune peun: npereeHTHH aHTPOIIOHUMH, JICOHMMU3AaIInja, arelaTUBHOCT, TBOpOa pedH, pyCcKU
je3uk
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LE TRAITEMENT DES LEXEMES POLYSEMES ET HOMONYMES DANS LES
DICTIONNAIRES

La lexicographie, en tant que discipline linguistique, dépasse la simple explication et / ou traduction
des mots qui se trouvent dans les dictionnaires. Notre article porte sur plusieurs aspects : nous allons
présenter les différents principes de présentation des unités linguistiques dans les dictionnaires : dans
ce but nous allons comparer plusieurs dictionnaires, en nous focalisant notamment sur les
dictionnaires monolingues ; ensuite, nous allons vérifier la présentation des unités linguistiques dans
les dictionnaires monolingues francais pour arriver enfin a notre objectif principal qui se veut
présenter une analyse critique de la présentation des lexémes polysemes et homonymes dans la
lexicographie. Dans ce but, nous allons examiner de pres les marques d’usage, leur présence / absence
dans les dictionnaires, vu leur grande importance qui est, parfois, négligée. En utilisant la méthode
descriptive et comparative, nous allons mettre en parallele les entrées lexicales présentées dans
plusieurs dictionnaires frangais. Notre intérét va particulierement vers les lexemes homonymes
homographes ainsi que les lexemes polysemes. Comme cadre théorique, nous nous appuyions
notamment sur les recherches de Dubois, qui a traité ce sujet non seulement en théorie, mais aussi
dans le cadre de la réalisation des dictionnaires. Les mémes lexémes ne sont pas présentés de la méme
maniére dans les différents dictionnaires. Nos recherches portent sur ces différences et nous
établissons un parallele entre les structures des dictionnaires examinés. Puis nous proposons notre avis
sur la fabrication des dictionnaires, qui prendrait en compte les dictionnaires monolingues aussi bien
que les dictionnaires bilingues.

Mots clefs : lexicographie, dictionnaire, polyséme, homonyme, marque d’usage
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TEOPUJCKA IIOCTABKA TPAMATUYKUX ITPUPYUYHUKA UTAJIMJAHCKOI' JE3UKA
HAMEBLEHUX YHUBEP3UTETCKOJ HACTABH

usb Hamier uziarama jecTe MpUKa3 TEOPHjCKUX MTOCTABKY TPaMaTHYKUX IPUPYYHHKA KOjH Ce Y
Utanuju xopucte y yHuBep3uTeTckoj HacTaBu. C 003UpOM Ha TO Aa ce y OCIEABUX TPUIAECET
roavHa, TauHuje ox 1988. ronuHe, IMHIBUCTHYKA HCTPaXXHBama y MTanuju Temesbe yraiaBHOM Ha
TeopujaMa reHepaTUBHE rpaMaTrKe WM TeopHjaMa MPOU3UILINM U3 e, T€ 1a Cy TpaauloHaTTHe
JMHTBUCTUYKE TEOPHjE OCTANIE jeINHO AETOM IIKOJICKUX IporpaMa WiH, MaK, HOTIIYHO HaIlyIITeHe,
LUJb HaM je J1a NCTIUTaMO Y KOM C€ CMEpY H y OKBHPY KOjHX TEOPHjCKHX OKBUpa Kpehe caBpemeHa
YHHBEP3UTETCKA HACTaBa UTAJIM)aHCKOT je3uka. Y CKIady ca TUMe, y 003up heMo y3eTH HCKIbY4IHBO
rpaMaTuKe U rpaMaTH4Ke IPUPYYHUKE KOje lbUXOBH ayTOPH €KCIUIMIUTHO HAMEHY]y CTyIeHTUMAa
je3uka, Tj. U3y4aBamy je3lKa Ha yHUBEp3UTETY, kao mro cy: Cansu & Banenu 2004, [Ipanau 2006,
I'padu & Cramuze 2013, @packapenu, Pamassa & Kopriuna 2014, IManepmo 2015, @epapu &
Hammneze 2016, Cepujanu & Antonenu 2017, [lpanau & e Cantuc 2019. Ananuza oBux nena he
MOKAa3aTy J1a ce HacTaBa U3 UTalMjaHCKe IMHTBUCTHUKE YIJIaBHOM CBOJIM Ha JieTajbHAa CHHTAKCHUKA
MpoydaBama UTAIMjAHCKOT je3HKa, T€ Ja Cy OcTalle TPaAuHOHAIHE JMHIBUCTUYKE ANUCIIUILIHHE
(poneruxka, pononoruja, Mopdonoryja) NpucyTHe y 0CTa Mamb0j MepU. AHAIHU3Y CaMHUX NPUPYYHHUKA
npatuhe u aHaM3a KypuKyidyMma U cuinadyca JOCTYITHUX Ha cajTOBUMa HajBehMX UTaIMjaHCKUX
YHHBEp3HUTETa Yy LINJbY IITO UCLUPIHUjET IPUKa3a CTaka y CAaBPEMEHO] BUCOKOIIKOJICKO] HACTaBH
uTaNMjaHcKor jesuka. Ha taj Haunn 6uhemo y MoryhiHOCTH A3, M y KBAHTUTATHBHOM CMUCITY,
MPUKAXKEMO 3aCTYNIJBEHOCT PAa3TUUUTHX JIMHTBUCTUYKHUX TEOPHja, TPAIULMOHATIHUAX U
HeTpaIuIOHAHIX, HA UTAIMjaHCKUM YHUBep3uTeTHMa. [Ipernocrasspa ce 1a ce TpaaninoHaIHa
JHTBUCTHKA HUjE OZIprKaja y YHUBEP3UTETCKOj HACTABH WIIM c€ OAprKajia y BeoMa MaJloj MepH, Te Ja
je HacTaBa MOTIYHO OKPEHYTa I'eHepaTUBHO) IPaMaTHIIH.

KibyuHe peun: utanujancku je3uK, rpaMaTukorpaduja, reHepaTHBHA JMHTBUCTHKA, TPAAULHOHAIHA
JIMHTBUCTHKA
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GLI STEREOTIPI DI GENERE NEI DIZIONARI DELLA LINGUA ITALIANA

Molti Stati moderni si prepongono I’obiettivo di garantire pari diritti alla donna e all’'uomo
nell’economia, nella politica e nelle altre sfere della vita. Questa politica ha generato raccomandazioni
per I’applicazione di formulazioni neutrali e non sessiste. Nonostante questi sforzi, restano in uso
espressioni cristallizzate e stereotipi radicati nella tradizione, in contrasto con i criteri della neutralita
di genere e il politicamente corretto. La nostra ricerca, condotta su edizioni recenti dei dizionari della
lingua italiana, rivela la presenza di un grande numero di stereotipi di genere presenti all’interno delle
definizioni lessicografiche che contengono le parole moglie e marito. Da una parte i lessicografi
prestano grande attenzione ai neologismi e agli aspetti tecnici dei dizionari digitali, ma trascurano la
dimensione sociolinguistica delle definizioni stesse. Nel presente articolo gli autori analizzano i
dizionari della lingua italiana, mettono in evidenza e classificano gli stereotipi di genere presenti nelle
definizioni in cui compaiono le parole moglie e marito, con I’ obiettivo di mettere in rilievo il fatto che
gli stereotipi di genere sopravvivono nei dizionari della lingua italiana nonostante i progressi registrati
nelle politiche della neutralita di genere.

Parole chiave: stereotipi di genere, dizionario, lingua italiana, Zingarelli, Devoto-Oli, Sabatini-
Coletti, De Mauro, Garzanti, Gabrielli
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AUTHORIAL SELF-MENTION IN STUDENTS’ ABSTRACTS IN ENGLISH:
A CROSS-CULTURAL STUDY

Having in mind the standards of academic writing that change as tendencies in social sciences and
humanities change, in the paper we intend to analyze authorial self-mention (cf. Hyland, 2005) in
abstracts from students’ MA theses. Besides Hyland’s exponents of authorial self-mention (I, we, me,
mine, our, us, the author, the author’s, the writer, the writer’s) we focus on the use of passive to signal
the author presence. In the analysis we rely on three corpora of students’ abstracts collected at the
Faculty of Philosophy in Novi Sad, Faculty of Philosophy in Osijek, each around 20,000 words (non-
native speaker corpora) and at British and American universities (native speaker corpus), which we
analyze in two steps: first with the use of the Antconc software we single out the concordances that
contain the mentioned exponents of authorial self-mention and then we manually check for each
instance singled out by the software. This is done separately by each author and then the results are
compared in order to achieve greater reliability of the analysis. The results will probably point to the
cross-cultural differences that are reflected in the overt or covert authorial self-mention in the
abstracts, which are the result of different academic traditions from which students come that are then
reflected in the way they express their authorial self-mention in abstracts.

Keywords: academic writing, authorial self-mention, abstracts, students, MA thesis, personal
pronouns, passive
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®PA3EOJIOTU3MHU CA KOMIIOHEHTOM HPBEHE U 3EJIEHE BOJE Y HEMAUYKOM
N CPIICKOM JE3UKY: KOHTPACTUBHA AHAJIM3A

VY pany he 6utu u3BpiIeHa aHAMK3a (pa3eonoru3aMa Koju y CBOjoj CTPYKTYPH caJpiKe KOMIIOHEHTE
LpBEHE U 3elieHe 00je Y HEeMauKOM U CpIIcKoM je3uky. OnpeljeHa cemaHTHYKa M0Jba KOja OBe aBe 0oje
Y CB0jOj OCHOBH CaJipKe JOBOJE O CeHU(PUKOBAHUX METAPOPUIKIX U CHMOOTUYKHUX HUBOA KOJH Ce
KOpPHUCTE y AaTUM je3ulIuMa: HeKH (ppa3eooru3mMu ce y MOTIYHOCTH ,,[IPECINKaBajy* U3 jeIHOT je3HuKa
y OpYTH, IOK Cy HEKH JeTMMHUYHO (CEMaHTHYKU MM CTPYKTYPHO) IPEHECeHU y ApYrH jesuk. Kako je
ped 0 KOHTPACTHBHO] (ppa3eosioruju, ucTpaxkuBame hie ce GoKycupaTH Ha MPOydaBame
¢paszeonorn3amMa Ha MHTEPIUHIBATHOM HUBOY. L{1Jb cTpaxxuBayKkor paja je 1a myTeM KOHTPacTHBHE
U CEeMaHTHUKE aHaJIN3€ YKaKEMO Ha 3HAUeH-CKe JOMEHE NIPUIIEBA Yp6eH, -d, -0 U 3ejleH, -d, -0y
HEMa4yKOM M CPIICKOM je3UKY, Ka0 U J1a HICTPAXUMO KOHIIENTyallHe U KOHTEKCTyallHE BapHjaHTEe OBHX
jenvHuna yHyTap Qpa3eonomkux upasa. Pesynrati ananmse npyxuhe HaM NPeLU3HUJH YBUI Y
KOHTPAaCTUBHE UCXOJE UCTPAKMBaa Y BULY KOHTPYEHIIH]je, KOPECIOHACHII]e U eKBUBaJICHLIHje Mehy
¢pasemama Ha CEMaHTHUKOM U CTPYKTypHOM HUBOY. KopmycHa rpaha 3a morpeGe oBoOr HCTpakuBama
je eKkcLepIupana u3 CTaHIapJM30BaHIX PEUYHHKA CPIICKOT M HEMAUKOT je3HKa, Kao U U3
(pa3eoOMKIX PeUHUKA CPIICKOT M HEMAUKOT je3uKa (jeIHOje3NYHUX U IBOjC3UYHHX).

Kibyune peun: ¢pazeonorn3mu, LpBeHa, 3el1eHa, KOHTPACTUBHA aHATTN3a
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AMEPUYKHU CAH UK POMAHTU30BAIBE IICUXOJIOT'NJE KOH3YMEPU3MA Y
BEJINKOM I'ETCHHJY ®. CKOTA PUIIIEPAJIJIA: HOBE IIEPCIIEKTUBE

dopmaiiHO TIeaaHo, TEpMUH amepuuxu cax npunaga XX seky. Kao koHnenT mehytum, jaBiba ce
paHuje, ca HACTAHKOM M IIONYJIapH3alrjoM obefiarba Koje MPOMOBHILE Heja O aMEPHUKOM HAUUHY
XuBOTa. Paj ce 6aBu ycrioHOM U JeTpagannjoM, Kao U JEKOHCTPYKLIHjOM OBE HJIgje Y KOHTEKCTY
amepuukor mozaepuucte @. Cxora Ouniepania 1 BeroBor kiacuka Beauku [ 'emcou. la ma I'ercoun
Kao nepcoHu¢uKanmja AMEpUIKOr CHA 10 Ie(pUHUIII]H MPEICTaBIba OTEIOTBOPEHE Kay3alHOCTH O
HEOAP>KUBOCTH HETOBUX POMaHTHYAPCKUX Mpemuca? Jla mu BU3HOHAPCKO-UICaTUCTUIKH TIPHHIUIT
Tpeba MPUKIAAHO 3aMEHUTH KOHIIETITOM CaMOOpKama? Y KOHTEKCTY KyJITYPOIOMIKO-IICHXOIOMIKIX
CTyauja, IPUHIMUIIOM JEKOHCTPYKLUjE, amepuiku caH HaM ce OTKPUBA KA0 pOMAHMU306ArbE
MICHXOJIOTHj€ KOH3YMepH3Ma jeiHe Mac-Kynrype. OBa dyaiHocm MPUPOAE caMor KOHIIETITa BOAM HAc
70 HOBUX TIEPCTIEKTUBA OAP>KUBOCTH IPUPOJE POMAHTHYAPCKOT Cy0jeKTa, ocTajyhun mperno3HaTbuBoO
aKTyellHa y mpoy4yaBamby aMOMBaJICHTHOCTH MICHXOJIOTHj€ TyXa MOjeANHIA Haller 100a.
JIeKOHCTPYKIIMjOM MpeMKca MOTPOIIAYKOr APYIITBA KOje ONCTaje Kao MPerno3HaT/bHBa PeaaTHOCT
BpeMeHa y KOMe XHBHUMO, pajl ce 0aBU aKTyelIn3alrjoM BPXYHCKE KEbHKEBHOCTH, OTHOCHO HAUNHOM
Ha KOjH 0Baj KJIACHK MpeBa3miia3u CBOjy HCTOPUjCKO-COLMOJIOMIKY KOHTHHIEHTHOCT, OTBapajyhu ce
YBEK HOBHM TyMauckhHMa y CaBPEMEHOM KOHTEKCTY BpeMeHa U )KUBJbEHA. Y TOM CMUCITY, yKa3yje ce
Ha eCEHLIMjaIHy MTOBE3aHOCT CAaBPEMEHHX aclieKaTa KIbH)KEBHE KPUTHKE M KYJITYPOJIOMIKO-
MICUXOJIOIIKUX UMIUTHKALKja Y TPETHPAY 00pIHCUB0CHYU YBEK TPOMEHIBUBOT XyMaHOT UMITYJICA.

Kibyune peun: AMepHuKky caH, pOMaHTH3aM, ICUXOJIOTHja KOH3yMepu3Ma, IeKOHCTPYKLHja,
MEepCIEKTUBA
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TEMATCKA IIPOT'PECHUJA Y ®PAHIIYCKOM U CPIICKOM API'YMEHTATUBHOM
TEKCTY

[Ipenmer paaa jecTe KOHTPACTUBHA aHANIM3a THIIOBA TEMATCKE Mporpecuje y (paHIlyCKuM
(PMIT030()CKUM TEKCTOBUMA (apPTyMEHTATUBHOT THITA) M FbUXOBUM MPEBOJHUM EKBUBAJICHTHMA Y
cprickoM je3uky. Ocnamajyhu ce Ha OCHOBHE MPUHIIHIE PYHKIIMOHAIIHE PEYCHUYHE MEPCIICKTUBE U
nonazehu o1 ocTaBKe O CII000THOM PEy PEUr y CPIICKOM U BE3aHOM PEAy pedH Y GpaHIlyCKOM
JE3HKY, KEITUMO yKa3aTH Ha CIIMYHOCTH M PA3JIMKE y TEMATCKO-PEMATCKOj CTPYKTYPH PEUCHHUIIC Y
nBama jesunuma. Koprryc unHm jesndka rpaha ekcriepnupaHa U3 HEKOIHKO eceja (PpaHIlyCKIX
¢unozodpa (Montemwa, Penea [lekapra, Anekcuca ne Toksuna, bnesa [lackana u 1p.) U BEUXOBUX
MIPEBOIHUX SKBUBAJICHATA y CPIICKOM je3uKy. HakoH Teopujckor nena y kojem hemo y KpaTkuMm
[pTaMa MPY>KUTHU OIIITH MPETIIe TUTepaType 0 TEMATCKO] MIPOrPECHjU Ha CPIICKOM U (PPaHITyCKOM
JE3WKY, y MPaKTUYHOM ey MmocBeTnheMo ce aHami3u caMor kopryca. [IpunnkoM ananmse mpumepa
OCJTamhaMo CE Ha OMIITe MpuxBaheH MOJIENl TUIIOBA TEMATCKE IPOTrPECHje KOjU je& MPEAT0kKUO0 YCSTITKU
nunreucra @panrtuimek Janeu (1974). Jla a1 cpricku TEKCTOBU U lbUXOBU MPEBOJIHU €KBUBAJICHTH
KOpPHUCTE MCTE TUIOBE TeMaTcke nporpecuje? Lllta ce mpoMeHmIo y pyHKIIHOHAIHO] PEYCHUYHO]
MEePCIEKTUBU MPUINKOM mpeBoaa? Kako Te mpoMeHe yTudy Ha OpUTrMHAIHE TUIIOBE TEMATCKE
nporpecuje? OBO Cy HeKa Off MUTama Koja pa3MaTpaMo y oBoM pedepaty. Y pamy hemo ce takohe
OCBPHYTH Ha 3Ha4aj IpoyvYaBama TEMATCKEe CTPYKType TEKCTa Ha T0Jby MpeBoleha U yKa3aTH Ha
IeHe Moryhe mpuMeHe Ha 1MoJby Telaroruje mpeBohema.

Kibyune peun: Tema-pema, GyHKLIHMOHAIHA pEUYCHUYHA TIEPCTIEKTHBA, PEll pedH, MpeBoleme
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PROTOCRONISMUL ROMANESC: IERI SI ASTAZI

Comunicarea 1si propune sd analizeze modul in care au evoluat ideile protocroniste in Roménia
secolului XX si felul In care social media au impulsionat diseminarea unor astfel de teorii Tn randul
romanilor, in primele decenii ale secolului XXI. Pornind de la constatarea ca, in perioade de
instabilitate sociald, indivizii tind sa se refugieze intr-un trecut glorios, real sau imaginar, avand
convingerea ca, astfel, isi vor recdpata un anume tip de recunoastere in fata celor din jur, lucrarea
porneste de la marile teze protocroniste ale sfarsitului de secol al XIX-lea-inceput de secol XX,
ilustrate de Nicolae Densusianu, trecand prin protocronismul interbelic, adoptat de o buna parte a
elitei culturale roméanesti, apoi prin protocronismul ceausist, rendscut sub pana lui Edgar Papu si
ajungand la protocronismul zilelor noastre, cand zona istoricd din social media, dar si din media
traditionale a fost invadata de fosti ofiteri ai servicilor secrete, falsi cercetatori si noi guru ce
proslavesc virtutile dacilor coborati din Andromeda, care au colonizat intreg paméantul, ducind la
inflorirea unor glorioase civilizatii. Din motive greu de inteles, specialistii preferad sa nu intre in
disputa cu pseudo-savantii social media, astfel ca teoriile respective se bucurd de o tot mai mare
trecere Tn randul roméanilor. Teama cea mai mare a celor care analizeaza fenomenul este aceea ca nu
cumva astfel de teze pseudo-stiintifice s intre, Intr-o bund zi, Tn manualele scolare.

