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Kokovié¢ Dragan
Univerzitet u Novom Sadu, Filozofski fakultet, Srbija
profkokovic@gmail.com

JEZIK IZMEDU DRUSTVENOG KONTEKSTA | AUTONOMIJE

Drustveni kontekst utice kako na jezik tako i na shvatanje njegovih drustvenih funkcija. Ovi
problemi su u fokusu sociolgije jezika. Unutrasnja kritika jezika i njegova autonomnost
pripadaju lingvistici i o tome sociologija nema mnogo $ta da kaze. Ona proucava vezu jezika i
drustva (druStvenih struktura). Drustveno raslojavanje i diferencijacija jezika su jedno od
najvaznijih pitanja sociologije (jezik i druStvene klase, jezik podkultura, jezik profesija itd).
Dok lingvisti razmatraju unutrasnju strukturu jezika, sociologija se zanima za spoljasnji pristup
jeziku, njegov uticaj na grupe i veée drustvene kolektivitete.

Sociologija ukazuje na znacaj jezika u medjulicnim i medjugrupnim odnosima, na njegov uticaj
na obrasce ponasanja.

Razmatrajuéi funkcije jezika, sociologija jezika otkriva promene koje se deSavaju uporedo sa
razvojem drustva i kulture, nacine simbolizovanja u razli¢itim kulturama, religijama i
ideologijama.

Mnogi primeri svedoce o tome koliko su drustveni uslovi 1 okruzenje znacajni za objaSnjenje
jezika i njegovog simbolickog karaktera.

Kljuéne redi: sociologija jezika, jezik i drustvene Kklase, jezik potkultura, tajni jezici



Milosavljevi¢ Tanja
Univerzitet u Nici, Filoloski fakultet, Francuska
tanja.milosavljevic@gmail.com

« DE LA CORSE AUX BALKANS »
SRBI NA KORZICI | KORZIKANCI NA BALKANU

Francusko-srpsko prijateljstvo nastalo je u dramati¢nim uslovima Prvog svetskog rata. Patnje i
razaranja prouzrokovani Velikim ratom (1914-1918) otvorili su vrata zajednickoj istoriji nasa
dva naroda. Poznato je da je Srbija kao znak zahvalnosti francuskom narodu ¢iji su predstavnici
ucestvovali u njenom oslobadanju i koji se divio Srbiji na herojskom otporu, odala pocast
postavljanjem ikoni¢nog spomenika u srcu najvecéeg i najlepseg parka u Beogradu.

Medutim, malo je poznato da je Korzika takode odigrala svoju ulogu u ovoj pri¢i o prijateljstvu i
solidarnosti. Mnogi mladi Korzikanci su se borili na Istocnom frontu i nazalost izgubili svoje
zivote tamo. Stotinak Kozikanaca je sahranjeno na vojnom groblju u Makedoniji, a nekolicina na
francuskom u Beogradu.

Manje je poznato takode da je Korzika, bez obzira na to $to je i sama krvarila, bila utocCiste za
nekoliko hiljada Srba koji su napustili svoju zemlju. Srda¢ni Korzikanci su bili vodeni Zeljom da
pomognu prognanicima da prezive svoju kobnu sudbinu. Nazalost, neki od njih su skoncali svoje
zivote a njihovi posmrtni ostaci ostali su i dan danas na ovom lepom francuskom ostrvu.

Knjiga « De la Corse aux Balkans » je fokusirana prvenstveno na obnavljanje veza solidarnosti i
humanosti. Pored toga sto jata veze naSa dva prijateljska naroda, ona Cuva i1 seanje na
mucenistvo na$ih predaka, na njihovu junacku i slavnu borbu.

Kljuéne redi: francusko-srpski odnosi, Korzika, Veliki rat, Srbi, Korzikanci
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Andri¢ Edita
Filozofski fakultet u Novom Sadu, Srbija
andrice@ff.uns.ac.rs

ZELENA BOJA I NJENE NIJANSE U MADARSKOM I SRPSKOM JEZIKU

Boje su svuda oko nas, ali nazivi za nijanse pojedinih osnovnih boja se drugacije izrazavaju u
raznim jezicima. Autorka rada se u nekoliko navrata bavila kontrastiranjem boja u madarskom i
srpskom jeziku. Ovaj rad se bavi znacenjem i simbolikom zelene boje u madarskom i srpskom
jeziku, nazivima za zelene nijanse u madarskom i njenim ekvivalentima na srpskom jeziku.
Posebno ¢e se analizirati poreklo, nacin nastajanja i sturktura naziva ali i kolokacije koje se
javljaju sa komponentom z6ld i zeleno. Na kraju ¢e se pomenuti i frazeoloske jedinice u ¢ijem se
sastavu nalazi ova osnovna boja u jezicima koji su predmet analize.

Kljuéne redi: boja, nijanse, z6ld, zeleno, frazeologija, madarski jezik, srpski jezik

Babi¢ Jelena
Univerzitet u Beogradu, Filoloski fakultet, Srbija
jelenababic@fil.bg.ac.rs

UCENJE STRANOG JEZIKA U VOJSCI: SLUCAJ ARAPSKOG

Promene na polju medunarodne bezbednosti uslovljavaju bolje poznavanje socijalnih i kulturnih
prilika, a narocito jezika naroda zemalja u koje se $alju pripadnici vojske. Znanje stranih jezika
za pripadnike oruzanih snaga odredene zemlje u 21. veku predstavlja neophodnost.

Arapski jezik je jedan od Sest sluzbenih jezika u Ujedinjenim nacijama i1 njime govori viSe od
422 miliona ljudi. Standardni arapski jezik je jezik zvani¢ne i sluzbene komunikacije,
obrazovanja 1 medija; to je jezik islama, Kurana, Rec¢i Alahove. Geografski posmatrano,
rasprostranjen je na Srednjem i Bliskom istoku i u Severnoj Africi, 1 sluzbeni je jezik u 26
zemalja. S obzirom na to da su zemlje Bliskog istoka poslednjih decenija poprista ratnih sukoba i
medunarodnih vojnih 1 mirovnih operacija, poznavanje arapskog za pripadnike vojske, narocito
onih zemalja koje su na ¢elu vojnih operacija, postaje jedan od prioriteta.

Cilj ovog rada je da opise metode poducavanja arapskog jezika u nekim od centara za ucenje
stranih jezika pri vojsci u Sjedinjenim Ameri¢kim Drzavama 1 Engleskoj. Narocita paZnja ¢e biti
posvecena radu Instituta za strane jezike koji se nalazi u Montereju u Kaliforniji (DLIFLC —
Defense Language Institute Foreign Language Center) i u kojem se velika paznja posvecuje
poducavanju brojnih dijalekata arapskog jezika. Imaju¢i u vidu postojanje govornog i
standardnog jezka u arapskom i ¢injenicu da knjizevni, odnosno standardni jezik nije maternji
jezik, za svakodnevnu komunikaciju veoma je vazno znanje dijalekta. Takode, poslednjih godina
je i Ministarstvo odbrane UK Velike Britanije u Centru za strane jezike (Defence Centre for
Language and Culture) nacinilo velike korake na polju poducavanja stranih jezika, narocito
arapskog.

Kljuéne redi: arapski jezik, vojska, nastava, strani jezik struke
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Bala Monika
Univerziteta u Beogradu, Filoloski fakultet, Srbija
moniballa@gmail.com

SPISATELJICE U MAPARSKOJ U 19. VEKU I ULOGA ZENSKE PERIODIKE U
OBRAZOVANJU NOVOG KULTURNOG MODELA

U prvoj tre¢ini 19. veka Stampa postaje sve vazniji oblik javnog informisanja u Madarskoj, broj
pretplatnika raste, a drustveni progres i ukus publike diktiraju nove stilove i Zanrove. Pored
osnivanja dnevnih listova i nedeljnika, nastaju i porodi¢ni i modni ¢asopisi, koji saopStavaju o
drustvenim i umetnickim zbivanjima u zemlji, ali i o zanimljivostima iz sveta i drugih kultura.
Vazan segment ovih ¢asopisa je rubrika knjizevnih priloga, gde su svoje radove objavljivale prve
spisateljice. Usled krupnih drustveno-ekonomskih promena u Evropi, u Madarskoj se javlja
potreba za promenama u razli¢itim domenima Zivota. U ovom periodu uz proces urbanizacije
menja se i uloge Zene u okvirima kulturne tradicije. Sve je viSe slavnih glumica, umetnica iz
sveta muzike, spisateljica, a ujedno se formira i zenska ¢italacka publika. U fokusu ovog rada su
spisateljice u Madarskoj u 19. veku i uloga prvih zenskih asopisa u stvaranju novog kulturnog
obrasca. U radu ¢u posebno izdvojiti stvaralastvo dve spisateljice: Julije Sendrei (Szendrey
Jalia), supruge slavnog pesnika Sandora Petefija, i Emilije Kanje (Kéanya Emilia), prve Zene
urednice i osnivadice knjizevnog i modnog ¢asopisa Caladi Ker (Csaladi Kor).

Kljuéne re€i: knjizevno stvaralastvo Zena u Madarskoj u 19. veku, Zenska periodika, Sendrei
Julija, Emilija Kanja

BalazZic Bulc Tatjana
Univerzitet u Ljubljani, Filozofski fakultet, Odsek za slavistiku, Slovenija
tatjana.balazicbulc@ff.uni-lj.si

INSTRUMENTI PODSTICANJA INSTITUCIONALNE DVO- ILI VISEJEZICNOSTI U
SLOVENIJI 1 VOJVODINI

Jedno od temeljnih nacela savremenih drustava je poStovanje jezickih ljudskih prava. Pritom se
danas, u vreme sve intenzivnijih migracija, posebno isti¢u jezi¢ka prava manjinskih jezickih
zajednica koje zive u odredenoj drustvenoj sredini, $to se naglasava i u razli¢itim medunarodnim
dokumentima (npr. Deklaraciji o ljudskim pravima UN-a, Evropskoj povelji o regionalnim i
manjinskim jezicima Vije¢a Evrope i td.). Osim $to se ona ostvaruju u privatnom okruzenju i u
obrazovanju, treba da se ostvaruju i u javnoj komunikaciji u razli¢itim drzavnim institucijama,
kao $to su drzavna uprava, policija 1 sudovi, zdravstvo, obrazovne institucije 1 sl. PoSto u
Sloveniji 1 Srbiji postoji ve¢ duga tradicija regulisanja manjinskih jezickih prava, koja ima svoje
zaCetke u nekada zajedniCkoj drzavi, formalna zastupljenost manjinskih jezika u drZzavnim
institucijama na dvo- ili visejeziénom prostoru nije upitna, medutim postavlja se pitanje koliko
su zaposlenici u tim institucijama spremni i motivisani za takvu komunikaciju. U radu se na
primeru nacionalnih manjina u Prekmurju i Primorju (Slovenija) te u AP Vojvodini (Srbija), koja
moze da posluzi kao model Sto se tie uredivanja manjinskih pitanja, preispituju instrumenti
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kojima drzava podsti¢e zaposlenike na dvo- ili viSejezi¢nu komunikaciju. Pokusava se odgovoriti
na pitanje koliko ti instrumenti, s posebnim naglaskom na ekonomskim instrumentima, poti¢u
zaposlenike na ucenje i usavrSsavanje manjinskih jezika te na njihovu aktivnu upotrebu, kako u
direktnoj komunikaciji tako i u prevodenju odnosno tumacenju.

Kljuéne reci: jezicka ljudska prava, nacionalne manjine u Sloveniji, nacionalne manjine u
Vojvodini, institucionalna dvojezi¢nost, ekonomska vrednost dvojezicnosti

Bandov Toni
Univerzitet u Zagrebu, Filozofski fakultet, Hrvatska
tbandov@ffzg.hr

SPAVAC USMETU 1 ZADACA KNJIZEVNOSTI NA AFRIKAANSU

Marlene van Niekerk (1954.) juZznoafricka je spisateljica i pjesnikinja s prebivaliStem u
Amsterdamu koja predstavlja jedan od vodecih literarnih glasova na afrikaansu u vrijeme post-
aparthajdske Juznoafricke Republike. Njezini najpoznatiji romani Triomf (1994.) i Agaat (2004.)
viSestruko su nagradivani i predstavljaju prekid kao i kritiku afirmiranog nacionalnog romana na
afrikaansu za vrijeme apartheida. Van Niekerk objavljuje 2010. godine zbirku od ¢etiri, tematski
povezane pri¢e pod nazivom Die Sneeuslaper [Spava¢ u smetu]. U ovoj zbirci Van Niekerk
analizira odnos priCe i1 pripovijedanja, fikcionalizacije stvarnosti i zada¢e umjetnosti. Price su
medusobno tematski povezane, dok su stilski strogo odvojene 1 nespojive cjeline koje u
konacnici stvaraju narativnu Moebiusovu vrpcu kojom posljednja prica otvara paralelni prozor u
interpretaciju prve price ali iz drugog ugla. Time je stvoren neograniCeni proces premetanja
stvarnosti u fikciju 1 fikcije u stvarnost. Protagonisti svake od pri¢a (student kreativnog pisanja,
pisac, beskuénik 1 fotograf) naseljavaju isti mikrokozmos koji pokuSavaju kreativno 'omediti'
pomocu karakteristicnih pristupa stvarnosti: imitacijom, izmisljanjem, intervjuom, fotografijom.
U ovom radu pokusat ¢emo odrediti poeticke postavke Marlene van Niekerk 1 dovesti ih u odnos
sa stanjem knjiZevnosti na afrikaansu nakon pada apartheida. Posebno ¢emo se usredotociti na
likove studenta i fotografa, s pocetka 1 zavrSetka zbirke, koji svojim juznoafrickim podrijetlom 1
specificnim problemima s kojima se susre¢u mogu biti klju¢ni u razumijevanju promijenjene
drustvene stvarnosti u Juznoafrickoj Republici i konstruktivne kritike usmjerene na literarno
stvaranje na afrikaansu.

Kljuéne rije¢i: afrikaans, Moebiusova vrpca, zada¢a umjetnosti
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Barbi Maurizio
Filoloski fakultet Univerziteta u Beogradu
maurizio1973@yahoo.it

L’ANGLICISMO TEENAGER E IL NEOLOGISMO GIOVANISSIMO: UN
FORESTIERISMO E UNA NEOSEMIA A CONFRONTO

Lo scopo del presente lavoro & quello di confrontare il forestierismo teenager, da tempo
registrato nel vocabolario Zingarelli, e il recente neologismo giovanissimo in funzione di
sostantivo, il quale non risulta ancora registrato dal vocabolario appena citato. Questo
neologismo, inoltre, rappresenta un esempio di neosemia, secondo De Mauro (2006). In questo
contributo, ipotizziamo che il sostantivo giovanissimo possa rappresentare un possibile
equivalente italiano dell’anglicismo teenager. Questa ipotesi, se verificata, potrebbe
rappresentare un esempio di neoformazione italiana che, sorta dall’alto, come afferma Renzi
(2019), si pone come alternativa ad un prestito che potremmo includere fra quelli denominati
convenzionalmente “di necessita”.

Il metodo privilegiato per questo confronto corrisponde ad uno scavo lessicografico inerente
diverse edizioni del vocabolario Zingarelli, al fine di osservare la data di attestazione e la prima
registrazione dell’anglicismo teenager in questo vocabolario, unitamente alla comparsa di
giovanissimo, anche se il significato di nostro interesse, che corrisponde sostanzialmente a
“ragazzo o ragazza minorenne o appena maggiorenne” (¢ quindi assimilabile a teenager) non
risulta ancora registrato dal vocabolario Zingarelli. La ricerca in questione prevede, inoltre, la
verifica del significato di questo neologismo e il suo radicamento all’interno di un corpus
composto dall’archivio storico del quotidiano “la Repubblica” e dai volumi offerti da “Google
libri”.

Il confronto di giovanissimo e teenager, in base ai dati ottenuti dalla ricerca e ai contesti d’uso
nei quali queste voci vengono utilizzate, ci permetteranno di valutare 1’effettivo radicamento del
sostantivo giovanissimo, il quale si potrebbe porre come valida alternativa all’anglicismo
teenager.

Parole chiave: anglicismi / neosemie / vocabolario / lessico / lessicografia

baposuh Bragumup
VYuusepsutet y HoBom Cany, ®unozodeku daxynrer, Cpouja
barovic@ff.uns.ac.rs

MEJINJCKN CUCTEMHU TEPOPUCTUUYKUX OPT'TAHU3AIIMJA BJIMCKOI'
HNCTOKA

VY pany ce aHanu3upa caM TEPMUH TepOpU3aM, HaBOJIU ce eUHUIIMja TepopU3Ma U J1aje KPaTKH
Iperyies; pa3Boja TepopusMa Kao riiobanHor (eHomeHa. Mcruue ce mojena TEPOPUCTHUKUX
opraHmsaiyja U U3HOCE HEKE O]l Haj3HAYajHUJUX TEPOPUCTHUUKHUX aKIMja Y MPOLUIOCTH. AyTop
ucTpaxyje Hacranak An Kauge u nmoceGHO aHanM3Mpa HEeHE MEIUjCKe ONepalje, 0JHOCHO paj
Ha Iponara”jy Te Tepopuctuuke Mpexe. IloceOHo ce aHanu3upa HactaHak VcnaMmcke qpxkase U
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IBEHOT MEIUjCKOT cHucTeMa. Y paly ce M3HOCH aHalvM3a Haj3HA4YajHUjux Meauja Mcimamcke
Ap)KaBe ca aKIEHTOM Ha OHJIAQjH MarasuHe, pajdo CTaHHIy W HOBHHCKE arcHIUje Koje IIUpe
nporaraiay Te TepOPUCTUYKE rpyre. YnmbeHNIa je 1a cy MEIHju TePOPUCTUUKUX OpraHu3alija
y TEXHHYKOM CMHUCITy KBAJUTETHH ajH j¢ HUXOBA MpOIaraHaa yCMEpeHa Ha IIUPEHE MPIKIbE,
cTpaxa W NpYXKame CaBeTa KaKo M3BECTM MAcOBHE Hamaje ycMepeHe npema muBuinMa. CBoj
ycnoH Mcmamcka apkaBa MOXKe Ja 3aXBajid J0OPO OPraHW30BaHO] U IIEHTPATU30BAHO] MEIH]CKO)]
Mpomaralay, Koja je o0e30enamia MPUIMB HOBUX pErpyTa ajad M IIHpEme crpaxa mehy
CTaHOBHUILITBOM KOj€ je IpXKaHO y TOKOPHOCTH M  MEIUjCKOM Mpaky. Paa mompuHOCH
CTPYKTYPAJIHOM carjielaBaby MEIUjCKe IMponaraH/e CaBpeMEHUX TePOPUCTHYKUX OpraHu3alnja
ca biuckor MCTOKa, KOje MacOBHO KOPHUCTE MEIHje M JPYIITBEHE MPEXE y MPOMOIUjH CBOjE
TEPOPUCTHYKE HJICOJIOTH]E.

Kibyune peuun: menuju, repopusam, bancku nctok, An Kanna, Mcnamcka npxaBa, HHTEpHET,
JPYIITBEHE MPEKE, MarasuHH, Iponarasjia

Belada Mirela
Univerzitet u Beogradu, Filoloski fakultet, Srbija
mirela84bg@yahoo.com

Trajlovié-Kondan Minerva
Univerzitet u Beogradu, Filoloski fakultet, Srbija
minervatra@yahoo.com

CLAN U RUMUNSKOM JEZIKU. ANALIZA | USVAJANJE KATEGORIJE
ODREDPENOSTI/NEODREPENOSTI U UCENJU RUMUNSKOG KAO STRANOG
JEZIKA

Tumacenje ¢lana u rumunskom jeziku prouzrokovalo je brojne lingvisticke kontroverze kako
rumunskih, tako 1 stranih teoreticara. U lingvisti¢koj literaturi Clan je svrstavan u vrstu reci, u
sufiks ili gramatic¢ki instrument i gramaticku morfemu kategorije determinacije. Baveéi se
problemom njegove definicije, teoretiCari nisu poklanjali dovoljno paznje poteSko¢ama u
njegovoj primeni, odnosno njegovom usvajanju od strane govornika kojima rumunski nije
maternji jezik.

U radu su predstavljeni razliciti stepeni individualizacije/aktualizacije ¢lana, kao 1 skup aspekata
koji zahtevaju njegovo prisustvo/odsustvo u savremenom rumunskom jeziku. Kategoriju
odredenosti kao jedno od specifi¢nih obeleZja rumunske gramatike karakteriSe prokliticki oblik
neodredenog 1 enkliti€ki oblik odredenog ¢lana (uz izuzetke ispred vlastitth imenica). Iz
semanticke perspektive analizirani su razli¢iti stepeni aktualizacije, od moguceg, realnog
poznavanja predmeta (o casa) ili opsteg poznavanja (casa) do konkretnog poznavanja (casa
mea).

Cilj ovog rada je analiza ovih oblika i sagledavanje problematike pri njihovoj upotrebi kod
studenata kojima rumunski nije maternji jezik. IstraZivanje je sprovedeno na usmenom i
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pismenom izrazavanju studenata, na korpusu tekstova — prevoda sa srpskog na rumunski jezik, u
¢ijem fokusu je bila upotreba odredenog ¢lana.

Na osnovu analiziranog korpusa, rezultati su potvrdili naSu hipotezu da usvajanje clana
predstavlja veliku poteSko¢u govornicima ¢iji maternji jezik ne poznaje ovu kategoriju. Pokusaj
ovog rada je da sistematizuje i objasni prirodu kategorije odredenosti uz osvrt na dosadasnja
istrazivanja i da ukaze na problem u njenoj prakti¢noj primeni, kojoj nije pridavan veci znacaj.

Kljuéne re€i: rumunski jezik, Clan, odredenost/neodredenost, individualizacija/aktualizacija,
usvajanje

be3pykosa UBana
Wucturyt 3a cpricku jesuk CAHY, beorpan, Cpouja
ivanamcancar@gmail.com

MOP®OJIOMIKE OJJIUKE KYJITHUX CITMCA O CBETOM LHAPY YPOIIY
ITATPUJAPXA ITAJCEJA

VY pany ce aHanm3upajy Mopdosomke ojimke KylITHUX crnmuca o CBeroMm mapy Ypomry
natpujapxa Ilajceja y qoMeny AexnuHanMje UMEHHIIA, 3aMEHUIIa, TIPUIEBa, MapTUllMIa, OpojeBa
n 'y cepu oOpa3oBama pazIUUUTHX TJIAroJCKuUX oOnuka. TexumTe paga jecTe Ha yodaBamby
KIBUIIKUX PEJaKIUjCKUX ocoOMHA M I[pTa HAPOJAHOT TOBOpa Yy JeluMa [HCAaHUM
CPIICKOCJIOBEHCKMM JE€3MKOM Ha 3aJIacKy cpeimer Beka. C TUM y Be3H, 3aJlaTak ayTopa jecte aa
YTBPJU Ja JIU je CTETEH MPUCYCTBA AujaneKkaTckux HaHoca y Ciyx0u, CHHaKCapCKOM KUTH]Y U
Kutnjy Csetor mapa Ypolia yclIOB/BEH KapakTepoM, HAMCHOM W HAYMHOM HACTaHKa CaMHX
nena. Mako je3uk narpujapxa Ilajceja ouinkyje Texma Ka 4yBamby KIBUIIKUX [[PTA PEAAKIIN]CKOT
je3uKka Ha HUBOY MOPQOJIOMIKOT CHCTeMa, BUJJBUB j€ W YTUIA] AHWjaJieKaTCKe Oa3e Mucla,
nocebHo y JXuTwjy, Ha MecTUMa TJe TMHcall NMPEHOCH HAPOJHY JEreHAy WIH H3HOCU
ucropuorpadceke nogarke. [Ipema Tome, HaYMH HacTaHKa Jiella U CTETIEH CaKPAIHOCTH TEKCTOBA
y IUPEKTHO] CY BE3H ¢ KOJTUYMHOM JHjalleKaTCKUX HaHOCa, KOjU HEMajy caMO OMIITEeIITOKABCKHU,
HETO U YK PETHOHAITHHA KapaKTep.