Cuvinte-cheie: protocronism, social media, daci, Nicolae Densusianu, Edgar Papu
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PROCEDEE METODICE DE INTERPRETARE A TEXTULUI LITERAR:
LITERATURA CULTA PENTRU COPII

Textul literar presupune o comunicare artistica n care se recunoaste originalitatea creatorului care
reflectd lumea. Studiul literaturii In Tnvatamantul primar presupune abordarea a trei tipuri de texte:
textele de citire cuprinse Tn manuale, textele de lectura, situate la sfarsitul manualelor si textele din
cartile de lecturd suplimentara. Pentru studiul acestora se utilizeaza diverse strategii didactice,
precum: povestirea, conversatia, observatia, exercitiul, explicatia, jocul didactic, problematizarea,
dramatizarea etc. Scopul elaborarii acestei lucrari este de a oferi idei metodice si proceduri didactice
potrivite pentru abordarea unor texte de referinta din literatura pentru copii, oferind sugestii de lectura
si interpretare a textului literar. Literatura pentru copii nu poate fi insd separata de literatura in
general, pentru ca poseda valori etice si estetice, pentru faptul ca isi face loc i in lumea adultilor.
Identificarea valentelor estetice ale literaturii in discutie releva calitatea ei artisticd, in timp ce
adecvarea continutului formativ-informativ si a formei la particularitatile de varsta ale copiilor o
individualizeaza, fara sa-i limiteze publicul cititor. Lucrarea de fatd nu pledeaza pentru o anume
orientare teoreticd (tradifionala sau modernd) si nu impune formulari sau explicatii definitive. Privita
din aceasta perspectivd, reuneste numeroase puncte de vedere critice autorizate, prezentand totodata si
opinii ale autorilor. Autorii isi legitimeaza dorinta de a elabora acest demers prin faptul ca, literatura
de specialitate autohtona, in limba roména, este marcatd de putinatatea studiilor care abordeaza acest
domeniu delicat.

Cuvinte cheie: text literar, literatura culta pentru copii, procedee metodice, interpretare
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CONCEPTUAL TRANSFER IN SERBIAN EFL STUDENTS:
PROTOTYPE EFFECTS ON ABLATIVE MOTION CONSTRUAL

The analysis of linguistic means that denote a spatial scene provides an insight into its mental
representation. Such verbalized forms are inherent in every culture and are the result of the interaction
of learned language forms and thinking patterns. The examination of cross-linguistic influence at the
conceptual level surpasses strictly linguistic frameworks, and the causes of scene denotation in the
second language (L.2) are reflected in the transfer of its conceptual configuration from the mother
tongue (L1) (Jarvis 2015). This paper examines the influence of the construal of the initial phase of
movement that is realized in the Serbian language in the inchoative verb aspect on the choice of
language means in the English language. We have posed the hypothesis that students who are more
exposed to L2 will rely less on conventional conceptual representations referred to by the expressions
from L1 when depicting the scene of movement in L2. For the purpose of the present analyisis, we
have distributed an online questionnaire to adults and a questionnaire in written form to 7th grade
public primary school pupils. The results of quantitative research that included 46 respondents have
shown that the period of L2 exposure is in correlation with the successful acquisition of conceptual
configuration realized by L2 verb forms, while the aspectual verbs (e.g. start, begin) are in some cases
used for denoting elaborated forms of movement due to prototype effects in the Serbian language.

Keywords: applied linguistics, cross-lingusitic influence, conceptualization, English, Serbian
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POSTOVANI - NEPOSTOVANI? O JEDNOJ NOVIJOJ POJAVI U OSLOVLJAVANJU NA
FAKULTETU

U radu se analizira upotreba prideva postovani / postovana pri oslovljavanju nastavnog osoblja od
strane studenata Odseka za germanistiku Filozofskog fakulteta Univerziteta u Novom Sadu u okviru
elektronske (pismene) komunikacije. Fokusiramo se na ovaj fenomen jer se na osnovu iskustva
nastavnog osoblja Odseka za germanistiku sti¢e utisak da izolovana upotreba prideva postovani /
postovana (tj. upotreba prideva u oslovljanju bez propratne etikete/nominalne forme tipa postovani
PROFESORE | postovana PROFESORKA) u mejlovima studenata i studentkinja Odseka za germanistiku
frekventnije javlja poslednje dve godine, iako je ovakav nacin oslovljavanja uobicajen pri
oslovljavanju nepoznatih osoba prilikom prvog obra¢anja pisanim putem. Uprkos tome §to ovakav
nacin oslovljavanja nije neocekivan u elektronskoj komunikaciji studenata prve godine studija,
postavlja se pitanje zasto se javlja u mejlovima studenata visih godina koji svoje nastavnike relativno
dobro poznaju, a u nekim slu¢ajevima se moZe primetiti promena ranije sheme oslovljavanja (npr.
umesto izraza Draga profesorka javlja se samo Postovana). Prema iskazima pojedinih nastavnika
Odseka za germanistiku, oni izolovanu upotrebu lekseme postovani / postovana ne shvataju u svim
situacijama kao izraz poStovanja uprkos leksi¢koj semantici ovog prideva (koja se €ini
nedvosmislenom), ve¢ je doZivljavaju kao neadekvatan nacin oslovljavanja, te su ve¢ u nekoliko
navrata skrenuli paZnju studentima na ovakav — po njima nekorektan — nacin pisanja (obracanja) u
mejlovima. Na osnovu ankete sprovedene medu nastavnim osobljem i studentima Odseka, te na
osnovu mejlova studenata upucenih nastavnom osoblju, u radu nastojimo da damo odgovor na pitanje
zaSto se studenti odlucuju za ovakav nacin oslovljavanja, te zaSto i u kojim situacijama nastavno
osoblje smatra ovakvo obrac¢anje neadekvatnim u elektronskoj prepisci.

Kljucne reci: oslovljavanje, etikete, uctivost, komunikacija u instituciji, elektronska komunikacija
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ABOJE3UYHMU PYCKO-CPIICKH PEYHHUK KAO OTJIEJAJIO KYJITYPE

Pan je mocBehen ananu3u HauKMHa JIeKcUKorpadceke odpaae KyaTypodomIKe JIEKCHKE Y IBOje3UIHUM
pycko-cprickuM peunnnuMa. [lonasehu on nutama aujanora qBe KyAType ¥ KOTHUTHBHOT MPUCTYIIA
j€3uKy, JOJIa3uMO 0 JIEKCUKOrpag)cKe TeMe Be3aHe 3a OJHOC JIBa je3WKa U ABE KYJITYpe, a CAMUM THM
70 TIPENICTaBJbalba TOT OJJHOCA Y JBOjE3NYHUM peuHHIMMa. EMIHpHjcko HCKyCcTBO HaM FOBOPH Ja ce
HE MOYKEMO YMO3HATH ca HEKUM je3MKOM Y KOHTEKCTyallHOj M30MaLuju, Beh 1a ce MopamMo o0paTuTu
KOHKPETHOM FOBOPHHKY JATOT je3Ka, OAHOCHO KOHKPETHO] je3HYKO0j TMUYHOCTH. YTIPaBO OAHOC /BE
je3nuKe JMYHOCTU KOje ca cOOOM HOCE YHTaB CIIEKTap MOjMOBa, peasidja U Morieaa Ha CBET
W3paKEHHUX Pa3InIUTHM je3UIMa U 1oTpeda Jja ce caBianajy He caMmo JIEKCHYKe U rpaMaThuyke, Beh
U pasjHKe Koje MOCToje Mel)y HalMOHAIHMM KyJITypaMa, IpecTaBiba jeAaH 0] BaXKHUX
JIEKCUKOTpadCKHX 3a/1aTaKa KOju C€ MOXKe PEIINTH 3aXBaJbyjyiu KyITYpOJIOLIKO] JIEKCUIIN U3 cacTaBa
PEYHMUYKUX KOpIyca. AHalu3a CEMaHTU3aIje KyATYPOJIOLIKE JIEKCHKE BPILIEHA j& TPUMEHOM
KOH(pOHTALIMOHE ¥ KOMIIOHEHTHE METO/IE, a PE3YJITaTH UCTPaKUBakha MOTTIN OU MOCTYKUTH Kao
€BEHTYaJHEe CMEPHHULIE Y JaJb0j PYCKOj-CPIICKO] JIEKCUKOTrpagCcKoj MpaKcH.

Kibyune peun: 1B0je3NYHN PEUHUIH, KyATYPOJIOIIKA JIEKCHKA, CEMaHTH3alH]a, je3U4Ka JTHIYHOCT
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MOJUDPUKOBAILE TAPEMUJA ITIOCPEACTBOM MEXAHU3MA 3AMEHE
EJEMEHATA Y HOBUHCKOM JJUCKYPCY HIITAHCKOTI' 1 CPIICKOI" JEBUKA

VY pany ce ananu3upajy Moau(pHUKOBaHE apeMuje y HOBUHCKOM AUCKYPCY IITAaHCKOT U CPIICKOT
je3uKa KOJ KOjuX ce Kao MexaHn3aM MOIM(HUKOBamka youaBa 3aMeHa jeTHOT MJIM BUIIIE eJieMeHaTa 13
KaHOHCKOT' 00JIMKa MapeMuje MITO OMBa JUPEKTHO YCIOBJbEHO KOHTEKCTOM. AHAJIM30M Haller
KOpIyca YCTaHOBJbEHO j€ 1a HaBeIeHa 3aMeHa MOKE Jja MJe Of] je[JHE JIEKCEME Koja ce OJ OpUTHHAIIHE
MOXE Pa3IMKOBAaTH Y caMo jenHoj (hoHEMH, 1a CBE 0 3aMeHe Hu3a efeMeHara. Takole je youeHo aa
ce eIEMEHT U3 OPUTHHAJHOT 00JIMKa MapeMyje Hajuemhe Memba BIaCTUTOM UMEHHULIOM (aHTPOTIOHUM,
TOIIOHUM), M103ajMJBEHULIOM, aJlil U 1a OPUTHHAIHA 1 3aMEHCKa JIEKCEMa HEePETKO CToje y oxpeheHom
napagurMaTcKoM OAHOCY (CHHOHMMHM]a, aHTOHUMHM]a, TAPOHUMHja, KOXUIIOHMMH]a), MaJia TO He Mopa
yBek OutH ciyyaj. Mako ce y Hajehem Opojy mpuMepa ekcLepIupaHiX U3 Haller KOpIyca Memba
caMo jenaH oJ] elieMeHaTa U3 KaHOHCKOT 00JIMKa MmapeMuje, perucTpoBaH je u oapehenu 0poj
napemMuja y KojuMa ce Mera YiTaB HU3 elleMeHaTa LITO HJe 0 T Mepe Jia ce HEPETKO 3aapxKaBa caMo
KOCTYp KOHCTPYKIIM]j€ TUITMYaH 3a oapeheHy BpcTy napeMuja, Ipu Yemy cy ce OMHapHe napeMuje
MoKasalie Kao HajIpoIyKTUBHH]E.

Kibyune peun: mapemuja, napemuosomka gopmyina, aecayromarusanyja, Moau(puKoBame, HOBUHCKH
TUCKYpC
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O XUIPOHUMHUMA Y JAAPY

[Ipeamer Hamer ucTpakuBama jecy XUJIpOHUMH jenHor aena Jaapa. ['paba je cakynspaHa Ha TepeHy y
cenmuma: banama (loma u ['opma), Cunyssa ([loma u ['opma), [lomujaua, Pubapuia, Tpbocuine,
Crynauna, Cumuno bpro, ®ununosuhu, Tpmmh u Texepui. McnutrBana obiact Hajas3u ce 'y
ceBeposzamnaanoj Cpouju. AAMUHUCTPATUBHE LeHTap je rpal JlozHuma. Y nmuTamy je TepeH Koju je
JUHTBUCTUYKH, TOTOBO, HeTaKHYT. L[nsb pana jecre ga ce Ha orpaHMYEHOM KOPIYCY U MPOCTOPY,
Mopea ceMaHTHYKe aHANM3E, TaXKbha CKPEeHE U Ha TBOPOEHE MOJIENE IPUCYTHE Y OBOM CEIMEHTY
ToroHumuje. Y pany hemo Hajupe, U3ABOJUTH XUAPOHUMCKE arneaTHBe, Kao U aneaaThBe Koju He
NpUINaAajy Xuaporpad)CKuM TEepMUHHUMA, alii Cy TIOCITY>KWIIM 32 UMEHOBambe Xuaponnma. bbux hemo
aHaJM3UpaTH U3 CEMaHTHYKOT yIJIa jep MpHUIajiajy anenaTuBHoj TBopOu. pyra rpymna XuIpoHuMa
KOja ce M3[IBOjuJIa jecy OHH Yy UYHjeM cacTaBy ce Hajla3e XUAPOHUMCKH alejIaTuBU Kao IeTOBH
ToroHnMckux cuatarmMu (bykosa Boga). IloceOny naxmy mocBeTrnheMo 1 XUAPOHUMUMA KOjH Cy
HacTainu yHuBepOu3auujoM (AjaykoBan, Bykanosam). TBopOena ananm3za Hate rpalje paguhe ce mo
MoJeny npuMermeHoM y Tononnmuju bamcke xprcoByJibe Anekcanapa JloMme ¢ iibeM J1a ce oKaxe
Jia JI1 ¥ Y KOjOj MepH MOJeN TBOpOeHe aHaIK3€e Y CTAPOCPIICKO] TOMOHUMHUJU MOXKE J1a CE€ TIPUMEHH Y
CaBpeMEHO] TOMOHUMUjH. Y caMoM paay uMahemo u3BecHa opehema ca CTambeM y CyCeIHOj
obnactu, PaljeBunu, rae je onomMacTuyka rpah)a CHCTEMCKU CaKyIJbeHa, a Jeo je u oOpaleH.

Kibyune peun: Janap, oHoMacTuka, XUIPOHUMU
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CYIABUHA OHOMACTHNYKE JIEKCHUKE HA ITIOAPYUYJY PYPAJIHUX OBJIACTH
JYT'O3AINAJHE CPBUJE Y CBETJIY CMEHE 'EHEPALIMJA CTAHOBHUILITBA

[ocTenena cMeHa HajcTapHje reHepalje CTaHOBHUKA PypajlHHX JenoBa jyrozanaane Cpouje, unju
3a4ely Cy YOUeHH Ipe BHIIE Of] AelleHH]je U 10, y Onrckoj OyayhHoctu Ouhe okoH4yana, mpu yemy he
yIIOTY HajcTapujer clioja CTAHOBHUIITBA O] TeHEpaluje podumespa NPEy3eTH TeHepaluja ruxoge
deye, K0ja je OHOMCTUYKY JIEKCUKY Y CBOME CBaKOJHEBHOME TOBOPY (YIJIaBHOM) HACJIEAMIIA O
CBOJUX CTapHX, IITO Ty JEKCUKY YMHH PEIaTUBHO HEIPOMEH-EHOM H y BefiIMHU OHMMCKHX Kilaca
Mame-BHILE 09YBAaHOM (y3 TOBPEMEHO, MaJia PETKO, MPOIIUPEHE HEKUM HOBUM OJpeAHUIIaMa). 3a
Pa3MKy O CTama y APYToj MOJOBUHU MPOLLIOT BeKa, OPOJHOCT CcmaiHuX CTAHOBHHUKA CEOCKE
noIyJanuje Ha MOMEHYTOM TepeHy BeoMa je MaJia, IOK Cy MHOTa ceia 0e3 WjeHOr CTAIHOT
craHoBHHKa. CHTyalljy 10 CyI0MHY OHOMAacTHYKE JIEKCUKE OBOT' Kpaja IOHEKJIE IONpaBIba
MPHUCYCTBO PENaTUBHO BETUKOT Opoja mojearHana (00a moja, pa3TuuuTHX TeHepalfja U pa3IndiTor
creneHa o0pa3oBama) KOjU Kpo3 THEBHE, BUKCHHE H(JIM) CE30HCKE Mucpayuje u3 ypoan(uj)ux
JIeTIOBa CBOjUX OMNIITHHA Ka CeJMMa YKHE, He CTAJIHO, ajli UTaK JOCIEAHO MIPUCYCTBO Y PYPATHUM
JefioBUMa cBora Kpaja. Tume oHoMacTH4Ka JIeKCHKa ocTaje (pelaTHBHO 100po) o4yBaHa TaMo Tae
UMa CTAaHOBHHKA, OMJIO CTATHUX, OWJIO OHUX MUSPAHMCKUX, Jep OHU TIaMTe O] CBOjUX MPETXOJHHKA
Hay4YeHE OHMME M aKTUBHO CE BbHIMa KOPUCTE, JOK Y OHUM CelrMa y KojuMa HeMa CTAaHOBHHILTBA —
HEMa HU HeKora KO OM ITaMTHO TaKBY JIEKCHKY M CIYXHO ce loMe. [loMolly HHTep AN CIUIITMHAPHUX
KpHUTEpHjyMa Kao CMEPHHIIA, paciiojaBal-eM CTAHOBHUIITBA MPEMa 1oLy, 00pazosary, Hopexy,
KOH@hecuonaniocmu M eBEHTYalTHUM Mucpayujama, oBaj pedepaT uMa 3a UJb YOUaBambe U aHATU3Y
TPEHYTHOT, Kao U Ipoleny Oyayher cramba Ha IOMEHYTOM TEpPEHY, a y CBPXY YTBphUBama
MOTEHIHjATHE CyIOMHE TPaIuIHOHATHE OHOMACTHYKE JIEKCHKE PYpaTHUX 00NacTH jyro3amnaaHe
Cpowuje.

Kibyune peun: oHOMacTHuKa JieKcHKa, jyrozanaana CpOuja, paciojaBambe CTAHOBHUIITBA,
MUTpanuje
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CENTRAL DEICTIC EXPRESSIONS IN CONVERSATIONAL DISCOURSE

In this study we investigate the use of certain, so called “ground zero” deictic expressions (first and
second personal pronouns, adverbs here and now) in Serbian conversational discourse. Due to the fact
that Serbian belongs to the “pro-drop” languages we considered statements found in traditional,
mostly prescriptive grammars, insisting on “proper”” omission of some of these expressions (especially
personal pronouns) unless they have emphatic or contrastive function, worth further exploration and
modification. Working within the framework of systemic-functional linguistics of Halliday and Hasan
(1976) and Hoey’s (2010) collocation analysis, we explore the textual distribution and functioning of
the personal pronouns ja (“I”) and #i (“you”), adverbs tu, ovde (“here”) and sad (“now”) in a corpus
consisting of spoken discourses: spontaneous conversations, political television interviews,
parliamentary speeches (each corpus amounting to about 100,000 tokens). We found that whereas in
the spontaneous, informal conversations they show a variety of positions, functions and uses, in more
formal interviews and speeches their distribution and functions differ. Yet in all the types of spoken
corpora, these deictic elements can serve a variety of discourse functions, i.e. not only as referential
elements but primarily to create and respond to discourse settings, having more procedural meaning,
cohesive and delimitative roles. They initiate rhetorical moves of exemplification, elaboration, speech
acts of thanking and apologizing and so on.

Keywords: deictic pronouns and adverbs, distribution, collocation, conversation, spoken language
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DETECTAREA SENSURILOR CRIPTICE ALE FLORILOR SI VARIANTA SARBEASCA A
EXPRESIILOR FLORALE IN POEZIA LUI EMINESCU

Inci din perioada premodernd, poetii romani au preferat si scrie poezii inspirate din lumea mirifica a
florior. Fiind folosite ca simboluri, inca din cele mai vechi timpuri, poetii au dorit sa-si exprime
diferite sentimente folosind semiotica florii. Toti stim ca in traditia populara romaneasca florile
transmit un mesaj. In lumea hermeneuticii, orice obiect, fenomen, floare, poate avea sensuri diferite in
manifestarile sale simbolice. Preferinta lui Eminescu pentru flori, in primul rnd este din cauza
influentei curentului romantic, apoi din cauza influentei lecturilor orientale, a dragostei si nostalgiei
lui Eminescu fati de misterul forilor din natura cutreierati de el in tinerete. In lucrare vom analiza un
corpus de cateva zeci de poezii scrise de Mihai Eminescu in timpul vietii, clasificand simbolurile
florare si sentimentele trezite de ele in sufletul poetului si traducerea expresiilor florale in limba sarba.
Prin descoperirea semnificatiei metafizice a florii vom incerca sa aducem o noud analiza a poeziei
eminesciene prin prisma traducerilor acestor poezii In limba sarba.

Cuvinte cheie: floare, simbol, poezie, Eminescu, traducere
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Tematska sesija
KAKO SMO RADILI SRPSKI RECNIK NOVIJIH ANGLICIZAMA :
ZAJEDNICKI POGLED IZBLIZA

U ovoj tematskoj sesiji bice predocena iskustva iz prve ruke autorskog i dela saradnickog tima
Srpskog recnika novijih anglicizama (2021), koji se nedavno pojavio u elektronskom i Stampanom
obliku. Pripreman i sastavljan tako da izade o 20. godi$njici objavljivanja svog prethodnika i
leksikografskog uzora Du yu speak anglosrpski? Recnika novijih anglicizama (Vasi¢, Préic,
Nejgebauer 2001, 2011, 2018), petostruko prosireni i viSestruko poboljSani Srpski recnik novijih
anglicizama sadrZi oko 4500 odrednica, glavnih i izvedenih, aktuelnih anglicizama paZljivo biranih iz
specijalno formiranog elektronskog korpusa, s viSe od 12.000 paragrafa, Zanrovski i tematski
raznovrsnih onlajn tekstova nastalih u poslednjih dvadesetak godina. Sesija ¢e biti organizovana u
osam tematskih saopStenja, kojima ¢e biti obuhvaceni teorijski, metodolo$ki i prakti¢ni aspekti rada
na Re¢niku, pocev od principa njegove organizacije i realizacije, preko odabiranja, prikupljanja i
sredivanja korpusnih jedinica, pa do formalne i sadrZinske obrade i tipografskog prikaza odrednica
unutar makrostrukture, mikrostrukture i mediostrukture Re€nika, s naglaskom na njihovom pisanju,
izgovoru, gramatici, semantici, stilistici i pragmatici, te njihovim paradigmatskim, sintagmatskim i
tvorbenim odnosima. Na kraju, bi¢e ponudeno jedno jedinstveno videnje konkretne upotrebljivosti i
iskoristivosti Re¢nika u svakodnevnoj praksi, pre svega u izu€avanjima englesko-srpskih jezickih
kontakata, novih elemenata leksike srpskog jezika i nastave srpskog i engleskog jezika u $koli i na
fakultetu. Ciljevi ovako zamiS$ljene tematske sesije trojaki su: prvo, da se zainteresovanima pribliZi
proces nastajanja ovog Re€nika od ideje do ostvarenja; drugo, da se demistifikuje proces sastavljanja
recnika uopste; i trece, da se podstaknu buduci leksikografi, naro€ito oni mladi, na osmisljavanje i
pripremanje drugih specijalizovanih re¢nika manjeg i srednjeg obima, ¢ime bi se popunila i dalje
nedopustivo velika praznina u kvalitetnoj domacoj rec¢ni¢koj produkciji. Usvojivsi teorijska,
metodoloska i prakti¢na znanja koja ¢e im pruZiti ovaj ‘zajednicki pogled izbliza’, sluSaoci ove
tematske sesije postace svojevrsni svrSeni polaznici jednog intenzivnog mini-kursa primenjene
dvojezi¢ne leksikografije.

Kljucne reci: recnik, noviji anglicizmi, srpski jezik, teorija, metodologija, praksa

Izvori:

(1) Du yu speak anglosrpski? Recnik novijih anglicizama, 3., elektronsko, izdanje (2018), na:
https://digitalna.ff.uns.ac.rs/sadrzaj/2018/978-86-6065-451-1

(2) Srpski recnik novijih anglicizama, 1., elektronsko, izdanje (2021), na:
https://digitalna.ff.uns.ac.rs/sadrzaj/2021/978-86-6065-636-2
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FRERES D’AME DE DAVID DIOP ET LES LAUREATS DU PRIX GONCOURT
RACONTANT LA GRANDE GUERRE

Notre recherche porte sur la nouveauté apportée par le roman Fréres d’dme de David Diop, lauréat du
Goncourt des lycéens (2018) par rapport aux lauréats du prix Goncourt dépeignant la Premiére guerre
mondiale. Nous allons mettre en parallele, d’un coté, les romans écrits sur le vif par la génération
témoin et, de ’autre, celui écrit par un auteur faisant partie de la génération actuelle. Nous faisons le
choix de comparer les ceuvres suivantes : L’Appel du sol (1914) d’ Adrian Bertrand, Gaspard (1915)
de René Benjamin, Le Feu (Journal d’une Escouade) (1916) d’Henri Barbusse, La flamme du poing
d’Henri Malherbe et Civilisation de Georges Duhamel (1918) avec le livre Fréres d’dme. David Diop
adopte nécessairement une perspective différente sur ces malheureux événements en raison de sa
double culture, francgaise et sénégalaise, et du recul du temps. Son roman se situe au moment ou la
guerre bat son plein et a pour protagoniste Alfa Ndiaye, tirailleur sénégalais. Nous allons tenter de
voir, du point de vue de la théorie postcoloniale, en quoi consiste la différence entre le récit
testimonial basée sur I’expérience personnelle des auteurs francais et la fiction congue par un écrivain
issu de I’ancien empire coloniale francgais.

Mots clés: Grande Guerre, Goncourt, théorie postcoloniale, tirailleur sénégalais

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ’ ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



- 129 -

Marina Puia Badescu
Facultatea de Filozofie
Universitatea din Novi Sad
marinapb@ff.uns.ac.rs

CATEVA OBSERVATII ASUPRA ERORILOR SAU D{FICULTATILOI} IN TRADUCEREA
MANUALELOR DIN LIMBA SARBA IN LIMBA ROMANA

Intentia cu care am pornit, atunci cind ne-am hotdrat sa cercetam limba manualelor traduse, a fost
aceea de a afla cum se prezinta problema traducerii, dupd o perioada de cateva decenii, de cand se
practicd aceasta activitate, la Institutul pentru editarea manualelor. Mentiondm ca nu dorim ca
cercetarea sa fie interpretata drept o "vandtoare" a scdparilor prezente in textele respective.
Evidentierea lor are un singur scop: de a atrage atentia asupra pericolelor sau "capcanelor" - cum le-a
numit academicianul Alexandru Graur - care apar in traducerea unui text stiintific. De altfel, printre
sarcinile Departamentului de limba si literaturd roména al Facultatii de Filozofie din Novi Sad,
figureaza si cercetarea limbajului manualelor scolare. Trebuie sa amintim si faptul cd la
Departamentul nostru avem cursul: Metodica traducerii, asa ca o astfel de cercetare ne va fi un
material util in activitatea cu studentii, In caz ca unii dintre ei vor ajunge traducdtori de manuale
scolare. In analiza noastra ne-am concentrat atentia asupra manualelor de geografie, chimie, istorie si
cunostinte despre naturd, al caror continut este de natura narativa; se stie ca in matematica si fizica
vorbesc mai mult cifrele si simbolurile.

Cuvinte cheie: limba sarba, limba roména, traducerea manualelor
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KEHCKA HITAMITIA KAO OI'VIEAAJIO MACOBHE KYJITYPE

OcHOBHa Te3a HCTPaKUBamba y OBOM pajy je ,,)KeHCKH je3UK* y YacomrcuMa 3a xKeHe, Kao
CHTYallHOHOM MECTY W He3a00MJIa3HOM MTPOU3BOAY MacOBHE KYJIType. 3aMHcao M LuJb paja je aa
aHaJIM30M JUCKypca KOju JOMHHHPA y XKEHCKO] IITaMIIH MapKUPaMO KaKBY CIMKY CBETa M KCHa OHU
KOHCTPYHILY, KaKaB je OJHOC IpeMa KeHH, OJHOCHO, KaKO Ce y Halllo] KyATYPH KeHa JT0KUBIbaBa.
Ceneknyja nuKoBa 1 foralaja kojuma ce MoKJIama Maxmba MPUKasyje CTambe Haller JPYIITBa U aKo
ny0Jbe aHaM3UpaMo CKpUBEHE HaMepe YPEeIHUIITBA, HaMehe HaM ce IITa 1a MECIMMO, Kako Ja
MUCIUMO, B KaKO Jia )KHUBUMO. Y pary OMX ce OCBpHYJIa Ha TO KaKo je M3TJeNao MyT KOjU Cy MPeLuTn
XKeHCKH yaconucu y CpOuju o camor moveTka 1o AaHammwux gaHa. [lorpynuhy ce na y nperieny
pa3Boja )KEHCKHUX Yaconuca KoJl Hac, MPEACTaBUM ,,TPHOBHUT' YT KOjH je )KEHCKa IITaMIla Mpenuia y
enyKalnju, eMaHIMIALMjU )KEHa U ,,paBHONPABHOCTH NooBa“. O TpaAUIHOHAITHIX KEHCKHX
Yacomnuca Koje ¢y MpBOOUTHO ypehrBaan MyIIKapiy, a KACHUje U JKeHe, a KOjH cy ce 0aBmIn
TpaIUIMOHATHUM BPEIHOCTHMA U eMaHIMIIAIIM]OM KEHa, KOje Cy ,,[Tucaje Aa Ou ce uckasaie Ha
jEeAHOM 10 TaJla HEAOCTYIHOM IUTaHy, 1a Ou mucale o cBOjuM mpobieMumMa, Ja Ou ocBojujIe MpaBa U
MPOCTOpE jaBHE KOMYHHUKAIMje JOCTYITHE UCKJbYUYUBO MYyLIKapIuMa, aJid ¥ a OM CBOJUM HCKYCTBOM
u 3HameM nonyumiie (Pekovic, 2015: 5), 1o MonepHuX, caBpeMEeHNX KOjU CY HCKJbYYHBO
OpHjEHTHCAaHU Ha OTPOLIBY, jepTHHY 3a0aBy, Tpauese, orjiace, pasHe ,,KOpUCHE™ caBeTe, U Apyre
MapruHanu3oBane TeMe. CBeieHH Ha nAeHTH(UKALHK]y Koja ce orieaa Hajuelhe y moapaxaBamy
oZleBama, IIMUHKama, MOHAIIAKka, TPajie CTAaBOBE O JKUBOTY, cpehun U Jby0aBu.

Kibyune peun: 5KeHCKH je3UK, )KEHCKa IITaMIla, MaCOBHA KyATypa
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NEKE INDICLJE O PRAVOSLAVNOJ VEROISPOVESTI KARASEVAKA U PROSLOSTI

Polaze¢i od ¢injenica da se u pojedinim srednjovekovnim dokumentima o danas katoli¢kim
KaraSevcima govori kao o sSizmaticima, autori su se ovom radu fokusirali na istraZivanje karaSevskih
obicaja sa ciljem pronalaZenja onih obreda i elemenata u njima koji bi potvrdili istinitost tih tvrdnji i
potkrepile ih. U radu su, dakle, prikazani i analizirani pojedini obredi i drugi elementi, prvenstveno
onih iz oblasti crkvenih obicaja, a oni su indicije koje se konstituiSu u argumente o pravoslavnoj
verskoj pripadnosti KaraSevaka u srednjem veku. Istovremeno, ilustruju¢i sa nekolko primera kako se
reminescencije pravoslavlja reflektuju u govorima KaraSevaka, osim etnoloskih, autori potkrepljuju
ovu tezu i lingvisti€¢kim argumentima.

Kljucne reci: Karasevci, verska proslost, pravoslavlje, katolicanstvo, etnoloski i lingvisticki
argumenti
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IRONIJA I ISKRENOST U JEZIKU PANDEMIJSKOG OGLASAVANJA:
REKLAME KOMPANILJE TAFO

Pocetak pandemije sredinom marta 2020. godine zatekao je nespremnim zemlje Sirom sveta medu
kojima je Italija bila jedna od najjace pogodenih. Drzava i komercijalne kompanije u komunikaciji sa
ciljnim javnostima reaguju gotovo identi¢nim porukama. U medijima dominira isti diskurs jer
oglaSivaci insistiraju na istim narativima. Apeli drZavnih institucija i reklame komercijalnih
oglaSivaca jednoglasno i neprestano velicaju pripadnost italijanskoj naciji, ukazuju na opasnost od
virusa suprostavljajuci slike sigurnih domova slikama opasnih ulica i isticu veru u nauku 1
tehnologiju. Medutim, jedna kompanija oglasava se u potpunosti drugacije, van svih kanona, rusi sve
poznate reklamne mitove i nadomeScuje ograni¢enja navedenih narativa. Re€ je o pogrebnom
preduzecu Tafo Cije poruke odlikuje neuobicajena ironija i iskrenost. Imajuci u vidu opsti drusStveni
kontekst u kome su analizirane poruke ove kompanije, spoj ironije i iskrenosti sada je posebno
istaknut u odnosu na period pre pandemije. Oslanjajuci se na semioticke i analiticke metode Bartove
retorike slike osnovni cilj rada je ispitati na kojim se jezi¢kim, kodiranim ikoni¢kim i nekodiranim
ikonic¢kim sredstvima zasniva reklamna poruka ove italijanske kompanije. U zaklju¢cima posebno
ukazujemo na vezu novih reklamnih poruka i metamodernisti¢kog koncepta ironesty. Odabrana tema
ima viSestruki znacaj: prikazuje jezicke odlike javne i komercijalne komunikacije na italijanskom
jeziku tokom pandemije i preispituje mogucnost upotrebe pragmatskih i semioti¢ckih metoda u
kontekstu novih, metamodernistic¢kih, tendencija.

Kljucne reci: italijanski jezik, oglasavanje, semiotika, metamodernizam, ironesty

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ’ ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



-133-

Mirna Radin Sabados

Faculty of Philosophy

University of Novi Sad
mirna.radin.sabados @ ff.uns.ac.rs

RHYTHMS, DURATIONS, AND TEMPORALITIES IN THE PROLOGUE OF THE
UNDERWORLD

Don DelLillo’s novel Underworld is considered to be one of “the great American novels* which
condenses American history of the second half of the XX century by exploring and magnifying less
known portions of everyday life woven around significant historical events. The resulting panorama is
perceived as comprehensive, although fictional testimony of the times past. The paper here explores
narrative methods and conventions which the author deploys to construct a seamless yet plausible
flow of time despite the fragmented structuring of events and broken chronology. The focus of the
research is the “Prologue” section of the novel which sets the temporal frame and functions as the
starting point of the narrative. To verify the hypothesis that “in telling everything is transformed by
the structuring presence of the end to come*“(Currie 2010:5), the paper examines the narrative
temporality of the “Prologue” proposing that it is the origin of the concepts of time coming from
contemporary cultural theory, time-space compression, accelerated recontextualization and archive
fever, further developed within the narrative structure. The structure of time in the novel affects us as
readers and we accept it as “rifts and loops and pleats in the fabric of linear time”(Connor 1997). It
unfolds as an effect of narrative devices into a certain perception of time composed out of visual and
auditory segments zooming in and out, establishing a network of time nodes that simultaneously
structure an imprint of the unquestionable present as well as the yarns of the treacherous past.

Keywords: narrative temporality, the concept of time, Underworld (novel), time-space compression,
noise
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MOTIVATIONAL CONSTRUCTS AS ANTECEDENTS OF INTERNATIONAL POSTURE

In line with globalization, the phenomenon of “World English identity” or “international posture” has
emerged, defined as an “interest in foreign or international affairs, willingness to go overseas to stay
or work, readiness to interact with intercultural partners, and openness or a non-ethnocentric attitude
toward different cultures” (Yashima 2002, p. 57). Previous studies have indicated the
interrelationships between international posture and L2 motivation in general, as well as various
motivational constructs. This study focuses on the following motivational constructs: willingness to
communicate, L.2-ideal self, and L2 motivation. Namely, the aim of the study is to determine which of
the above-mentioned motivational constructs and to what extent are antecedents of international
posture among English major university students in Serbia. For this purpose, we will conduct a survey
with the students of English language and literature at the Faculty of Philology and Arts, University of
Kragujevac. The method of data collection will involve a questionnaire survey aimed at examining the
students’ international posture, their willingness to communicate, L.2-ideal self and their motivation
for English language learning. The following analyses will be employed in the research: descriptive
statistics, correlation and regression analysis. The results will provide important insights into the
nature of international posture of the participants, thus carrying some pedagogical and practical
implications.

Keywords: international posture, L2 motivation, willingness to communicate, L.2-Ideal self, English
major university students
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SLOVACKO-SRPSKE VEZE - IZ SVADBENE TERMINOLOGIJE

U radu se sa etnolingvistickog stanoviSta analizira svadba, a posebna paZnja je usmerena na leksiku
svadbenih obreda. Svadba zauzima vaZzno mesto u covekovom Zivotu i, u saglasju je sa okolnostima
ispitivane sredine, jezickim i druStvenim faktorima, nosi snaZan pecat tradicionalne kulture. U radu se
na osnovu etnodijalekatskog prostora multietnicke Vojvodine prikuplja svadbena leksika zabeleZena
u terenskim zapisima. Uz uvaZavanje teorije semantickih polja izdvojena leksika krece se

u dosada$njim klasifikacionim okvirima podele svadbenih obi¢ajnih i obrednih elemenata
predstavljena u vidu tematskog pojmovnika iz kog se moZe sagledati etnokulturni i arealni kontekst

u kome registrovane leksicke i etnografske datosti egzistiraju.

Kljucne reci: etnodijalekatski terenski zapisi, svadbena leksika, multietni¢ka Vojvodina
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L’USAGE DU DICTAPHONE EN COURS DE PHONETIQUE EN LIGNE AVEC LES
ETUDIANTS SERBOPHONES DE FLE

Dans le contexte de la crise actuelle causée par la pandémie de coronavirus, les enseignants des
langues étrangeres sont obligés de s’adapter et d’utiliser des technologies toujours plus nouvelles au
service du développement de la pratique orale des apprenants. En ce qui concerne les activités de
correction phonétique a distance, le dictaphone s’avere €tre un outil exceptionnel permettant de
compenser, au moins en partie, le manque d’interaction directe entre 1’enseignant et les apprenants
lorsque les cours de phonétique sont organisés en dehors des laboratoires de langues. Gréce a cet
outil, dont presque tous les téléphones portables sont aujourd’hui dotés, un apprenant peut facilement
enregistrer sa production orale et I’envoyer a I’enseignant par courriel suivant son propre rythme de
travail, sans contrainte de temps de parole, temps généralement trés limité dans une communication
synchrone. Tout en favorisant le travail en autonomie des apprenants, cet outil permet aussi a
I’enseignant de mieux individualiser 1’évaluation de la prononciation des apprenants et de mieux
suivre leur progres et leurs besoins. Dans notre travail, nous nous donnons pour tiche de présenter les
résultats de I’'usage du dictaphone en travaux dirigés de Phonétique et phonologie de la langue
francaise avec les étudiants de premiere année de la Faculté de philosophie et lettres de I’ Université
de Novi Sad au cours de I’année académique 2019/20. 1l s’agit des étudiants qui font des études de
langue et littérature francgaises, tout en entreprenant I’apprentissage d’une autre langue romane
(prévue selon leur programme d’études, I’italien ou I’espagnol, au choix) ainsi que de ceux qui font
des études de langue et littérature anglaises avec une autre philologie étrangere (le francais).