Kibyune peum: Mopdoiiomke OIUIMKE, CPIICKOCIOBEHCKH jE3WK, KYITHH cruch, CBeTH map
VYpom, narpujapx Ilajcej
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Biljetina Jelena
Univerzitet u Novom Sadu, Pedagoski fakultet Sombor, Srbija
jelena.biljetina@gmail.com

JEDU LI ENGLEZI 'LEBA BEZ MOTIKE? KOGNITIVNOLINGVISTICKI PRISTUP
IDIOMIMA SA GLAGOLIMA EAT | JESTI

Cilj ovog istrazivanja jeste da ispita razliCite konceptualizacije procesa jedenja i to u sluc¢ajevima
u kojima se glagoli eat u engleskom jeziku i jesti u srpskom Kkoriste u idiomatizovanim
strukturama. Drugim re¢ima, cilj je da se ispita idiomatizovana upotreba glagola eat i jesti sa
kognitivnolingvistickog stanovista, kako bi se uporedio nacin konceptualizacije procesa jedenja
u engleskom i srpskom, ali i kako bi se uporedila sama leksikalizacija kojom se jezicki
uobli¢avaju pojmovi izrazeni putem pojma jedenja. Korpus za istrazivanje uzet je iz relevantnih
jednojezi¢nih 1 dvojezicnih recnika engleskog i1 srpskog jezika. Prikupljena grada potom se
podvrgava analizi na osnovu teorija pojmovne metafore i metonimije. Teorija pojmovne
metafore sluzi kao osnova za utvrdivanje pojmovnih mehanizama kojima se ostvaruju
idiomatizovana znacenja, a naj¢e$¢i su pojmovna metafora i metonimija, kao i mehanizam
metaftonimije, njihovog zdruzenog delovanja. Ovim mehanizmima ispituje Se pojmovna
struktura idioma i dobija uvid u motivacionu osnovu njihovog nastanka. Kontrastivna priroda
analize ogleda se u ¢injenici da se ispituju idiomi u dva razlicita jezika. Dobijeni rezultati bi,
prema tome, trebalo da pokazu koji kognitivni mehanizmi dovode do prenosa znacenja i
idiomatizacije, ali 1 da ukaZu na sli¢nosti 1 razlike u konceptualizaciji 1 leksikalizaciji pojmova
izrazenim idiomima sa glagolom eat, odnosno jesti.

Kljuéne redi: eat, jesti, idiomi, pojmovna metafora, pojmovna metonimija

boapuy Pagmuia
VYuusepsutetr y HoBom Cany, ®unozodceku pakynrer, Cpobuja
radmila.bodric@gmail.com

PE®JIEKCHUJE CTYJAEHATA AHI'VIMCTUKE O MOTUBAIIMOHUM ®AKTOPUMA
Y YUEBY EHIVIECKOTI JE3UKA 3A BPEME CTYJIMJA

MortuBanuja je jenaH Haj3HayajHUjUX aeKTUBHUX (akTopa y HAacTaBU cTpaHuX je3uka. OHa
NPEJCTaB/ba MOKPETAUKy CHAry 3a pa3BUjae U UCTpajaBambe y JYyrOM M CIOXKEHOM IpoLecy
OBJIaJlaBarba CTPAHUM JE€3WKOM. lma MHOro Hay4HUX CTyaWja Yy OOJacTH TICHXOJOTH]e
MOTHBaIje Koje ce 0aBe MOTHBALMJOM y Pa3IMYUTUM KOHTEKCTHMa ydyewa. Mehytum, Hema
MHOTO CBEOOYXBaTHMX M KOHAYHHMX aHallM3a MOTHUBALIM]j€ y YUY€y CTPaHUX je3UKa YIpaBo 300T
HBEHE JMHAMHUYHOCTH, CUTYallMOHE CIIO)KEHOCTH MpoIleca y4erma CTPaHOr je3uKa U HIMPOKOT
CIIEKTpa MOTHBA KOjU MOAM(DHUKY]y YYCHHKOBO MNOHamame. [lub oBOr pama je ja ucmnura
MUIIJbEHAa CTYJCHAaTa aHTJIUCTHKE O (paKTOpHMa KOjU YTHUY Ha MOJICTHIAKE U OJpXKaBambe
MOTHBAIIM]€ 32 YUYECHEM EHIJIECKOI je3MKa TOKOM OCHOBHHUX cTyauja. Pesynartatu crpoBeneHor
AQHKETHOI UCTpakhBama (MEHIOBUTOT METOJOJIOMIKOT IMOCTYINKAa) Ha Y30pKy o1 96 cryneHara
Tpehe U 4eTBpTe roJuHE aHIVIMCTHKE yKa3yjy Ja Ha MOTHUBALMjy CTyJeHaTa yTH4Yy pa3iHuuUuTH
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YHYTpaIlllbl U crlojballlibll (akTopu. Ibux tpeba y3etn y 003Mp NPHIMKOM OpraHu3aluje
HACTaBHOT paJia PaJy CTBapama joIl CTUMYJIATHBHHUjET OKpYyXKema Kao OCHOBE 3a nmoBehaBame U
OJlpKaBambe HUBOA MOTHUBAIIH]E U KPEaTUBHOCTH CTyICHATA.

KibyuyHe peun: MOTHBAIMja, SHIJIECKH Ka0 CTPAHU j€3HMK, YHUBEP3UTETCKH HHBO, pediexcuje,
AQHKETHO MCTPAXKHUBAE.

Bommakosuh Kapko
Yuusep3utetr y HoBom Cany, ®unozodceku pakynrer, Cpouja
zarko.bosnjakovic@gmail.com

HUHBEHTAP U JUCTPUBYLIUJA ITPO3OJAEMA Y I'OBOPY BABAHUIITA

I'oBop baBanumra (kon KoBwHa) mma crapy akueHTyanujy (zonama, ude, udem, 0e8ojKa;
parouna, uce#i'e, uce#i ewt, Kazjerpe), amm ca MOMEPEHUM KPaTKOCHUJIA3HUM Cca OTBOPEHE
3aTBOpEHE yITuMe (cecmpa, 2nasa; omay, Hapoo). Lluib HaM je 1a MOKa)XeMO KOJIMKO je JaHac
cTabuia oBaj TPOWIAHU MPO3OJMjCKU CHUCTEM U KOje Ta MpOMEHe Hapyliasajy.lcTpaxuBame je
MOKa3aJI0 J]a Ce CIOPAJNYHO, Y PA3IMYUTUM IO3UIMjaMa, 4yje W KpaTKoy3iasHu ( cecmpa, y
acusomy, omay, Tpoje oOeye, 6eHUAM, U3IYNA), A JIONA3M W M3Y3€THO PETKO 10 IyXKema y
KaHOBa4yKoj] MNO3UIMjU (dacka, uzauwina). Huje perko mnomepame CHIA3HUX akIeHara Ha
MpeAaKieHaTcke ayxuHe (bayuna, Mmecen oana, Hapacmu). PeTtko ce cpehe kpaTkocuia3zHu Ha
3aTBOPEHO] YNTHMHU (danac, omkyo, nedec), alu W UCIpPEA CHKIUTHKE (1eno je, hepka ce).
Takohe, Tpeba nucrahu ga ce paxkynTaTUBHO Y ABOCIONKHUM peUUMa U3a AYroy3Jia3HOT 4yje yaap,
a HEKW INyTa M AYr BOKal (0ede, nona, nooHe, pyyax), WITO Tpeda MEPEHEM jOII MPOBEPUTH.
3aBUCHO O/ TeMIIa TOBOpa U (PYHKIM]je peUH y UCKa3y J10JIa3u 0 cKkpahuBama akieHTa (HUT cam
nony 36a.a, Kajce) WM Ie3akieHTyanuje Oyayhu aa je npyra peu Jeo akieHaTcKe IenuHe (csee-
mo). IlpeHomeme akieHTa Ha MPOKIUTHKY j€ BeoMma peTko (To Oyae y npoaeh, jeono Ha oyeo,
Atk He Modice, He MOpQ).

KibyuHe peun: cCpricku je3uk, 11janeKkTosIorja, roBop jyro3anagHor banat
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Bursi¢-Giudici Barbara
Sveuciliste Jurja Dobrile u Puli, Filozofski fakultet, Hrvatska
bbursic@unipu.hr

PROJEKT ATLAS LINGUARUM HISTRIAE ET LIBURNIAE (LINGVISTICKI ATLAS
ISTRE | KVARNERA)

Projekt smo 1994. godine zapoceli s kolegama s Visoke Skole za prevoditelje i tumace
Sveucilista u Trstu (Italija), no suradnja je prekinuta ubrzo nakon objavljivanja Istriotskog
lingvistickog atlasa (ILA) 1998. Zajednicki smo utvrdili mrezu, izradili upitnik i definirali
grafiju kojom ¢e se vrsiti zapisivanja (koristeno je manje — vise znakovlje medunarodne fonetske
transkripcije s nekoliko grafema za specifi¢ne glasove podrucja).

Prikupljanje grade za projekt zapoceli smo 1994. godine (za istrorumunjski jos 1984. u okviru
drugih istrazivanja) i zavrs$ili pocetkom 2019. godine. Grada je prikupljena u okviru zavrsnih,
diplomskih, magistarskih i doktorskih radova i kasnije temeljito redigirana i dopunjena terenskim
i kabinetskim radom autora akademika Gorana Filipija i prof. Barbare Bursi¢ — Giudici. Do
podataka se dolazilo metodom ispitivanja na temelju upitnika i to tako da su se, kad god je to
bilo moguce, pokazivale slike 1 crtezi, odnosno pojedini predmeti. Izbor ispitanika pokriva sve
dobne i socijalne skupine. Razgovori su snimani i biljezeni u posebne biljeznice grafijom kojom
¢e odgovori biti 1 prikazani.

Premda nije uobicajeno da lingvisticki atlas izlazi u dijelovima, odlucili smo se za objavljivanje
u fazama kako bismo $§to prije barem dijelove grade predstavili zainteresiranoj znanstvenoj i §iroj
javnosti radi eventualnih dodatnih obradbi same grade a 1 zbog mogucih korekcija 1 dopuna s
njihove strane. Prijevremeno objavljivanje grade drZzimo opravdanim i zbog jako loSe situacije u
kojoj su se u vrijeme objavljivanja nalazili istriotski i istrorumunjski govori (danas je dakako jo$
1 gore stanje) koji polako nestaju bez zaStite institucija a i zato §to njihovi govornici nemaju
nacionalni osjecaj koji bi se identificirao u jeziku.

Kljucéne rije¢i: Istra, Kvarner, atlas, dijaletologija, projekt

Cekovié¢ Nevena
Univerzitet u Beogradu, Filoloski fakultet, Srbija
n.cekovic@fil.bg.ac.rs

O ODREDENIM TEORIJSKIM PRISTUPIMA ITALIJANSKIM DISKURSNIM
MARKERIMA U NAUCI O JEZIKU

Rad ima za cilj da predstavi dominantne pristupe proucavanju italijanskih diskursnih markera u
relevantnoj naucnoj literaturi, kao 1 da istakne zastupljene sli¢nosti i razmimoilaZenja. Poslednjih
decenija ova tema zaokuplja sve vecu paznju lingvista, narocCito onih ¢ija istrazivanja potpadaju
pod okrilje pragmatike, ali i tekstualne lingvistike, gramatike i semantike, premda ne izostaju ni
doprinosi na polju drugih disciplina (primenjena, korpusna, kognitivna ili interakciona
lingvistika, npr.). Ono §to, medutim, i dalje izostaje jeste saglasje po pitanju niza osobenosti koje
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se ticu markera kao S$to su, pre svega, terminoloSko odredenje, funkcionalna deskripcija ili
taksonomija.

Razlika medu pristupima ogleda se u osnovi u nacinima na koje pojedini autori, u zavisnosti od
svojih stanoviSta, definisu i opisuju predmetnu kategoriju. Imaju¢i tako na raspolaganju
raznovrsna izvorista, odabrali smo da posebnu paznju u radu poklonimo sazetom predo¢avanju
onih pristupa koje smatramo relevantnim na polju proucavanja italijanskog jezika, a to su
prevashodno tekstualni, gramaticki i semanticki, ujedno uz svest o tome da pragmaticki pristup
(Bazzanella i saradnici), zbog njegovog obima i sveobuhvatnosti, ovom prilikom moramo
ostaviti po strani.

Osnovni cilj rada jeste da se napravi, dakle, presek stanja u glavnim studijama odabranih autora
(Bustorf, Stammerjohann, Berretta, Berruto, Serianni i saradnici, Dardano i Trifone, Cresti,
Khachaturyan) uz ukazivanje na njihovu raznovrsnost i specifi¢nosti, ¢ime se nudi sprega
izmedu zakljucaka teorijskih razmatranja i rezultata empirijskih istrazivanja, s jedne, i njihove
moguce prakticne primene, s druge strane, a na koncu i ujednaceniji stav o diskursnim
markerima u nauci o jeziku.

Kljuéne redi: italijanski jezik, diskursni markeri, tekstualna lingvistika, gramatika, semantika.

Ciri¢ Mladen
nezavisni istrazivac, Srbija
mladenciric84@gmail.com

METAFORICKA KONCEPTUALIZACIJA VREMENA POMOCU ONTOLOSKIH
METAFORA U SRPSKOM | SPANSKOM JEZIKU

Predmet ovog rada je metaforicka konceptualizacija pojmovnog domena VREMENA pomocu
ontoloskih metafora u srpskom i Spanskom jeziku. Kognitivisticki zasnovane analize
konceptualizacije pojmova iz domena VREMENA, izvrsene na materijalu iz raznih jezika, najcesce
se usredsreduju na prostorne metafore odnosno na konceptualizaciju VREMENA pomocu izvornog
domena KRETANJA. Cilj ovog rada je da utvrdi kako govornici srpskog i spanskog jezika
konceptualizuju VREME pomocéu onih metafora koje nisu povezane sa KRETANJEM i Kkoje
pojmovima iz apstraktnog domena VREMENA daju ontoloski status. Teorijsko-metodoloski okvir
istrazivanja zasniva se na kognitivnoj lingvistici, a posebno na teoriji pojmovne metafore.
Korpus za istrazivanje ¢ini po hiljadu primera za srpski i spanski jezik, koji su ekscerpirani iz
raznovrsnih izvora, najvecim delom iz elektronskih korpusa i medija, uz dopunu primerima koje
je istraziva¢ zabelezio u razgovorima sa izvornim govornicima obaju jezika. Rezultati analize
ukazuju na to da se pojmovni domen VREMENA i u srpskom i u Spanskom jeziku moze
konceptualizovati pomocu brojnih ontoloskih metafora. Identifikovane ontoloske metafore nisu
medusobno odeljene, ve¢ su povezane u sistem koji se odlikuje skalom opstosti. Najopstija
metafora tog sistema jeste metafora VREME JE ENTITET, koja proizilazi iz covekove teznje da
apstraktnim pojmovima u svom umu daje ontoloski status. Razrada ove metafore ide u pravcu
konceptualizacije VREMENA kao RESURSA odnosno kao AGENSA. | ove dve metaforicke
konceptualizacije poseduju svoje dalje razrade. Najzad, neki primeri iz korpusa ukazaju i na to
da se pojedine identifikovane metafore kombinuju sa prostornim metaforama za
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konceptualizaciju VREMENA, s§to bi se dalje moglo tumaciti pomocéu teorije pojmovnog
objedinjavanja.

Kljuéne reci: kognitivna lingvistika, pojmovna metafora, konceptualizacija VREMENA, srpski
jezik, spanski jezik

Corkovi¢ Mirjana
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corkovic.mirjana@gmail.com

EKONOMSKA JEZICKA IDEOLOGIJA | UCENJE SUSEDNIH JEZIKA KAO L2 U
SRBIJI

Jezicka obrazovna politika Srbije, prema kojoj se u osnovnoj i srednjoj skoli kao L2 u¢e samo
dominantni jezici: engleski, nemacki, francuski, ruski, Spanski i italijanski, pod uticajem je
liberalne ekonomske jezicke ideologije, prema kojoj su navedeni jezici najprikladniji za
komunikaciju sa govornicima drugih jezika u 21. veku, smanjuju¢i ujedno troskove
multilingvizma.

Polaze¢i od kriticke sociolingvistike, cilj ovog rada je da ispita u kojoj meri u¢enje susednih
jezika kao L2 u Srbiji moze da ima instrumentalnu vrednost. Studija slu¢aja koja se prezentuje
bazira se na analizi jezicke obrazovne politike EU i Srbije, jezi¢kih ideologija koje na njih uticu,
kao i ankete koja je sprovedena medu studentima rumunskog jezika na Filoloskom fakultetu
Univerziteta u Beogradu u vezi sa buduc¢i zaposlenjem sa znanjem rumunskog jezika.
Preliminarni rezultati analize ankete pokazuju da vise od polovine studenata smatra da bi znanje
rumunskog jezika moglo da im bude korisno pri budu¢em zaposlenju, uprkos tome sto jezicki
obrazovni sistem (izuzev Filoloskog fakulteta) svojom ponudom jezika u s$kolama i na
fakultetima potkrepljuje stavove da su samo dominanti jezici vredni ucenja. Sa druge strane,
analiza dokumenata EU promovise ideologiju jednake vrednosti svih jezika, dok u susednim
jezicima vidi vazne faktore kako drustvene kohezije, tako i ekonomske saradnje. U zakljucku
predlazem upotpunjivanje kriterijuma na kojima se zasniva jezicka obrazovna politika Srbije
perspektivom koja bi ukljucila i promociju ucenja susednih jezika kao L2 na svim nivoima
obrazovanja, i zalazem se za otvoreni univerzitet ukazujué¢i na zanimanja za koja bi njihovo
znanje bilo korisno.

Kljuéne reci: jezicka obrazovna politika, rumunski jezik, L2, stavovi prema jezicima,
instrumentalnost
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MOMO KAPOR AS AN AUTO-REFERENTIAL WRITER

Much denied by critical circles as a writer during his lifetime, though highly appreciated by his
readership, Momo Kapor seems to have reconciled his fame as a painter to that in the world of
literature in terms of the region of former Yugoslavia, Serbia in particular. This reception in his
home country must have influenced Kapor’s international recognition, since this master of the
short form, often compared to Chekhov with regard to his ability to catch the essence of life in
every little detail, is relatively unknown abroad, despite his works having been translated in a
number of languages.

This paper deals with the intangibility of Kapor’s works of fiction in both Serbian and
translations, claiming that one of the reasons might be their pronounced auto-referential nature as
regards motifs, characters and, above all, extensive use of ideologically pregnant words and
expressions. With reference to the latter, the paper focuses on the issue of translating such
demanding concepts, which feature subtle changes in meaning depending on their respective
context even within the same text, let alone an entire collection of stories or, in some cases, the
entire oeuvre of Momo Kapor. In addition, the paper explains their role in proper reception of
Kapor’s work, given that they often provide the key to understanding the whole text

Key words: Momo Kapor, auto-referential text, translation, ideology
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danmar206@gmail.com

Kolesar Marina
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KONSTANTIN BRANKUS I MIRCA ELIJADE: IN MEDIAS RES ILI POTRAGA ZA
SMISLOM POSTOJANJA

Cilj, a 1 novina koju nasa studija namerava da predstavi je Cinjenica da dva velikana svetske
kulture rumunskog porekla koji su zaokruzili svoju kreativnost u dijaspori - vajar Konstantin
Brankus i istori€ar religija i knjizevnik Mirca Elijade - ispoljavaju svojim radovima veoma sli¢nu
sliku o svetu. Tragovi koje su oni ostavili u kulturi XX veka ne slede laicizirane modele misli
umetnickog izrazavanja, niti tendencije ka dekonstrukciji stvarnosti, sveprisutne i
opsteprihvacene tokom njihovog Zivota i stvaranja. Namera naSeg rada je da pristupi i objasni
(skoro istovetnu) organsku koncepciju slike o svetu, prisutnu kod oba rumunska autora. Pojam
svetog kod Elijadea i pojam esencijalnog kod Brankusija predstavljaju klju¢ne rec¢i u okviru
njihove potrage za smislom, za poreklom stvari, za prvobitnim. Takva vrsta potrage, koja je
tipina za tradicionalnog ¢oveka koga Elijade naziva homo religiosus, je u biti ontoloSka i

20



gnoseoloska i podrazumeva prisustvo dihotomije izmedu svetog i profanog, esencijalnog i
egzistenijalnog, vrednosti i nevrednosti, univerzalnog i temporalnog, centra i periferije. lako su
te dihotomije tipi¢nije za romantizam, dok ih sekularizovani, pa ¢ak dezontologizovani danasnji
svet zanemaruje, Branku$ i Elijade, svako sa svojim sredstvima izrazavanja, a pri tom
ukljucujuéi se u savremene obrasce komunikacije u kulturi, uspevaju da poimanje Bica vrate u
okvire odnosa Covekovog postojanja 1 sveopsteg postojanja. U tom smislu, u sekularizovanom
svetu, umetnosti pripada uloga, a i funkcija, reontologizacije savremenog sveta. Za oba
rumunska autora, slike, simboli i arhetipovi predstavljaju prava sredstva za komunikaciju i
potragu za smislom postojanja kroz vreme, prostor i kulture.

Kljuéne reci: Konstantin Brankus, Mirca Elijade, sveto, esencijalno, arhetip
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3ACTAPEJIE ®PA3ZEOJIOLIKE JEAMHUIE CA AABEPEBUJAJTHUM 3HAYEIBLEM Y
CPIICKOM JE3UKY

[IpenMer ncTpakuBama y OBOM pajy MpeAcTaBibajy aaBepoujamHe (pa3eoolike jeIMHULIE KOoje
cy Peunuky cpnckoxpeamckoe Kroudcesnoe u Hapoowoe jesuka CAHY  mapkupane
KBaJIM(HUKATOPOM 3acT./apeno/. Y muTamy cy, Jakie, jeIMHHUIe Koje Crajaajy y KaTeropujy
Tako3BaHMX (Ppa3eoyomKuX apxamzama Oyayhu ga Cy wu3amgie U3 akTUBHE ymnorpebe y
caBpeMEeHOM je3uKky. Y o03up cy y3eru (1) ¢pazeonomku aaBepOUjaiu Koju Cy Kao ILEJIHHA
3acTapeiii Mako CBE HUXOBE KOMIIOHEHTE MPUNANAjy aKTyeTHOM JIEKCMYKOM (oHAY (HOp. 00
(u3) maaoux Hoxkmujy 3acT. ,,0 NETUICTBA, U3 MalieHa”, y 2oMuiu 3acT. ,,KOJIEKTHBHO,
KOPIIOPATUBHO”, 00 namemu (wmo je namemu /by0ocke) 3acT. ,,0]1 HajpaHUjer BpPEMEHA, OTKa
JbyU TMamTe, ofBajkana’) (2) ¢pas3eosomku aaBepOUjadv KOjU y CBOjO] CTPYKTYpHU Cajpike
3acTapesnie JIEKCHYKE KOMIOHEHTE (HIIp. 00 OCHO8aHuja ,,IOTIIYHO, CAacCBUM, 00 6ema ,,0]]
CTapHHe, 0J[BajKaia”, 3a eac ceem ,,HU 10 KOjy LeHY, HunomTo”). Llusb uctpakuBama jecre aa
ce YyTBpJAE€ THUIOBH aJABEpOMjaIHUX 3HaueHwa KoOja U3paxaBajy JEIWHUIE U3 IacCHUBHOT
¢bpazeosomkor GpoHIa CPICKOT je3HKa, Kao U J1a ce MOKaXe Y KOjoj MepH Cy riodaiHa 3Hauyema
pa3marpanux (¢pazeosiornzaMa MOTHBHCAHA 3HAYCHEM KOMIIOHEHATa U3 BUXOBE CTPYKType. Y
CKJIaJy Ca OBAaKO JIETEPMUHHCAHUM LMJBEM HCTPAXKHUBaWka, y MpPBOM Jeiny pajga hemo
ekcuepnupane (dpaseosomke jeauHuUIEe, nonazehu ox ommrer (rao0amHOT) 3HAUYCHA,
kiacudukoBaTH y oarorapajyha ¢gpazeoceMaHTHUKa MM0Jba (HA OCHOBY HUXOBUX MHTErPATTHUX
CEMaHTHYKHX OCOOWHA), OJHOCHO  (pa3eoceMaHTHUYKa MHKPOIOJha (HA OCHOBY HHbHXOBHX
IuQepeHInjaTHUX CEMaHTHUKUX ocoOuHa). Y Jpyrom jeny pajna heMo Ha KOPIYCHOM
MaTepHjaly UCIIUTUBATH TPAJyeITHH KapakTep MIMOMAaTHYHOCTH, YMMe he ce mokasatu Behm
WIM MamU CTeneH (paseosnoruzanuje 6a3HUX KOHCTPYKLHMjA, IpU deMy heMo moceOHy Maxmby
MTOCBETUTH OJHOCY TJI00ATHOT 3HaueHma (pa3eosiorn3Ma U 3HA4eHha HErOBUX KOMIIOHEHTH KOJI
¢bpaseosomkux agBepOUjaia y unjoj CTpyKTYpH MapTULUIIHMpPA 3acTapesa JeKCHUKa jeANHUIIA.