Mots clés: phonétique, FLE, cours a distance, locuteurs serbophones, dictaphone
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HO3NHNOHUPAIBE NIEP®EKTA Y MOAEPHOM I'PYKOM JE3UKY U lIBbEI'OBU
MHNPEBOJHU EKBUBAJIEHTHU HA CPIICKOM

[Ipeamer oBor HcTpakMBama NPEACTABIbAa KOHTPACTHBHA aHaIM3a IepPeKTa y MOJEPHOM IPUKOM
JE3UKY M TTIarojICKUX OOJIMKa KOjH MYy KOPEIHpajy Y CpICKoM je3uky. Kareropusamuja riaroackux
BpeMeHa MpeJcTaBiba CI0KEHO MUTAakhE Y HACTABH CTPAHMX je3nKa Oynyhu a ux pa3inuyuTH je3uu
Ha pa3In4yuTe HAYMHE TO3UIHOHNPA]Yy Ha TEMIIOPATIHOj OCH. Y 3aBHCHOCTH O]l T10jeHHHUX
MOP(QOJIOMIKNX, CEMaHTHUKUX U CHHTAKCHYKUX YCIIOBA IIarojicka BpeMeHa MOTY MpEeNa3uTH U3 jeHe
TEMIIOpaJIHE KaTeropuje y Apyry Wi, 4ak, mocegosaTtu obe. [lepdexat y MOIepHOM IPUKOM je3UKY
MpeAcTaBiba CenU()UIHO TIIAT0JICKO BpeMe Koje Y 3aBUCHOCTH O Pa3INUUTHX CHHTaKCHYKO-
CEeMaHTHYKUX OKOTHOCTH MOJKE JIOKaJIM30BaTH TJIAr0JICKYy PaJby Y CBE TPH BpeMeHCKe cdepe, a
Takohe MOXKe UMaTH Pa3IHUUTe TEMIIOpPaTHE U MojaiHe ynotpede. McrpaxuBame MMa 3a IJb 12
JieTaJbHO MPEACTaBH MIMPOK IWjana3oH yHoTpebe OBOT I1arojckor BpeMeHa, Kao U J1a HACHTHHKY]e
W ONUILE CITMYHOCTU U pa3iuke u3mely nepdekra y MOAEPHOM IPUKOM M HETOBHX IPEBOAHUX
CKBUBAJICHATA y CPIICKOM je3UKY. Y UCTPaKUBakY MPUMEHYjeMO METOAY KOHTPACTHBHE aHAJIM3e
pHUMepa eKCcLEepupaHuX ca MHTEPHET miaT(opMe Kopiyca MozepHor rpukor jesuka (enr. Corpus of
Modern Greek language http://web-corpora.net/GreekCorpus/search/) n n3 rpamaTka v NIpupyqHHKa
KOjH Cc€ KOPUCTE Y YHHBEP3UTETCKO] HacTaBU MozepHor rpukor Ha HuBouMa b1, B2 u [11 y cknaay ca
3EOJ-om. Byayhu na pasnununto nosunymoHupame nepdexra Ha TEMIOPATHOj IMHUJU Y MOACPHOM
TPYKOM jE3HKY, KOjH Kao TaKaB He ITOCTOJH Y CPIICKOM M HE MOKE YCIIOBUTH T10jaBY MO3UTUBHOT
TpaHcgepa, MOXKe JOBECTU A0 CTBapama MOTEMKoha IPUIMKOM yCcBajamba OBOT je3uKa Kao J2,
HACTOJUMO Jia MIPEAJIOKNMO OAroBapajyhe npeBogHe eKBUBAJICHTE Ha CPIICKOM je3HKY, yKasyjyhu,
MPUTOM, Ha criequdHUIHe CUTYyalrje YIoTpede nepdexra y rpuKoM Koje HATUBHUM FOBOPHHLIIMA
CPIICKOT je3Ka MOTy OMTH MpobjIeMaTHYHE.

Ksbyune peun: nepdexat, MOACPHHU TPUKH je3UK, CPIICKH je3UK, KOHTPACTUBHA aHAIN3a, PEBOTHA
SKBHUBAJICHITHja
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PARTIKULA SCHON U SEMANTICKOJ I SINTAKSICI"(OJ REALIZACLJI KAO
GRADPARTIKEL, FOKUSPARTIKEL 1 SATZAQUIVALENT

Ovaj rad bavi se partikulom schon u njemackom jeziku, i to na nacin da su u fokusu naseg
razmatranja tri semanticke i sintaksicke realizacije partikule schon, Gradpartikel, Fokuspartikel 1
Satzdquivalent, u kojima se predmetna partikula manifestuje pored svoje primarne realizacije kao
Modalpartikel, $to vodi zaklju¢ku da se partikula schon realizuje kao Cetiri razlicite vrste partikula.

U radu se izdvajaju tri vece cjeline; teorijski pregled specifi¢nosti, te sintaksicke pozicije partikule
schon, pojedina¢na analiza svake od tri navedene partikule zasnovana na konkretnim primjerima
realizacije ekscerpiranim iz novina Spiegel, i na kraju zaklju¢ni dio. Ovim radom Zelimo da
rasvijetlimo nijanse koje razdvajaju svaku od ovih individualnih realizacija partikule schon. Time se
postiZe jasno sagledavanje svake funkcije 1 svakog znacenja u kojima se partikula schon realizuje, §to
opet pruza nedvosmislenu distinkciju u odnosu prema modalnoj partikuli. Sveobuhvatni cilj rada je da
se prikaZu svi semanticki i sintaksicki oblici partikule schon u njemackom jeziku. Dosli smo do
zakljucka da postoje velike razlike u trima, tj. Cetirima, postoje¢im varijantama partikule schon.
Gradpartikel i Fokuspartikel se javljaju u pisanoj formi, a Satzidquivalent kao i Modalpartikel se
javljaju u dijaloskoj komunikaciji. Sve tri ovdje razmatrane partikule imaju razli¢ite funkcije u
re€enici. Navedenim primjerima u radu ilustrujemo tvrdnju da se one u savremenom njemackom
jeziku, i to u medijskom diskursu koji je dio standardne jezicke realizacije, manifestuju i u inicijalnoj
recenicnoj poziciji.

Kljucne rijeci: partikula schon, Gradpartikel, Fokuspartikel, Satzéquivalent
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N3 MACTUPCKE JIEKCUKE JYTOUCTOYHE CPBUJE

OBaj pax npencrasba A0 MINPE UCTPAKUBAUKE TEME Amiac nacmupcke aeKcuxe jy2oucmoute
Cpouje, unja ce peanuzaimja 00aBJba y OKBUPY MpojekTa Hapoodua u noemcka ieKcura jyeoucmoyme
Cpouje (pyxoommnar podecop Henermko bormanosuh, koopauHaTop akajaeMuk AnekcaHaap
JIoma), mox okpusbem Orpanka CAHY y Humry. [{usb oBOr BUIIETOUIIHLET HAYYHOUCTPA)KMBAUKOT
paza jecte cBeoOyXBaTHO carjeaBame je3nYKe U KUBOTHE CTBAPHOCTU CTOYapa Ha MOAPYYjy
jyrouctoune CpOuje. OBoM pUIMKOM y (POKYCY Hallle MaXKibe HALIE Cy C€ UMEHUYKE JIEKCEMe
apeau, 3a20H, 3aMem, 3aMemuna, jezpex, jecl 11, necano, 0bop, omem, mop, mpad, mp/odx... KOjuMa ce
y roBopuma jyrouctoune CpOuje umenyje ,,orpaljeH mpocTop HCIpes cTaje y KojeM oBiie OopaBe
npeko naHa”. BuieneneHnjcKiuM TepeHCKUM UCTPaKUBAbEM Ha OCHOBY YNumHuxa 3a npukynavare
cmouapcke nexcuke jyeoucmoune Cpouje, y TpPUAECET U I€BET MYHKTOBA C MPU3PEHCKO-TUMOYKE
nujajekaTcke 00JIacT, MPUKYIJbEeHa je OoraTta Jekcudka rpala 3a o3HauaBambe peajidja cTodapeke
nenatHoctd. OBIe U3BOjEHE JIEKCHUKE jeINHUIIE, KA0 CETMEHT TEMaTCKe LEJIMHE Koja ce OMHOCH Ha
MPOCTOP U MPOCTOPHj€ y CTOYAPCTBY, YMHE caMo Jeo oOuMHor kopnyca. Crame noTBpheHo Ha
TepeHy ynopeheHo je ca CTambeM penpe3ecHTOBAHUM Y PENICBAHTHUM JIHjalIeKaTCKUM PEUHUIIIMA C
HCTOT TOBOPHOT noApy4Yja. CeMaHTHYKH MOJANN Y PEUHUIMMA JAOTIPHHENHN CY IPElH3HU]eM
JIEKCUYKO-CEMaHTHYKOM OIMCHBAY JaTHX JIEKCEMa U YKa3HBamy Ha CEMaHTUYKO-MOTHBALIOHE
acriexte. JINHIBUCTUYKOM KapTOM MpEeU3UpaHa je TEPUTOpHjaIHa PACIPOCTPABEHOCT PAa3IHUNTHX
JISKCUYKUX peaju3aliija Ha apeany jyroucroune CpOuje u ykazaHo Ha reorpadcky pasyheHnoct
aHaJTM3NPaHMX JIEKceMa.

Kibyune peun: nekcrka nacTUpCTBa, MPU3PEHCKO-TUMOYKA JHjajeKaTcKa 001acT, JyroucToYHa
CpOwuja, nuHTBOreorpa)CKM MpUCTYI
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N3 JJEKCUKE OJUJEBAIbA U OBYBAIbA Y BEJIMKOM BJIALIKY (KOl BAIGE JIYKE)

usb oBOr pana jecTe NpeAcTaBbambe U JIEKCHIKO-CEMAaHTHUKa aHAIN3a JIEKCEMa Be3aHUX 3a KYJITypy
onujeBama u o0yBama y roBopy Benukor bramka xon bame Jlyke. OBa nekcuka je 3Ha4dajHa 3a
TpaIULMOHATHY KYJITYpPY U HbOME CE OCBj€TJbaBa jelaH CETMEHT je3nUKe (IUjaeKaTCKe) CIIMKE
cBHjeTa. 3a caKkyIlbamkhe MaTeprjana U Kao CMjepHHUIA Y UCTPAXKUBaKy KOPHUIINEeH je YITUTHHK
WnctutyTa 3a cprcku jesuk CAHY kojum cy ce nuctpaxxuBaun Beh cayXuiu 3a OHJbEKEmHE OBE
TEeMAaTCKe JIEKCHKE y CPIICKUM JIHjaJIeKTIMa. 3a JIEKCeMe KojuMa ce IMEHYjy MPeIMETH U MojaBe KOju
Cy OTHCHYTH U3 YHOTpeOe MM CACBUM HIIIYE3H HUCIUTAH je AnjaxpoHu mnpecjex. O0jammeH je
CEeMaHTHUKHU CaJpiKaj Marme MO3HATHX PUjeUH a, paau WiycTpauuje, HaBol)eHu cy u oaronapajyhu
KoHTeKcTH. [IpuKymbeHa Jekcuka je MpeAcTaB/beHa y CKIaay ca JocaJalllboM TPaAUuLjoM, Tj.
KJacu(rKoBaHa je y TeMaTCKe rpyre u noarpyme. CMjemrameM OBOT pafa y KOHTEKCT J0CaJallbuX
UCTpakuBamba TEPMHUHOJIOTH]jE OJfjeBama 1 00yBama oMoryhasa ce IUpH yBH] Y apeal 0jeANHUX
JIeKceMa.

Kibyune pujeun: nekcuka onujeBama, JEKCHKa 00yBama, XepleroBauKo-KpajuIllky AWjaiekar,
NIMjaJIeKTOJIOTHja, CPIICKH je3UK
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N3 OHOMACTUKE 3AIIVTABbA:
MUKPOTOINNOHNUMMUJA SAIIJIAIBCKOI' CEJIA TACKOBURHU

[Ipeamer oBor paaa jecy MUKPOTOIIOHUMH 3arliambckor cena TackoBuhu. Koprye unnn Bumie og 60
MHUKPOTOIIOHMMCKHUX jeAMHUIA KOje Cy IPUKYIUbeHE TEPEeHCKUM HCTpakuBameM TokoMm 2020. ronuHe.
I'pabha je carnenana ca ceMaHTHUYKOT M CTPYKTYPaJHOT acreKkTa. Y OKBHPY JIEKCHUKO-CEMaHTHUKE
aHaJIn3e MUKPOTOIIOHMMH CY pa3BpCTaHU y ceMaHTHuKe rpymne: 1. ['eorpadyckn Ha3uBH yCIOB/LEHU
¢usnuKoreorpa)CKUM CBOjCTBIMA T4, 2. XuApoHUMHja, 3. YoBeK — KUBOT | pat, 4.
MUKpPOTOIIOHMMHU aHTPOIMOHMMCKOT TIOpekJa, 5. I'eorpad)cki Ha3WBU HACTAIH OJl IPYTUX TOMOHUMA,
6. MUKpOTONIOHUMH HEIOBOJHFHO jaCHE MOTUBHCAHOCTU. Y JPYroM JieNy pajia MpHKa3aHa je
CTPYKTypajiHa KIacu(uKalija MUKPOTOIIOHMMA KOja 00yXBaTa IMOAeNTy reorpa)cKux Ha3uBa Ha
jeAHounaHe, JBOWIaHE U BUILICUIAHE.

Kibyune peun: TackoBuhy, MEKpOTOIIOHUMH, JIEKCHYKO-CEMaHTHYKA aHAIN3a, CTPYKTypaIHa
Knacudukammja
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RELATIVIZATOR $T0 I NJEGOVI EKVIVALENTI U FRANCUSKOM JEZIKU

U ovom radu razmatracemo relaztivizator sto u srpskom jeziku kojem odgovaraju razliciti
relativizatori u francuskom jeziku. Naime, u srpskom jeziku razlikuje se nepromenjivo sto, koje se
smatra veznikom, a koje je u odnosu sintaksi¢ke sinonimije sa relativizatorom koji (On je licemer $to
se pretvara pred ljudima) i promenljivog sto u funkciji imeni¢ke zamenice, koje ima razli¢ite funkcije
(Nemoj nikom reci Sta se desilo ; Nemoj nikom reci sta sam ti rekla; Saznao je losu vest, sto ga je
rastuZilo itd.). Oslanjajuci se na savremene radove koji se bave ovom problematikom (izmedu ostalih:
Grickat, 1967; Kordi¢ 1993), opisacemo upotrebe pomenutog relativizatora i njegovih sintaksic¢kih
sinonima srpskom jeziku, a potom ¢emo, na korpusu ekscerpiranom iz srpskih romana i njihovih
objavljenih prevoda na francuski jezik, analizirati njegove ekvivalente u francuskom jeziku, te
sintaksiC¢ke uslove u kojima se pojedini ekvivalenti realizuju.

Kljucne reéi: relativna reCenica, relativizator, antecedent, francuski, srpski
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RAW ANGLICISMS IN JOB ADVERTISEMENTS

The paper deals with the analysis of job titles most frequently found in Serbian online job
advertisements, with the purpose to identify which job titles represent recently introduced Anglicisms.
The Anglicisms selected were analysed according to their type, justified use and status. The research
was conducted from December 2019 to February 2020 on a corpus consisting of 54 job categories and
95 job titles. The data was taken from the Infostud website
(http://poslovi.infostud.com/info/trazenazanimanja/). Data collection was done by the sample method.
Only raw Anglicisms were singled out from the corpus and analysed using the quantitative and
qualitative method. The research has shown that most raw Anglicisms can be found in the job titles in
the IT sector, and in job titles that (1) do not refer to highly specialized professions and (2) have an
adequate equivalent in Serbian. The results are examined from the perspective of contact linguistics,
economics, language planning and similar. The purpose of this paper is also to encourage an exchange
of ideas between businesses/HR sector which create job titles and language professionals who can
help in this process, with the aim to avoid the excessive and unjustified use of raw Anglicisms. In this
way, without adopting either extremely purist or extremely liberal position, it is our belief that the
Serbian language could be preserved and enriched.

Keywords: Anglicism, raw Anglicism, languages in contact, Anglo-Serbian, job titles
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HAJEXKHA ®OPMAJIN3ATOPU ITPOCTOPHE CYBJIOKAJIM3AIIMJE N
CYITPAJIOKAJIM3AIMJE Y XEPHEI'OBAYKO-KPAJUIIIKUM I'OBOPUMA

VY pany he 6utu u3BpIICHA CHHTAKCUYKO-CEMaHTHYKa aHAJIN3a CBUX MPEAIOIKO-TIaISKHIX jeTMHHILA
KOj€ Cy y pacnoioXKUBUM AWjANEKTOIOMKAM H3BOPHMA O TOBOPHMA XEpLErOBauyKO-KPajULIKOT
JMjajieKTa PerncTpoBaHe Kao MaleKHU (opMann3aTopyu NIpOCTOPHE CyOIOKaIn3annje U MPOCTOPHE
CyHpajoKaJn3alyje, a y CTpPYKTYpU CEMaHTHUKOT 110Jba IPOCTOPHOCTHU Be3yjy ce 3a oapeheny
MOCPEAHY MPOCTOPHY JOKAIHM3aLKjy Kao U3pa3u creunpruKoBaHe TUCTAaHTHE MPOCTOPHE
CyOJIOKaTUBHOCTH M CyOaJIaTUBHOCTH (TO Cy MajexHe KoHcTpyKuuje ¢ npemiozuma [101, UCITIO
n HWKE), omHocHO, crienuguKoBaHe JUCTaHTHE IPOCTOPHE CYNPaTOKaTUBHOCTH U
CyNpaaaiaTUBHOCTH (TO cy majexHe KoHcTpykuuje ¢ npemiosuma HAJl, USHA L u BULE). Huss
OBOT HCTPaKUBambha jeCTE OCBETIIUTH PUPOLY KOHKYPEHTCKOT M/HIIM KOMIUIEMEHTapHOT OIHOCA
MPOCTOPHUX MAJSKHUX (POpPMaATH3aTOPa Y OKBUPY CEMaHTHUKOT THIIA CyOI0Kanu3anuje u
CyHpaoKaJn3aluje, Te, y 3aBUCHOCTH O KOJIMYMHE PacllOOKHUBHIX MOIaTaKa, eBEHTYaTHO YTBPAUTH
BUXO0B CTaTyC y MOjEANHUM XEpLET0BaYKO-KPajUIIKUM TOBOPHMA U PENApTULIN]y Ha TEPUTOPHjU
uenor aujanexta. Ha ocHoBy oBakBe aHanuse 6uhe moryhe mpermnoctaBuTH MpaBall pa3Boja
WCIUTUBAHUX CEMAHTUUKHUX TUIIOBA MPOCTOPHOCTH Y XEPLETOBAYKO-KPAJUIIIKOM THjalIeKTy, IITO je
3Ha4YajHO y3MEMO JIH y 003Up YHIbEHHILY, TO3HATY Yy CPOUCTHYKO] JIUTEPATypH, Aa TEHUTUB Kao
JUPEKTUBHO HEMapKUpaHa KOHCTPYKIHja y CPIICKOM je3UKY MPey3UMa YOIy OCHOBHOT
¢dopmanmuzaTopa crieupHUKOBaHE MIPOCTOPHE AUCTAHTHOCTH O[] TUPEKTUBHO MapKupaHe
WHCTPYMEHTAIHE, OTHOCHO, aKy3aTUBHE KOHCTPYKIIH]E.

KibyuHe peun: nujanekToioryja Cprickor je3nka, CHHTaKca U CEMaHTHKa Majiea, TCHUTHB,
aky3atuB, uHcTpymenTal, npemiosu [10/1, UCTIO u HUXE, npemnozu HAJI, U3HAJI u BUIIIE,
KOHKYPEHTHH OJIHOC, KOMILUIEMEHTapHU OJTHOC, TIPOCTOPHA CYOJIOKaIM3aIlHja, TPOCTOpHA
CyIpaJloKaJIn3ainja, XepIeroBauyko-KpajuIliky aujaaekaT
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Sladana Stamenkovié¢

Faculty of Philosophy
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ELEMENTS OF POPULAR CULTURE IN RUNNING DOG BY DON DELILLO AND
LJUBAVNA PESMA BY SRPAN SRDIC

Popular culture has long been strongly present in the literature of the 20" and 21* centuries. The genre
of popular culture fiction focuses on literary texts that are inspired or intertextually connected to
different elements of popular culture. It has been the subject of extensive theoretical research,
involving numerous renowned theoreticians from Fiske (1989) to Kellner (1995), from Lowenthal
(1985) to Rogers (1985). Both Running Dog by Don DeL.illo and Ljubavna pesma by Srdan Srdi¢
structure their dynamics around different elements of popular culture, more specifically films. In
Running Dog, the plot is set into motion by a mysterious pornographic feature allegedly taped in a
Nazi bunker during the final throes of WWII, which is rumored to reemerge from hiding and
marketed among a spectrum of fans of erotic artistic paraphernalia. The entire novel is also influenced
by different Chaplin films, which provide a popular culture background against which painful
historical issues and characters are discussed. In Ljubavna pesma, the entire novel relies heavily on
the plot and symbolism of the famous Bertolucci film Last Tango in Paris. In his dreams and
hallucinations, the protagonist somewhat relives the love story that draws heavily from Bertolucci’s
plot. Apart from the element of film, popular culture is embodied in these two novels through several
other elements, most of which revolve around the social influence of mass media and the phenomenon
of celebrities in Western civilization. This paper compares and contrasts different use of popular
culture elements in these two novels, exploring similar effects they exhibit both in literary and socio-
cultural contexts.

Keywords: popular culture, popular culture fiction, film, Running Dog, Ljubavna pesma
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Bpannvup CrankoBuh
dunozodcku dakynarer
Yuusepsurer y Hurnry
branimir.stankovic @filfak.ni.ac.rs

JAUOPEPEHIIUJATHO MAPKUPAILE OBJEKTA Y CPIICKOM: CJIYYAJ EIIOHUMA

UctpaxxuBama peHoMeHa qudepeHIInjaTHOT MapKupamka 00jekTa Y GyHKIHOHATUCTUYKO] 1
TUTIOJIOIIKO] IUTEPATypH MOKa3yjy Aa JUPEKTHU 00jeKaT KOjU je MO3UIMOHUPAH BUIIE HA CKAIU
anumamuocmu (1) n/wmm cxanu oopehenocmu (2) nma Behy BepoBaTHOhy fa Oyae BUAJBUBO
obenexen y aky3atuBy (Croft 2003, Aissen 2003).
(1) seyncko > anTponoMop(u3upaHo KUBO > HEAHTPOIIOMOPPHUIUPAHO KUBO > HEKUBO
(2) nuuna 3amenuna (1., 2. nuue > 3. auIle) > BIACTUTO UME > arelaTUB ca XyMaHUM JICHOTaTOM >
AHMMATHH arlelaTUB ca XyMaHUM JICHOTaTOM > MHaHUMAaTHH amnenaTuB > ofpeleHa nMeHcka
CHHTarma > Heojjpel)eHa UMeHCKa CHHTarMa > Heclienu(puyHa IMEHCKa CHHTarMa
VY CcpICKOM je3nKy je CKajla aHUMaTHOCTH peieBaHTHA 3a (MOp(OIOMIKN HeMapKupane) popme
WMEHHUIA MYIIKOT poJia jeAHNHE, KOje Cy CHHKPETUYHE ca OOJIMKOM I'eHUTHBA 3a
aHTpon(omoppusnpa)He KHUBE AEHOTaTe, TC CHHKPETUYHE ca (JopMOM HOMHHATHBA 32
HeaHTpornoMop(du3upane ;KMBe U HSKUBE HOMUHAIIHE JICHOTATE:
(3) Buneo cam {*non-@/momn-a} / {*mauak-@/maux-a} / {6op-@/*6op-a} / {Bupyc-@/*Bupyc-a} /
{cro-@/*crom-a}.
[TokazaheMo y KOjUM KOHTEKCTUMA U CKaJla 0Ape)eHOCTH MOXKe OMTH peleBaHTHA 3a CPIICKH. Y
npuMepumMa nomyt (4.a) u (5.a), Mopdornomku Mapkupana ¢popma (-a) Moxke ynyhuatu u Ha
onpeheHor u Ha HecrienuUIHOT pedepeHTa, 0K Mopdomnomkn HemMapkupana Gopma (-@) He MOKe
ynyhuBaTH Ha pedepeHTa yBeneHor y auckype (5.a):
(4) a. Y cBojoj rutapckoj konekuuju Henan uma {,, dennep-@*/,,Oennep-a“;} u
{,.I'nbcon-@*“/,I'nbcon-a“}.

0. In his guitar collection, Nenad has a Fender; and a Gibson.
(5) a. Beuepac he ceupatu {,,denaep-0“« /,,Denaep-a‘;}.

0. Tonight, he will play {a Fenders; / the Fender;}.
[Ipema ckanu onpeheHoctu y (2), (AaHTPOI)OHUMH Cy IPOMHHEHTHHU U TeXe J1a Oyay BUAJBUBO
obenexxenn. MehytumM, y ciydajy ernoHnma, ynyhuBame Ha XHjepapXujCKi HajHIDKE, HecrienuduyuHe
pedepente Moryhe je camo HeoOenexKeHOM GopMoM.

Kibyune peun: mudepenuujaino Mmapkupame o0jekTa, ckaia oapeeHoCcTH, CKajla aHUMaTHOCTH,
eMOHUMU
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Cenena CtankoBuh
dunozodcku dakynarer
Yuusepsurer y Hurry
selena.stankovic @filfak.ni.ac.rs

TOINIOHUMMU U AHTPOIIOHUMMU CTAPE CPBUJE Y JUIIVIOMATCKOJ IIPEINTUCHA
HA CPIICKOM U ®PAHIYCKOM JE3UKY

Tl'opune 1899. MunucrapcTBo nHOocTpanux aena Kpamesune CpOuje 00jaBUIIO je TUTUIOMATCKE CIUCE
Ilpenucka o apbanackum nacuwuma y Cmapoj Cpouju 1898—1899 koju ToBOpE 0 TEIIKOM KUBOTY H
HeBOJbaMa XpUIINaHCKOT CPIICKOT CTAHOBHUIITBA y TajallmbeM KocoBCKOM BUIIajeTy ycien
caMoBoOJbe U Tepopa Anbanana. OCHOBHM caapikaj [Ipenucke, mo3Hate Kao [liasa Kruea, YnHe
IWIIJIOMATCKE HOTE M MHCMa Koje je oHaammy nocnanuk Cpouje y Hapurpany Ctojan HoBakoBuh
pasmemuBao ca Bnaganom bopheBnhem — MEHHCTPOM HHOCTpPAaHUX €A U MPEACETHUKOM CPIICKE
KpaspeBcke Bnage — 1 ca TYpCKUM MUHHCTPOM MHOCTpaHUX mociioBa Teduk-namom.
Kopecnonnenuujy C. HoBakoBuha ca Teduk-namom caunmaBajy HOTE U IPHIIO3H YHj€ CE HCTOBETHE
Bep3Hje Ha CPIICKOM U (PpaHIyCKOM je3UKY MapaieliHO ajy ¥ Y KOjuMa ce JIeTajbHO OIUCYjy OpojHa
3mozaena AnbaHana HaJl CPIICKUM CTaHOBHUIITBOM: YOUCTBa, OTMUIIE, IJbaukKamba, TaJbeBHHE,
pa30ojHUINTBA, TypUewa, UTA. [Ipu ToMe ce mpenusupajy MecTa y KojuMa Cy ce 3JI0YMHH JACIIaBaH,
HABOJIE C€ JaTyMU HaCHJba, Ka0 U BIACTHTA UMeHa Ay0aHala MOYMHIIIANA IOrpoMa U OCTPaJaInx
Cpba. Y paxy ce ca acriekTa JUHTBUCTUYKE KOHLENIIN]jE IPEeBohea aHaau3upa yrnorpeda TOmoOHNMA
u aaTtponionnma Crape Cpbuje y neny /lpenucke Ha GpaHIlyCKOM je3UKY, OIHOCHO pa3MaTpajy ce
TPaIyKTOJIOLIKE TEXHUKE KOjMa Ce ayTop MHrcaMa U HOTa Ha (PpaHIlyCKOM je3UKY CIY>KHO 32
MpeHoLIelke Ha3uBa reorpad)ckux objexkara, IMYHUX UMEHA, TOPOANYHHX MPE3UMEHa U HallMaKa ca
oBor nozapyyja. [IpuMemeHn npeBoauIauKy MOCTYIIN HCTPAXKYjy ce y OKBUpUMa KiacuuKaIyje
[Mutepa Bbymapka (Peter Newmark, 1988, 1991), a ¢paniycke peanu3zanmje CpricKux JieKcema
UCTHTY]y C€ U MyTeM KOHTpacTuBHe aHaiu3ze. [IpeTnocTaBka je na ce y IHjby MpeacTaBibamba
HABEICHNX CTPAaHUX JIEKCHUKUX jeAMHUIIA a ca HhHMa U ClieHu(UIHNX efleMeHaTa CTpaHe KyaType
MPEBOIMIIAL CITY)KHO Pa3NUYUTUM TPaIyKTOIOIMIKAM CTpaTerujama, a pe CBera TpaHCKPUILIHjOM,
TPaHCIUTEPALMjOM U €KBHBAJICHLINjOM, Tj. JoMahM Ha3MBOM, Ka0 U IPEHOLICHEM CTPAHOT NMEHa,
KOMOHMHAIIMjOM OBUX TEXHHKA WM BUXOBHM CIIOjeM Ca JOCIOBHHUM MPEBOAOM HIIH MapadpazoM.

KibyuHe peun: TOMOHUMH, aHTPOIIOHUMH, CPIICKH je3UK, (PPAHIYCKH je3UK, TPEBOAMIAUYKH MOCTYIIH
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Biljana Stikié¢
UdruZenje profesora francuskog jezika Srbije, Beograd
biljanasarastikic @ gmail.com

LES COMPETENCES TRANSVERSALES DANS L’ENSEIGNEMENT DU FLE:
QUESTION DE TERMINOLOGIE ET DE L’APPLICATION

La communication a pour but d’éclaircir la problématique des compétences transversales dans
I’enseignement du frangais langue étrangere, a partir d’une approche théorique, ainsi que du point de
vue empirique. La premiere partie traite le concept, 1’évolution et la distinction terminologique
incertaine des CT. Elle est basée sur la présentation des résultats et observations de travaux et
documents, tels que le CECRL et son complément, puis une recherche de Ledouc et Foucher sur les
compétences génériques, ainsi que I’article de Roegiers qui a abordé un aspect important de la
problématique : évolution de I’approche par compétences, approche interdisciplinaire et imprégnation
des CG. La seconde partie s’intéresse aux CT appliquées dans de rares milieux éducatifs : un
département frangais universitaire & Hanoi, une recherche réalisée dans I’enseignement secondaire
algérien, et le développement des CT a une université polonaise. La troisiéme partie concerne une
analyse comparative dans un domaine transitoire de didactique du FLE, celui de didactologie et de
didactographie. Elle comprend I’identification des CT explicitement présentes dans des guides
pédagogiques (niveaux A1-A2-B1) en tant que composantes de trois méthodes de francais publiées
par un éditeur spécialisé. Encadrée par les criteres provenant de mots-clés terminologiques, 1’analyse
a pour but de déterminer le niveau d’importance des CT et leur interprétation sous forme d’activités
langagieres. Vu les résultats de recherches préparatoires, ainsi que le probléme souligné au tout début,
on suppose que la question des CT, examinée dans les guides, possede un caractére relativement
fluctuant et, en raison des recherches peu nombreuses, une présence assez sporadique.

Mots-clés: compétences transversales/génériques, concept, FLE, guides pédagogiques
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Auekcangpa 3. Crojanosnh
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Yuusepsurer y Kparyjepiry
aleksandra.stojanovic @filum.kg.ac.rs

MNPOCTOP U CERAIBE: XETEPOTOIINJA BbYJOPKA Y POMAHY OTBOPEHH I'PA/]
TEIIYA KOJIA

VY 100y nonyT Hamer Koje je OolceAHyTO MPOCTOPOM U MMPOCTOPHUM MUTAkUMa, Tpaj Urpa BETUKY
yIory y JbyackoM kuBoty. [lomasehu mpe cera ox pasnuke n3Mely mojMoBa MecTa U MpocTopa u
nojma xereporonuje M. @ykoa, mpukazahieMo UnTaB Tpaj Kao XETepOTONH]Y, Kao MaJuMIICECT MUCIU
W UJigja U TOCTMOJEPHUCTHUKY KoMnmianyjy cehama. [lojam xorautuBHOr Manupama @. [lejmcona
Ouhe ynorpeOJbeH y KOHTEKCTY TOTpare 3a HISHTUTETOM NpuKasyjyhin HaulH Ha KOjH KpeTame Kpo3
rpaa ¢opmupa u npusuBa cehamwa u3 npouutocty. ['pax je neduHrcan HAIIMM MPUCYCTBOM H
KpeTameM Kpo3 Hera, ajli HCTOBPEMEHO U caM UIpa yJory y OOJHKOBamky WACHTHTETA MOjeANHALA.
erajyhn ynunama Bbyjopka, mporaronucra poMmana Omegoperu epad A0fa3u y KOHTAKT ca MHOTHM
JbynuMa, 00jeKTHMa M 3rpaZiaMa Koje ra acouupajy Ha pa3InyuTe enu30/e U3 KUBOTa, Oyne cehama
Ha MPOILIOCT y POAHO] 3eMJbH H JClIaBama U3 paHujer neproaa xusora y byjopky. Ha Taj naunn
J0J1a31 A0 MpeUINTamka BpeMeHa 1 npoctopa y GyHkuuju cehama. Caka LlynujycoBa nnTepakiuja
ca rpaZioM, Kao U MHTEPaKIHje CBUX JbYIH KOjU Cy Mpe Hera UILUTH BerOBUM CToIlaMa, 0CTaBJbajy
Tpar — HeBUAJbMBH 3HAK Heuwujer npucycrsa. Luib paga jecte n1a mpukaxke BaKHOCT cehama M TparoBa
Kako OMCMO YCTaHOBWJIM Y KOjOj MEPH OHM Ae(UHHILY Yyiory rpaaa y LlynujycoBom KuBOTY.

Kibyune peun: rpan, xereporomnuja, cehame, Tpar, IpocTop
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Bojkan Crojuunh
dunonomku pakyiarer
VYHuusepsurer y beorpany
vojkans @hotmail.com

YYEILE HA JAJBUHY TOKOM BAHPEJJHE CUTYALUJE:
YEMY HAC JE HAYYNJIO HOBO UCKYCTBO

Beh Buie ox jenne perenuje, ynorpeda AUTHTAIHUX IATGOPMHU Y yUEHY CTPaHHX je3uKa CacTaBHU
je eo 00pa3oBHOT Mpolieca. YHUBEP3UTETU Y LIEIOM CBETY HACTOje 1a ce u30ope ca cse Behom
KOHKYPEHIIMjOM, T€ 3a jelaH O MPUMapHUX HIJbEBA UMajy yIIOTpeOy AUTUTAIHUX IIaT(HOPMH 32
peanu3anyjy jeAHOr J1efla WK LETOKYITHOT HacTaBHOT mpoiieca. To moxpa3ymeBa nIpe3eHTalujy
HACTaBHHUX caJipKaja, KOMyHUKaLHjy ca CTyIeHTUMA, U TIepMaHeHTHO nmpaheme 0Opa3oBHOT mporeca
y3 ynotpeOy anaTa 3a yueme Ha AajbuHy. Mako Ccy CpIICKH YHHBEP3UTETH MPUXBATUIN HOBE
TEHJICHIIM]e jOII JielleH ]y U M0 yHa3aJ, CUTyanuja ca manaemujom supyca Covid19 mocrasuia je
Mpes YHUBEP3UTETCKE MpeaaBayue HOBE M3a30Be. TOKOM BPIIO KPaTKOr BPEMEHCKOT Teproaa, ad hoc,
Tpebaio je ycariacuTH IUIAHOBE U IPOrpaMe ca HOBOHACTAJIOM CUTYallljoM, KOja je, y 3HaTHOj MEpH,
Onja HOBMHA 3a CBE YUECHHMKE HacTaBHOT mporeca. OBaj paj ce 6aBM aHAJIM30M NPBUX UCKYCTaBa y
HACTaBU MOJIEPHOT TPUKOT je3uKa Kao JI2, koja je TOKOM Jiena JIeTHEer ceMecTpa akaJeMCcKe
2019/2020. ronuHe oap:kaBaHa Y TOTIIYHOCTH Ha JaJbUHY, KOMOWHOBameM Moodle matdopme u
arumkanuje Zoom. Mako cy cTynenTH y Hajelioj Mepu yro3HaTH ca BUPTYETHUM HAaYMHUMA
MOBE3MBama, y pany he OuT npeseHTOBaHA HOBA MCKYCTBA, YTHUCLHU M CTaBOBU 93 cTyaeHTa
OCHOBHHUX aKaJEMCKHX CTyHja HEOXEJICHUCTHKE y BE3U Ca OBaKBUM BUJOM yuema. [IpBa rckycTBa
MOKa3yjy Aa Cy CTy€HTH 3aJ0BOJbHU HAYMHOM OpPraHU30Bamba MpeaBama U BeXKOH, KOMYHHKAIHjOM
ca HACTaBHHUIIMMA U CapaJHUIMMa U MTPEe3eHTalNjOM HaCTaBHOT T'pajinBa, ald UCTUIY U oapeleHe
HeocTaTKe KOji YMHOTOME yTHUYy Ha CAM HAaCTaBHHU IpoOIec.

KibyuHe peun: oHJajH HacTaBa, alaTH 3a yUewe, CTYAHje Ha JaJbUHY, IUTUTAIHE I1aTdhopMe,
HEOXEJIEHUCTHKA
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Radmila Suzi¢

Poslovni fakultet u Beogradu
Univerzitet Singidunum
rsuzic @singidunum.ac.rs
radmila.suzic@ gmail.com

STAVOVI STUDENATA O UPOTREBI INOVATIVNE ELEKTRONSKE PLATFORME ZA
PISANJE DIKTATA NA CASOVIMA ENGLESKOG JEZIKA

Pandemija izazvana Sirenjem virusa Covid-19 dovela je do znacajnih promena u nacinu sprovodenja
nastave, Sto se odrazilo i na nastavu engleskog kao stranog jezika, a posebno je uticalo na realizaciju
vestine pisanja u online okruZenju. Iz tog razloga ovaj rad definiSe izazove sa kojima su se susreli
nastavnici stranog jezika koji su pokuSali da sprovedu veStinu pisanja diktata u nastavi na daljinu. U
prvom delu rada autorka daje prikaz tehnika sprovodenja diktata u tradicionalnom okruZenju, kao i
pregled postojecih digitalnih platformi i njihovih karakteristika. Potom se predstavlja novo digitalno
reSenje koje se tokom sprovodenja nastave na daljinu koristilo u okviru redovne nastave engleskog
jezika na Univerzitetu Singidunum. Cilja rada je da se analiziraju stavovi studenata 1. i 2. godine
fakulteta Singidunum gde je primenom meSovitih metoda istraZivanja sprovedeno ispitivanje o
upotrebi inovativne elektronske platforme za sprovodenje diktata kao veZbe pisanja u okviru redovne
nastave. IstraZivanje je bazirano na odgovorima 92 ispitanika koji su kroz anketu, kvantitativno i
kvalitativno, ocenili rad pomenute platforme. Analizom kvantitativnih i kvalitativnih podataka
autorka je izvela zakljucak da su studenti pozitivno reagovali na novi digitalni alat u nastavi stranog
jezika, te da smatraju da je elektronska platforma za pisanje diktata daleko bolje reSenje za
sprovodenje ove jezicke vestine u odnosu na tradicionalni nacin.

Kljucne reéi: online, diktat, engleski jezik, stavovi
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‘Byphuna lllnjakosnh Mannannk
Etnorpadcku nacrutyr CAHY
djurdjina.s@gmail.com

TEKCTHNJ KAO TEKCT: KOAUPAHE )KEHCKE IIOPYKE MEJEJE U ®UJIOMEJIE

OBo caonmTene y GoKycy MMa ABHjE€ MUTOJIOIIKE EMU30/€  BUX0BE 00pajie y penpe3ecHTaTHBHUM
KIbWKEBHUM Jjenuma: y EypununoBoj Medeju Meneja masbe cynapHuny [ nayku nCIiieTeHy TYHUKY
HATOIJBEHY OTPOBOM KOjH JJOHOCH MYKE U CMPT, a y OBuaujeBuM Memamopgozama Ounomena
mabe cecTpH [IpokHU Tanmucepujy y Kojy je yIuiena npuay Kako je cCuiioBaHa, ocakaheHa u
3aTBOpEHA. Y aHTHYKOj IPYKOj EKOHOMHU]jU JoMahMHCTBa, POAHO] HACOJIOTHjH, Y MUTOJIOTH]H,
KIbMKEBHOCTH U YMjETHOCTH, TKAHMHA j€ YBHjeK Y )KEHCKOM JIOMEHY — UCKJbYUHBO XKEHE TPeny, TKajy
U IUIETY, 4yBajy, pa3Mjemyjy U MOKIamajy MaTepHjaie. Hekonnko BpujeIHUX CTyAWja je HalHuCcaHo O
KEHU ¥ TKAaHUHHU, HO JI0 caJla HUCY UACHTU(UKOBAaHE U NIOBE3aHE rope IOMEHYTE MUTOJOIIKE
eMr30/1€ Kao CUTYyalllje y KOjuMa TeKCTUJ MyTyje OJ jeqHe )KeHe IPYroj (T0K OHE CTOje CHMETPHUYHO
Y OIHOCY Ha MYIIKapla—IpecTyHUKa) U HOCH NOpYKY (cxBaheHy uin He). Pax je ocMuIsbeH kao
YUTAKE U3 3ApY’KEHE IepCIeKTUBE aHTpononoruje antTuuke ['puke, crynuja poga u GeMUHUCTUYKE
KIbWKEBHE KPUTHKE y3 TEKCTYAIHY aHAIM3Y W3a0paHuX OJIOMaKa W OCBPT Ha WIIyCTPaTUBHE
npuMjepe Ba3Hor ciukapcrsa. [loa3zHa Tauka mpemokeHor YhTama je Te3a anTpomnosora Jlyja
Kepnea (Louis Gernet) Koju MUTCKE TeKCTHIIE yOpaja y moceOHe BpujenHe KomMae ca
KyJATYpOJIOIIKUM HaOojeM. TeKCTHII je OHlla TEKCT, a je3UK OBOT' TEKCTa je pOJHO-CIIpenupryaH;
TakaB, OH HyI MOTryhHOCT KoIupaHe KOMyHUKAIHje U UMa CyOBEp3UBHHU MOTEHIMjall Y CIIYXOn
OroBOpa Ha mpecTyn MohHuKa. Y paay he ce HCIHUTATH KaKo OBE ABHje enu30A¢e (yHKIHOHUILY Y
OKBHPY KIbIDKEBHOTEOPUJCKOT KoHIlenTa écriture féminine, cTaBibambeM MaXKibe Ha OJJHOC TEKCTUIIA,
YKEHCKOT THjela U riaca/cy0jeKTHBHOCTH.