KibyuHe peum: cpricku je3uwK, 3actapesie (pa3eoJionike jeAWHUIE, aABEepOMjaTHO 3HAYCH-CE,
(hpa3zeoceMaHTUIKO MOJbE, UIUOMATUIHOCT.
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JABA CPIICKA TIPEBOJA APAT'OHOBE IIECME LA ROSE DU PREMIER DE L’AN

Jlena Jlyja Aparona (Louis Aragon, 1897-1982), ¢panmyckor mucia v MECHUKA, jeIHOT OJ
OCHMBAaYa TMOKpeTa HaJpealn3Ma, TO03Hajy OoraTy NpeBOAWIAYKY IPOIYKIHM])Yy Ha CPIICKO-
XpBAaTCKOM TOBOpHOM mojpy4djy. OcuM Tora, HeKa HEroBa Jejia MpeBelieHa Cy W Ha Apyre
cnyxOeHe je3uke OuBIIe JyrocnaBuje, Ka0 M Ha je3UKE HAIMOHATHUX MamHhHa. OBaKBO
3aHMMame 32 AparoHoBa jelia MoXe JeTMMHUYHO (cBakako Oapem a0 Pesomynuje Mudpopmbupoa
1948) na ce ob6jacHH U HETOBUM IMOJIUTUYKUM CTaBOBHUMA. AparoH je OMo BEIUKHU MPHUCTATUIA U
yiian KomyHuctruke mapruje @panirycke, 1 BeIUKH 00pall MPOTHUB HAM3Ma. Y OBOM H3JIaramy
npeacraBuheMo TPaayKTOJIONIKY aHAJIM3y JBa IMPEBOAAa Ha CPICKU je3uk (mpeBox Hukose
Tpajkouha u3 1952. u npeBog Munosana Jlanojauha u3z 1974) Aparonose necme La rose du
premier de [’an, o6jaBibene 1959. y 306upuu Elsa. Bynyhu na Hujeana o oBe JBe CpIiCKe Bep3uje
VIJIaBHOM HE W3JIa3W W3 OKBHpPA JIOCIOBHOT aJICKBATHOT TPEBOJA, IITO Y MPEBOhEHmY Moe3nje
HUje yoOu4ajeHo, TpayKTOIOIIKa aHainu3a he OuTH cripoBe/ieHa U3 MEPCIEKTUBE JIMHTBHCTUYKE
KoHIeniuje npesohema [Turepa bymapka (Peter Newmark 1988, 1991).

Kibyune peun: Aparon, Tpajkosuh, [lanojmuh, Tpagykronoruja, tbymapk.
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IINTATOHOBA ECTETHKA

Y oBoM pany mpencraBibeHa je IlmaToHoBa ecTeTHKa, ¢ MOCEOHMM OCBPTOM Ha T0jaM
nojpaxkaBama W MecTo yMmeTHoctu y IlmatonoBoMm duno3odpckom kopmycy. Takobhe,
pazMaTtpahemMo 1 OCHOBHE OHTOJIOIIKE I[PTE HETOBOT Pa3MUIILIbaka, a C [IHUJBEM Ja Ce IPOHUKHE
y CYIITHHY HETOBE MUCAOHE TBOpeBUHE. Paj ce 6aBH NCTpaKWBAKHEM €TIHCTEMOJIONIKE, MOPAITHE
U ecTeTcke npupoje [lmaroHoBor npucTyna u cyaa o BpeJHOCTH Moe3nje U ymeTHocTu. Lusb je
7la UCTPAXXUMO Ha Koju HauwmH [lmaToH BemTo pas3nBaja jomry of 1o0pe yMETHOCTH W 3aIlTO 32
IEera M3y3eTHa YMETHOCT TpeCcTaBJba aHarpaM HJeje, a He KOMHUjy CTBAPHOCTH, Kao MITO je TO
cllydaj ca OHOM YMeTHolhy Koja He caJpku eneMmeHTe y3BuiieHor. [lokazahemo 3amro je
[Inaton cmarpao na mpaBU YMETHHK HE TMOJpa)kaBa JieMy MOjaBHOCT Beh JEnoTy Kao TakBY, OH
HE TEXHW CTBapamy perumke nmoctojeher ceera Beh kpeupa CBET y YMETHOCTH KOJU HaAMIIa3H
CBET CBaKMJAINIBHUIIE, JOK MPU TOME JIEN0 jeJHAKO MEHa CTBapaolla KOJIMKO U PEIUIH]eHTA.
[InaTon uctrue Aa u mMoe3rja U yMETHOCT Tpeba jma Oyay MmocTaBJbeHE Mpe HEMPUCTPACHHU CY/T
WCTUHE, W J1a CaMO TaKo MOXeMoO JTohu 10 mpaBUX YBHUIA O HEHO] BPEAHOCTH, jep 3a Hera
YMETHUYKO CTBapaJIalliTBO M TOCEAYyje OHOJMKO BPETHOCTH KOJIMKO II0Ka3yje OHO IITO je
WUCTUHHUTO U CTBApHO, TNl YMETHOCT U JlaJbe uMa (YHKIM]y Ja TOoJpaskaBa JTUIHOCT, alld CamMo
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OHE JIeJIOBE JIMYHOCTH KOjU CYy HENPOMEHJbMBH W TPAjHH, T€ MCTUHCKH YMETHUK CTBapa
JTUPEKTHY KOMH]Y y3BUIICHE Mapaurme.

Kiby4He peun: ecteTnka, MUME3HC, YMETHOCT, Y3BUIICHO, H/I€ja
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KAKO JAHAC PASYMEMO /IPYILITBEHE MPEJKE:
META®OPE JUTI'NTAJTHOT ITPOCTOPA Y CPIICKOM JE3UKY

VY pany ce cariefaBa pa3yMeBame jeIHOr Off BUPTYEJIHUX (PEHOMEHa, JIEKCUKAJIN30BaHOI Kao
opywmeene mpedxce, Tj. TIOCMaTpa ce yoOiIMyaBambe KOTHUTHBHE IPEICTaBE CHTUTETa OBAKO
HOMHHOBAHOT MPUMEHOM KOHIIENTyaJHe METoJe. Y OBOM 3Hayewy, CaM j€ TEPMHUH PEIaTUBHO
HOB U MOJIpa3yMeBa, Hajkpahe, BeO-cTpaHulle Ha KojuMa ce popMupajy u ypehyjy npodwim paau
KOMYHHKaIje y BUPTyeIHOM cBeTy. C 003upoM Ha AucCIIep3UBaH KapakTep, HaMeHy, 0OUM U CBe
Belly 3aCTyIJb€HOCT APYIITBEHHX MpEXa y CaBPEMEHOM J>KHBOTY IOjeIMHAIA M TPyIa, OHE CY
IpeaMeT UCTPaXUBamba Pa3IMUUTUX JUCHUIUIMHA (MH(OpMaTHKa, TICUX0JI0THja, COLMOJIOTH]a,
aHTPOIOJIOTHja, KOMYHHKOJIOTH]a, €KOHOMH]a UT/.). OBOM NPUIMKOM I10jaBU HOMHHOBAHO] Kao
Oopywmeene mpesice TIPUCTYIA C€ C JIMHIBUCTUYKOI CTAHOBMIITA, IPU YEMY CE€ KOPUCTE ajaTH,
MOCTAaBKE M TEOPHjCKAa IIOJIA3WIITa KOTHUTHBHE JIMHTBHCTUKE. LlMJb je YTBpOUTH OCHOBHE
U3BOPHE JOMEHE KOjU T'eHEepHUIly IOjMOBHE MeTadope Ha OCHOBY KOJUX CE pa3yMeBa XUIIEPOHUM
opywmeena mpedica y caBpeMeHoM 100y. Ha koprycy ox Tpucra npumepa, eKCLEpIUPaHUX U3
CJIEKTPOHCKM TOXpameHe rpahe y CpICcKoM KOpICY M JIPYI'MM MHTEPHETCKHMM H3BOpHUMA,
UICHTUQUKY]Y C€ OBH JOMEHM Inpema cieiaehuMm mnapamerpuma: (@) CeMaHTHYKa I10Jba
(areHTUBHOCT, CHAlMjAaTHOCT, HWHCTPYMEHTATHOCT WTH.), (0) mHuxoBa (PEKBEHTHOCT U
MPOTOTUNTMYHOCT oJipeh)eHnx kareropuja; (B) rpamaTHuka (popmanuzanmja yapyKUBUX JIeKceMa
C MCHUTHBAHOM CHHTAarMOM Kao IOKa3aTesb HEHEe KOHIeNTyaiu3anuje; (I) CTaB KOPUCHHUKA U
eKcriepara nmpeMa ucnuTuBaHoM ¢eHoMmeHny. OCHOBHA je MpeTIocTaBKa Ja he ce JEKCHUYKH CIIOj
opywmeene mpedsice Hajuelrhe KOHIENTYaJIMTUBATH MPEeKo MeTadopu3alrje IpOCTOPHUX OJHOCA
(wupe ce, nocmasmwajy, cknarajy ¥ Ci1.), Te penanyja UCKa3aHUX MPEIIO3UMA NPeKo, Hd, KPOo3,
nymem U ci. Pe3ynaTratu oBakBUX, MPUMAPHO JUHIBUCTUYMX MCTPAXKHUBAA, MOTY C€ MIPUMEHUTH
Y Pa3IMYUTHM APYIITBEHO-XyMaHUCTHYKUM, aJTH U IPYTUM JUCIUTUINHAMA.

Kibyuyne peumu: IpymTBeHe Mpeke, KOTHUTHBHA JIMHIBHCTHKA, TIOjJMOBHA MeTadopa, MojMOBHA
METOHUMH]a, KOHLIENTyaIn3allyja.
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THE FACE AS A MANIFESTATION OF PERSONALITY IN CROATIAN POLITICAL
DISCOURSE

This paper outlines a cultural-pragmatic analysis of the term face as a manifestation of
personality. It should be saved or stay clean to express one's good reputation or high moral
value. The analysis has been based on Brown and Levinson's model (1987), according to which
the face includes two aspects: the positive face and the negative face. The positive face represents
one's positive desire to be respected and appreciated by his/her family, friends and associates
(mutual appreciation). On the other hand, the negative face refers to one's negative desire to
represent authority and gain awe based on power relations. Although it has been used in both
intracultural and intercultural/cross-cultural terms, we will rely on the intracultural component,
analysing its use in the discourse of Croatian politicians. Accordingly, we aim to discuss
Croatian political discourse through the mechanisms of cultural pragmatics, as shown through
the realisation of speech acts in politeness strategies. (Jovovic, 2014:73) The analysis has been
based on randomly chosen statements of different Croatian politicians. It deals with the
deconstruction of the face metonymy in political discourse. The paper is expected to give a
theoretical framework for both dealing with discursive strategies of particular politicians and
recognising potential themes for future research.

Keywords: cultural-pragmatic analysis, positive face, negative face, political discourse, speech
acts
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“REC, DAH I JEZIK DVORSKI. AMOR MI SPIRA, NOTO ...”
(11. deo Trilogije o Reci)

Etio a Lui: “I” mi son un, che quando
Amor mi spira, noto, e a quel modo ch’
ditta dentro vo significando”

Dante, Purgatorio XXIV (vs.52-55)

Re¢ Corte, Danteova kovanica, u samom korenu ima cor (lat. srce), buduce italsko cuore. Tako
Amor’Cortese istovremeno je ljubav dvorska i srdacna. Ona se zacela u viteSkom stilu Zivota,
ovaplotila u provansalskoj lirici trubadura i truvera, u Dolce Stil Nuovu, “Slatkom Novom Stilu”
i poesiji Dantea. Taj stil bio je potka za dalji razvoj srodnog mu “jezika dvorskog”, Lingua
cortese.

U naSem izlaganju hteli bismo da kroz prizmu poesije, slike i muzike podstaknemo na uspinjanje
skalom ovoga jezika, svetlosnom, kako je Dante naziva i da time prikazemo kako taj jezik
dvorski zvudi, izlgeda, diSe. “Amor mi spira, noto”, kako ljubav inspirise zapisujem Dantea, srce
koje se svetoj reci otvori Jovana Ducica, “Revecy venir du printemps”, Evo opet stize prolece
Kloda Le Zena, “Numine Afflatur”, insiprasan Duhom Rafaela Santija, nisu stilske figure, ve¢
nuznost kojom jedino rec¢ govori.

U zaklju€¢ku nismo mogli odoleti lirskom elementu Jofre Rudela, ¢iji canso “re-membram d’un
a-mor de lonh”, sanjam o ljubavi izdaleka, poput nevidljive, zlatne strune ujedinjuje, iako im
prethodi hronologki, primere od kojih navedosmo samo epigone, Dantea, Le Zena, Rafaela: “Mi
ven al cor grans iois ceser” dodje mi iz srca da veliku radost opevam ...

Kljucne redi: srce, rec, vitestvo, cortese, ‘mparadisa
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AHTHYKA IPAMA Y JIUKYPI'OBOM U ECXMHOBOM BECEJHHUIITBY

VY pany ce ucTpaxyje yjnora aHTHYKe Jpame y JeluMa aTuukux Oeceanuka. Jla Gucmo Gosbe
CXBAaTWJIM YJIOTY KHIIDKEBHHX IIMTaTa y aTWYKOM OECeIHUINTBY, y paxy heMo HCTpakuTu
OCHOBHE MPETIOCTaBKE KOje Cy JOBEJNE JI0 lUXOBOT HHTETpHCama y Oecelie XeIeHCKUX peTopa.
Nmajyhu y Bumy na cy jgena crapux TPUKMX TeCHHMKA Owia, Tpe CBera, 10 PETOPCKOT
oOpa3oBama, aHainu3oM Jlukyprosux u EcxuHoBux Oecena, yrBpauhemo kojy yiory je mmana
aHTHYKa JpaMa y oOpa3oBamy OeceqHHKAa W CTHIAlky MHHXOBE OeceqHHYKe BemTHHe. Ha
npuMepy Oecesla MOMEHYTUX aTUYKUX PeTopa, UCTpaknuheMo Ha KOjU HA4WH CYy OHU KOPUCTUIIH
UTaTe W3 JAPAMCKUX Jefla Kao TJIABHO CPEACTBO apryMEHTalHuje Y HEJOCTAaTKy PeJeBaHTHHX

25


mailto:ducicsan@gmail.com

MaTepHjalHUX Jl0OKa3a WJIM CBEJOKAa Yy CBOjoj OJ0paHHM. AHAIM30M TOMEHYTHUX IIMTaTa,
nokazahemo 110 Koje Mepe cy peTopH Ha jeJlaH BeoMa YBEpJbUB U CYreCTUBAH HAYWH YTHUIIATU Ha
emorje cynuja (pathos) u moTuianM WX Ha pa3sMUILbamkbE, INTO je 33 KPajibU IHJb HMAJo
npuaobHjame WUXoBe HakjiaoHocTd (captatio benevolentiae) u riacama y EBHXOBY KOPHCT.
Nmajyhu y Buay @ Cy IUTAaTH UMalil BUIIECTPYKU LUJb M HaMEeHY, OMJIO J1a Cy KOpUIIheHH y
CBpXYy apryMeHTalHje, HCTUIamba COICTBEHE CPYIUIHMje WIH, TaK, H3pakaBama JIMYHHX
MOpaJIHUX WM TOJIMTHYKHX yOehema, y pamy hemo, y3 momoh kommapaTuBHE aHanuse,
UCTPAXKUTU € YIOPEIUTH pa3idKe y o0nabupy, HauyuHy M MeCTy HaBoherka IOMEHYTHX
KIbKEBHUX UTaTa y JIukyprosum u EcxuHoBum Oecenama.

KibyuyHe peuu: aHTHUKa IpaMa, aTHIKo OeceqHUIITBO, JIukypr, Ecxun, nutaru, aprymeHranmja
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EKBUBAJIEHTH AHIJIMHACKHUX Ai€CJIOBHUX KOHCTPYKIIOX
303 WOULD M SHOULD Y PYCKHUM SI3UKY

V mepiieii yacuu poOOTH aBTOP MOMIBEIYE YBary pelieBaHTHUM CTAHOBHCKOM QHIJIMCTOX Y BSI3U
303 AI€CIIOBHMMA KOHCTPYKIHUAMH y XTopux mie Haxoxa3za should u would, sk u craHOBHCKOM
PYCHHHCTOX XTOPH Ill¢ 3aHiMaaM 303 TOTy TeMy. Y Opyrei 4aciu poOOTH, Hacammpen3 Ha
OCHOBM TPHKIAI0X XTopH XacHoBaimu Penmond Ksepk, Cumuu IpunGaym u @penk ITanmep,
(GopMOBaHN pENPE3EHTATHBHY IMHUTAIBHIK. Pe3yaTaTd H0CTaTH 303 MUTAIBHIKOM (YHKIIHOHYIO
SK BHIJIEJOBAIIKA KOPIYC Y Tel poOOTH. 303 KOHTPACTHBHY aHaiu3y crarpeHu 40 >KpuioBO
AHTJIMHACKY W TIPEJIOKEHN PYCKH BHPEUCHS.

Kuarouynu ciaoBa: aHINIMNWCKM S3MK, PYCKHM SI3UK, MOJAJIHU KOHCTPYKLMI, HPEKIaJHHA
€KBUBAJICHTH, KOHTPACTUBHA aHAJIN3a
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DIGITALNA HUMANISTIKA I MENADZMENT TERMINOLOGIJE

Digitalna humanistika se najcesce odreduje kao sveobuhvatna interakcija digitalnih
tehnologija i humanistickin nauka (u smislu istrazivackih postupaka, odnosno teorijsko-
metodoloskog aparata i predstavljanja i primene rezultata u razlicitim oblastima kako teorijske
tako i primenjene nauke). Podrazumeva timski rad, interdisciplinarnost i transdisciplinarnost,
trasparentnost i dostupnost podataka i iz njih ste¢enih znanja. Menadzment terminologije u tom
smislu predstavlja jedan od pionirskih zahvata u ovoj oblasti jer se od 90ih godina 20. veka
razvija kao intediscplinarna naucna oblast koja ukljucuje teoriju prevodenja, masinsko
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prevodenje, menadzment znanja, informatiku i jezicku politiku i1 planiranje (Andelkovi¢ &
Filipovi¢, 2018). Terminologija se definise kao znanje na nivou koncepata, a termini se
prepoznaju kao kljucni nosioci semantickog sadrzaja i ekspertskog znanja (Filipovi¢ & Dordan,
u Stampi).

U ovom radu se kroz kriticki prikaz istorije informatickog menadzmenta terminologije
prikazuje znacaj i potreba razvojem digitalne humanistike i kompetencija svih zainteresovanih
strana u ovoj oblasti, kao i za afirmacijom stvaranja otvorenih i interoperabilnih visejezi¢nih
terminoloskih korpusa (u inofrmati¢koj formi kojom mogu rukovati eksperti i ekspertkinje iz
oblasti drustveno-humanistickih nauka) koji znacajno unapreduju razvoj pojedinacnih nauka,
profesija i struka, ali i celokupne terminoloske politike i planiranja.

Kljuéne redi: digitalna humanistika, terminoloska politika i planiranje, menadzment
terminologije, terminoloski korpusi, interoperabilnost
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ELEMENTI SLICNOSTI | RAZLIKA IZMEDPU ENGLESKOG | SRPSKOG JEZIKA: 1Z
KOGNITIVNOLINGVISTICKE PERSPEKTIVE

U ovom radu predstavljaju se neki od vaznih elemenata sli¢nosti i razlika u jezic¢kim,
kulturoloskim i pojmovnim sistemima engleskog i srpskog jezika, koji se obraduju na kursu
Kognitivna semantika, ¢iji su polaznici studenti zavrsne godine osnovnih akademskih studija
anglistike. Akcenat je na jezickim strukturama u okvirima domena iskustva koji su cesti kao
teme u svakodnevnoj komunikaciji, npr. SVAKODNEVNI ZIVOT, LJUBAV, PORODICA, HRANA,
SPORT, PRAZNICI, OSECANJA, i sl. Cilj ovoga rada je da se kroz ilustrativne primere iz engleskog i
srpskog jezika pokaze da se osnovni pojmovi iz kognitivne lingvistike, kao $to su semanticki
okvir, prototip, pojmovna metafora i metonimija, mogu uspesno primeniti u tumacenju jezickih i
kulturoloskih pojava prilikom kontrastiranja engleskog i srpskog jezika, §to moze imati vazne
implikacije za nastavu engleskog kao stranog jezika i praksu prevodenja. Polaznici kursa su
ve¢inom buduci nastavnici engleskog jezika i/ili prevodioci, te je stoga neophodno da znaju,
razumeju i umeju da objasne kljucne jezicke, tj. semanticke, i kulturoloske razlike izmedu
engleskog i srpskog jezika. Stoga se u radu prikazuju tri tipa kontrastivnih zadataka koji se uvode
na prakticnim ¢asovima kursa. U prvom tipu analiziraju se semanti¢ki okviri sa leksi¢kim
pojmovima koji odrazavaju bitne jezicke i/ili kulturoloske razlike (npr. semanticki okvir
PORODICA, i U njemu aunt naspram tetka, strina, ujna). U drugom tipu zadataka utvrduju se
prototipi u dva jezika u istim domenima iskustva (npr. prototipska BRZA HRANA: fish and chips
naspram pljeskavica u lepinji). U trecem tipu zadataka porede se pojmovne metafore i/ili
metonimije cesto navodene u literaturi i njihove leksicke realizacije (npr. ZIVOT JE PUTOVANJE:
It’s been a bumpy road fo success. Presli su trnovit put do uspeha.). Ocekivani rezultati rada jesu
da se prikaze primenljivost kognitivnolingvistickih pojmova u jezickom kontrastiranju sa daljim
implikacijama za efikasnu nastavu i prevodenje.

Kljuéne reci: engleski, srpski, sli¢nosti, razlike, kognitivna semantika, primena
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CONCEPTUAL METAPHOR IN THE POLITICAL DISCOURSE OF BARACK
OBAMA AND ZORAN DINDIC

This paper analyzes the metaphors uttered in political speeches in Serbian and English delivered
by Barack Obama and Zoran Dindi¢. The aim of the research is to discover similarities and
differences in the choice of metaphorical expressions in the languages in question but also to
uncover the background intentions of implementing these tools in the given speeches. The extent
of influence of metaphors is also explored due to the fact that there is a common belief stating
that the usage of metaphors allows speakers to persuade the audience to support their point of
view, which often enables politicians to pursue their goals. The expected results involve the
following: 1) the politicians employ conceptual metaphors that are very much alike; 2) their
background intentions behind the comparable mappings are often similar; 3) there will be certain
incongruities in the choice of metaphors owing to the fact these politicians were acting in
strikingly different countries and conditions. Regarding the method, this research is qualitative
since it observes Barack Obama’s and Zoran Pindi¢’s speeches in order to provide description as
well as analysis in terms of both categorization of the data relevant for conceptual metaphor and
characteristics of political discourse in the afore-mentioned speeches. The paper briefly presents
the relevant theoretical framework which is followed by representation, analysis, and discussion
regarding the results of the research. The expected outcomes are compared to the actual ones,
particularly in terms of the similarities in the two compared languages as well as from the above-
mentioned speeches.

Keywords: political discourse, Zoran Dindi¢, Barack Obama, conceptual metaphor,
persuasiveness
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ANALYSIS OF INSTRUCTIONS IN ENGLISH LANGUAGE TESTS

It is through instructions that we communicate to our learners how they should behave in a
testing situation, what is expected from them, and how their answers will be assessed. Despite
their significant impact on test performance, the available literature on foreign language test
construction says little about instructions. By reviewing contemporary literature on language
testing, the authors compiled a list of six criteria (length, language, component parts, medium of
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communication, impact, type) that need to be met in writing good-quality instructions.
Subsequently, 58 English language tests for grades 5-8 of elementary school were analyzed to
assess to what extent their instructions met these criteria. The analysis revealed that the
instructions were sufficiently short and clear and that the vast majority of them were in the
foreign language. However, many instructions were found to contain technical vocabulary, to be
insufficient in detail and to lack information on scoring, all of which could be detrimental to
successful test performance. Additionally, the analysis revealed three more criteria important for
good test performance which had not been mentioned in the consulted literature:
contextualization or personalization, correctness and precision. Few examples of instructions
meeting the first additional criterion were found in the analyzed tests, while a greater number of
examples were found illustrative of the remaining two. The gathered results indicate that English
language teachers in Serbia need thorough training in writing test instructions either as part of
initial teacher education or professional development in order to be able to conduct quality
testing.