Kibyune peun: Tkanuna, sxera, Mezneja, @unomena, antuuka ['puka

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ’ ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



- 153 -

Redzep Skrijelj
DrZavni univerzitet u Novom Pazaru
rskrijelj@np.ac.rs

ISTORIJSKA PODLOGA KULTURE KAFE NA NASIM PROSTORIMA U JEDNOJ
GURBIJEVOJ PESMI

Predmet ovog naSeg istraZivanja jeste jedna pesma (gazel) od pet distiha (tur. beyt) poznatog
novopazarskog knjiZzevnika Dervi§a Ahmeta Gurbija - sufije, mistika i Sejha bektaSijskog i
nakSbendijskog reda, koja nosi naziv O Kafi. Pesma je pisana na staroturskom jeziku i u ovom radu
donosimo trnaskripciju, transliteraciju i prevod na savremeni srpski jezik i €iriliéno pismo. S obzirom
na Cinjenicu da je pesnik A. Gurbi roden 1698/9. godine (Novi Pazar) pretpostavljamo da je ova
pesma nastala u pesnikovim zrelom dobu, odnosno u prvoj polovini XVIII veka. Gazel O Kafi je
samo jedan u nizu njegovih bogatih pesni¢kih ostvarenja u njegovom Divanu, koji je (prema njegovim
zapisima) zavrSio 1744. (1157. H), a zapoceo sa 25 godina, hidZretske 1135. (1722/23). Na osnovu
stihova pomenute pesme se moZe zakljuciti da je kultura upotrebe kafe na naSim prostorima, posebno
na javnim mestima, u kako pesnik navodi: “ku¢ama spoznaje” uveliko prisutna i postala deo istorijske
tradicije na Balkanu, a i naSe svakodnevice sve do danas. U pesmi se reflektuje i ljubav prema ovom
napitku koji se konzumira uz duvan i duzi razgovor, posebno medu derviSima pre i posle obavljanja
bogosluzbe i neizbeznog zikra. Tekst pesme donosimo u originalnoj veziji.

Kljucne reci: kafa, istorijska podloga, kultura, Gurbi, staroturski jezik

JiKuViP10: PROGRAM I KNJIGA SAZETAKA ’ ;
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



~ 154 -

Ksenija Sulovi¢

Filozofski fakultet
Univerzitet u Novom Sadu
ksenijasulovic@ff.uns.ac.rs

LA MUJER ESPANOLA EN LA NOVELA DE PiO BAROJA EL ARBOL DE LA CIENCIA A
FINES DEL SIGLO XIX

La sociedad espafiola del dltimo cuarto del siglo XIX, sugiere una organizacién en clases sociales y el
protagonismo de la burguesia que instaura sus costumbres y estilo de vida como modelo social, en la
época de separacion de la Iglesia del Estado, de matrimonio civil, libertad en imprenta, libertad de
industria y comercio. En referencia a esto, las diferencias entre las mujeres de las diferentes clases
sociales eran muy marcadas. La mujer atrae la atencién de moralistas, cientificos, intelectuales y
artistas quienes tratan de sus derechos y el papel que debe ocupar en la sociedad. El objetivo principal
de este trabajo es analizar la situacién de la mujer espafiola a través del personaje barojiano Luld en la
novela El drbol de la ciencia. El andlisis se concentra en su evolucion vital de lo que Pio Baroja
idealiza como una mujer inteligente y presenta una evolucion «desde la mujer racional hasta la mujer
naturaleza».

Palabras clave: mujer, siglo XIX, Espafa, Pio Baroja
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TPAYMA U NNOCJIEAULE PATA Y IPUITOBETKAMA 3BUPKE TPAKH CE HA/IA
AHIAOHUCA CAMAPAKHUCA

OBaj pan npesicTaBiba aHAU3Y 30UpKe npunoBenaka Zyteiton EAnic (Tpascu ce naoa) AHoHMCA
Camapaxkuca (Aviovng Zopapdxng) koja he o0yxBaTHTH OMIKH IPUKA3 TpayMa y3pOKOBaHUX
paTtoBuMa y ['pukoj npyre monoBrHe aBajgeceror Beka. [Ipuye u3 oBe 30upke ycpeacpehene cy Ha
oOnyHe, aHOHMMHE B Oe37TMYHe TUTIOBE jyHaka. CBaka o MpHya HOCH CIICHU(HUYHY ITOPYKY Koja je y
Be3u ca ropyhum npobiaemuma y I'pukoj Tora goda (omacHOCT o HykJIeapHe KatacTpode, Tag u
HenpaB/a, YI'HheTaBama Off CTpaHe AUKTATOPCKUX pekuMa). Y oBOM pany hiemo ce, IpUInKoM
aHaJM3e mpruva u3 30puKe, OCBpHYTH Ha nuTame Koje Caruth mocrasiba y cBojoj kwu3u Unclaimed
Experience: Trauma, Narrative, and History (ocsphyhu ce nputom Ha ®@pojaa, Hypaca u Jlakana)
Koje riacH: ,,Jla 11 je Tpayma cycper ca cMphy WIN TpajHO HCKYCTBO H-@HOT IPEKHBIbaBama?*
Wmajyhu 1o y BUy Bpeau HanoMeHnyTu Aa je CaMapakuc paT, TOTAIUTapU3aM M YHHUIITABAE
MOjeAMHIA O CTPaHe PeKKUMa CMaTpao HajsehnM HempujaTesbiMa YOBEYaHCTBA, TE j€ OBY 30UPKY
Hamucao Kao BUJ MoOyHE Kao ¥ KPUTUKE IPYIITBA U APYIITBEHE CBECTH | puke Tora BpemeHa
Moaotpodnuntpng, 1994). Osa 30upka je obenexena neyaroM para u Camapakuc y B0j MOKyIIaBa Ja
KpO3 ’KMBOTHE MPHUYE AHOHUMHHX MPOTaroHMcTa (BOjHUK, eYaK, CBEIITEHUK, OecKyhHHK) pencTaBu
YTULAj paTHUX TpayMa Ha CBECT IOjedNHIIA K0 U IMOCIeIUIIe KOje paT 3ayBEeK OCTaBJba y CPIKHU
nocTojama jeaHor ouha.

Kibyune peun: Camapakuc, Tpasicu ce naoa, pat, Tpayma, KpUTHKA JPYILTBA
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CITANJE RATNE KNJIZEVNOSTI: SLUCAJ SINISE MIHAJLOVICA

Citanje i tumacenje knjizevnog teksta koji se tematski ili vriemenom nastanka vezuje za period rata, po
pravilu je sloZen postupak. Ne samo zato §to je uspostavljanje hermeneuticke paradigme samo po sebi
zahtevno, nego i stoga §to je kontekstualizacija dela usloZnjena ukrStanjem poetickih i istorijskih
(ponekd i politi¢kih) okolnosti. U tom smislu je i zbirka pesama SiniSe Mihajlovi¢a Balade o
logorasima (2018), inspirisana logoraskim iskustvom samog pesnika, sloZena tekstura. Nastala nakon
Drugog svetskog rata, ona je aposteriorni, sekundarni istorijski izvor — svedocenje preZivelog
logorasa, ali je istovremeno i poetska grada koja zahteva imanentne interpretativne alate. Specificna
kompozicija zbirke, koja prati hronolosko nacelo, upucuje na razmiSljanje o njenom dnevnickom
karakteru, a buduci da se opeva i zatoCeniStvo u logoru Jasenovac i u logorima u Norveskoj, moguce
je diskutovati 1 modifikacije putopisnog Zanra. Lirsko Ja ¢itaoca vodi kroz naznaceni spacio-
temporalni koordinatni sistem, ali je jasno da zbirkom dominira duboka introspekcija. Lirski subjekat
pulsira izmedu Ja i Mi, naznaCavajuci i na taj naCin temeljnu identitetsku krizu koju generiSe logor
kao oli¢enje pojavnosti zla u svetu. Ako je Danilo Kis bio u pravu kada je tvrdio da je logor metafora
XX veka, onda bi se moglo postaviti pitanje semantickog polja te metafore u zbirci SiniSe
Mihajlovica, ali bi se, podjednako morala diskutovati i diskurzivna funkcija te metafore. Tim pre Sto
je Mihajlovi¢ objavio i memoare Putevima nestajanja (1983).

Kljucne reci: Jasenovac, pesniStvo, nacionalni identitet, svedoCenje
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THE SITES WE TRUST: AN ANALYSIS OF SERBIAN INTERNET USERS’ WEB
CREDIBILITY ASSESSMENT

The ease of access and availability of information in the digital age have shifted the responsibility of
evaluating the realiability of content solely on internet users, which is why critical reading skills come
to the fore of the issue. Starting from Fogg’s (2003) conceptualization of web credibility, this research
applies Choi and Stvilia’s (2015) credibility framework that encompasses six categories as key
descriptors of a user’s subjective assessment of web content — operator trustworthiness, operator
expertise, content trustworthiness, content expertise, design trustworthiness and design expertise. In a
survey of approximately 500 respondents of different ages, levels of education, information literacy
and levels of media reliance, the goal of this research is to determine the most relevant factors that
influence the assessment of web credibility among internet users in Serbia. Since, according to the
Media Literacy Index for 2021(OSIS, 2021), Serbia is among the countries in the bottom of the
ranking, with low potential to deal with misinformation, it is expected that the results of a statistical
analysis will show that internet users in Serbia more often use heuristics such as site design, ease of
navigation and goodness of fit between content and information they are searching for, less often
using those cues that require them to critically and more in-depth process the content of the
information, including the expertise of the author and the level of the neutrality of information.

Keywords: web credibility assessment, digital literacy, critical thinking, critical reading, Serbia
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«PYCCKAA JYIIIA» B PKU: Kl:]/lT]/l‘lECK]/l]?l AHAJIN3 CTEPEOTHUIIHBIX
JAUCKYPCOB B COBPEMEHHOU JUJAKTHYECKOU TEOPUU U ITPAKTUKE

B cratbe paccmaTpuBaercs NpUCyTCTBUE KOHIICITNU «PYCCKOM TyIIn» B Teopusix U npaktukax PKU
3a mocniennue 10 JeT u ee ponb B CO3MaHUU CTEPEOTUITHOTO 00pa3a pyCCKOro si3bIKa/KyabTYpPhI B
pamMkax popMUpPOBaHUS MEXKYIbTypHOH KomnereHnu (MK) yqanmxcs. B nepBoit uactu aBTOp
MpeAaraer KpaTkyro reHeajJoruio NOHSTHH «pyccKast JyIlay, OKa3biBasl, Kak JaHHas KOHLIEHIIHS
YXOAWUT CBOUMH KOPHSAMHU B POMaHTHUYECKOE, 3CCEHIINATTN3UPOBAHHOE MTPECTABIEHUE «PYCCKOCTH»,
3apoauBlIeecs B TuTepatype u ¢punocodun u npunstoe PKU B mensix moctpoenus HallMoOHaIbHOM
WAEHTHYHOCTU. BTOpas yacTh mpeacTaBisieT co00i KPUTUYECKUI 0030p OCHOBHBIX pelleBaHTHBIX
HCCIIeIOBaHUHI B y4eOHBIX MaTepHuajoB, co3aanHbix ¢ 2011 mo 2021 roa, B kotopom MK
OCHOBBIBAETCS] Ha KOHLICMIINN «PYCCKOH OYyIIN». Pe3yapTaThl MOKa3hIBAIOT, YTO OOJIBIIOE KOINIECTBO
WCCIIEIOBaHUN M y4EOHBIX MaTEpPHaJIOB TOCIEAHEr0 JECATHICTHS, KaK PYCCKOS3BIYHBIX, TaK U
3apyOeKHBIX, OUPAETCS Ha TIOHATHE «pyCcCKas Qylay» il TOro, YTo0bl epenaTh YIPOLIEHHOE,
3CCEHIMATN3UPOBaHHOE MPECTABIICHUE O «KYJIbTYPE» U «MACHTHYHOCTU». B yacTHOCTH, Onarogaps
IMCKYpCUBHOMY aHallM3Y, BBIICHACTCS, YTO IOHSITHE «PYCCKasl TyIIa» CBA3aHO C OpUEHTALUSIMH
JIMHTBOCTPAHOBEIEHUS U TUHTBOKYIbTYPOIOIHH, YTO UIMEET BaXKHBIE MTOCIEACTBHS IS
koHnentyanuzanuu MK. Vcrone3oBaHne KOHIENIUHN «pPYyCCKON OYIIH» OTPaXKaeT
HAIIMOHAMCTUYECKOTO «AUCKYpCa», KOTOPBIH, B moHUMaHuu PyKo, co3aaer CBOH COOCTBEHHBIH
«pE&KUM UCTHHBI». HakoHel, aBTOp mpeyiaraer Bo3MokHble yTn n3MeHenust B PKU takoro
JOMUHUPYIOIIEro AUCKypca: 1) MepeoCMBICIUTD MOHATUS «KYIbTYpa» U «UJAEHTUYHOCTb» B CBETE
COLMOKYJIBTYPHOH CII0)KHOCTH COBPEMEHHOTO PyCCKOSA3BIYHOIO MHPA; 2) Ha4aTh paccCMaTpUBaTh
«PYCCKYIO AYIIY» KaK «CTEPEOTHUII», & HE KaK 3JIEMEHT JIMHITBOCTPAHOBEAUECKOr0 aHaIN3a; 3)
paboraTh Hag noAroToBKo# npenoaasateneid PKU, koropas sBisieTcst HEZOCTATOYHOM €
AHTPOIOJIOTUYECKON U COLMOTIOTHYECKOM TOUEK 3pEHUS.

KamoueBble ciioBa: PYCCKI/Iﬁ SA3BIK KaK HHOCTpaHHBIﬁ, pYycCCKai ayiia, JUHITBOCTPAHOBCACHHC,
JIMHITBOKYJIBTYPOJIOTUA, MCXKKYJIbTYPHAA KOMIICTCHI M A
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AYTOP, IIPUYA, HECTAJAIBE U HAJIOMJECTAK Y XA34PCKOM PEYHUKY N
B YJOPLHIKOJ TPHIIOTHJH

V pany he ce ynopeno ananusuparu Xasapcxu peunux Munopana [lasuha u Fhyjopuika mpunoeuja
[Tona Octepa. OBa gjena, HacTana y pa3Maky ol caMo FOAWHY AaHa, HaKo MPHIaajy TUCIHMA KOjH
J0J1a3€ U3 pasIMYUTUX KyTypa, YIOpEArBa Cy, Kako Ha OCHOBY BUXOBHUX nosunyja y [laBuhesoj u
OcTepoBoj cTBapasiaukoj Ounorpaduju, Tako 1 Ha OCHOBY BEJIMKOT Opoja 3ajeAHNYKHX, Mel)ycoOHO
YBPCTO IMOBE3AHUX TeMa U KIbIDKEBHUX MPEOKyNanuja. ¥ 0oBoM paay nmocebHa nmaxma ouhe nocsehena
npoOieMaTH3alMju MUTamba ayTOPCTBa, CTBapanavykor nepgopmanca u orsoperor ajena (Ilasuh y
MPEAroBopy Xa3zapcKor peuHUKa OBaj pOMaH eKCIUTMLIUTHO Ha31Ba OTBOPEHUM JIjeJIoM, JIOK Cy
OcTepoBH CTaBOBH O YJIO3M YUTAONA Yy KIbH)KEBHOCTH MIPUCYTHH Y B-ETOBUM MHTEPBjHUMA CITUYHU
OHMMa Koje y cBoM Omegopenom djenty Teoprjcku odpasnaxe YMmoepto Exo; [TaBuh cebe cmaTtpa camo
jemHuM of 3anucuBada Xazapckoe peynuxa, 10k ce OcTep MUTameM ayTopCTBa MOUTPaBa
MO3ULIMOHUpPakEeM cebe y camoj cpxku (adyne.) Ocum Tora, 3Hadajad Auo pajaa ouhe nocsehen
MOTHBY HecTajarma KOjU jé Yy OBUM poMaHMMa y OWTHOj BE3H ca TeMaTu3anujoM (He)MoryhHoctu
npuyama npuue. Mako ce HecTajame, 3a pasiauKy of Fbyjopuike mpunoeuje y K0joj je moBe3aHo ca
CKY4YEHUM TPOCTOPOM, y Xazapckom peunuxy nemana y atMmocgepu Oeckkpaja, Halla aHaIn3a Ou
Tpebaso Aa MoKaxke Kako ce 00a poMaHa, cuMyiaupajyhu (eHoOMeH HaJloMjecTKa - OHAKO Kako je Taj
¢denomen omnucao XKak Jlepuaa - y HCTO BpHjeMe MOT'Y UATATH M KaO HEroBa UMIUTMIIMTHA KPUTHKA.

Kibyune pujeun: ayrop, npuya, HaloMjecTak, OTBOPEHO [IjeIo, HeCTajame
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MOTHUB JECEJEBOI' KOPEHA Y CPIICKOJ CPEJIBOBEKOBHOJ KIbU'KEBHOCTH

MortuB JecejeBor KopeHa MpHUCyTaH je Beh y IpBUM JAeInMa CPIICKE CPEAHOBEKOBHE KIbH)KEBHOCTH —
IpBH NYT ce jaBiba y Kugomy Ceemoz Cumeona Ctedana [IppoBenuanor, a morom Tek y JJanunooj
Cryocou Ceemom kpawy Munymuny. [lopen Tora, MIpUCyTaH je ¥ y TUTIOMATHYKAM CITUCHMA, Y
apeHrama cpeamOBEKOBHUX MTOBEJba Y KOjUMa (pUrypupa Kao HOCHIIAI KJbYYHUX Hauelna BlagapcKe
uaeonoruje Hemamwuha. [Ipumerna pasnuka y 3Hauewy U GyHKIUjH OBOr MOTHBA y ey Credana
[IpBoBeHUaHoT, ¢ jenHe cTpaHe, U y Aeny apxuenuckona [lanuna Tpeher, ¢ npyre, nooyhyjy
HWHTEPECOBAE 32 HEroBo TyMauewme. CTora, TIaBHM 33/1aTaK OBOT pajia OAHOCH CE Ha cariielaBambe
3HaYewa, PyHKIHje U MOPEKIIa OBOI MOTHBA y CPIICKO]j CPEAH-0BEKOBHO] KIbI)KEBHOCTH. ToM
MPUIIMKOM, MTOpe]] KEbHKEBHHX Jlefla ¥ IPUINKA y KOjuMa Cy HacTaja, y 003up he ce y3eT u
TyMadere HaBeACHOT MOTHBA y CTAPOM CPIICKOM MOHYMEHTAITHOM CIIMKapCTBY, Ka0 H UCTOPHjCKE U
MOJUTHUYKE OKOTHOCTH BpEeMeHa HheroBe HajBehie MpUCYTHOCTH y CPIICKO] CPEAOBEKOBHO] KYATYPH.
CarnenaBame U TyMadeHwhe OBOI MOTHBA y HABEACHOM LIMPEM KOHTEKCTY nonpuHehe jacHujeM u
ommkeM onpelery BeroBor 3Hauemha  PyHKIUje Y CPIICKOj CPEeambOBEKOBHO] KEbUKEBHOCTH, a
takole ie OCBETTUTH U TIOETCKe MEXaHU3Me Mpey3uMama U pa3Bujama oJpel)eHnx MOTHBa y
CTBapaJlalliTBy CTApHUX CPIICKUX IMHUcALa.