Key words: English language, tests, test instructions, primary school
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TEKSTUALNI ASPEKTI KONFESIONALNE POEZIJE: ISPOVEDANJE KAO
OBLIKOVANJE SECANJA U PESMAMA EN SEKSTON I SILVIJE PLAT

Silovit prodor u li¢no iskustvo, govor o mentalnom zdravlju, emotivnim krizama i Sirokoj paleti
negativnih osecanja i raspoloZenja karakteriSu poeziju americkih pesnikinja Silvije Plat i En
Sekston i njihovih savremenika Roberta Louela, V. D. Snodgrasa i DZzona Berimena. Ranije
nezamisliva spremnost na eksponiranje dusevnih kriza i1 trauma manifestuje se krajem pedesetih 1
pocetkom Sezdesetih godina dvadesetog stole¢a u konfesionalnoj poeziji: ona otvoreno govori o
neurozama, samoubistvu i vidovima psihicke labilnosti koji se u tokovima kulturne istorije
automatski pripisuju Zenama.

Rad ¢e se pozabaviti redefinisanjem tema i prioriteta konfesionalne poezije, s pocetnom tezom
da su u njenoj recepciji zanemareni njeni imanentni adaptivni i integrativni principi, poput
nastojanja da se drustveni i emotivni konteksti saglase u prihvatanju umetnickog senzibiliteta
koji probija granice ¢utanja o tajnama i strahovima.

Ispovedanje se u konfesionalnoj poeziji ne moze posmatrati samo kao evokacija dozivljenog,
nego je ono spekulativni €¢in ¢iji je ishod proSirivanje granica spoznaje i oblikovanje secanja.
lako se u kritickoj recepciji istice da je Silvija Plat "ucena" a En Sekston "instinktivna'
pesnikinja, ove autorke povezuje to Sto istrazuju derivativne potencijale jezika i ograni¢enja
pesni¢kog imaginarijuma uslovljenih neodlu¢no$¢éu pesnickog subjekta u opredeljivanju za jezicki znak.
Teoretiarka Dzo Dzil u studiji Konfesionalna poetika En Sekston (2007) ukazuje na pesnikinjinu vezu
sa avangardnim i postmodernim pisanjem i na njeno zanimanje za jezik i tekstualnost, te ¢e neke
njene teze biti razmatrane u radu.

Kljuéne redi: konfesionalna poezija, tekstualnost, Silvija Plat, En Sekston
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CONTRIBUTION A L’ETUDE DES MOTS INVARIABLES EN FRANCAIS ET EN
SERBE: QUE vs DA

La forme francaise QUE et son équivalent serbe DA possedent des propriétés syntactico-
sémantiques tres semblables, pourtant non identiques. En tant que conjonctions, ces deux formes
constituent le moyen principal d’introduire une proposition complément a un verbe, & un nom ou
a un adjectif (ou un adverbe). Cependant, elles peuvent avoir d’autres usages: en frangais QUE
peut étre un adverbe d’exclamation et un pronom (relatif), en serbe DA apparait comme particule
et comme exclamation.

Le sujet de cet article portera sur les utilisations de QUE de nature adverbiale et de ses
équivalents serbes. Nous partons des hypotheses suivantes: a) les deux formes présenteront une
nature syntactic-sémantique et communicative soit identique soit tres similaire; b) elles se
comporteront de la méme maniére ou de maniere similaire en termes de blocage ou d’utilisation
de certains éléments dans la phrase et 3) elles seront différemment définies par les terminologies
grammaticales des deux langues respectives.

Mots clés: mots invariables, adverbe, particule, exclamation, syntaxe, frangais, serbe
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KOMITAPATUBHA CJIMKA BUBJINJCKOI IIOATEKCTA Y KIbUT'AMA YETUPU
KAHOHA NUBAHA B. JIAJINRA U CEIMULIA MUJIOCABA TEHLIURHA

VY pany je mpuka3zaHa KOMIMapaTWBHA aHAIM3a MOSTHYKOT KOMYHHKAIIMJCKOT Tporeca m3Mmely
OUOIMjCKOT MOATEKCTa M MECHUYKOI TEeKCTa y MOETCKUM 30upkama Yemupu xkanona VBana B.
Jlanuha u Ceomuya MunocaBa Temuha. AHaTUTUYKU NPUCTYI MOE3UJU CABPEMEHUX CPIICKHX
MIECHMKA MPOUCTEKAO0 je U3 JIBa KibWKEeBHOUCTOpUjcKa ctaHoBuInTa: 1. Hukme CtunueBuha na je
kon Jlanuha y nuTamy MECHUIITBO ,,0pyliemha NECHHYKE MYKE y pagy M MOJUTBU® U 2.
Anekcanzpa Jopanosuha na je TemmheBo neno cBojeBpcHU ,,JIyK oA je3uka q0 MoiuTse™. Obe
KibUre y cebe amncopOyjy HCKYCTBO HCTOT (OpPMagHOT M Cagp>KUHCKOT MpeIjIolIKka —
BH3aHTH]CKU KaHOH KOjH je pedopmucao JoaH /lamackun u JeBeT OuOIMjCcKUX mecaMa, anu he
Ceomuya OTBOPUTH JOJAaTHA YCIIOKIbaBama y NOJpa)kaBalky MOETUYKOI WM3BOpHUINTA. Yemupu
KaHOHa OTBapajy, ca jeAHE CTpaHE jake [OCIOBHE Be3e ca bubiujom, a ca jaApyre uX
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npoOyieMaTu3yjy u yckialyyjy ca BIacCTUTHM BEpCU(DHUKAINCKUM U TEMATCKO-MOTUBCKHM TOKOM.
36upka MunocaBa Temmha peakryenusyje ommTeXpUIThaHCKy H  CPIICKO-BU3aHTH]CKY
JTyXOBHOCT IMOCPEICTBOM (hopme, T1e ce BEpCHPHUKAIUjCKUM EKCIIEPUMEHTOM CPEIHOBEKOBHU
JUTYPTHjCKH JKaHP JOBOJM Y aKTYEIIHYy MCTOPH]CKY CHUTYaIHMjy; y 3aaTH OKBHp CaBPEMEHOT
CpIICKOT MeCHUINTBA. Pe3ynrtaT ykibyunBama canpxxune Ceéemoe nucma y CBOjeBPCHH MOECTHYKO-
€CTeTUYKH IaJMMIICECT IMOETCKOT TEKCTa OTBapa IyT HACTaHKAa IOETCKE MOJIUTBE, KaKO jy
neunume Banentnna ABpamoBHa MacnoBa. ¥V paay ce oja3u A0 3aKJbydka Ja je MOSTUYKO
O0JINKOBamke MOETCKE MOJIUTBE, OJJHOCHO JIMPCKOT TOHA Ca HAIJIAIICHUM eJIEMEHTHMa MoJoe U
MOJbCH2, OCHOBHA KHIHIDKEBHOTEOPH]CKAa KOHCTaHTa 3a mperno3HaBame Jlanuhese u Temmhese
MOCTUKE Y KOHTEKCTY BU3AHTHUjCKE TyXOBHOCTHU. J[aJhbOM aHAIM30M OBUX OCOOCHOCTH IOCTHKE
Moryhe je OCBeTIUTH 3Ha4a] BU3AHTH]CKUX TEMa M MOTHBA Y CABPEMEHOM CPIICKOM TICCHHIIITBY.

Kibyune peun: MBan B. Jlammh, Munocas Temuh, Yemupu xanona, Ceomuya, OMOIMjCKH
MOJTEKCT, OETCKAa MOJIMTBA, BU3AHTH]jCKA TyXOBHOCT
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CJHY/KBEHA YIIOTPEBA JE3UKA U IINCAMA HAIIMOHAJIHUX MAIbUHA
(ETHUYKUX 3AJEJHULIA) Y PETIYBJINIIA CEBEPHOJ MAKEJOHUJHA —
JYPUCIMHI'BUCTHYKHU ACIIEKT

IIpenmer pana jecte UCTpakKuMBame, ca JypUCIMHTBUCTHYKOL acHeKkTa, ciayxkOeHe ymnoTpebe
Jje3MKa HallMOHAJIHUX MamuHa (0JIH. eTHUYKUX 3ajeqHuna) y Penyonuuu CeBepHoj Makenonuju
y TepHoay HaKOH mMmoTmucuBama Oxpuackor okBupHor cmopasyma (2001), u To Kako Ha
LEHTPAJTHOM, TaKO M Ha JIOKaJJHOM HMBOY. HaBeneHMM crnopa3ymMoM Cy MOCTaB/bEHH TEMEJbU
JE3WYKUM TOJIMTUKaMa W TIPaBHOM OKBHUpY CiIyxkOeHe ymnoTpebe je3uka yCTaBHO IMPHU3HATUX
eTHUYKHUX 3ajenHula (aJ0aHCKU, TYpPCKH, POMCKH, CPIICKH, BJIAIIKK U OOIIMHAuKH ]E3UK).
Amannman V' VYcraBa mpesicTaB/ba OCHOB 3a Behy smOepanu3anujy je3WUYKUX MOJUTHKA
(Tj.yKugame cTapux peCTpUKTUBHUX Mpomnuca U yBohewme HOBUX MpPaBHUX Mpomnuca u
MeXaHu3ama O CIy)KO€HO] yrnoTpeOu je3uKa eTHUYKHUX 3aj€HULIA, O] YCIOBUMA MPpelU3upaHuM
3aKOHOM, U y MOjeIMHUM cdepama kuBoTa). [ 1aBHa oJIMKa AaTor nepuoja, Koju je y Teopuju
MO3HATUJU Kao ,JAPYrM jJe3WUKH MEepHoJ‘, jecTe MOCTYMHO YBoheme je3nukux ojapendou
OXpHICKOT OKBUPHOT CIOpa3yma y MpaBHU CHCTEM JpKaBe, Ka0 U HHXOBO (HE)CIpoBOheme y
npakcu. OBe MpoOMeHe Cy 3axTeBalie pefepUHUCAmE Je3UYKUX MOJUTHKA Y CKIIaAy ca YCTaBHUM
U 3aKOHCKHM M3MeHama Koje npeasuha OXpuacku OKBUPHHU CIOPa3yM (y 3aBUCHOCTH OJ1 CTaTyca
je3uKa €THHYKHUX 3aj€THUIA KOJU C€ YTBphyje Ha OCHOBY HbMXOBE MPOIEHTYATHE 3aCTYIJhEHOCTH
y YKYIHOM Opojy CTaHOBHHKA IIpeMa MOCIEIHhEeM MTONUCY CTAHOBHUINITBA, KAKO Ha IIEHTPAIHOM,
TaKoO M Ha JIOKAJTHOM HUBOY). PECTpUKTHUBHE je3WUKE MOJTUTHKE U HOPME O CIIY>KOC€HO] yroTpeou
jesuka ,,HeBeNMHCKUX WM T3B. MAJTOOPOJHUX ETHUYKHUX 3aje/IHUIa OCTaBHJIE Cy HecarjeinBe
MocienIle KOje HeraTUBHO YTHUY Ha O4YyBame, CTaTyC U ynoTpedy je3uka OBHUX 3aje/IHHLA KOje
CBOj€ IIPaBO Ha CIIY>KOeHY yrnoTpeOy CBOT je3MKa MOTY JeIMHO OCTBAPUTH HA JIOKAJTHOM HHUBOY, U
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TO moj oipeheHUM ycloBHUMA, W Y MOjequHUM cdepama KHBOTa, Ko MITO Cy 00pa3oBame U
ITaMIIaHU U €JICKTPOHCKHU MeAuju (paauoandys3Ha AeJaTHOCT).

Kibyune peuun: cioyxOeHa ymnorpeba jesmka W mHcaMa, MambHHCKE HalMOHATHE (ETHHUYKE)
3ajeIHUIIe, Je3UUKO 3aKOHOIaBCTBO, CPIICKH je3uK, Pemybnuka CeBepHa MakeoHuja

Halas Popovié¢ Ana
Univerzitet u Novom Sadu, Filozofski fakultet, Srbija
ana.halas@ff.uns.ac.rs

THE DERIVATION OF METAPHORICAL SENSES OF ADJECTIVES
BELONGING TO THE DOMAIN OF TEMPERATURE
IN ENGLISH AND SERBIAN

This paper analyses derivational patterns of metaphorical meanings of English and Serbian
adjectives belonging to the domain of temperature. More precisely, the analysis is focused on the
adjectives of the two languages whose primary meaning denotes a certain degree on the scale of
the category of temperature ranging between two opposite extremes. The establishment of
metaphorical patterns employed in the semantic structures of the given adjectives will enable the
fulfilment of two aims. There will be compared metaphorical patterns activated in the sense
derivation of adjectives belonging to the opposite parts of the scale. Therefore, the first aim is to
investigate whether there is a relation between metaphorical meanings of the given antonyms in
the sense that it is possible to establish pairs of metaphorical patterns that represent the
conceptualizations of directly opposite abstract notions. In other words, it is expected that the
analysis will reveal a certain logical relation between conceptualizations forming the basis for
the derivation of metaphorical senses of the antonyms belonging to the given scale. The second
aim is to compare metaphorical patterns in the semantic structures of the given adjectives in the
two languages, i.e. to determine similarities and differences between English and Serbian
concerning the conceptualization of abstract notions using the notion of temperature as the
source domain.

Key words: conceptual metaphor, antonymy, the domain of temperature, English, Serbian
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ETHOJIMTHBUCTUYKA BUTAJTHOCT MABAPA Y BOJBOJIUHMU:
MABAPCKHU JE3UK HA JPYIITBEHUM MPEXAMA

Pan npezncraBiba pesyirare NUIOT UCTPaXKHUBamba Koje ce 0aBM yTulajeM ynorpeOe MaTeper
je3WKa Ha JPYIITBEHHMM Mpexama Ha eTHONMHrBucTHuYKy ButamHoct (EB) mabhapckor kao
MambHHCKOT je3uka y Bojonunu. KopucHunm IpylITBEHMX Mpeka YIIIaBHOM Cy HpUIaJHUIM
minahux redepanuja (Chaffey 2019), a muxoBe KOMyHHKAIIMOHE HABUKE MPEICTABIbA]Y KJbYyUHH
YUHUJIALl y TPOLIECY OuyBamha MambHHCKOT je3uka. Kojum je3ukom ce cityke, KOJIMKO 4eCTO U Y
KOjUM CHUTYyallMjaMa, Ka0 U KaKBU Cy FbMXOBH CTaBOBU IpeMa yIMoTpeOUW MamWHCKOT je3WKa y
Pa3IUYUTUM KOMYHUKAIIMOHUM KOHTEKCTHUMA U y Pa3IMuUTHM MEAMjUMa MOXe OUTH BpJIO jacaH
unaukatop EB Hekor jesuka y natoj cpeauHu. HoBu Meawju, v y OKBHUPY HUX HAapOUYUTO
JPYIITBEHE MpeXe, MOTY IMPYXHUTH MambUHCKO] je3WYKO] 3ajeJHULM CBOJeBPCTaH BUPTYETHH
npoctop 3a ynorpely je3uka. OBO je OJ BEIMKOT 3Hauyaja MOCEOHO Yy CHUTyaljaMa Kaja je
MamUHCKO CTaHOBHHIITBO reorpadcku pacyro (Viernes 2018) anu u nHave jep KOMITj)YTEPCKH
MOCpeZIoBaHa KOMYHHUKallMja JONPUHOCH TO3UTHBHO] CIMIU O MAamHHCKOM JE3UKY yclen
MOBE3MBamka Ca caBpeMEeHHMM TpeHaoBuma (Soria 2016), moactuue Ha ynoTpeOy je3uka y
paznmuuntuM KoHTekctuma (TOlke 2015), cmamyje mututanau jasz (Soria 2016) u y jaBHOCTH
MOJIMKE CBECT O J€3UYKO] Pa3HOBPCHOCTH.

VY OKBUpY OBOT paja, KBAHTUTATHUBHUM MeToJamMa he ce HMCIUTaTh KOMYHHKAIlMOHE HaBHKE
KOPHUCHHUKA JPYIITBEHUX MpEXa CPEAOIIKOICKE U CTyleHTcke nomynanuje y CyboTuuu u
Hosom Cany, muxoBe npedepeniuje y morieay n3dopa jesuka, (akTopu KOju Ha TO YTUUY, Kao
U TIapaMeTpH Cy0jeKTUBHE BUTATHOCTH.

KibyuyHe peuu: COLIMOIMHIBUCTHKA, €THOJIMHIBUCTUYKA BUTATHOCT, MAlbMHCKHU j€3UK, Mal)apcku
J€3UK, IPYLITBEHE MpEXe
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O PRIRODI GLAGOLA SA KLITIKOM SE U SRPSKOM JEZIKU - PODACI 1Z
STUDIJE USVAJANJA JEZIKA

Najsire prihvacena podela povratnih glagola jeste trodelna podela na prave povratne, neprave
povratne i uzajamno-povratne glagole (Stanojci¢ i Popovi¢, 2002). Medutim, kako navodi
Samardzi¢ (2006), ovakva podela glagola nema jedinstven kriterijum. Dok se znacenje i
tumacenje klitike se pominje kao kriterijum za definisanje pravih povratnih glagola, kod
nepravih se njeno znacenje ne pominje, ve¢ se samo navodi kako se ona ne moze tumaciti kao
akuzativ povratne zamenice sebe. Kod uzajamno-povratnih glagola se njena uloga uopste ne
pominje. Analizirajuéi razli¢ite konstrukcije glagola sa klitikom se, Rajnhart i Siloni (2003)
pokazuju da se re¢ se javlja kada jedan od argumenata nestane iz sintaksticke reprezentacije.
Autorke govore i o derivaciji anti-kauzativnih glagola, kod kojih se spoljasnji argument brise, a
unutrasnji obavlja funkciju subjekta (Rajnhart i Siloni, 2005). U ovom radu, autorka ¢e se
osvrnuti na primere iz usvajanja jezika, dobijene eksperimentalnim putem. Testirana je
produkcija glagola sa klitikom se kod dece uzrasta priblizno 3,4 i 5 godina, uz koris¢enje
unapred pripremljenih vizuelnih stimulusa. Rezultati istrazivanja ukazuju na to da deca ne
usvajaju sve vrste glagola sa klitikom se istom brzinom. Pravi povratni glagoli se produkuju sa
vecom ta¢no$¢u od uzajamno-povratnih i anti-kauzativnih glagola na razli¢itim stupnjevima
razvoja govora. Takode, alternativni odgovori pokazuju da deca pri ciljnoj produkciji pravih
povratnih glagola klitiku se ne zamenjuju povratnom zamenicom sebe, ve¢ drugim imeni¢kim
dopunama (npr. oblaci majicu, brise/umiva lice, ceslja kosu). Ovi podaci svedoce o razli¢itom
stepenu sintaksi¢ke i semanticke kompleksnosti povratnih glagola, kao 1 0 mogué¢im pravcima
redefinisanja leksiCko-sintaksickog statusa klitike se u literaturi ubuduce.

Kljué¢ne redi: povratni glagoli, klitika se, usvajanje jezika
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RAZLIKE U TEKSTOVIMA DEVOJCICA I DECAKA MLAPEG
OSNOVNOSKOLSKOG UZRASTA

Muskarci 1 zene na razli¢ite nacine koriste jezicka sredstva istog jezika kada govore i pisu. To je
sustina teorije o polnolektima koja pokuSava da objasni u ¢emu se ogledaju te razlike, §to je
podstaklo brojna istrazivanja poslednjih godina.

Cilj rada je da se ispitaju sintaksicka svojstva tekstova ucenika mladeg osnovnoskolskog uzrasta
i razlike u njihovoj produkciji izmedu decaka i devojCica. Ucestvovao je 181 ucenik od I do IV
razreda (96 deCaka i 85 devojcica). Svi su pisali po 3 sastava, tako da je u korpusu bilo 543
teksta. Analiza prikupljenog materijala obuhvatila je kvantitativne (duzina teksta izrazena brojem
re¢i, komunikativnih recenica 1 klauza; duZina recenice izrazena brojem re¢i i klauza) i
kvalitativne (razliiti tipovi recenica) pokazatelje. Analizirane su razlike medu polovima u
odnosu na ispitivane varijable.

Rezultati su pokazali da postoji statisti¢ki znacajna razlika u duzini tekstova i u duZini recenice u
odnosu na sve merene parametre - devoj¢ice produkuju duze tekstove i recenice od decaka. Kad
je re¢ o strukturi teksta, znacajno veci broj sloZenih reCenica (naporedno, zavisno 1 visestruko
sloZenih), takode konstruiSu devoj¢ice. Medutim, razlike nisu znacajne kad je re¢ o tipovima
zavisnih klauza, mada i njih ima vise u tekstovima devojcica.

Na osnovu rezultata se moze zakljuciti da se razlike izmedu tekstova decaka i1 devoj¢ica na
mladem osnovnoSkolskom uzrastu odnose na kvantitativne pokazatelje, dok u sintaksickoj
zrelosti, tj. slozenosti produkovanih tekstova nema znacajnih razlika.

Kljuéne redi: pisanje, sintaksa, razlike, pol
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SOME PROPERTIES OF PAUSES IN READ SPEECH IN ENGLISH AND SERBIAN:
INITIAL EXPERIMENTS

Pauses are common markers of I-boundaries where they interact with other I-boundary cues.
They are often studied in relation to pre-boundary lengthening due to their durational
characteristics. However, the results of previous research are inconclusive, as both positive and
negative correlation have been found, and there are even suggestions that these two cues are
unrelated, or that their relation may be language specific. Moreover, while pre-boundary
lengthening marks the right prosodic edge, it is not completely clear which prosodic edge pauses
mark. This research aims at analyzing the relation between the degree of I-boundary lengthening
and the following pause duration in English and Serbian as well as the 1-edge which pauses mark
in these languages. The research is part of a larger-scale corpus study involving approximately 1
hour of speech per language, read by professional newsreaders. The analysis was done in the
Praat programme (version 5.1.35) and it involved measuring the degree of I-boundary
lengthening of word-final vowels and pause duration between IPs. The measurements were
followed by two correlation tests, conducted in order to examine whether the degree of
lengthening correlates with the following pause duration and whether pause duration correlates
with the duration of the preceding or the following IP. The results show that the degree of
lengthening is higher if IPs are followed by pauses. Also, we found a strong positive correlation
between pause duration and the duration of the following IP, indicating that pauses in English
and Serbian represent the markers of the left I-edge.

Key words: read speech, prosody, IP, pause, pre-boundary lengthening
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MOTIV GUBITKA VOLJENE OSOBE U RANOJ LIRSKOJ POEZI1JI ALFREDA
LORDA TENISONA

Rad predstavlja analizu jednog od dominantnih motiva, motiva gubitka voljene osobe u
Tenisonovoj ranoj lirskoj poeziji, u devet pesama napisanih do 1850. godine, uz poseban osvrt na
gubitak voljenog dragog. Tenison na taj nacin vrsi projekciju sopstvenih gubitaka voljenih osoba.
Rad sadrzi 1 brojne podmotive, te predstavlja rezultat istrazivanja koje je sprovedeno 2015.
godine. Istrazivanje koje je predstavljeno u radu bazirano je na polaznoj hipotezi da je motiv
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gubitka najdominantniji u celokupnoj Tenisonovoj poeziji, a koji se najceSée zavrSava
partnerovom smrcu. Cilj istraZzivanja je da se ukaze na dominantne motive u njegovoj lirskoj
poeziji, od kojih je motiv gubitka svakako imanentan, kako Tenisonu samom, tako i Citavoj
plejadi likova engleske romanticarske i viktorijanske poezije. Dobijeni rezultati predstavljaju
solidnu bazu za dalja istraZivanja u engleskoj romanticarskoj i viktorijanskoj poeziji, posto se iz
svake pesme izdvaja adekvatan prevod njenog klju¢nog dela, kojim se izraZzava upravo motiv
gubitka.

Kljué¢ne redi: motiv gubitka, motiv smrti, romnti¢arska poezija, viktorijanska poezija
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KOMITAPATUBHA AHAJIM3A PACUHOBE @E/[PE U HIEKCITMPOBOI" OTEJIA

VY pangy ce KOMIIapaTUBHHMM IIPUCTYIIOM pa3MaTpajy opabpaHe Tpareiuje JBOjHIIEC BeIHKaHa
eBporicke KmmkeBHOocTH — Buibema Illekcriupa (William Shakespeare, 1564—-1616) u XXana
Pacuna (Jean Racine, 1639-1699). Jlok je PacuH mnpeacTaBHUK (paHIyCKOT KIACHIIU3Ma U
KJIACHLIMCTHYKE Tpareirje Koja je ¢ UM JIOCTUTIIAa BpXyHall y PpaHIyCKOj, HleT0B MPETXOIHUK
¢ OcTpBa cTBapao je y HMPeTXOAHOj €MoXH, y J100a eHIVIECKOT PEeHECaHCHOI XyMmaHu3Ma. /[Be
Cyce/lHEe KIbIKEBHE €1I0Xe y KOjuMa Cy MMOMEHYTH ayTOpU CTBApa HOCE TIOETHYKE 0COOCHOCTH
CBOT'a BpEeMeHa, U3 4era ce Mory noasyhu jacHo yowsHBe paznuke. Ocum Tora, Oynyhu na ce
pany 0 UCTOBETHOM KHHIDKEBHOM JKaHPY y KOMeE Cy CTBapai, onpehene nonupHe taduke uzmely
JIBOJULIE IpaMaTHyapa Ouie cy HEeMUHOBHE.

OBO KOMITApaTHBHO HMCTPaXMBAKE HACTOJH J]a YCTAaHOBH MECHUYKE M MOETUYKE CIUYHOCTH H
pasnuuuTocTu Koje mocroje usmely Pacuna u Hlexcnupa, Ha npumepuma Tpareanja — @Pedpa
(Phédre, 1677) u Omeno (Othello, oko 1603). Kon Pacuna, apamcka pajama oaurpaBa ce Ha
JEIHOM 3aTBOPEHOM TMPOCTOPY U y OTPaHMYEHOM BPEMEHCKOM Tpajalby — y CKIaay C
KJIACULIUCTUYKOM JOKTPUHOM Koja je Omiia Ha cHazu y 17. Beky; lllekcnup, mak, cBojy paamy
CMEIITa y 3HaTHO AYXM BPEMEHCKU M MPOCTOPHO NMPOMEHJBUB OKBUP 0f Kiacuyapckor. Ctora,
U3 yria TpU JpaMcKa jeAMHCTBA, KOja MpPEICTaB/bajy OCHOBHY (QOpMalHy pas3iuky Mehy
Tparuyapuma, KpUTHUKH he ce MPOMOTPUTH U YHOPEIUTH MCUXOJIOIIKHA CYKOOHM jyHaKa KOju Yy
00a KoMaJia pe3yiTHpajy TParudHUM UCXOIUMA.

Kibyune peun: Pacun, llekcniup, Tparenuja, peHecanca, KjJacHIM3aM
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HUI'PAJYRU ,KOMAJA Y KOMAAY*“: IIPOBJIEM CTBAPHOCTHU U PUKIHNJE KO/]
JbYBOMUPA CUMOBHURA U JIYUBUJA ITMPAHIEJIA

VY uyBeHO] MeTaapamu cunuiarjaHckor ayropa Jlyuhuja [upannena [llecm nuya mpasice nucya
(Sei personaggi in cerca d’autore) w y npamu Ilymyjyhe noszopuwme ILllonanosuh cprickor
nucua Jbyoomupa CumoBuha, yo4wbHBO je IPUCYCTBO BHUIIIE OJ1 jEHOT ,,KOMajaa y KOMaay* Koje
TIIYMIIM, Tj. JAPAMCKHA WJIM METaJAPaMCKH JIMKOBH WIrpajy WIH TMOKYIIABajy Ja OIUTPajy Y
no3opuity ([Llecm nuya mpasice nucya) v BaH okBupa oBe uncrutyuuje (Ilymyjyhe nozopuwme
Llonanosuh).

IIpema 3opany MwunytunoBuhy, dpama y Opamu, Kao jelaH OJ HajjeIHOCTaBHUjUX HauMHA
UCTIOJbaBamkha JPAMCKE CaMOCBECTH WM ayTOpe(IeKCHBHOCTH, CTBapa OMO3uIHjy wusmely
MO30pHUIITA U CTBAPHOCTH, OAHOCHO, U3Mel)y IpaMCKOT, TPUBUAHOT U CTBAPHOT.

[{usp Hamier pajga jecTe Ja METOIOM KOMITApaTHBHE aHalIM3e W mojlazehn o7 MeTaTreaTpalHuX
eleMeHaTa, TauHHMj€ O]l MPUCYCTBA ,,KOMaJa y KOMaay*, yKake Ha HayMHE Ha Koje ce Yy
omabpanuM Jenuma MaHu(ecTyjy mpoOiieMu TpaHHIe u3Mel)y CTBapHOT M (PUKTHBHOT, OJHOCA
u3mely miysuje u CTBapHOCTH, Ka0 U CyKoOa YMETHOCTH U JKHUBOTA.

Hacrojumo nma kao pesynraT Hamier HCTPaKUBamba HCTAKHEMO M CIMYOCTH W PasiUKe Y
onabpaHuM JpaMaMa U TMOeTHKaMma JiBa MHCLa, Te Ce Kao jeJiHa O[] IVIaBHUX pa3iuka rnpumehyje
HarJIameHoCT Cyko0a HCTOPH)CKOT M MUTCKOT Y JIeNTy CpIICKOT ayTopa. Koa utanujanckor nuciia,
aK, aKIeHaT OCTaje Ha CTBapajIayKoM IpOLECYy.

He cme ce 3aHeMapuTu 4HMmbEHHIA Ja y 00e ApamMe KOMHYHO YCTYyNa MECTO TParudHOM.
Ocnamajyhu ce Ha [IupaHaenoBy NoeTHKy XyMOpU3Ma MOXKEMO carje/ilaTH U MUTambe Mperacka
Komenuje y Tpareanjy. Kako cy mokasana ucrpaxkuBama Jymmune Tomoposuh, xymopucTuaamn
MOCTYIMAaK HEMOCPEHO HMHTEPBEHHUIIE Y CTBapaJlayku mpolec W Oiu3ak je, crora, MojMy
METaTEeKCTyaTHOCTH.

KibyuHe peun: ,,koman y komany*, crapHoct, ¢pukuuja, Cumosuh, [Iupanaeno
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THE CONCEPT OF URBAN NOTHINGNESS IN AUSTER'S CITY OF GLASS AND
ROTH'S WHITE NOISE

In Paul Auster's City of Glass, urban nothingness is lurking behind the corners of New York,
almost becoming a character in the story, one that guides the reader to discover other characters'
mental emptiness, thus representing the postmodern man in the contemporary American society
— “an entirely empty individual”. While Auster's protagonist is wandering down the streets,
having multiple identities but still feeling lost, Philip Roth, in his novel White Noise, puts his
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protagonist in the chaos of a consumer society — supermarkets and shopping malls, in a world
where nuns are pretending to believe and people are ready to be fooled with drugs such as Dylar.
This paper attempts to analyse the postmodern concept of urban nothingness depicted in two
contemporary works of fiction — City of Glass and White Noise — by drawing parallels between
these seemingly different worlds, trying to grasp whether the essence is the same. Both stories
become a quest for identity of the postmodern man lost in the urban jungle. Do both protagonists
fail to rebel against this modern nothingness? Has it taken over their lives completely? These are
some of the questions raised in this paper.

Key words: urban nothingness, postmodernism, mental emptiness, identity
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THE PRAGMATIC IMPLICATIONS OF CERTAIN LEXICAL ELEMENTS
IN ENGLISH AND SERBIAN POLITICAL DISCOURSE

The present study is aimed at discovering the underlying trends in using certain lexical elements
for achieving desired pragmatic effects in the discourse of English-speaking and Serbian-
speaking politicians. It has been established that the semantic constitution of a linguistic element
may be different from its pragmatic value and that lexical items are not interpretable completely
if isolated from their spoken contexts (Clark 1996: 179, Mey 2001: 43). However, certain
language structure units which are constituent parts of utterances, for instance affixes, roots, and
combining forms, may be more productively used with different communicative objectives than
some other structures like phrases. Parts of lexemes exemplified by various verb, noun and
adjective-forming elements such as Eng. -ish, -ist, -gate, or Serb. -an, -ckati, -ski, etc. do not
only reveal linguistic appropriation, or determine how the outcome combines with other words
(Asher 2011), but also seem to be adequate means for achieving various types of pragmatic ends
within utterances or being used in the strategies studied within this research as: toning down,
emphasizing, discrediting, etc. Starting from the higher-order notion of adaptability
(Verschueren 2009: 19-22, Verschueren and Brisard 2009; 41-45), the analysis undertakes the
objective of establishing how the assessment of lexeme meaning on a particular occasion
depends not only on what is actually said/written, but also on aspects of the context of its
uttering/writing. The examples have been collected from various sources that belong to the
political register in the two languages, namely, authorized texts, interviews, speeches, and other
forms of public address.

Key words: Lexical elements, Adaptability Theory of Pragmatics, Political discourse, English,
Serbian
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KULTURNO-ISTORIJSKI KONTEKST PARODIJE U POSTMODERNISTICKOJ
KNJIZEVNOSTI NA PRIMERU OBJAVE BROJA 49 TOMASA PINCONA

Rad se bavi drustvenim procesima koji su, izmedu ostalog, doveli do kritickog parodijskog
izraza u modernoj i postmodernoj knjizevnosti, zbog kojih se dela kao $to je Objava broja 49
Tomasa Pincona mogu posmatrati druStveno i kriticki relevantnima. Parodija refunkcioniSe
prethodne tekstove, oZivljavajuci na taj nacin njihov oslabljeni jezik i1 obnavljaju¢i njihov znacaj
u savremenom kontekstu. Cinjenica da parodija uvek podrazumeva preuzimanje nekog
prethodnog teksta, nastalog u istorijskim i knjizevno-kulturnim periodima koji prethode
sadasnjem trenutku, ukazuje na to da je parodijska obrada prethodnog teksta uvek ¢in koji je
drustveno angazovan. Kroz prizmu Pinconove Objave broja 49, vide¢emo na koji nacin su
tehnoloski, civilizacijski i kulturni napredak americkog drustva, a zatim, u procesu globalizacije,
i celog amerikanizovanog sveta doveli do problema neautenticnog dozivljaja stvarnosti i
jezickog iskazivanja tog dozivljaja, zbog kog je i parodija postala jedna od formi za kojima se
poseze, bilo da je definiSemo kao retorsku figuru, diskurzivnu praksu, pripovednu strategiju ili
kao poseban zanr. U ovom radu se, kroz osvrte na proucavanja istoriara i teoreticara kulture i
knjizevnosti kao S§to su Hans Bertens 1 PatriSa Vo govori o Sezdesetim i posle-Sezdesetim
godinama dvadesetog veka kao posebnom, ,,postmodernom istorijskom razdoblju. U kontekstu
propasti jedinstvenog iskustva i subjekta, rad se doti¢e studije Danijela DZ. Borstina Amerikanci:
Demokratsko iskustvo, sa fokusom na fenomen demokratizacije iskustva u devetnaestom i
dvadesetom veku, i propasti duhovnosti i otezanosti unutrasnjeg iskustva u svetu koji je pretrpeo
ove promene kroz ideje razradene u zbirkama eseja Svetislava Basare.

Kljuc¢ne redi: postmodernizam, parodija, drustvo, kultura, jezik
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EUGENE IONESCO’S MACBETT: A TRAVESTY OF POLITICAL, MILITARY AND
ECONOMIC POWER

In the introductory part of the paper, the main theoretical postulates of Esslin’s Theatre of the
Absurd (1960) are discussed in detail. Its defining features are then tracked and explained in
Eugene Ionesco’s modern version of Shakespeare’s tragedy Macbeth. In Macbett (1972),
Ionesco adapts Shakespeare’s Renaissance play into the contemporary version of the cold war
era crisis and is particularly concerned with the degeneration of political, military and economic
power. Being highly influenced by Jan Kott who validly states that “Shakespeare is our
contemporary” (1963) Ionesco recognizes the thirst for power as a driving force that ultimately
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leads to destruction in the same manner as his Renaissance literary predecessor. By portraying
Macbett and Macol, blinded by their lust for power and blood, lonesco makes his comment on
the absurdity and madness of contemporary men in power whose irresponsible conduct and
megalomaniac tendencies bring about constant military conflicts. However, whereas conscience
and remorse are of vital importance for the moral healing of Shakespeare’s ‘power-crazy’ rulers
(Hughes 1992), lonesco intentionally replaces them with parody. The paper focuses on
uncovering lonesco’s parody as a powerful tool for debunking the appeal for power.

Key words: Theatre of the Absurd, existentialism, parody, power
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DEFINING VOICE AND TONE IN CORPORATE MARKETING COMMUNICATION:
A CASE STUDY IN WORKPLACE ENGLISH

The goal of this qualitative research is to analyze the concepts of voice and tone, as they are used
in corporate communication in English for the purpose of unifying the message communicated
through multiple communication channels, such as the company website, company social
profiles, help files and technical documentation. The research analyzes the voice and tone
guidelines of two IT companies in order to identify how theoretical concepts of pragmatics —
such as intended meaning, politeness, audience accommodation, etc. — are practically encoded
and enforced to make sure that employees of all ranks, from interns to C-level executives,
present the company in a single way, at least linguistically. The research is based on two style
guides of two IT companies (a small-to-medium sized enterprise and a large enterprise) which
was qualitatively analyzed and annotated in parallel with the said companies’ written content, in
particular their latest web pages and current help files. The corpus therefore consisted of style
guides and online text, and was annotated for pragmatic features relevant for establishing a
friendly relationship with the target audience (second person constructions, short forms, average
length of sentences, explanations of complex concepts, etc.), in line with the established rules of
qualitative research in public relations and marketing communication (Daymon & Holloway,
2010). The research shows that, although the two analyzed IT companies are quite different, the
communication techniques and grammatical constructions used to define the voice and tone are
virtually identical, i.e. they present the company as being friendly, relaxed, emphatic, direct and
polite. The research represents a qualitative starting point and validation for a larger scale
exploration of voice and tone in corporate marketing communication.

Key words: voice, tone, marketing communication, corporate communication, workplace
English
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HACTABA APAIICKOI' U TYPCKOI JE3UKA Y HIEPUJATCKOJ T'MMHA3UJU Y
CAPAJEBY HIKOJICKE 1926/1927. TOAUHE

[lIepujarcka rumHa3uja ocHoBaHa je 18. menemOpa 1918. romune y CapajeBy ca 3agaTKOM Ja
o0pasyje yuyeHHKe ¥ TPUIPEMH UX 3a CTyAHWje Ha ,,[Iepujarckoj akagemuju* y CapajeBy. Craryr
THMHa3Mje je MoJpa3yMeBao ocaM paspella y KOjuMa ce HAcTaBa M3BOJHIIA JIECET MECEIH
TOAMIIELE, ca MOCEOHMM aKIEHTOM Ha M3y4yaBame MpeaMeTa M3 00JacTH MCIaMCKe TEOJIOTH]e,
alM W cTpaHux jesuka. CMmemTeHa y Hekanammo] 3rpaau lllepujaTcke cymauke mIKone ca
pamgHuM cTtaxem Kpahum ox neunenuje, lllepwjarcka rumHa3zumja MMana je BeoMa CIO0XKEH
HACTaBHU MPOTpaM M HalpeaaH HacTaBHH miaH. OBaj pan 0aBH ce MpOydYaBamkeM HaYMHA pajia |
n3bopa mpeaMera KOju Cy OWIM J1e0 HACTaBHOT IUIaHa, Te W300pa KaHAWJaTa 3a YIuC Y
TMMHa3Mjy ca OCBPTOM Ha CIIMCAK IMpeIMeTa KOjU Cy NMpOy4YaBaHU OJ] OCHHBAMKba JIO HIKOJICKE
1926/1927. romune. IlpumukoMm u3paze paja MPUMEHEH jeé MHTEPIUCHUIUIMHAPHUA IPHCTYII
UCTPaXKHBamka y3 KOpHUINhEme PEJeBaHTHE JMTEpPAaType W apXUBCKUX HW3BOpa KOjU CaApKe H
TEPMHUHOJIOTH]Y U3 00JIACTH HCIAMCKUX HAayKa Ha apariCKOM je3UKY.

Kibyune peuu: HacraBa, aparcku, Typcku, lllepujaTcka rumnaasmja
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SPOSOBNOST RAZUMEVANJA | UPOTREBE ENGLESKIH ENDOCENTRICNIH
BINOMINALNIH SLOZENICA KOD STUDENATA INZENJERSKE STRUKE

Ovaj rad se bavi endocentri¢nim binominalnim sloZenicama u engleskom jeziku, odnosno vrstom
sloZzenica koje nastaju kompozicijom dve imenice, pri ¢emu prva imenica ima determinativnu
funkciju, dok c¢itava slozenica predstavlja hiponim upravnog ¢lana sloZenice, tj. druge imenice.
Slozenice ovog tipa predstavljaju izazov za uenike engleskog jezika jer nastaju saZimanjem
kompleksnih dubinskih struktura, usled ¢ega se javljaju vrlo razli¢iti semanticki odnosi izmedu
sloZenickih konstituenata. Dok imeni¢ke kompozicije ovog tipa nisu tipicne za srpski jezik, u
engleskom jeziku predstavljaju jedan od najproduktivnijih tvorbenih obrazaca, a novija
istrazivanja pokazuju da, usled moguénosti da na koncizan i lako razumljiv nain prenesu
informacije, postaju sve vise zastupljene i u engleskom jeziku struke (Biber & Gray 2011). Ovo
istrazivanje stoga ispituje sposobnost razumevanja i upotrebe ovih struktura engleskog jezika
kod studenata inzenjerskih fakulteta. Istrazivanje je sprovedeno sa studentima Poljoprivrednog i
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Tehnoloskog fakulteta u Novom Sadu, kroz analizu testa prevodenja sa engleskog jezika
(ispitivana je sposobnost razumevanja slozenica) 1 na engleski jezik (ispitivana je sposobnost
upotrebe ovih slozenica). Pored toga $to ima za cilj da ukaze na probleme sa kojima se studenti
susrecu koriste¢i 1 prevodeci ove engleske sloZenice, ovaj rad treba da istakne vaznost izu¢avanja
ove kompleksne jezicke jedinice u nastavi engleskog jezika struke na tercijarnom nivou kao i da,
u skladu sa rezultatima istrazivanja, ponudi strategije koje se mogu Kkoristiti u nastavi da bi se
studentima olaksSalo razumevanje i upotreba ovih slozenica.

Kljuéne re€i: engleski jezik struke, nastava stranog jezika, imenicke slozenice, endocentri¢ne
sloZenice, strategije ucenja
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THE IRON LADY - THE ROLE OF ANTONOMASIA AS A WORD FORMATIONAL
PROCESS IN THE EFL EDUCATION

The aim of the paper is to show the rules and conventions of the word formational process that is
the antonomasia with the main purpose of showing that this is a word formational process that is
not so present in the EFL teaching as much as its derivates. The derivates or the products of this
word formational process can be said that are a matter of derivational process where we use
existing elements that go through certain processes and acquire new meaning. But where does
that meaning come from? This word formational process whose main aim is to enrich the
vocabulary of any language not just the vocabulary of the English language, is very much rooted
in the culture of the language which is where it draws its inspiration from, and that is why it is of
great importance to be understood by the EFL learners. The research conducted for the aim of
this paper will consist of analysis of the textbooks used in the EFL teaching and analysis of the
written answers of the students from the high schools in Bitola with the purpose to show if they
are familiar with both the process of word formation and the result or just with the result, i.e. the
meaning of the derivate. The teachers and their answers are included in the research results with
the aim to improve and enrich the EFL teaching process. The outcome of the research will show
that EFL culture teaching is as much needed as the teaching of the rules of the grammar of the
foreign language and there is a growing need to incorporate antonomasia in the EFL teaching
process in both elementary and high schools.

Key words: antonomasia, EFL, word formation, teaching
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AN INFORMATION-THEORETIC EXPLANATION FOR LEARNER DIFFICULTIES
IN THE USE OF ARTICLES IN ENGLISH

This research is aimed at exploring the possibility of an information-theoretic explanation for the
difficulties in the use of articles in English by L1 speakers of Serbian through examining the
correlation between an entropy reduction mechanism of a language — the article system in
English — and the lack of (directly) corresponding entropy reduction elements in another
language, Serbian. The results of the calculation of entropy levels on nouns in parallel corpora of
English and Serbian show that the level of entropy on nouns in Serbian is higher than the level of
entropy on nouns in English, and that definiteness-bearing elements in Serbian have a higher
entropy reduction effect than it is the case with articles in English. Mistakes in the use of articles
in English (the majority of which are omission errors) can then be seen as the consequence of an
overall higher level of entropy in the nominal domain of the learners’ L1 resulting in their
resilience towards the presence of entropy peaks on nouns in their L2. This, in addition to the
expectation of a more significant level of entropy reduction by the preceding definiteness-
bearing element in Serbian when compared to English, can lead to the perception that the entropy
on the English noun is already at a more attenuated level even without pre-modification when
compared to expected nominal entropy modeled after the learners’ L1.

Keywords: information theory, entropy, articles, ESL, contrastive syntax
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AZ ANGOL NYELVTANULAS KEZDETEI A VAJDASAGI MAGYAR TANNYELVU
SZAKISKOLASOK KOREBEN

A kutatds a vajdasagi maqyar tannyelvii szakiskolasok angol nyelvi attitlidkutatdsdnak egy
részletét mutatja be. Célunk, hogy 0sszefliggeseket allapitsunk meg az angol nyelvtanulas
kezdete, szituaciohoz kotottsége, valamint akdzott, hogy a megkérdezettek a kdzépiskola 3. és 4.
osztalydban mely érdemjeggyel birnak angol nyelvbdl. Tovabbi célunk, hogy a kutatas
eredmeényei felhasznalhatok legyenek a funkciondlis-szituativ kétnyelviivé véalasban. Jelen
tanulmany eredményei 6sszehasonlitdsra keriilnek majd a vajdasagi magyar tannyelvii
gimndziumokban tanuldk angol nyelvi attitlidjével, igy atfogd képet nyljtanak majd a vajdasagi
magyar tannyelvii kozépiskoldsok angol nyelvi attitlidjérdl, amely eredmény Osszevetésre
kertilhet az Eurdpaban €16 magyar nyelvi kisebbség angol nyelvi attitlidjével. Tanulmanyunkban
az alabbi kérdésekre tériink ki tehat a magyar tannyelvii szakiskoldsok angol nyelvi attitiidjét
illetéen: mely életszakban és mely korilmények kozott kezdték az angol elsajatitasat. Ez utdbbi
kapcsan két faktorcsoporttal szamolunk: az intézményes tdmogatottsag faktorcsoporttal, valamint
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a familidris szférahoz kot6dd nyelvtanuldssal. Bemutatjuk tovabba, hogy a megkérdezettek
meglatasuk szerint milyen gyakran és mely beszeédhelyzetben beszélnek angolul, valamint, hogy
mely érdemjeggyel birnak angol nyelvbdl. Kutatdsunkban 12 vajdasdgi magyar tannyelvi
szakiskolai tagozat 664 adatk6zldjének angol nyelvi attitiidjét mutatjuk be.

Kulcsszavak: szociolingvisztika, nyelvi attitiid, vajdasagi magyar tannyelvii szakiskolasok,
funkciondlis-szituativ kétnyelviiség, tomb és szorvanyhelyzet a Vajdasagban.

Kovacevi¢ Darko

Faculty of Electrical Engineering/Academy of Music, University of East Sarajevo,
BiH, Republic of Srpska

dax1978@gmail.com, darko.kovacevic@etf.ues.rs.ba

ASPECTS OF VERBAL HUMOUR IN CLASSICAL MUSIC INTERNET MEMES

Internet memes, as concepts or ideas which spread themselves from one person to the other
through the Internet as a media, often having a funny or humorous character, have become an
inseparable part of online communication and overall culture. Among these memes, there is a
great number of ones associated with classical (or art) music. After an introduction regarding the
concepts of Internet memes, verbal humour and online and Internet humour, the paper will
investigate and analyse how verbal humour has been achieved in the Internet memes on classical
music. That will be performed on the basis of three components and their interaction: linguistic
features of verbal contents, visual appearance (image, graphic, drawing, video, sheet music, etc.),
and the (musical) context in which they should be observed in order to be understood properly
and completely. In the final part of the paper, some conclusions will be made, together with an
effort of classifying the analysed memes pursuant to the identified aspects. The research will be
based on the corpus of 300 classical music memes made in English and downloaded from
different Internet sources. Shifman’s study Memes in Digital Culture (2014) and Davison’s
article “The Language of Internet Memes” (2012) will be used as a theoretical basic for a more
precise defining and approach to Internet memes. On the other hand, humour will be discussed
within the theoretical settings of The Routledge Handbook of Language and Humor (2017), and,
particularly, its chapter “Online and Internet Humor” written by Eric Weitz.