Kibyune peun: motuB JecejeBor KopeHa, cumOonrka ousba, Jannno Tpehn
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JAPANSKA DREVNA KNJIZEVNOST U KONTEKSTU STVARANJA JAPANSKE
DRZAVE

Ovaj rad se bavi uporednom analizom mitova zabeleZenih u delima drevne japanske knjiZevnosti,
koja su nastajala tokom 8. veka. Rec€ je o najstarijim japanskim hronikama, Kodiki i Nihongi, kao i o
etnografskim zapisima, fudoki. Kodiki je nastao u vreme intenzivnog rada cara Tenmua na stvaranju
centralisticki uredene drzave. Jedna od carskih naredbi rezultirala je sastavljanjem zvani¢nog
rodoslova, kojim se ukazivalo na boZansko poreklo carske i drugih vaznih porodica, i na taj nacin
dokazivao legimitet carske vlasti. U Kodikiju se insistira na pazljivo odabranoj varijanti odredenog
mita, upravo onoj koja je odgovarala vladajucoj ideologiji. S druge strane, Nihongi je prva zvani¢na
istorijska hronika Japana, sastavljena po uzoru na istorije kineskih dinastija. NaglaSava nacionalni
identitet Japanaca i dokazuje autonomnost carevine u odnosu na Kinu i tadas$nje korejske drZave.
Namera sastavljaca je bila da prikupe sve dostupne varijante mitova i legendi kako bi se prikazalo
bogatstvo japanske tradicije i razliCitost lokalnih kultura. Fudoki su sastavljani po ugledu na srodne
kineske spise i prema utvrdenom obrascu. SadrZe sve bitne informacije o pojedinacnim regijama u
Japanu, ali i usmenu tradiciju, koju su prenosili umni starci u vreme kada je vecina stanovniStva bila
nepismena. MoZemo zakljuciti da su, za razliku od hronika, gde su mitovi sistematizovani u
»zvaniénu mitologiju®, u etnografskim zapisima dati mitovi koji proisticu iz lokalnih tradicija, Sto
nam pruZa uvid u lokalna verovanja. Analiza odabranih siZea jasno pokazuje na koji su nacin
mitoloski narativi upotrebljeni u kontekstu stvaranja japanske drzave.

Kljucne reci: Japan, Jamato, Kodiki, Nihongi, fudoki
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AHAJIOHNIKO I META®OPNYKO MULIJBEILE Y HACTABHU CPIICKOTI" JEBUKA KAO
MATEPIED

VY mporecy pazymeBama U yUemha 4eCTO HEXOTHYHO U HECBECHO TPparamo 3a MOJECHUM
o0jammaBaukuM aHAJIOTaHOM H/WIIH 32 TI0JMOBHOM MeTagopoM Ipeko koje hiemo — Ha Temesby Beh
nocTojeher 3Hama 1 CIIOCOOHOCTH HEroBOT' YKIJbyUHBamka y HOBA CLieHapHja — MOhH Jja CTEKHEMO
jacHHjH W MOTIIYHUjU YBUJ y HOBHU T0jaM WiH nojaBy. OTyza ce y je3uKy HacTaBHHKa, IHcala
yiIOeHHKa, Kao U CaMUX YUeHHKa YecTO jaBJbajy Ha MeTadopama U aHajorujama yreMeJbeHH HCKa3H.
OBo je moceOHO U3paKeHOo Y CHTyaljama Kaja je IpauBO U3 MAaTePHEr je3uKa MPEerno3HaTo Kao
,,TEIIKO”, Tj. aliCTPAKTHO, T€ ITyT IpeMa KOHKPETH3alHj! O HACTABHUKA 3aXTeBa HOBA, crienn(uIHa
ymeha.

VY oBoM pany hiemo — Ha mprMepuMa K3 HacTaBHE MPaKce, a y3 MOTKPEny Kojy HyAe MHOTa TEOpHjCcKa
U TIpaKkTHYHA UCTIMTHBAaka U3 JOMEHA IPUMEHCHE KOTHUTUBHE JIMHIBHCTUKE — MTOKa3aTy Ha KOjU ce
HAYWH aHAJIOLIKO U MeTapOpUUIKO MUIUBEHE MOT'Y IPUMEHHUTH Kao edukacan modus faciendi y
HACTaBU CPIICKOT Kao MaTepmer je3uka. Llnib HaM je Aa, MpUMEHOM KOTHUTHUBHOT MPHUCTYMA Y
MOJy4YaBamy U y4ewhy MPEACTaBUMO IOTEHIIH]jajle aHAIOLIKOT U MeTa)OPHUKOT MHUIIUbEHA, TE Ja Ha
ofa0paHuM MpUMeprMa U (He)yCIEeIHUM KOHIeNTuMa, 0uiio Beh naeHTU(UKOBaHUM Kao
mpoOIeMCKUM, OHJIIO jOII HEMperno3HaTHM Kao oMeTajyhnumM, moKakeMo: (a) Kako ce pelieBaHTHA
3Hama MOTY IPEHETH IIPUMEHOM a/IeKBaTHHX, C MPUHLIMIIOM HayYHOCTH ycKial)eHux ananoruja, (0)
Ha KOjH HaYMH MPUMEHUTH METOIMYKH (QYHKIHOHATHE MeTa(ope U YCKIAAUTH HX C y3pacToM
YUEHHKa, U (B) KaKO — 3apaj pa3Boja (METa)KOrHUTUBHUX TIpolLieca — OBY CTPATErujy pa3BHjaTH Kao
MeToandko ymehe ko Oynyhux u Beh HCKyCHHX HaCTaBHHKA, a KAKO KOJ yYCHHUKA.

Kibyune peun: HacTaBa CpIICKOT je3HKa, aHAJIOrH]ja, (T0jMOBHA) MeTadopa, IpUMEHheHa KOTHUTHBHA
JIMHTBUCTHKA
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TEPMUHOJIOIIKHA OKBUP KYJTYPE CERAIBA U ITAMREIBA

Bpio yecTo y MOAMTHYKOM, HAYYHOM, U IPYTOM jaBHOM JHCKYpPCY UYjEMO CHHTarMme Kyamypa cehiarba
u namhera, MehyTuM, Ha>kaJiocT, jom yemhe 3HaYeHa MOMEHYTUX CHHTAIrMU HE Paclo3HajeMo Oail y
nornyHocTH. Paznor Tome Moxkemo npoHahin, MpBOOUTHO, Y YNH-EHUIH J1a je IUTepaTypa Koja ce
0aBH OBUM, BpJIO BaKHUM, [TIUTalkbUMa, IPBEHCTBEHO, Ca CTPAHOT TOBOPHOT MOAPYYja, CAMUM TUM,
MHOTO IITa 3aBUCH O CEH3UOMIUTETa MPEBOIMIIALIA, Ol IBHXOBOT pa3yMeBama OBa JIBa 1MojMa, Kao,
HATOCIEeTKY, M O]l HHTEH3UTEeTa oTpede Ja 3aucTa pasyMeMo BUXO0Ba MpaBa 3Hauewma. C THM y BesH,
LUJb OBOT pajia jecTe yrpaso npodiieMaTn3alija TepMHUHONIOUIKOT aclieKTa KyaType cehama u
namhema, Oynyhu na ce paay o u3y3eTHO BaXKHUM obacTUMa CTyauja Kynrype. [a nm cy oBe nBe
CHHTAarMe arcoJlyTHH CHHOHMMH, KaKO MX MOjeJHHH ayTOpH yIoTpeOsbaBajy, Ja I MOCToju oapeheHa
JUCTUHKIIM]a Y IbXOBO] €TUMOJIOTHjH, U J1a JI ayTOPH KOjH KOPUCTE OBE CHHTArMe ca jaCHOM
JTMICTUHKIIM]OM J1ajy PENIEBAaHTHO 00jallllelhe CTHX, CaMO Cy HeKa O]l MUTama Kojuma he ce 0aBuTH
0Baj paj, BoJehu pauyHa 0 YHIEHHLIU J1a KynTypa cehama u namherma npencTaBba KOHCTUTYTUBHU
JIe0 CBaKOT HAIlMOHAJHOT UAGHTUTETA, Te hie ce, caMUM THUM, 1 TEPMUHOJIOIIKH OKBUD KYJIType
cehama u mamhema, y OBOM pany, aHaTU3UPATH KPO3 PEpe3eHTaTUBHH MPUMEP CPIICKOT
HAIIMOHAJHOT uAeHTHTeTa. Kiby4Hr MeTo, mopes ocTaiux, Koju he OuTH ynotpebJbeH Yy OBOM pay
jecTe MEeTo aHallu3e, METO CHHTE3€e, ali M METOJI OCIIOpaBama U I0Ka3HUBaba.

Kibyune peun: kyntypa cehama n nmamhema, TEpPMHUHOIOIIKA OKBUP, CPTIICKH HAIIHOHATHU
WAECHTHUTET, CTYAUj€ KYNType
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3HAYAJ MEMOAPA AJIEKCAHIPA M. MUJIOIHEBHURA 3A KYJITYPY CERAIBA HA
I'PABAHCKHU PAT 1941-1945.

Jenan on xipyuHux (akTopa KynType cehama jecte ynpaBo HEZOBOJEHOCT PENIeBAaHTHOT
HWHTEpIpEeTUpamka HCTOPUjCKUX Aorahaja y onpeheHnM nepruoauma, MpBeHCTBEHO Y TOTATHTAPHUM
pexumuMa. Cefiarbe 080e npedcmaesvba jeOuru ud NPOHUYARA Y UCHOPUY, Y MOMUGE U HaMepe
akmepa dozalaja, nowmo je 36aHu4Ha ucmopuja buia gancupuxosana, meouju YeH3ypucanu, a
apxuee yHuuimasgare. C THM y BE3H je U caM 3Hauaj MEMOApPCKUX 3aIuca KOju camu no cebu He
npeocmassbajy ucmopujy, eeh nuwueso gulerbe npoutiocmu. MeljyTum, mocrassba ce MUTamE, 1a TN
OHH, Ka0 TaKBH, MOTY OMTH BEPOAOCTOjaH U PEJIEBaHTaH M3BOP Ca3Hamba, YKOJIMKO 3HAMO J1a Ce Yy
MOCTMOAEPHUCTHYKOM AUCKYPCY y TUTamE IOBOJIC M CBEIOLHM U HUX0Ba cBeAoueka. Ha ocHOBY
cBera HaBeIECHOT, LINJb OBOT pPajia jecTe Aa OArOBOPH Ha MUTAHmE KaKaB je 3Hauaj MeMoapa
Anekcanapa M. Munomesuha 3a kyntypy cehama Ha rpahancku pat 1941-1945. roqune. [la nu oHw,
Ka0 TaKBH, MOT'Y OUTH BEpOJIOCTOjaH H3BOP Ca3Hama, Oynyhu 1a je HaBeneHu aorabaj, y mociepaTHOM
nepuojy, OMO OABPTHYT UCTOPHjCKOM PEBU3MOHU3MY, U Ja JIM KHBOTHA Iprya Ajekcanapa M.
MuomeBuha, Koja IPEACTaBIbA AYIMEHMUYHY ULYCIMPAYU]Y jeOHo2 OYPHO2 UCTHOPUJCKOS NEpUooa
(kaxo To HaBonM HeH npupehusay, Hemama JleBuh) MoXke MOCTyXHUTH 32 1aJbe HCTPAKUBALE,
carjefaBame U MPEUCIUTHBAKE HAPATHBA KOjH CE TPaIio0 Y KOMYHUCTHYKOM CHCTEMY O HaBEICHOM
patHOM niepuony? JlomuHaHTHH MeTox Koju fie OuTH ynmorpeOsbeH y OBOM pajy jecTe METO/ aHallu3e
W CHHTE3€, Ka0 ¥ YIOPEAHN METO M METO/ KOMITUJIalIHje.

Kibyune peun: Anexcannap M. Munomesuh, Hemama [esuh, Cpncka npuua, kyntypa cehama,
rpahancku pat 1941-1945. ronune
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ENGLISH PRESENT PARTICIPLES USED AS VERBAL ADJECTIVES EXPRESSING
SUBJECTIVE EXPERINECE AND THEIR MACEDONIAN EQUIVALENTS

The aim of this paper is to investigate the use the present participles as verbal adjectives functioning
predicatively expressing subjective experience and their translation equivalents into Macedonian. The
research is focused on the present participle functioning predicatively in the sentence. The research is
conducted on a corpus of sentences excerpted from English and American literature works translated
into Macedonian. Consequently, comparative and descriptive methods have been used to analyze the
expected sentences. The results have shown that the present participle used as a verbal adjective
predicatively expressing subjective experience has been translated into Macedonian with a nominal
predicate comprised of an adverb as illustrated in the following example: It is very provoking that we
should be so few. Macedonian translation of the example is: Hasucmura e 3000e6H0 Ko2a cme 0Ky
manky. There are translation equivalents with nominal predicate comprised of an adjective as
illustrated in the following example: He was very smart and entertaining and all. Macedonian
translation of the example is: bewe namemen u dyxosum u ce. However, there are also examples in
which present participle used as verbal adjectives expressing subjective experience is translated into
Macedonian with predicate da-clauses, predicate with a verb in Present, predicate with a verb in
Imperfect and predicate where Subjunctive Mood is expressed.

Keywords: present participle, predicate, translation, Macedonian
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HPUJIOT ITPOYYABABY CUHTAKCE IBOCTPYKHUX ITAJAEXKA: IBOCTPYKH
AKY3ATUB Y CTAPOPYCKOM U IbET'OBU ITPEBOJU HA CABPEMEHMU CPIICKAN
JE3UK

VY oBoM pajny ce Ha MaTepHjaity crapopyckux crioMeHrnka XI[-XIV Beka ananu3upa CHHTaKCHYKa
KOHCTPYKIIHMja JBOCTPYKH aKy3aTuB, ca TOCEOHMM OCBPTOM Ha MAapTHLHUIIE KOjU CTOj€ Y3 HIMEHCKY
ped, a koja je y hyHKIuju 00jeKTa y3 riaroiie TOBOpeHha, MUIIUbCHA U OlaXama. AHAIN3Y mpaTe
MPEBOJIU Ha CPIICKH je3UK, alli ce Y MOjeIuHIM IpUMeprMa HyJe M HOBa MIPEBOIMIIAYKA PelIeha.
CrapopyCcKu paHU ¥ TPIIHHU MAPTULMITN MOTJIM CYy UMaTH pa3InunuTa BpeMEHCKa 3HaUCHa: pajHu v
TPIHU MapTULIUIIN CaJallllel BpeMEHa, Iopell OCHOBHOT 3HauUeHa calalllieT BpeMeHa, MOTJIH CY
UMaTy ¥ 3Ha4YeHh-e UMIepPeKTa, a paJHl U TPIHHA NapTHLIXIHN IPOLLIOT BpeMEHa MOTJIM Cy HMaTH
UMaTy 3Haueme aoprucTa u nepgekra. Merozie Koje ce KOPUCTE Y OBOM HCTPAKUBAY jeCy METO.
KOH(pOHTATHBHE aHAIN3E, METOA TpaHcpopMalije, Kao 1 METOA MPEBOIHE ceMaHTu3amuje. [ maBHu
3aJaTaKk OBE aHaJIM3€ je Jla ce OMUILE KOHCTPYKLHUja IBOCTPYKH aKy3aTHB ca MapTULUIINMA Y CBOM
cacTaBy KOju ce MOT'y TpaHC()OpMHUCATH Ha JjBa HAUMHA: KA0 OJJHOCHA U Kao 00jeKaTCKa peueHH1a ca
oarosapajyhom riaronckoM ¢popMoM y npenukaty. Llnss oBor nucTpaxkuBama je 1a ce yKake Ha
MOTr'yhHOCT pEKOHCTPYKIIH]j€ 3HaUCHha CTApOPYCKUX MapTHIMIIA TOMOhy CpIICKOr je3uka Oyayhu na je
OH CayyBao CJIOKEHH CHUCTEM IPOILUIHX BPEMEHa, T€ J1a Ce CTAKHE BayKHOCT YIIOPEIHOT MPOyYaBama
CTapOpyCKOT U CaBPEMEHOT CPIICKOT je3MKa Y OKBUPY CUHXPOHOT IIpeceKa.

KibyuHe peun: crapopycKu je3uK, CPIICKH je3HK, TBOCTPYKH aKy3aTUB, MAPTULIUIIN
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KONSTRUKCIJA AKADEMSKOG IDENTITETA, GLAS I AUTORITET:
AUTOETNOGRAFIJA JEDNE DELATNE ZAJEDNICE

Predmet ovog rada su osnovni koncepti akademskog sazrevanja sagledani kroz prizmu
autoetnogrfskog pristupa problemu akademskog pisanja. U¢eS¢em na medunarodnom projektu na
temu akademskog pisanja ,,AWAC: Academic Writing Across Continents®, formirana je svojevrsna
delatna zajednica (Lave & Wenger, 1991) studenata i studentkinja doktorskih studija. Zajednicki
interes ovako formirane delatne zajednice bio je saradnja u cilju prevazilaZenja prepreka u procesu
akademskog pisanja usmerenog ka objavljivanju. Ovaj rad se, u metodoloSkom smislu, bazira na
autoetnografskom pristupu (Chang, 2008) problemu akademskog sazrevanja onako kako su kroz
njega prolazili pomenuti studenti i studentkinje, uCesnici i ucesnice medunarodnog projekta. Neke od
aktivnosti ucesnika i u¢esnica ovog projekta bile su vodenje dnevnika akademskog pisanja i redovna
komunikacija na Mudl forumu za diskusiju. Ove aktivnosti omogucile su stvaranje ¢vrste osnove za
autoetnografski pristup problemu akademskog sazrevanja. Autorke u ovom radu predstavljaju svoje
li¢ne odlomke iz dnevnika i sa Mudl foruma za diskusiju kao narative kroz koje se otkriva samo-
promisljanje osnovnih koncepata koji ¢ine akademsko sazrevanje: konstrukcija identiteta, glas i
autoritet (Pearson Casanave & Vandrick, 2003). Kroz interpretaciju ove svojevrsne samospoznaje,
autorke smeStaju pomenute narative u Siri kontekst teorijskih istraZivanja na ovu temu. Veruje se da
¢e takav pristup pruZiti ¢itaocima i Citateljkama uvid u uobicajene opasnosti i prepreke koje se javljaju
tokom procesa akademskog sazrevanja.