Key words: verbal humour, classical music, memes, Internet.
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THE THREE PRINCIPLES IN CONTENT-DRIVEN L2 EXPERIENCE DESIGN

This study will explore the three principles in content-driven L2 teaching framework and discuss
their forms in multilingual classrooms. The three principles are the principles of limited
flexibility, universally acknowledged values, and authentic experience. The first principle relates
to personal educational philosophy and teaching style which rest on the pendulum-like
perspective; they oscillate across alternatives between extreme order and chaos. The order is
provided through traditional teacher- and norm-centered regulations which set delimitations in
content and L2 mastery, while the chaos is based on usage, need, and experience and therefore
creates opportunities for idiosyncratic progress in both content and language skills. The second
principle imposes particular forms of L2 experience which deliberately utilize tasks and material
that promote universally acknowledged values, intercultural understanding, and personal growth.
These forms manifest through learning experiences that immerse the learner in ethical, social,
and cultural issues. The third principle conditions the instructor to utilize authentic material and
generate feedback that targets manifestations of individual differences in linguistic output. These
three principles will be examined in the context of English for Academic Purposes courses
offered in the Fall Semester 2019 at the International University of Sarajevo. Four instructors
will be asked to reflect on their experiences in two freshman undergraduate courses. Their
reflections will support and challenge the above-stated principles. The findings are expected to
point at the dynamic nature of multilingual context and limitations that arise from tightly norm-
governed decision making systems.

Keywords: principles, L2 design, CLIL, multilingual, content-based teaching, EAP

Kovaéevié¢ Predrag
University of Novi Sad, Faculty of Philosophy, Serbia
pedjakovacevic90@gmail.com

NP-INTERNAL PP LICENSING WITH PSYCH VERB NOMINALIZATIONS IN
SERBIAN

This talk addresses the licensing of different PPs/NPs (genitive NPs, instrumental NPs, od
(‘from”)-PPs, and od strane (‘by’)-PPs) denoting different participants in the causal chain of an
event with psych-verb nominalizations in Serbian as diagnostics for the internal structure of
these nominalizations.

The three most productive kinds of nominalizations that will be analyzed are: (i) process
nominals; (i) result nominals; and (iii) —ost (‘-ness’) nominals. Process nominals allow a
genitive marked theme, while result nominals and —ost nominal do not. All three of these types
allow an instrumental marked cause. The possessive adjective is interpreted as the agent of the
event with process nominals but as an experiencer/theme with result and —ost nominals. Result
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nominals and —ost nominals reject by-phrases while process nominal do not. Process nominals
are the only ones that reject od-PPs while result nominals and —ost nominals tend to accept them.
| propose an analysis in terms of treating od-PPs as semantically, rather than syntactically
licensed in non-agentive constructions. Od strane (‘by’) PPs are licensed by VoiceP, which is
present only in process nominalizations (Kratzer 1996). This layer seems to be necessary (but not
sufficient!) to license structural genitive marking on the theme, which would explain why
genitive-marked themes are not possible with result and —ost nominals. Instrumental causes need
to be licensed by the presence of v in the structure while its unacceptibility with certain verbal
roots can be explained in terms of the internal vs. external cause distinction (Levin & Rappaport
Hovav 1995) by assuming that instrumental is illicit with internally caused predicates.

Key words: PP licensing, nominalizations, argument structure, psych verbs, Serbian

KoBaueBuh 3opuna
Yuusep3utet y beorpany, ®@unonomku dakynrer, Cpouja
zorica.kovacevic@fil.bg.ac.rs

HUHTEI'PUTET EKOTPAHCJIATOJIOI'MJE U EKOJIOI'MJE ITIPEBOJIA Y
TPAHCJIATOJIOIIKUM UCTPAXKUBAIBUMA

Exotpancnarosioryja je jefaH o]l HaJHOBHjUX MPUCTYIIA YHYTap TPAHCIATOJIOIIKUX MIPOyYaBama
(Gengshen 2003), koju TOKOM MOCNIEAmE ACUCHHjE W MO H3a3MBa BEIUKY MaXiby HaydyHE
jaBHOcTH. EKOTpaHcnarTooruja ce, mOMyT €KOJMHIBUCTUKE, OC/Iakba Ha KOHIENTE CeleKIHje U
ajanranyje Mo y3opy Ha €KOCHUCTeM, ycMepaBajyhu HcTpakuBama Ka HOBO] MHTEpIpETaluju
MIPEBOAMIIAUKOT TpolLieca, ajli U HOBOj YJIO3U IPEBOAMOILIA Y TOM IHpolecy. Benuka naxma ce
nocsehyje (a3 aganTaiuje camor MPeBOANOIA y CMUCITY pa3yMeBamba Je3UUKe CpeuHe U3 Koje
[OTHYE TEKCT Ha MOJA3HOM U LUJbHOM J€3MKY, alld U (pa3u celekiMje HaMemeHO] 0J1abupy
nmapamerapa Koju he pe3yiaToBaTH ONTHMAIHUM MPEBOAOM. BHIIETUMEH3MOHAIHOCT OBOT
IIPUCTYIIA Ce Orfiefla y MocMaTpamy NPeBOIMIaYKe AeTaTHOCTH U3 MEPCIEKTUBE MAKPOCTUCTEMA
OJTHOCHO IEJIOBUTOCTH j€3WYKHX M KYITYpPHUX acreKara.

Exomnoruja npeona (Cronin 2003) ce, kao 1 JIMHIBUCTHYKA €KOJIOTHja, OaBH yTHUIIajeM TI00anHe
MIPEBOIMIIAYKE JICTATHOCTH Ha OKpPYKEHe. YIIora MpeBOIMOIa HHje MAcHBHA, a 3a PazlIMuUTe
TEKCTYaJIHE M CTWJICKE OJJIMKE IpPeBOJa HEONXOJHE Cy CBE KOMIUIEKCHHjEe IPEBOJMIAuKe
BEIITHHE KOje, y OJHOCY Ha HOBE M3a30Be TIJ00AJTHE NMPEBOAMIAYKE AETATHOCTH, Y MPOIEC
Mehyjesuukor u MehyKynTypHOr MOcpeloBama YKJbYydyjy IMOCMAaTpame CBE KOMIUIEKCHUJUX
OJ/UTMKA TEKCTYaJHHX BpCTAa Ha IIOJIA3HOM jE3WKy. YHYyTap €KOJOTHje NMpeBoja ce pasMmarpa
CIOCOOHOCT MPEBOJUOLA J1a C€ NMPHJIATOAM, YIO3HA Je3UUKYy M KYJITYpHY CpPEeIUHY TEKCTa Ha
I0JIa3HOM J€3UKY, J1a MPUMEHU OAroBapajyhe nmpeBoAuiauke cTpaTeryje U npeaBuIu Kako he ce
MPEBOJ YKIOMUTH Y CPEUHY IIMJBHOT je3HKa, Te Aa pa3MOTpU MOTYhHOCTH y OHOCY Ha Koje Ou
Jpyrayuju npeBoj GpyHKIHOHKCAO O0Jbe.

OBaj paj yBOJM M MOjalllkhaBa I0JMOBE €KOTPAHCIATOJIOTH]e M €KOJIOTHje MpeBoja umajyhu y
BUJY TO Ja Cy OHH 3acaj PelaTUBHO HOBH Yy JOMahMM TPaHCIATOJIOIIKHM CTyadjama. 3Hayaj
paza ce oriiefa U 'y pazmMarpamy MOryhHOCTH mpuUOIMKaBamkba HajHOBUJUX TEOPUJCKUX MPHUCTYIIA
TPAHCIATOJOKUM MpOyYaBamkUMa KOJ Hac.

KibyuHe peuu: eKkOTpaHCIaTONOTHja, €KOJIOTHja IPEeBOIa
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VERBALNE ASOCIJACIJE U VEZI SA LEKSEMAMA KOJIMA SE IMENUJU
SEKUNDARNO-OSNOVNE BOJE U SRPSKOM JEZIKU

Na osnovu testa asocijacija za lekseme braon, siva, narandzasta, ljubicasta 1 roze, kojima se
imenuju kategorije sekundarno-osnovnih boja prema Berlinu i Kayu (1969), ovaj rad ima
dvojaku orijentaciju: (1) pruza uvid u moguca nominaciona (deskriptivna), a samo delom i
sekundarna (prenesena) znacenja navedenih leksema koja su prikazana prema frekventnosti
pojavljivanja kako prirodnih, tako i veStackih vanjezickih obojenih korelata na koje se
nazna¢enim leksemama upucuje, npr. narandzasta narandza | narandzasta Sargarepa, ali i
narandzasta Cedevita, ili pak ruZicasta ruza i\ ruzicasti obrazi, ali ruzZicasta Barbika, i (2)
ukazuje se na razliku izmedu naziva za kategorije primarno-osnovnih boja (bela, crna, crvena,
zelena, zuta 1 plava) kod kojih se prototipsko jezgro kategorije definiSe pomocéu jednog,
eventualno dva korelata (up. beo sneg/dan, crna noc¢/ugalj, crvena krv, zelena trava, Zuto sunce,
plavo nebo/more), dok je prototipsko (i semanticko) jezgro kategorija sekundarno-osnovnih boja
razudeno, tj. slozeno, i to u smislu da obuhvata ¢itavu skalu boja koje, iako sve pripadaju istoj
kategoriji, oli¢avaju razli¢iti entiteti iz okruzenja (Tribushinina 2008: 394-395), npr. braon drvo,
braon orasasti plod (kesten, lesnik, orah i dr.), braon zemlja i blato, braon kosa i oci, braon
hrana (cokolada, kafa, kakao, krompir, nutela), itd, ili pak sivi (kisni) oblak, sivo nebo, sivi mis,
sivi dim, sivi pepeo, sivi soko, sivi golub, sivi vuk, sivi beton, itd.

Kljuéne redi: srpski jezik, nazivi za boje, verbalne asocijacije
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VYuuep3uret y Humry,®unozodceku paxynrer / Yausepsuter y HoBom Cany,
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CUHXPOHU3ALINJA AHUMUPAHOI' ®UJIMA 300TPOIIOIHC CA EHIJIECKOI'
HA CPIICKU JE3UK - JIUHI'BUCTUYKHA U KYJTYPHU ACIIEKT

ITon cuHXpOHHU3ALMjOM ce y paay IMojpa3syMeBa MPEeBOJHA aJanTaluja TUjajiora, Te ce y TOM
CMHCITY TIpOydYaBa IMPEBOJ] YUCTO JIMHTBUCTUYKHX, alld M COIMOJMHTBUCTHUKHX M KYJITYpHHUX
eJIeMeHaTa ca W3BOPHOT Ha IIMJbHU je3uK. KoHTpacTHpameM OpUTrHHAIHOT M MPEBEICHOT TeKCTa
C€ Yy OJe/bKy Je3WYKe aHalM3€ WCTPaxKyjy OOJUIM MPEeBOIWIAYKUX TpaHpopmalmja:
npepacroziene, 3aMeHe, 0/aBama, W30CTaBJbama. [IpuMapHu 1IHJb je a ce YTBPAMU KOJHKO Cy
yIoTpeOJheHe KOHCTPYKIHjEe M JIEKCEME aJeKBAaTHE Yy KOHTEKCTY TEKCTa, Ka0 W KOJIHKO CY
IPUPOJHE Yy CPIICKOM Kao LUJbHOM je3uky. [Iputom he OuTH mar mpemior ajekBaTHUjUX U
JE€3MUKH €KOHOMUYHMJUX IPEBOJHUX €KBUBAJIEHATa TaMO TJE j€ TO HEOMXOJHO, HIP. YMECTO
*keJbe 3a KpBJby (eHri1. blood lust) — kpBosoynoct. Y npyrom onesbKy aHanusupahe ce mpumepu
KOJH Cy KYyJATYpHO ,,000jeHH”, T€ C€ HACTOjU Ja CE yTBPJU Yy KOjO] MEpH je 3aJprKaHa U3BOPHA
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KyJITypHa TO3aJlMHAa KOHKPETHOT MpHUMepa Yy IMPEeBOAY TEKCTa, a Ha KOjU HAYWH je OHa
aJlalTHpaHa mpemMa KyJTypy W JPYIITBY IUJbHOT ayautopujyma. [Ipumepu he ce aHammsupatu
npeMa mnpeBogHuM crparerujama (Davies 2003): mnpesepBamnmja, g0JaBame, OpHcaibe,
robanu3anyja, JIoKaau3anuja, Tpanchopmaiuja, Kpeanuja. JemHa o rpyna TaKBUX IpuUMeEpa
jecy nWdYHa MMEHA W HHXOBA aJanTaiuja, OJHOCHO KPEaTUBHOCT U JlaKa MAMTJBUBOCT TaKBUX
MPEBOJIHUX PEIliCHha, alld U Pa30TKPUBALE Pasiiora 3a HEMpeBOheme MOjeIMHUX MpUMepa, HIIp.
Huxk Jussbn (eura. Nick Wilde) macynpor Ilyau Xom (Judy Hopps), mopen mocrojehe npeBomne
ommuje Ckok, u ¢i1. [JlaBHAa IPETIIOCTaBKa je Jia Cy MPEBOJHA pPelIcHha YeCTO HEMPHPOJHA U
MIPEBUIIE CIOKEHA, MMajyhu y BUAYy J1a Cy IUVIaBHA IIMJbHA IyOJIMKA Jela, alk CE OYeKYjy U
MOHEKa 3aHMMJbHMBA PEIlleHa MPEBOAMIIAIA Y MTOTJICAY aJalTHPama aMEepPHUKe KYJITYpe CPICKO],
a Jla ce MPUTOM 3aJIp>KaBa OPUTHHAIHUA CMUCAO.

Kibyyne peum: cHHXpOHHM3anHja, 300TPOMNOJHC, NMPEBOJHU EKBHUBAJCHTH, CHIVIECKH [E3WK,
CPIICKH jE€3UK
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KATAFORA | UPOTREBA CLANA U ITALIJANSKOM JEZIKU

Katafora predstavlja upucivanje na deo teksta koji sledi. Katafora je u tesnoj vezi s
komunikativnim karakterom iskaza, odnosno s informativnim teziStem iskaza, a cilj naSeg rada
jeste da istrazimo kako ova jeziCka pojava utie na upotrebu Clana u italijanskom jeziku. Za
razliku od anafore (koja upucuje na prethodni deo teksta), katafora ne mora da ucini poznatom
imenicku sintagmu. Katafora je tesno povezana sa pragmatickim aspektom teksta ili
komunikativne situacije. U nasem radu pokazacemo da katafora ne uvodi uvek odredeni ¢lan u
italijanskom jeziku, ve¢ da na odabir Clana prevashodno uti¢u zajedni¢ka znanja sagovornika,
dakle znanja koja govornik i sagovornik (ne) dele. Katafora moZe da se javi u raznim vrstama
zavisnih reCenica. Prouci¢emo javljanje odredenog ili neodredenog c¢lana u relativnim
(restriktivnim 1 nerestriktivnim), rascepljenim 1 egzistencijalnim re¢enicama kao i u levoj
dizlokaciji (izmeStanje objekta na pocetak recenice).

Kod svih ovih recenica kao i kod leve dizlokacije, pokaza¢emo da na odabir ¢lana prevashodno
utiCu pragmaticki parametri, odnosno odabir ¢lana zavisi od konteksta 1 namera govornika kao 1
od zajednickog znanja. Pokazacemo da ukoliko sagovornici dele znanja o nekom pojmu ili
ukoliko govornik smatra da sagovornik moze lako da identifikuje odredeni referent, onda ce se
upotrebiti odredeni €lan. S druge strane, ukoliko sagovornik ne zna o kom referentu je rec,
upotrebice se neodredeni ¢lan.

Kljuéne redi: katafora, ¢lan, italijanski jezik, pragmatika, sintaksa
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DER PLAGIATSDISKURS IN DEUTSCHLAND IM ZEITRAUM 2011-2013 IM
SPIEGEL DER SPRACHE-BILD-BEZIEHUNGEN

Im Artikel wird die Beziehung zwischen Sprache und Bild in den Pressetexten im
Plagiatsdiskurs in Deutschland im Zeitraum 2011-2013 untersucht. In diese Zeit fallen die
Afféren um die Plagiate in den Doktorarbeiten von zwei hochrangigen deutschen Politikern, der
ehemaligen Bildungsministerin Annette Schavan und des ehemaligen Verteidigungsministers
Karl-Theodor zu Guttenberg. Diese Plagiatsaffaren haben wie keine anderen bis dahin die
Offentlichkeit in Deutschland so stark bewegt und eine so groBe Aufmerksamkeit der Medien
geweckt. Ihre Brisanz spiegelt sich unter anderem auch in der Beziehung zwischen Sprache und
Bild in den entsprechenden Pressetexten wider. Als Analysekorpus dienen sieben Artikel, die zu
den Hochzeiten der Affaren erschienen sind. Die Artikel stammen aus den Online-Ausgaben der
Tageszeitung Siiddeutsche Zeitung, der Wochenzeitung Die Zeit und dem Wochenmagazin Der
Spiegel. Im Fokus der Analyse stehen sieben Bilder, darunter eine Spiegel-Titelseite, und die
entsprechenden sprachlichen Inhalte. Die Arbeit bedient sich der Methoden der Bildlinguistik als
einer Schnittstelle zwischen der Medien-, Text- und Diskurslinguistik. Es wird aufgezeigt, wie
sich die Positionen im Plagiatsdiskurs in den zu untersuchenden multimodalen Kontexten
widerspiegeln, wie die beiden Hauptakteure des Diskurses, Schavan und Guttenberg, darin
dargestellt werden, welche Funktionen dabei den Bildern zukommen, welches Diskurswissen aus
dem Zusammenspiel zwischen Sprache und Bild gewonnen oder bestétigt wird und wie sich
daruiber die Relationen im Diskurs erschliel3en lassen.

Schlusselworter:  Multimodalitdt, = Sprache-Bild-Beziehungen,  Guttenberg,  Schavan,
Plagiatsdiskurs

Jlonuap PacrTko
I'mmuasuja ,,Joan JoBanosuh 3maj*, Hosu Can, Cpbuja
rastkoloncar93@gmail.com

INPU30PHU ITAKJIA Y TIOE3UJU MUJIAHA HEHA/IWHhA U IbUXOBA N3BOPUILITA

Jenan ox Haj3HAUajHMJUX CPICKUX IECHHMKA, KOJU Kao CTBapajal] OCTaje Ha BpXy Halle
KIbIKEBHE CIIeHe Beh mpakTu4HO nosia Beka, Munan Henanuh, y cBojuM Kiburama M3 mnepuoja
nocieame nernenuje 20. Beka U ca ModYeTka HOBOT MuiieHUjyma — Beway 3a aspuna (1991),
Vmouuwme (1994), Vepywar (1997), Onwumu ooap u nose necme (2001) — npukasyje y BEIHKOj
MepU JEMOHU30BaHY CIIMKY CTBapHOCTH, ca MPH30pHMa IIaKjia PaBHAM OHHMMa KOju Beh
cronehrMa 3aHuUMajy necHuke oj Xomepa, Beprunuja u Jlantea 10 Hammx aaHa.

Nneja mpojekra jecte ma, MeTogamMa MHTEPIpETAIlHje, KOpenamuje U UHTETpalje Y KOHTEKCTY
Haj3HAYajHUJUX JIeJIa CBETCKE M CPIICKE KELMIKEBHOCTH KOjU ce 0aBe CIIMYHOM TEMOM, UCIUTA U
IIPEJCTaBU Y3pOUMIITA OBAKBE MPEICTaBE CTBAPHOCTH, TUM IIPE ILUTO CE€ UMa y BUIY UCTOPH]CKH
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TPEHYTaK y KOjeM HacTajy, Ka0 M YMIbEHHUIA J1a U caM IeCHUK NOoTBphyje na je mosazumire
ETOBUX II€CaMa y EMIIMPHjCKOM JJOKHBJbAjy 3a BpeMe H30erIuIITBa.

Jlasbu 3HA4aj paja, ayTop MpOjeKTa BUIN U y YMEEHUIM 1A je epuos ¢ kpaja 20. BeKa y CpIICKOj
KIbVDKEBHOCTH TIPEJICTAaBJBEH M Kao J100a upeanusma, MpU 4eMy Ce BEIUKH OpOj KEMKEBHUKA
ynajbaBa on jgorahaja uyuje cy mocienuile OCeTHE W y JaHAlllke BpeMe. Y TOM CMHUCHY,
HCIIUTUBAKkE OBAKBOT jETHOT KE-MIKEBHOT JONMpHHOCA, KakaB je HenamuheB — ymopehyjyhu ca
KIbIDKEBHULIMMA KOJH Cy ce OaBHIIM CIIMYHUM TeMaMa — Ono Ou oJ1 3Havaja 3a HOBO carjieaBambe
CPIICKE IT0€3Hje MO MUTAY OJHOCA MIECHUKA ITPeMa CTBAPHOCTH, OAHOCHO, PAaTy Kao M3BOPHUIITY
JIEMOHHU30BaHE MPECTABE CaIAIIHUIIC.

KibyuHe peuu: 1eMOHH30BaHa CTBAPHOCT, UcTOpUja, Munan Henanuh, noesuja, par
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URADNE POUZIVANIE JAZYKA A PISMA PRI ZAPISOVANI VLASTNYCH MIEN

V nasom vyskume sa zameriame na vlastné mena (miestne nazvy, nazvy ulic, institucii, spolkov,
zdruzeni a reStauracii) vo Vojvodine v slovenskom jazyku. Budeme analyzovat' zapisovanie
Vv srb¢ine a V slovencine v iradnom pouZiti.

V prostrediach, kde Zije slovenské jazykové spoloCenstvo, okrem srbského jazyka a cyriliky
v Gradnom pouzivani je aj slovensky jazyk a pismo. PouZivanie jazyka a pisma sa vztahuje na
organy $tatnej spravy, v mestach, obciach, ustanovizniach, podnikoch a inych organizéciach a vo
verejnych ustanovizniach a sluzbach. Za tradné pouzivanie jazyka a pisma sa povazuje aj
pouzivanie jazyka a pisma pri zapisovani ndzvov miest ainych geografickych pomenovani,
nazvov namesti a ulic, nazvov orgénov, organizécii a podnikov, pri zverejiiovani verejnych
vyziev, 0znameni a upozorneni pre verejnost, ako aj pri zapisovani inych verejnych napisov.
Material sme zozbierali terénnym vyskumom a vyuzili sme aj internetové zdroje.

V prispevku budeme z rozliénych aspektov analyzovat’ nazvy sidlisk, ulic, institacii, spolkov,
zdruZzeni (rovnaky nazov ako v srbéine, preklad nazvu, uplatiuju sa principy slovenského
pravopisu, pri niektorych sa zachovavaja srbské grafémy, nedodrziava sa pravidlo transkripcie,
transliteracia a pod).

KPuacové slova: slovensky jazyk, srbsky jazyk, vlastné meno, slovensky pravopis
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KNJIZEVNOST I FILM U VREMENU I PROSTORU: DRUSTVENI, POLITICKI I
KULTURNI KONTEKST PROCESA ADAPTACIJE

Rad se oslanja na noviju teoriju adaptacije koja filmsku adaptaciju dozivljava prvenstveno kao
autonomno filmsko delo jednakog statusa kao original. Godinama su kritiCari na adaptacije
gledali kao na sekundarni proizvod koji je inferioran po svojoj vrednosti u odnosu na original.
Novija teorija se ne zasniva iskljucivo na ,teoriji vernosti* originalu kao osnovnom Kriterijumu
ocene adaptacije, buduci da proces adaptacije podrazumeva transpoziciju iz jednog znakovnog
sistema u drugi. Analizirajuci stavove Roberta Stema, Linde Hacen, Franceska Kasetija, kao 1
mnogih drugih teoretiara, adaptaciju sagledavamo kao formalni entitet i kao transpoziciju
odredenog knjizevnog dela, pri tom imaju¢i u vidu promenu medija, eventualnu promenu zanra,
promenu okvira ili konteksta, promenu tacke glediSta u okviru nove interpretacije. Analiza
adaptacije ne treba da se zasniva samo na formalnim aspektima uporedivanja originalnog i
adaptiranog teksta ili isklju¢ivo na posmatranju narativne strukture dva teksta sa osvrtom na
razlike koje medu njima postoje, jer adaptacija ne predstavlja samo formu varijacije. Adaptacija
je forma intertekstualnosti. Ona je viseslojna i u sebi nosi kako repeticiju originalnog izvornog
teksta tako 1 varijacije novog umetnickog stvaralastva. U tom stvaralaCkom procesu osnovna
premisa je da se saCuva prica preuzeta iz originalnog knjizevnog dela ali da se njoj istovremeno
udahne novo videnje koje ¢e uspeSno komunicirati sa publikom. Izvorni tekst 1 adaptacija nastaju
u razli¢itim druStvenim 1 istorijskim okolnostima, stoga, zaklju¢ujemo da se tokom analize
filmske adaptacije ne smemo osloniti samo na strukturalnu analizu poredenja forme i sadrzaja,
ve¢ se akcenat mora staviti na dijalog izmedu teksta i njegovog drustvenog, politickog i
kulturnog konteksta.

Kljuéne redi: adaptacija, intertekstualnost, transpozicija, kontekst, transkodiranje
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L’INTERET ET L’IMPORTANCE DE LA PROXEMIE EN CLASSE DE FLE DANS LE
CONTEXTE UNIVERSITAIRE

Dans ce travail nous traiterons le sujet de la proxémie et tenterons d’expliquer quel est son role et
comment 1’aborder en classe de FLE. Durant notre enseignement du FLE dans le contexte
universitaire, nous nous sommes apercue que la gestion de 1’espace était souvent sous-entendue
et qu’on ne lui prétait presque aucune importance. Dans le domaine de la didactique cet élément
du code de comportement est pratiqguement considére comme inné et donc naturellement acquis.
En effet le travail sur la proxémie pourra changer I’approche dans 1’enseignement des langues
tout en changeant la dynamique de I’apprentissage en classe de FLE. Par ailleurs, elle pourra

52



largement contribuer a la motivation et a une meilleure interaction en classe. Cela doit faire
partie de la didactique des langues comme tous les autres de ces éléments qu’on apprend, qu’on
pratique, qui s’acquicrent, car ce n’est pas une évidence pour chaque individu. En parlant du
contexte universitaire, méme si on s’attend généralement a 1’enseignement « ex cathedra », il est
toujours de mise de repenser la didactique. Nous argumenterons que la proxémie devrait y
occuper une place particuliere, surtout dans la formation de futurs enseignants.

Mots clés : proxémie, FLE (francais langue étrangere), enseignement/ apprentissage, contexte
universitaire
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ZNACAJ TEME NARODNIH PROSLAVA ZA RAZVOJ INTERKULTURNE
KOMPETENCIJE U NASTAVI SPANSKOG KAO STRANOG JEZIKA

Ovaj rad predstavlja analizu nac¢ina na koji su predstavljeni 1 obradeni kulturni sadrZaji povezani
sa popularnima narodnim proslavama i obi¢ajima u Spaniji i Hispanskoj Americi u udzbenicima
za Spanski kao strani jezik, koji se koriste u nastavi na Filozofskom fakultetu Univerziteta u
Novom Sadu. U pitanju je serija udzbenika Aula Internacional za nivoe Al-B2 izdavacke kuce
Difusién. Oslanjamo se na savremene tendencije u nastavi stranih jezika koje fokus stavljaju na
razvoj interkulturne kompetencije kod ucenika, sa ciljem boljeg razumevanja sveta koji ih
okruzuje i uspe$nije komunikacije na stranom jeziku. Osim koncepta interkulturalnosti koji
predstavlja $iri okvir rada, paznju usmeravamo i na literaturu koja sagledava znacaj obrade tema
kao Sto su svecCanosti 1 narodne proslave i1 preporuke za njihovo ukljucivanje u nastavu.
Analiziramo tekstualne kulturne sadrzaje kao i ilustracije povezane sa ovom temom. Cilj nam je
da utvrdimo koji su elementi kulture povezani sa proslavama zastupljeni u nastavnom materijalu
1 sa kojim ciljem, odnosno koje kompetencije uc¢enika nastoje da razviju. IstraZzi¢emo potencijale
pronadenih sadrzaja za razvoj interkulturne kompetencije 1 dati preporuke za selekciju kulturnih
sadrZaja, nastoje¢i da smernice utemeljimo u metodicko-didaktickim principima interkulturno
usmerene nastave stranih jezika, a u skladu sa realnim potrebama i interesovanjima ucenika.

Kljucne redi: proslava, narodni obi€aji, interkulturnost, analiza udzbenika, Spanski kao L2
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O KOHIEINITYAIU3AIIUIN JE3SUKA Y CPIICKOM JE3UKY

[Ipenmer pana je KOHUENTyalu3aldja jesuka y CPICKOM je3uKy, TauHHUje, NCIUTHBAKE HAYMHA
Ha KOjH MHCIMMO U TOBOPUMO O jE€3HKY. Je3WK je, Kako MCTUYy HEKH ayTOpH, U KOHKPETaH U
arnicrpaktad nojaM. C jeHe cTpaHe, MO UM Ce MOAPa3yMeBajy KOHKPETHE pajkhe, Kao MITO CY
pou3BolemhE IIacoBa, MHUCAmkE WM TeCTUKynamnuja (y 3HaKOBHOM je3uky). Ca apyre crpase,
je3WK je amcrpakrtaH, Oynyhu nma ce moj mUM mojpasymeBa ypoh)eHa KOTHUTHBHA CIIOCOOHOCT
yCBajama je3uKa, Kao U JPYITBCHH U KYJITYPHU KOHTEKCT HEOIXOJIaH 3a MPOIIEC YCBajama.
[IpeMa mocTaBKamMa KOTHUTHBHE JIMHTBHCTHKE, AllCTPAKTHH IOJMOBH CXBaTajy ce IMomohy
Metadope U meroHumuje. bynyhu na je jesuk cioxeH mojaM, KOju UMa M KOTHUTHBHE, H
COIIMjaJIHE, W KYJITYpHE aclekTe, MeTaOpHUUKH C€ MOXKE OCBETIUTH Ca PAa3IMYUTUX CTpaHa. Y
CPIICKOM C€, KaKO WCTHYy HEKH HCTPaXHBAuH, je3uK KOHIENTYyaln3yje WM Kao HOCUTETb
(nuwemo/2060pumo nHa nexkom jezuxy) win Kao CAIPKATEIb (mypyusmu y cpncKoXpeamcKkom
jesuky). Ilpema HEKMM CTpaHMM HUCTPaXKHUBAabUMa, Y TEPMHHOJIOTHUJU KOja CE€ KOPHCTH Y
JUHTBUCTUYKO] KOHTaKTOJIOTHjH, JOMUHAHTHA je meradopa JE3VK JE TIOCECYM (IITO je& OYHUTO
KaJia TOBOPUMO O NO3ajM/beHuyama Wi myhuyama), 3aTUM, Y CBaKOJHEBHOM TOBOPY O C80M
WA CMPAHOM je3UK).

Amnanu3a he ce, Ha mocTaBKaMa KOTHUTHBHE JIMHTBUCTUKE, BPIIUTH Ha MpuUMepuMa u3 Kopnyca
caspemeHnoe cpnckoe jezuka ¢ Marematndkor ¢axyirera YHuBep3uTera y beorpamy.

KibyuHe peun: cpricku je3uk, KOTHUTHBHA JIMHTBUCTHKA, KOHIENTyall3alyja je3uKa, 0jMOBHA
MeTadopa 1 METOHUMHU]A.
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COOUOJIMHI' BUCTUKA U MY3UKA: HOBU ACIIEKTU TYMAYEIBA
INOMMYJIAPHOT' MY3UYKOI' TEKCTA

[IpenMer wucTpakuBama je TMOBE3aHOCT MY3WKE M CaBPEMEHOT MAPYINTBA, HUBOA Y3ajaMHHX
MpoMeHa W mpuiarohaBama KOjH IMOIYyJIApHY MY3UKY YMHE J€3MKOM MOJIEpHE KOMYHHKAIH]je ca
yIauyeT/FUBOM YIIOTOM CIIUKE M PEUd Kao CHHTE3€ 3Hauema. M3 mepcrnekTuBe KpUTUIKE TEOpHje
U MYJITHMOJAJIHOCTH OHA HACTaje Kao pe3ysiTaT MCTOPH]CKUX, KYATYPHHX, [IUBUIIA3AIN]CKUX,
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AQHTPOIIOJIONIKUX, COIMOJOMIKMX, JHHTBUCTHYKUX M TEXHOJIOIIKUMX mpomeHa. Lluib pama je
aHaJM3a pEeJIEBaHTHHMX aclieKaTa CaBpEeMEHE IOIyJapHe MY3MKe, IITO CE€ OJHOCH Ha IMPOLEHY
CTeleHa TOBE3aHOCTH MY3MYKOT M HEMY3MUYKOT HMBOA 3Hauema. Ca CTaHOBHILNTA MPAKTUYHE
YMETHOCTH JUCKypCa, CHCTeMa 3HAKOBa, IUJaJIOIIKOI MOJyca, Ipoleca odpaae U IpeHoca
uHpopmanyja, UCTPAXKUBAUYKU dokyc MOIyJIapHe MY3HUKE npuOIKaBa ce
COLMOJMHIBUCTUUKOM.  MeTooM  KBAJUTATUBHOI  MCTpaKMBakba U MEXaHU3MHMa
COLMOJIMHTBUCTHYKUX TyMauera, IMOBE3yje CE alCTPAaKTHO M KOHKPETHO, a MYy3HMKa ce pa3Buja
YHYTap HOBMX MCTPaXXMBAYKUX MapruHa coyuonunzeucmuxe mysuxe. [Ipennaxe ce aHaIUTUUKU
OKBHUp — HAapaTWBHHU, (ayIuO)BU3YEIHH, MY3WYKH, HEMY3HYKH — KOjU C€ TMOTBphyje
CUMOOJMYKOM KOMYHHKAIjOM M yTHY€ Ha OOJMKOBame APYUITBEHO YCJIOBJBEHUX MOJENa U
pasyMeBame CHUMOOJIMYKE KYATYype Kao KJbYYHHM CTAHOBHMIITHMA AaKTYEIHOT JPYIITBEHOT
KOHTEeKCcTa. MojepHa mepuernuyja KOMyHMKallMjeé U3 acHeKkTa yiore My3uke y cdepu
poy4yaBama anCTPaKTHHUX I0jaBa, ONPaBlaBa MY3WKY U FHCH CBEYKYIaH M3pa3 Kao CaBpEeMEHY
KPUTHYKY (TPaHC)XyMaHUCTHUKY JUCLMIUIMHY KOja M3y4yaBa CBE Je3MUKE ACHEKTE JAPYIITBEHOT
KMBOTA M CBE JPYIITBEHE aCIeKTe ynoTpede je3nka. Tako 0OJMKOBaH JOKHUBIbAJHU, HICKYCTBEHU
KOHIIeNT oMoryhaBa OZHOC mpema CTBApHOCTHU Kao aHTULMNALUjU Oyayhux mpomeHa, Tpaxu
aHaM3y je3WYKOT IHCKypca (CHMMOOJIMYKOT W KOHKPETHOT) KOjU HMCTOBPEMEHO IOJIpa3yMeBa
aHaIM3y KOMYHHKAIMje U JIPYIITBEHE MHTEepakuuje oapeheHe mpeHolemeM 3Hauewma 1momMohy
cumOora.

K.Tby‘IHe peun: COUNOJIMHTBUCTHUKA, ITOITyJIapHa My3HKa, MYJITUMOJAJIHOCT, KOMYHI/IKaI_II/Ija
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L’INDUSTRIA, IL BOOM ECONOMICO E UNA NUOVA LETTERATURA ITALIANA

Tra gli anni Cinquanta e gli anni Settanta I'ltalia vive una nuova rivoluzione industriale che crea
una nuova realta, caratteristica dei paesi moderni e sviluppati. Il miracolo economico italiano é
un periodo di forte crescita economica e di sviluppo tecnologico vissuto dall’Italia. 1l progresso
economico e industriale cambia le condizioni materiali della vita degli uomini cosi come i
rapporti sociali, i comportamenti e la mentalita. Anche la letteratura si adatta ai cambiamenti
sociali. Elio Vittorini, Italo Calvino, Umberto Eco e Franco Fortini capiscono che la letteratura
deve seguire i cambiamenti sociali nati con il boom economico. Nasce un dibattito vivace,
accompagnato da una produzione narrativa che descrive il mondo industriale e da romanzi che
tematizzano il mondo della fabbrica. | protagonisti dei romanzi di questo periodo, dopo un
periodo di smarrimento e di resistenza iniziali, vengono completamente assorbiti dagli
ingranaggi del sistema, per poi trasformarsi in oggetti, in cose. L'alienazione e la meccanicita del
lavoro industriale sono interiorizzate dal personaggio del lavoratore che finisce per perdere la sua
individualita e per ridursi a un oggetto di vita propria, d'interiorita e di autonomia. Quello che ci
proponiamo in questo articolo é di scoprire quale ¢ il rapporto che unisce I’industria e la
letteratura, quindi quali sono i tratti caratterizzanti di questi romanzi.

Parole chiave: sviluppo, consumismo, divario territoriale, flussi migratori, alienazione
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COMPARING THE LEXICAL FREQUENCY PROFILES OF SPOKEN AND
WRITTEN, MEDIATED AND NON-MEDIATED ENGLISH

This paper studies lexical richness in six English sub-corpora of the European Parliament
Translation and Interpreting Corpus (EPTIC). EPTIC contains transcripts of interpreted EU
Parliament speeches and their sources, paired with corresponding independently translated
versions and respective source texts (edited written versions of the original speeches). We focus
on speeches delivered in English, and interpretations/translations into English from French and
Italian. The size of the sub-corpora ranges between 16,500 and 22,200 words.

Previous research has shown that mediated English texts tend to be lexically less rich than non-
mediated texts, and that interpretations tend to be less rich than translations. In EPTIC,
differences were found for the percentages of text covered by words that are very frequent in
English in general, and in the EPTIC sub-corpora themselves (Bernardini et al, 2016). In current
work, we look at an additional measure — the lexical frequency profile, defined as the
(percentage) distribution of words from different frequency bands (Laufer & Nation, 1995).

We use the VocabProfiler tool (Cobb, 2019), with four frequency bands: General Service List
(GSL) K1 words (top 1000 families), GSL K2 words (1001-2000), Academic Word List words
(AWL), and off-list words. The distributions in the sub-corpora differ significantly
(*(15)=305.73, p<.001), but not all results point to mediated and spoken texts being less rich.
Mediated and non-mediated texts show opposite trends for frequent (K1) and infrequent (off-list)
words in spoken vs. written modalities. We discuss these trends in light of atypical word
manifestations in spoken texts (filled pauses, false starts) and consider possible adjustments to
the lexical frequency profile for intermodal corpora.

Key words: intermodal corpora, interpreting, translation, lexical richness, lexical frequency
profile
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JIMHI'BOKYJITYPHU KOHUEIT HEI'E ! YJIEIIINABAIBA TEJIA Y JE3UYKOM
CA3BHABY ITPU3PEHCKHUX CPBA

V HemocpeaHoj BE3U Ca YHHBEP3AJIHUM KOHIIEITOM JICTIOTE CTOjU UCTOPHU)CKH M COLIMOKYIITYPHO
JETePMUHUCAH KOHIENT KO3METHMKE M JEKOpaluje Tela, Kao jelaH O]l acreKara eCTeTCKOT
nouMama CTBapHOCTH. [Ipeko TepMHHOCHCTEMa U3 JOMEHA XMIHjEHE Y CPICKOM IPHU3PEHCKOM
roBopy Moryhe je peKoHCTpycaTd BHJ TpPaIUIMOHAIHE MaTepHjajHEe M JyXOBHE KYITYpe KOjU
pedraexryje mpencraBe o JEmOTH, MOAETE OAp)KaBama CIIOJbAIIHE JICOTE U HaUBHA €CTETCKA
3Hama CPIICKOT PU3PEHCKOT KOJIEKTHBA Y MPBUM JIelIeHHjaMa ABAIECETOT BeKa. JETUHHIIE KOje
NOIyHaBajy KOHIIENIT Y CETMEHTUMAa KOjU CE€ OJHOCE Ha KO3METHYKa CPEICTBA, HA IOjMOBHH
OKBHp Oojema U ypehuBame Koce, Ha JEKOpaTHBHA MToMaraja M MOCTYIKe JIEKOpUCcama JIUIa, Ha
IpoLeC OJpXKaBama XWIHMjEeHE Tejla, Ka0 M HeraTMBHA KOJEKTHBHA OLICHA 3a HEUCITYHhaBabhe
OCHOBHHX KpHUTEpHjyMa 4mcTohe Tena MoKa3aTeJbU Cy €CTETCKO-CTHYKUX BPEAHOCTH ypOaHe
nepudepHe cpenuHe Ha Kpajwem jyry CpOuje, Koja je Morjex Ha CBET Yy BEJIMKO] Mepu
dbopmupana mon yTuiajeM opHjeHTanHe Kyinrype. CHHOHMMCKHM DPEIOBH Ha3WBa 3a CalyH
(6yneyp-cdanym, w’vipum canym, u’duup cdnyn, Mymy cKu cdnyH, ypeer canyH, MUcK), TIaroiacke
O3HaKe 3a ymmBame (omusa (ce), obdra (ce), nacanynu (ce), nampuje (ce)), unniherme aHIA
(npau n'uye, yszuma n'uye), notepuBame (0izouwe (ce), Olizoucyje (ce), Hakokopu ce),
M03ajMJBEHUIIE U3 TYPCKOT je3rKa KOjuMa ce 00elekaBajy CpeicTBa 3a YKIIamkame Majba (CdKb3,
cdpu-xbna, wehep-azoa), Gesbere muua (i'y1’cyj, cupiiy 'ux), 6ojeme koce (6oja, kdna, masija,
PpAcmeK, WUWKA) U OCTATd KOHCTUTYSHTH JIaTOT CKyTa WIIYCTPY]y THII JIETIOTE KOME j& TeXHIIa
IPU3PEHCKa je3MUYKa JIMYHOCT MOYETKOM IPOIUIOr BeKa, MO3UIM]Y XUTHjeHE Y aKCHOJOIIKOM
cuctemy crapux l[lpuspenana, oopenny GyHKIHM]y W 3HauUeHa JEKOpHCama JIMIAa U Koce, U
MaHH]ecTyjy yTHIIaje ToJ] KOjuMa ce OOJIMKOBAJIO ayTEHTHYHO U CHEeUU(UYHO TPAJUIMOHATIHO
€CTETCKO 3Hame (PUKCHPAHO Y MUKPOTEPMHUHOCHUCTEMY O3HaKa 3a HETy M yJeNlIaBame Tela U
CEeMaHTHYKUM MH(]OpMaIjama Koje cajip:ke JUHIBOKYIATYPHY cHelM(UKY 03HAaUeHOT KOHLENTa
Y CPIICKOM TPU3PEHCKOM TOBOPY.

Kiby4He peum: KOHIENT HETe U yJenaBama, CPIICKH IPU3PEHCKU TOBOP.
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THE NOTION OF SPACE REPRESENTATION IN ENGLISH AND SERBIAN:
A COGNITIVE LINGUISTICS-BASED CONTRASTIVE ANALYSIS

Spatial cognition constitutes the keystone of orientational perception mechanisms the human
race is invariably endowed with by dint of societal and culturally-tinted mores. Therein lies the
hindrance to one-to-one correspondence in the translation of structurally geared lexical and
cognitive devices from a source into a target linguistic system. The paper posits an amalgamated
theoretical and analytical matrix attuned to the ‘what works principle’ and at the same intent lays
the groundwork for a novel approach to translation at large. The hybridised analytical tool to be
further expatiated on in the paper brings cognition, culture and languaging along with
grammaring as the ‘fifth’ skill into synchronous orbit. Cultural and cognitive negotiations
populate the domain at the heart of both language learning and consequent meaningful and
workable output. The propositions were put to the test in an empirical corpus-based study
contrasting non-native student translations into English to native corpora.

Keywords: cognitive linguistics, grammaring, languaging, prepositions, native and non-native
corpus
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O AJIBAHCKOM OIITATUBY U O MOI'YRHOCTHUMA IBEI'OBOTI'
PASYMEBAIA (ITPEHOLIEKBA) HA CPIICKH

CBaku je3uk moceayje, Mopel OHUX OIIITHX, YHUBEP3aJIHHUX, U CBOj€ MOCEOHE jeAMHHIIE 3a
U3pakaBambe eKCIPECUBHOCTH, TE Y TOM IOIJIEy CaBPEeMEHHU al0aHCKH HUje u3y3eTak. OHO MITO
WIIaK W3/IBaja OBaj Je3WK OJ] CBUX OCTAJIMX €BPOIICKUX jeCTe MOoceOaH TJIaroJICKu HauYuH, ONTaTUB
(anm6. ményra déshirore / déshirorja), koju mocenayje Kako cBoje moceOHe MopdoJorike oouke (y
MIPE3EHTY U NepPeKTy), TaKO U CBOja 0COOMTA CEMaHTHUKA 3HaUYeHa. Y al0aHCKOM I0jaBJbyje ce
YHyTap CaMOCTAJTHUX PEUYCHHYHHUX MCKa3a — MOHAJIIPEe Y3BUYHUX M KEJbHUX — JBOjaKO:

58



a) ca jeHe CTpaHe, OH jé HapOUYUT CTWJIOTCHH CIIEMEHT: YKOJIMKO y3MeMO y 003up na y cebu
o0jennmpyje CeMaHTHYKY KaTEeropvjy MOpajiHe BPeIHOCTH (OHMIJIO TMO3UTHUBHY, OMJIO HETAaTUBHY),
OH y TOM TIOTJIEAY CaJpXH U U3BECHY /103y CyJla, OAHOCHO MpocyhuBama,

0) ca apyre cTpaHe, OH je U CKCIPECHBHO-TICUXOJIOIIKH €JIEMEHT: KaKO NMPOHOCH JINYHU CTaB
TOBOPHOT JIMIA, OH CE€ HEMOCPEIHO Be3yje 3a YHYTpAllikby ICHXOJOTH]y YOBEKa, OJHOCHO 3a
YOBEKOBO NPOMHIIBAKE W 32 H3PaXKaBalkbe CMOTHBHOI pPACIOJIOKEHA, IMOYEB OJ Keba,
103/1paBa, MPeKo PagoCTH, A0 MPEKOPa, KIICTBU U TICOBKH.

YnorpeOy onraTuBa y roBOpY YBEK IpaTh M OAroBapajyha WHTOHAIHMja, OJJHOCHO MocebdaH TOH
YHjU je 3a7aTaK Ja JOJaTHO MOoJBYYEe (MCTaKHE, HA3HAYM) M U3PaXKajHOCT U JIMYHU cTaB. 13 Tor
pasJiora onaTuB, HAYECHO CarjieJ]aHo, y all0aHCKOM HUje (HUTH MOXE OMTH) CTUJIOTeMa, OJTHOCHO
(dhopMarHM je3WYKH €JIeMEHT KOjU OM ce MOrao Be3aTHh MCKJbYYMBO 32 HEKOT ayTopa U HEroB
CTHJI, TOBOp ojpeheHor kpaja, 3a AMjalieKT, COIUOIEKT M CIMYHO, HEro je jelHa Of KJbYYHHX
CTHJICKHX OJITHKA aJIOAHCKOT Kao je3uKa.

Ca je3nuke Tauyke TJICAUIITA, BEOMA j& 3aHUMJbHBA HErOBa 1M0jaBa U yrnorpeda y GppazeoomKum
CKJIONOBHMMA (KaKO y CTaHIapAHHUM, TaKO M y HECTaHAApAHUM), A je 3aTO IMJb HAIller pajaa aa
YKKEMO HE CaMO Ha CEMaHTHYKa I0Jba KOja Ce ONTATHUBOM MOTY M3Da3UTH, HETO U Ha TO KaKO
Ce TaKBe KOHCTPYKIIMje MOTY Haj00Jhe IPeHeTH (pa3yMeTH) Ha CPIICKOM je3uky. 30or Tora hemo
MOKYIIATH Jia TIPY)KUMO HajaJIcKBaTHH]je TPEBOJHE CKBUBAJICHTE CBUM 3a0€JIC)KECHUM
npuMmepruMa. CBe IpuMepe IPIMMO U3 HaMa JIOCTYITHUX PEICBAHTHUX AJIOAHCKUX jeTHOjEC3NTHHIX
Y JIBOJE3MYHUX PEUHUKA, OMIITHX U (HPA3COIOMIKHX, ITAMIAHUX U EICKTPOHCKUX, KA0 U IyTeM
nperpakuBada Google koju HaM CITyXKH jeJMHO Kao CEKYHIApHHU OOJMK IMOTBPAC Y4ECTaIOCTH
yrnoTpebe U 3HaueHma 3a0es1eKeHnX (Ppa3eoIoUKNX KOHCTPYKIH]a.