Kljucne reci: delatna zajednica, autoetnografija, identitet, glas, autoritet
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UTJECAJ PROZODIJSKIH SREDSTAVA NA RAZUMIJEVANJE TEKSTA

U radu se propituje veza izmedu razumijevanja sadrZaja te odsjecnih i osobito nadodsje¢nih obiljeZja
izgovora. Termini prozodijska sredstva ili prozodija odnose se na nadodsje¢ni, suprasegmentni aspekt
govora (Lehiste 1970) koji ¢ine odnosi trajanja, ja€ine i visine (tona), a u suvremenoj se fonetskoj 1
lingvisti¢koj terminologiji upotrebljavaju kao Siri termini, pa obuhvacaju i tempo, ritam, stanke, boju
glasa itd. Prozodijska sredstva u govoru se ostvaruju istodobno, a sadrZaj koji je njima ostvaren uvijek
je jaci od sadrZaja izraZena leksickim materijalom, tj. ako je ono Sto govorimo rije€ima u suprotnosti s
prozodijskim sredstvima, prevagnut ¢e poruke koje Saljemo prozodijom. U istraZivanju je
razumijevanje sadrZaja provjereno na nefikcionalnom tekstu koji je procitan na Sest nacina. U svakom
je ¢itanju proveden jedan od pet odmaka: (1) u izgovoru afrikata ¢, dZ, ¢ i d, (2) u pravilima raspodjele
naglaska u hrvatskom standardnom jeziku, (3) u izgovoru naglasne cjeline, (4) u ostvarenju
receni¢noga naglaska, (5) u ostvarenju intonacije i takoder (6) izgovor bez odmaka, odnosno uzoran
govor. Svaki od tih nacina ¢itanja najprije su ovjerili verificirani govorni stru¢njaci. IstraZivanje je
zatim provedeno medu ucenicima osnovnoSkolskoga uzrasta. Pretpostavilo se da odmaci na
suprasegmentnoj razini u ve¢oj mjeri utjeCu na razumijevanje sadrZaja te da na razumijevanje najviSe
utjece odmak u izgovoru naglasne cjeline i odmak u ostvarivanju re¢eni¢noga naglaska. Rezultati
potvrduju te hipoteze i ukazuju na odnos izmedu prozodijskih obiljeZja i razumijevanja sadrzaja. Time
se pokazuje vaznost poucavanja prozodijskih sredstava u nastavi (od osnovnoskolske do
visokoSkolske razine) jer ona omogucuju ne samo ostvarivanje afektivnosti i raznolikosti izraZavanja,
nego i razumijevanje sadrZaja.

Kljucne rijeci: prozodijska sredstva, razumijevanje teksta, Citanje naglas, osnovnoskolska nastava
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POBIJANJE PJERA BAJARA, ILI: KAKO DA GOVORIMO O KNJIGAMA KOJE SMO
PROCITALI

Pjer Bajar, francuski univerzitetski profesor i teoreti¢ar knjiZevnosti, svojom studijom Kako da
govorimo o knjigama koje nismo procitali? (Comment parler des livres que ’on n’a pas lus ?, 2007)
smelo i umesno je razoblicio jedan intelektualni tabu, potiskivan jednako iz li¢ne sujete kao i iz straha
od nau¢no-struéne kompromitacije: da neretko diskutujemo i analiti¢ki sudimo o knjigama koje nismo
procitali, a o kojima moZemo imati ¢ak podrobna saznanja, ako su one obavezni deo opSte kulture i
dobrog obrazovanja. Tako se, smatra autor, nasi diskursi o knjigama dobrim delom zasnivaju na
reprodukovanju tudih diskursa o knjigama. Medutim, zakljucci koje Bajar izvodi — da nema bitne
razlike izmedu prelistane i procitane knjige, da necitanje knjiga zavreduje istinsku odbranu, te da on,
iako profesor knjiZevnosti, ne uZiva preterano u Citalackoj delatnosti, daju podsticaj za kriti¢ko-
stru¢nu polemiku koja se otvara ovim konferencijskim izlaganjem. Nasuprot predasnjem
enciklopedijskom znanju i eruditskoj nacitanosti, kojima se teZilo, manje-viSe, sve do osamdesetih
godina 20. veka, u poslednjih Cetvrt stoleca, koje je u znaku relativizovanja svega i sveopSteg
uprosecavanja, popularizuju se tehnike tzv. brzog ¢itanja i metode knjiZevne upucenosti, a §to se svodi
na navodne reprezentativne knjiZevne odlomke. Takvim pristupom se zaobilazi istinski knjiZzevni
doZivljaj, a umesto humanisticke eticko-estetske poduke ljudi se podsti¢u na to da svoj duh svedu na
korisnu obavestenost. To je ujedno i teza koja se analiticki razvija u ovom konferencijskom izlaganju
kojim se pobija Pjer Bajar, odnosno brani istinski umetnicki doZivljaj knjiZevnosti.

Kljucne reci: Bajar, knjiZzevna kultura, Citanje, umetnicki dozivljaj, kolektivna biblioteka
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XHUITOTAKCA Y XEPHEI'OBAYKO-KPAJUIITKOM JUJAJIEKTY

nsb oBora pana jecte cucTeMaTu3alyja JocaJalllibiuX ca3Hamka O XUIOTAKTHIKUM CTPYKTypaMa y
XEpILEroBaYKO-KPajUIIKOM AUjATIEKTy, C OCBPTOM Ha pe3ysTaTe HCTPaKuBarbha OBE TEME Y
LIyMaJijcKO-BOjBO)aHCKUM U MPU3PEHCKO-TUMOYKHUM roBopuMa (Byjakmuja, 2020; Ypomesuh, 2011)
U cMepHHUIIaMa 3a Moryhe mpasie 1ajbiX UCTpaKuBama. Ha OCHOBY pacnonoxuBe TuTepatrype
H3HOCE Ce OCHOBHE KapaKTEPUCTUKE XUIIOTAKTUYKIX CTPYKTYPa y XepLEroBaYKO-KPajUIIKOM
IMjajieKkTy, TPBEHCTBEHO BEe3HMUKa o0emerKja, monazehn ox KiacuyHe Mojeie Ha pelaTuBHE,
JOIYHCKE, MPOCTOpHE, BpEMEHCKe, IOpeAdeHe, y3pouHe, HaMepHE, YCIOBHE, JOMYCHE U TOCTIeIUYHE
pedenune. OBakaB MPUCTYI MPBEHCTBEHO je JUKTUPAH HAUMHOM 00pajie XUIOTaKce Y 10CaJallbiM
uctpaxuBamuma. O0jenumbaBameM MoJaTaka ,,pacyTHX 1O JHjajeKTOMOLIKO] JIUTEPaTypy OIaKILIAIOo
0u ce carjeaaBame XUIIOTaKCe AATOr HIMOMA, T€ XUIOTAKCEe ITOKABIITHHE, U MIPYXuia Ou ce
COJIZIHA OCHOBA 32 J1ajba HCTPaKWBamkha U KOMIapalyje CTaHAapIHOT U HAPOAHOT HIMOMa HA JATOM
nosby. CrucTemaTH3anyja oBe BpcTe Tpedasio 01 Ja MmoKake He TOMUKO Clelu(PUIHOCTH
XEpILeroBaYKO-KpPajHIIKOT IUjasiekTa, Mel)y ocTamuM IujaneKTuMa CpIICKOT je3nKa, KOJIUKO HEroBy
MOBE3aHOCT ca HEKUM APYTHM JHjajIeKaTCKUM TUIIOBUMA, OAHOCHO YHYTapAujaleKaTcKe
cequpUIHOCTH, KAo IITO je TO, Ha MPUMeEp, YIOTpeda Be3HUKA /e y PEIaTUBHUM peueHHIama (je 1
080 OHU KOR me cu 2a jecenac kynujo) Ha monpy4jy Lipre ['ope u ucroune Xepiieropuue, Koju ce rmak
ca UCTOM (PYHKIIM]OM I10jaBJbyje, IPETIOCTaBsba ce, Kao ,,JOCEIJbeHHUKU Tpar’ y M0jeIuHIM
LIyMaJIijCKO-BOjBO)aHCKUM TOBOpHMA, UJIH YBOheHEe JOMYHCKHX peueHHIIa BE3SHUKOM e (ja suhy e
Jadice), KApaKTEPUCTUYHUM IPEBACXOAHO 32 XEepILEroBauKO-KpajHIlKe roBope Ha nmoapyyjy Lipue
Tope.

KibyuHe peun: cpricku je3uK, XepleroBauKo-KpajuIlKy JujajeKaT, I1jaJeKToIorHja, qujajaeKaTcKa
CHHTAKCa, XUIIOTaKca
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CPBU Y JEJIY HUKUTE XOHUJATA

JlBaHaecTu Bek je OMO MperoMaH 3a CPIICKY HallMOHaIHy ucTopujy. llle3necernx roguna y3amke ce
Hajmnahu cun 3aBune, Credan Hemama, koju 30aiyje cBojy crapujy Opahy u yuspuhyje ce Ha
MIPECTOJTY BEIMKHX KynaHa cprckux. Ox Tazma na g0 1217. roguHe Boxu ce 6opba 3a cTBapame
caMmocTanHe npxase. Jla Ou n3BojeBaIy HE3aBUCHOCT CPIICKU BJIaJap je Mopao Aa ce oOpadyHa ca
Hctounnm PumMckuM napcTBoM, Koje je y TOM MOMEHTY Ouiia Hajjada npkaBa y EBponu u OaBuiia ce
KPYITHUM CIOJFHONONUTHYKKAM aorahajuma. Buzantujcku uctopudap Hukura Xonujat 6uo je
CaBpPEMEHUK OBUIX JICIIaBama U y CBOjoj Mcmopuju enoxe Komnuna u Anhena HaM naje CBEIOYaHCTBA
o oBuM porahajuma. On nocsehyje u maxmy u CpOuma, Koju Kao Bazany BacujeBca ce Hajlase Ha
CEBEPHOj IPaHUIM LAapCTBa. Y OBOM paay he OMTH aHANIM3MPaHO HAa KOjH HAYHMH CY CPIICKH BEIUKU
KyHaH{ TOKYIIAIU 1a ce n300pe 3a caMOCTaTHOCT U KOjH j€ Biagap TO MPBH 3all04Y€0, 3aTUM KO je
010 YyecT caBe3HUK y TOOyHaMa MPOTUB ayTokpaTopa n3 KoHcTaHTHHOIOIbA M KOUKO Cy Oue
nyOoke Bese n3Mely \Hx, Kao ¥ TO KaKo je I0JIa3uiIo 10 CMEHa Ha CPIICKOM mpectoiy. Takohe, 6uhe
pedH U 0 MOMEHY BJIACTENE y ACTYy OBOT BU3AHTHjCKOT HCTOpHYapa, Kora OH M3/Baja mopea Bianajyhe
JWHACTH]E J1a je TUIEMEHUTOT pojia U KakaB je Ono BUXoB oaHoc. MeToz koju hie OMTH KOpHUILITEH 3a
u3pasy OBOT paja je aHAIUTHYKHA METO/.

Kibyune peun: cprcke 3emibe, Hukura Xonujat, Buzantuja, Biacrena
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KONCEPTUALIZACIJA LENJOSTI U FRAZEOLOGIZMIMA NEMACKOG I SRPSKOG
JEZIKA

Lenjost, lat. acedia, kao jedan od sedam smrtnih grehova predstavlja mnogo kompleksniji pojam koji
se, zapravo, ne moZe iskazati samo jednom leksemom nemackog ili srpskog jezika. Termin acedija ili
akedija obuhvata Citav spektar stanja i osobina — od duhovne tromosti, bezvoljnosti, ravnodu$nosti,
melanholije, ¢ak i depresije, do lenjosti u fiziCkom smislu, odlaganja, izbegavanja i neispunjavanja
obaveza. Na opasnost lenjosti upozoravaju frazeologizmi nemackog i srpskog jezika koji su za
potrebe rada ekscerpirani iz odgovarajuc¢ih semasioloskih i onomasilo$kih re¢nika nemackog i srpskog
jezika. Rad pripada oblasti kognitivne lingvistike. Cilj rada je opisivanje strukture koncepta iskazanog
frazeologizmima, te utvrdivanje kognitivnih mehanizama u pozadini frazeologizama nemackog i
srpskog jezika, njihovo poredenje i utvrdivanje slicnosti i razlika. Primenjena je konceptualna analiza,
ali i elementi lingvokulturoloSke analize radi boljeg opisivanja frazeologizama.

Kljucne reci: lenjost, frazeologija, kontrastivna i konceptualna analiza, pojmovna metafora,
pojmovna metonimija
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HEPHEINTIMJA MYJITUMOIAJIHE BEPBAJIHE EKCITPECHUJE:
INCUXOJIOHIKE OIICEPBALIMJE

MyntumoznanHa BepOaliHa eKCIIPecHja je BeoMa KOMIIJICKCHA aKTHBHOCT TOBOPHHUKA K0ja
noJpazyMeBa NpOAYKIHUjy TOBOpa (aKyCTHUKH JOMEH), MUMHKY JIUIa (BU3yETHHU IOMEH) U TIOKpETe
Tena TOKOM MPOAYKIKje roBopa (IoMeH rectukyianuje). OBa Tpu nHpOpMaIoHa KaHalla pYXajy
CIyLIA0ILy MEPLUENTHBHY CIMKY TOBOPHHUKA HE CAMO Y KOMYHUKATHBHOM (JINHTBHUCTHYKOM) H
WHTEPIIEPCOHATHOM CMUCIY, Beh U y Moryieny KOMIUIEKCHOT IICUXOJIOMIKOT YBHIA Y IOMEHY
HeBepOanHe KoMyHHKanuje. aTerpannja nadopmannja 13 OBUX JOMEHA TOKOM BepOaiHe
eKcrpecyje oMoryhaBa NCUXoJI0ry HIMPOKH CIIEKTap OICepBalija O TOBOPHUKOBOM OpPTraHU3MY: O
KOTHUTHBHOM OMTepehemy, cTpecy, eMolnnjamMa, 3IpaBCTBEHOM CTamy, CKpHBEHUM HaMepama, UT/.
Jow cienuduuHIjM HAYMHY TPOLICHE U aHAIHM3E MYJITUMOAAIHE BepOaiHe eKCIpecHje MOry ce
BUJCTH Y IICUXOTepanujckoM paay. CyodaBame ca caMUM COOOM - HAPOUUTO ca 10 Tajaa
HEMperno3HaTUM U 3a CBECHU JIC0 IMYHOCTH HEMPUXBATIEUBUM CaIpKajuMa, 3a MalijeHTa Huje
HUMaJIo JaK 3afatak. OBakBa CHTyaluja, cama 1o ceOH M3a3KMBa MHOIITBO PA3IHUUTHAX U HEPETKO
30ymyjyhux Mucnu, ocehama u cenzauuja. O HaBeIEHUM H APYTHM J0KUBIbajIMa 0co0e MOTY ce
JOHOCHUTH 3aKJbYUIIH [IPe CBera Ha OCHOBY OHOTa O YeMY I'OBOPY TOKOM aHallu3e CHOBa, paHTasuja,
pasroBopa 0 OJHOCHMA ca caMoM coOOM M ocobamMa Koje je OKpyxKyjy. Mehyrum, yak u uctu
cazpkaju mponpaheHu ApyradyujuM U3pa3oM JIMLA U OCTAIMM aclieKThMa HeBepOaliHe KOMYHHUKAIIH]je
MoOr'y y ceOH ia Hoce Apyraduje 3Haueme. [locTojame ckiiana i Heckiaana u3mel)y roBopHOr,
BH3YEIHOT U IOMEHa recTUKYJannje, oMoryhaBa mcuxorepaneyTy, a KacHHje U MalujeHTy, T0JaTHU
OoraTu M3BOp MOAATaKa O EMOLMOHAIHO HaOKWjeHUM KOoMITIeKcuMa (y JyHrOBOM CMHCIY PedH - O
CEeHLIN, aHUMH, aHUMYCY, TIEpCOHH, Ja, JacTBa) 1 ILUXOBOM YTHULIAjy Ha TMICUXOJIOLIKY CHTYalHjy
nanujeHTa. TeopHjcka qUCcKycHja MyITUMOAANIHE BepOanHe ekcipecuje npaheHa je npuMepruma us3
0051aCTH ICUX0aKyCTHKE, CUXOJIMHTBICTUKE U TICUXOTEPANUjCKOT paja.

Kibyune peun: nepueniuja BepdajiHe eKCIpecHje, MyJITUMOAATHOCT, ICUX0AKyCTHKa,
MICUXOJIMHTBUCTHKA, ICUXOTEpanuja
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POTISNUTA SECANJA I KRIVICA U DRAMI MARIJUSA FON MAJENBURGA KAMEN

U svojoj drami Kamen (Der Stein, 2008) savremeni nemacki pisac Marijus fon Majenburg (Marius
von Mayenburg, 1972) na primeru jedne nemacke porodice pokazuje u kojoj meri su proslost i
sada$njost joS uvek isprepletene i koliko je teSko razlikovati istinu od laZi iskonstruisane u pokuSaju
da se zakopa osecanje krivice i izbegne odgovornost za sopstvene postupke. Okosnica dramske radnje
je razgovor o ku¢i koja je tokom pola veka (od 1935. do 1993. godine), u okviru tri drustvena sistema
(za vreme nacionalsocijalizma, komunizma i nakon ujedinjenja Nemacke) tri puta promenila vlasnike.
Medutim, istina o ku¢i i o njenoj pro$losti neprestano izmic¢e mladim generacijama zbog
,hepouzdanih” i protivrecnih seanja majke Rozvite, koja koristi razli¢ite mehanizme potiskivanja da
bi zataSkala nepravdu pocinjenu prvobitnim vlasnicima, jednoj jevrejskoj porodici. Prilikom analize
dramskog teksta ¢e se na osnovu fragmenata rekonstruisati istorija kuce i njenih vlasnika, zatim ¢e se
razmotriti problematika krivice u okviru kategorija koje je ustanovio nemacki filozof Karl Jaspers
(kriminalna, politicka, moralna i metafizicka krivica), sa ciljem da se istraZe strategije potiskivanja
(izjednaCavanje, eksternalizacija, brisanje, ¢utanje, krivotvorenje) uz primenu pristupa prouc¢avanja
secanja (Geddchtnisforschung, memory research) nemacke naucnice Aleide Asman (Aleida Assmann,
1947). IstraZivanje pokazuje da potisnuta secanja i krivica iz vremena nacionalsocijalizma ostaju
decenijama skriveni, ali i dalje prisutni i latentno razorni.

Kljucne reci: krivica, potiskivanje, proslost, secanje
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JAEYJA CJIMKA CBETA Y JPAMCKHUM BAJKAMA AJIEKCAH/JPA IIOITOBURA

Anekcanaap [lonosuh jenan je ox Haj3HauajHUjuX qomMahux apamckux ayropa 20. Beka, KOjH je jorn
3a KHMBOTa MPOTJIALIEeH KIacuKkoM. HheroB cTBapanadku onmyc BeoMma je 00MMaH, a y leMy CBOje MECTO
HalUle Cy U ApaMe HaMeleHe HajMiiahuma. Y oBoM pany 6aBuheMo ce TpuMa JpaMcKuM Oajkama —
Ienemyea, [[psenxana u Cuedcana u cedam namyssaka Koje ce, 00jeTumbeHe TeMoM (,,pa3dajunBame’
0ajke 1 ’EeHO MPEOOINNKOBAE), Y INTEPATypH YTIaBHOM U IIOCMATpPajy Kao CBOjeBPCHA TPUIIOTHja.
VY nocapgammuM npoydyaBamUMa pa3MaTpaHu Cy MOCTYIIHN ApaMaTH30Bamka HCTOMMEHNX 0ajKu,
OZIHOCHO TOCTYNIY KOPUIINEHH MIPHU BUXOBOM ,,pa30ajuuBamy*, Kao U, Y U3BECHO] MEPH, je3UK KOJUM
ce [TonoBuh ciyxwo. JeqHa o Te3a jecTe Aa je yrnpaBo je3uk Onm3ak Aenu (Je3uK KOjH ce OCiama
BHUIIIE HA 3BYYam-€ HEr0O Ha 3HAUCH-E) OHO ILTO je OBE ApaMe YUHHHIIO OMYyIapHUM Mel)y myOinuKoM
K0joj cy HaMmemeHe. Hamre munubemse je, melytum, na je [lonoBuh oBe TekcTOBE MPUOIMKHIO enn
TaKo LITO je Y ’hHUMa, H3Mel)y ocTanor, KOpUCTHO eJIeMEHTE Jiedje CBaKOIHEBHIIE, KAKO OHO WITO je
Jeuu aparo (HeorpaHHYeHa KOH3yMallja CIaTKHIIA U IOCTIacTUIa) TAKO M OHO YeMy HUCY Oall paau
(pasznmuunte npuauke U noyke). L{uss oBora pana jecte, crora, 1a MoKake Kako je AnekcaHaap
[TonoBuh HCKOPUCTHO eeMEeHTe JIedjer KUBOTa KaKo Y IpoLecy ,,paz0ajunBama’ 0ajke Tako U 'y
CBpXY NpHUOIMKaBama TEKCTa HajMiIa)uM peluijeHTHMA.

Kibyune peun: Anekcanaap [lomosuh, npamcke 6ajke, Ae4ju KHUBOT, je3UK KELHKEBHOCTH 32 JICILY
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