KibyuHe peuu: anbOaHCKH, ONTaTHB, EKCIPECHBHOCT, CPICKU, TPEBOJHU EKBUBAJICHTH,
(dbpazeonoruzmu.
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MIT O ZRTVOVANJU U MAPARSKOJ, RUMUNSKOJ | SRPSKOJ NARODNOJ
KNJIZEVNOSTI

U ovom radu ¢emo analizirati mit o zrtvovanju u tradiciji triju naroda koje mozemo pronaci u
rumunskoj, srpskoj i madarskoj narodnoj knjizevnosti. Predmet istrazivanja je mit koji ¢e biti
analiziran komparativnim pristupom, tri verzije legende Manastir Ardes [Manastirea Argesului]
ili Legenda Mestara Manolea [Legenda Mesterului Manole], verzije koje su zabelezili Vasile
Aleksandri, Tudor Pamfile i G. Dem. Teodoresku. Sto se ti¢e madarskih varijanti balade, izbor je
pao na Zena zidara Kelemena [Kémives Kelemenné] i Zena zidara Kelemena ili Uzidana nevesta
- madarska verzija balade Mestara Manolea, u prevodu Petre Sajtisa. Iz srpskog narodnog
stvaralaStva za ovu komparativnu analizu izabrali smo narodnu pesmu Zidanje Skadra. Sa ciljem
prikazivanja mita o Zrtvovanju radi stvaranja analizira¢emo slinosti 1 razlike pomenutih verzija
mita, dokazujuéi prisustvo medukulturnih uticaja izmedu ova tri pomenuta balkanska naroda.

Kljuéne reéi: mit o zrtvovanju, elementi interkulturalnosti, rumunska, madarska i srpska
narodna knjizevnost
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ENGLESKI STATIVNI GLAGOLI | PROGRESIVNI VID: PRAVILA I IZUZECI

Engleski stativni glagoli obuhvataju nekoliko podgrupa glagola: glagole percepcije, kognicije,
glagole emocija, glagole pozicije i odnosa izmedu entiteta. U gramatikama engleskog jezika koje
obraduju stativne glagole, konstatuje se da oni nisu kompatibilini sa engleskim progresivnim
vidom, ali da postoje izuzeci: tada se ovi glagoli uz promenu znacenja ili pojedinih komponenata
znacenja upotrebljavaju u tom vidu. U radu se prvo prikazuju karakteristike engleskih stativnih
glagola s jedne, te progresivnog vida s druge strane, s ciljem da se razmotre razlozi za pomenutu
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nekompatibilnost. Nakon toga, analizira se korpus sa primerima iz savremenog engleskog jezika
sa stativnim glagolima u progresivnom vidu da bi se proucila objaSnjenja koja postoje u
gramatikama engleskog jezika, kao i u studijama koje polaze od semantickih i kognitivnih
postavki. Naime, u strucnoj literaturi se Cesto iznosi stav da ta nekompatibilnost proistice iz
Cinjenice da stativnost ne implicira postrojanje agensa aktivno uklju¢enog u razvoj situacije; uz
to, stativna situacija ne obuhvata segmente, Sto takode nije u skladu sa engleskim progresivnim
vidom koji primarno podrazumeva razvojni proces. Nakon toga, analiziraée se engleski stativni
glagoli koji se kao izuzeci srecu u progresivnom vidu da bi se utvrdilo da li oni gube stativnost i
sticu karakteristike dinamicne situacije ili postoji neki drugi razlog za njihovu upotrebu u
progresivnim vidu. Rezultati analize relevantnih primera iz engleskog korpusa doprinece da se
sveobuhvatnije sagleda upotreba engleskog progresivnog oblika, posebno stativnih glagola u tom
vidskom obliku.

Kljuéne redi: stativni glagoli, glagolski vid, engleski jezik
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PEYLA CE Y IPU3PEHCKO-TUMOYKUM U BAHATCKUM I'OBOPUMA Y
CBETJ1Y PEUHEHUYHE JIMHEAPU3ALINJE

[Tpu3peHCKO-TUMOYKH JIHjasieKaT, TPAJUIIMOHATHO CBPCTaBaH y T3B. CTAPOIITOKABCKE JHjalIeKTe,
uMa HHM3 33jJeJHUYKUX OCOOMHAa C TPaHWYHUM je3UIUMa Ha Jyr'y U JyrOMCTOKYy (Oyrapckw,
MaKeJIOHCKH U JIp.), C KOJUMa Y4YEeCTBYje y OaJIKaHCKOM Je3UYKOM caBe3y. banaTcku roBopu, Koju
npumnazaajy T3B. HOBOIUTOKAaBCKMM T'OBOPHMMA, HMAaK C€ PAa3JIUKy]y OJ IPOCEYHOT
HOBOIIITOKABCKOT CTama, a HajBehu €0 TUX pa3iuKa MpeAcTaBibajy YIIpaBO WHOBAIIM]€ HAcTaje
Kao0 pe3yJTar Je3nYKOr KOHTaKTa ca CyCeTHUM, PYMYHCKUM JE3UKOM.

[Iperneqom rpahe (Hajmpe U3 JAUjAIEKaTCKUX TEKCTOBA TMPUIOKEHUX Yy  CPICKUM
JIMjaJIeKTOJIOUIKMM CTy/MjaMa) yOueHe Cy HEKe 3ajeIHHYKE je3nuKe I[pTe KOje ce jaBibajy U y
MPU3PEHCKO-TUMOYKIM W y OaHaTtckuM roBopuma. OHE ce THUy Tpe CBera pela pedd, Tj.
NO3MIIMj€ eHKIUTHUKE Yy JIMHeapu3aluju pedenune. Hmp., y o0a momeHyra nujanekra jaBjba ce
TeXMpa Ka MPOKIUTH3AINjU CHKIWTHKA, 1a C€ CHKIMTHKE YeCTO Hajlla3e Ha NMPBOM MECTy Yy
peuenunu. IloBpatHO ce je Tako 3a0eieXeHO Yy MHUIUjaIHO] TO3UIIMjU, UCTIPE] aKLEHTOBaHE
peun: Ce pazboneja, Ce 36a0 maxo (‘bakoBuna); ce nouepaj u ce pawemaj (MaprulaHUHCKA
Topa); ce noysahajem u ce uepa (Cpereuka XKyna); U ce uzgyuemo, Mu ce omay paszoone u ympe
(banar); ce cuepajy, ce cmejy (Pamumumn); ce npasu maj konau, u ce néxy aeno (Uenej).

[{usb oBOr mpuJiIora je J1a yKake Ha 3ajeIHHYKe OCOOMHE JIBa pa3lInuMTa JUjasiekaTcka tuna (y
JTUTEpaTypu OOWYHO Ha3MBAaHW HOBOIITOKABCKU OJH. CTAapOIITOKABCKH, OaTKaHW3UPAHH OJTH.
HeOankaHu3upanu). CIMYHOCTH C€ Tpe CBera TUYYy CHHTAKCHYKUX II0jaBa HACTalIUX
Melyje3nykuM KOHTakTuMa y ABama Mel)ycoOHO y/lajbeHUM HjajieKTUMa CPIICKOT je3HKa.

KibyuHne peum: cprcku je3uK, OWjalieKTOJOTHja, PEa pPedH, MPHU3PEHCKO-TUMOYKH TOBOPH,
0aHaTCKH TOBOPH.
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GLAGOLI AUDITIVNE PERCEPCIJE U VOJVODANSKOM RUSINSKOM JEZIKU I
NJIHOVE SLOVENSKE PARALELE

U referatu ¢e biti predstavljena semanticka analiza glagola koji oznacavaju auditivnu percepciju
u vojvodanskom rusinskom jeziku, sa posebnim osvrtom na njihovu etimologiju i paralele u
drugim slovenskim jezicima. U opstoj i slovenskoj lingvistici postoji znacajan broj istrazivanja
posvecenih razli¢itim aspektima glagola percepcije. U oblasti rusinske mikrofilologije, medutim,
dati glagoli nisu do sada izuceni i ne postoji detaljna analiza njihovih semanti¢kih osobina sem
nekih leksikografskih opisa u re¢nicima. Cilj ovog priloga jeste da sastavi semanticku analizu
rusinskih bazi¢nih glagola auditivne percepcije, odnosno glagola cryxay ,,slusati“ i uyy ,,cuti
koji su nasledeni iz opsteslovenskog leksickog fonda. Prilikom analize posebna paznja e biti
posvecena etimologiji i istorijskom razvoju semantike kod svakog glagola kako bismo ustanovili
sli¢nosti 1 razlike izmedu rusinskog i drugih slovenskih sistema glagola auditivne percepcije.
Prvi deo saopStenja razmatra etimologiju 1 istorijski razvoj semantike glagola auditivne
percepcije u slovenskim jezicima, a takode se daju i klasifikacije o njihovoj distribuciji. Drugi
deo saopstenja Ce biti posvecen semantickoj analizi glagola auditivne percepcije u vojvodanskom
rusinskom jeziku. Ovde ¢e biti re¢i o semantici bazi¢nih glagola cayxay ,,slusati“ i uyy ,,cuti®, ali
1 o posebnoj konstrukciji ,,0yy uyy“ koja se upotrebljava za izraZzavanje znacenja pasivne
percepcije, tj. ,,cuti se*“. U zakljucku Ce biti predstavljeni relevantni rezultati analize 1 perspektiva
za dalje istrazivanje glagola percepcije u navedenom jeziku.

Klju¢ne redi: semantika, etimologija, glagoli percepcije, glagoli auditivne percepcije,
vojvodanski rusinski jezik
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PLEMENITI NARODI. ANALIZA SLUCAJA PREZIMENA KOJA POTJECU OD
NAZIVA PLEMICKIH TITULA U NIZOZEMSKOJ | FLANDRIJI

Onomastika je kao jezikoslovna disciplina zanimljiv fenomen, naroc€ito kada je rije¢ o nastanku
prezimena. U nizozemskom jeziku moze se napraviti podjela nastanka prezimena u Cetiri
skupine. Najce$¢i su patronimi, odnosno prezimena izvedena od ocfeva imena. Sufiksi u
patronimima su primjerice -sen, - zoon, -sz, -s, -dochter i -sens, koji se doslovno odnose na sina
ili kéer (primjerice Rubens). Ovo je vrlo kompleksan sustav za dana$nje genealoge s obzirom na
to da se prezimena mijenjaju sa svakom novom generacijom. Sljede¢a skupina su toponimi,
izvedenice zemljopisnih naziva; mjesta, gora, gradova, Suma, vodotoka ili naziva farmi
(primjerice Van Gogh). Trec¢a skupina su prezimena koja dolaze od naziva zanimanja, a to bi bili
De Smid, De Wever i De Boer (kovac, tkalac i seljak). Zadnja skupina se odnosi na fizi¢ke
osobine ljudi, kao §to su visoki, debeli, kovrcavi i sli¢no, poput De Lange, De Dikke, Krul i De
Groot.

Na podrucju Nizozemske 1 Belgije prezimena postoje ve¢ dugo, narocito u velikim centrima,
medutim zabiljeZena su tek tijekom vladavine Napoleona. S obzirom na to da je Flandrija
desetljece prije Nizozemske postala dijelom Francuskog carstva, biljezenje imena trajalo je
tijekom 1795. godine - gotovo deset godina prije prvog sluzbenog pravopisa nizozemskog jezika.
To je ujedno 1 razlog zasto prezimena u Flandriji izgledaju 1 zvuce arhaino te naizgled isto
prezime moze imati viSe inacica u pisanom obliku, za razliku od nizozemskih prezimena koja su
¢esto modernija i jednostavnija.

Na nizozemskom jezicnom podrucju upecatljiv je broj prezimena koja potjecu od naziva
plemickih titula i svih njihovih varijanti. Tako, primjerice, postoji plemicka titula graaf (grof).
Pravopisne varijante prezimena Sirokog su spektra pa se tako koriste sa i bez umetka: De Graaf,
De Graaff, Van der Graaf, Van Der Graaf, Van Der Graaff, De Graeve, Degraeve, De Graef i sl.
U izlaganju ¢emo se baviti rezultatima istrazivanja upravo ovakvih prezimena koja potjecu od
naziva plemickih titula.

Kljucne rijeci: onomastika, prezimena, nizozemski jezik, plemicke titule
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ENGLISH-INDUCED NEOLOGIZATION OF SERBIAN:
THE UNIQUE ROLES OF TRANSLATORS AND TRANSLATOR TRAINERS

This paper deals with the process of systematically bringing neologisms into the vocabulary of
Serbian under the influence of English. Being one of the central aspects of English-Serbian
language contacts, this process manifests itself at several levels, all to be covered during the
discussion, whose prime aim is to provide answers to three crucial questions: what exactly is
English-induced neologization, what are its possible mechanisms and who are its possible
implementers. In the first part of the paper, some theoretical scene-setting points will be
introduced and in the second part, elaboration will be offered of some methodological points,
pertaining both directly and indirectly to the uniquely important and responsible roles of
translators and translator trainers in the process of neologization, including the issue of the right
of translators to neologize. Finally, in the third part, an account will be given of the findings and
main practical implications of an empirical research project to assess the effects of proactive
teaching of neologization on the actual process of neologization of Serbian, conducted among
third-year EFL university undergraduates and based on the theoretical and methodological
assumptions outlined above.

Keywords: neologisms, English-induced neologization, Serbian, translators, translator trainers,
proactive teaching, empirical research
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TWO WAYS TO BLEND WITH SIMPLEX NETWORKS

The notion of simplex networks (initially called single-framing networks) has been introduced to
cognitive linguistics by Fauconnier and Turner (1998, 2002), and it refers to a type of integration
network that reflects a simple cognitive mechanism, during which empty roles of a frame (the
first input space) are filled with values from the other semantic field (the second input space).
This process happens automatically and subconsciously, and we therefore hardly ever notice that
conceptual integration is taking place, since no new structure is being created in such a blend; we
simply get the obvious combination of the roles and the values assigned to them. The aim of this
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presentation is to show, by analyzing English XYZ (“X is the Y of Z”) constructions (which in
general function as prompts for the construction of integration networks), that, depending on the
context, simplex networks can be set up in two distinctive ways: top-down and bottom-up. In
top-down simplex networks the cross-space mappings between the input spaces commence in a
roles-to-values direction, and structure from the idealized frame is projected onto the values. In
bottom-up variants the projection is initiated in a values-to-roles direction, and the conceptual
structure of the values restricts which roles in the frame may be deemed adequate for the
purposes of integration.

Keywords: conceptual blending, simplex networks, frames, roles, values
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AHAJIN3A PEUU U U3PA3A 3A O3HAYABAIBE YKYCA Y MABAPCKOM U
CPIICKOM JE3UKY

Pan ce 6aBu KOHTPACTHBHOM CEMaHTHUYKOM aHAIHM30M PeuH H u3pasa ((ppa3eoonKux jeuHUIA)
KOjU Cy y ITIOJMOBHO] BE€3H ca Ha3MBUMa yKyca y Mal)apcKOM U CPIICKOM jE3HKY.

[Ipoy4aBame je3nyKkor u3paxkaBama MOjMOBA U3 JIOMEHA UyJia YKyca Mame je paclpoCTpameHo
0]l CTyauja Koje ce 0OaBe O3HauaBameM Ieplerniuje 00ja y pasHUM je3uluMa Off KOJUx
MPBEHCTBEHO Tpeba HaBecTH cada Beh kiacuuaH mpumep ucTpakuBama bepnuna u Keja o
OCHOBHMM HazuBHMa 3a 00jy (Berlin & Kay 1969). [Icuxopu3uuko U HEypOJOLIKO OMa)kame
yKyca ce HauMe y 3HaTHOj MepH pasiMKyje oj uyiaHe nepuenuuje 0oja. ok ce Hujance 6oja
MOTy (U3HYKUM MEpemhUMa 00JeKTUBHO YTBPIUTH, y ClIydajy dyjia yKyca AedUHHUIIU]E OCTA]y Y
penaTuBHUM (Cy0jeKTUBHUM) OKBUpHUMA. Tako ce U jJacHO omakame YeTHPU OCHOBHA yKyca (uuje
Ce TIOCTOjalke Ha HAIIleM KYJITYpHOM MOJHEOJbY TPaJWIIMOHATHO TMOJpa3yMeBa) U3 acleKTa
Hekux HeypoOuonomkux crymuja (Erickson 2008) moBoan y mutame. ICTOBpeMeHO y HEKUM
a3MjCKUM KyiTypama (Ha muMep y JamaHy) pa3iuKyje ce 4ak MeT OCHOBHUX yKkyca. Kao metu
u3nBaja ce ykyc JI-rmyramara, T3B. yMaMu, KOjU 3Ha4M ‘TIpHjaTaH yKyc’.

VY mahapckoMm M CPIICKOM jE€3WKY pa3iiuKyje ce YeTHPH OCHOBHA yKyca (ciaaHo — SOS; CIaTKo —
édes; kuceno — savanyl; u ropko — Keseril), kao u jeman mpesiasHu ykyc (omopo — fanyar) koju
nmpencTaBiba mpenaz m3Mmely kucemor m ropkor. MeljytuM ca CeMaHTHYKOT CTaHOBHIITA
nocMaTpaHe JIeKceMe U (ppa3eosIonKe jeAMHUIE HUCY Y MOTIIYHOCTH eKBUBaneHTHe. CTora nusb
panma jecte ma ykaxke Ha CIMYHOCTH M PA3JIUKE Y CEMAHTHIM HM3pa3a Koje C€ MOTY YOUHTH Y
OJTHOCY JIBa ITIOCMAaTpaHa je3uKa.

Kibyune peun: ykycu, nekceme U (ppa3eosoru3smMu, KOHTpaCTUBHA CEMaHTHKa, Mal)apCcKH je3uK,
CPIICKH J€3UK
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WAYS OF DEFINING THE MEANING IN THE SERBIAN-ROMANIAN DICTIONARY
BY RADU FLORA

In this study we tried to analyze different aspects regarding the definition and explanation of the
meaning through the interlinguistic equivalence in the Serbian-Romanian Dictionary by Radu
Flora, the first bilingual Serbian-Romanian dictionary made by the Romanians from Vojvodina.
In defining and explaining the meanings of the words or syntagmas put in relation of
interlinguistic equivalence, the author resorts to the principles and criteria of their synonymy and
polysemy. A specific aspect of this dictionary proved to be the regional synonymic equivalence
in the Banat area. The analysis of the proposed equivalences highlighted different aspects of
rendering the meaning (correct, approximate or defective) and also revealed aspects of
incompatibility of the meaning. The comparative bilingual approach demonstrated the practical
applications in this dictionary.

Keywords: Radu Flora, interlinguistic equivalence, (in) compatibility of meaning, regional
synonymy, language education
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BLEZ MENIL IZMEDU REALNOSTI I MITA

Pasionirani ¢italac i plodan belgijski pisac i slikar, Zan-Pjer Ot (Jean-Pierre Otte), u svojim
romanima slavi Zivot, prirodu, domovinu. Tu nalazi i inspiraciju za svoj roman Blez Menil
(Blaise Menil mains de menthe, 1979) koji je samo jedan od mnogih u kojima autor svojim
magicnim perom Zivo i ubedljivo oslikava seoski Zivot. Iako je radnja smeStena u realistiCan
svet, u romanu se uocava teznja ka prikazivanju skrivenih motiva, simbola, aluzija, ¢ime se
naizgled jednostavna pria usloznjava. Kroz temu Zzrtvovanja i borbe sild pisac nas vodi do
hriS¢anske religije 1 do mitologije. Pored toga, prisutna je i tema pisanja, te se ovaj roman moze
tumaciti i kao svojevrsna autofikcija. Pitamo se ko je, zapravo, Blez Menil: obi¢an meStanin,
olicenje nekog bozanstva ili mozda sam pisac? Cilj ovog rada je da ukaZe na slozenost strukture,
na tematsku slojevitost, kao i na poeti¢nost jezika, po ¢emu je ovaj Otov roman poseban u
njegovom bogatom knjiZzevnom opusu.

Kljucne reci: frankofona knjizevnost, belgijska knjiZzevnost francuskog govornog izraza, roman,
Zan-Pjer Ot
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HNCIIYIITAIE OBJEKTA KOJ HEMAYKHUX 'OBOPHUKA CPIICKOI' KAO
3ABUYAJHOI JE3UKA

VY pagy ucnuTyjeMo JHUICHIUPAkEe HYITOT 00jeKTa y CPIICKOM je3MKYy KOJ TOBOPHHKA CPIICKOT
je3MKa Kao 3aBHYajHOr, a KOjUMa je JOMMHAHTaH je€3UK HeMadkd. VCOUTaHuIU OouUewmYyjy
rpaMaTUiKy TPUXBATJBUBOCT PEUCHMIIA HA CKAJIM Of] jefaH a0 mecT. Kako KOHTPOJHY Tpymy
YMHE MOHOJIMHTBAJIHM TOBOPHULIM CPIICKOT Ka0 MaTepHET, NMPETIIOCTaBba ce a he OHU cBe JaTe
IIpUMeEpe TMPETo3HaBaTH Kao TpaMaTUYKU NMPUXBATIEUBE, jep OHH M jeCy CAaCBHM INPHXBATIHHBH
IpeMa CTaHJapAuMa CPIICKOT je3uKa, ajli ¥ IpeMa je3uukoM ocehajy MaTepmuX TOBOPHUKA, Al
ce OYeKyje JaBambe HaJBUIIMX OllEHA MpUMEpUMa KOjU Cy KOMOMHalMja TeHEPUUKOr 3HaUYeHha U
ucnymrama o0jekra. C npyre crpaHe, Koj OMJIMHIBala KOjUMa je HEMaukd JIOMHHAHTaH, a
CPIICKM 3aBHUYajHU JE€3UK, OYEKYy]y ce€ HHTep(depeHIHrja JOMHUHAHTHOT je3MKa W HEraTUBHU
TpaHcdep, Kao U MOCIEHIIe HE3aBPLICHOT YCBajamka CPICKOT je3uka. CTora ce npeTnocTaBiba j1a
he oHM CBe 0ATOBOpPE Ca MCHYIITEHUM O00jEKTOM CMAaTpaTH Marmbe MPHUXBATIHHBUM WJIH MOTITYHO
HEeNPUXBATIBUBUM, C 003UPOM Ha TO JIa je HEMAYKU je3UK THII je3UKa Yy KOMe ce He JHUICHLUpa
ucnymTame odjexta. [lopehemem oBux aBejy rpyna odekyjemo aa hemo crehu yBua y To Kako
OBaj THUIN OWJIMHIBaJa TPOLECYUpa MparMaTHuke (yHKIMje Koje JMIEHLHPA])y HCHYIITame
o0jexTa.

KibyuHe peun: HynaTH 00jekar, cienupUUHO U TeHEPUYHO 3HAUEHE, TpaHCEp, HEMAYKU je3UK,
CPIICKH je3UK
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DRUSTVENE IGRE U NASTAVI FRANCUSKOG KAO STRANOG JEZIKA

U radu ¢e biti predstavljene popularne drustvene igre koje se mogu koristiti kao dopunski
didakti¢ki materijal u nastavi francuskog kao stranog jezika pre svega u funkciji razvijanja
vestine usmene produkcije. Pored toga, bice prikazane i mogucnosti njihovog prilagodavanja
razli¢itim pedagoskim i jeziCkim ciljevima i nivoima znanja.

Sa ciljem da se ispitaju stavovi odraslih polaznika (nivoi znanja: A2, B1 i B2) prema drustvenim
igrama u nastavi francuskog jezika, sprovedeno je i eksperimentalno istrazivanje. Kao metoda za
prikupljanje podataka koriS¢en je upitnik na osnovu koga ¢e biti izvedeni zakljucci o
prednostima 1 nedostacima kori§¢enja ovog didakti¢kog sredstva u nastavi, kao 1 o njegovom
uticaju na motivaciju ucenika.

Kljuéne redi: drustvene igre, francuski kao strani jezik, jezicka produkcija, upitnik, motivacija.

Préi¢ Tvrtko
Univerzitet u Novom Sadu, Filozofski fakultet, Odsek za anglistiku, Srbija
tvrtko.prcic@gmail.com

OSAVREMENJENA TEORIJA ENGLESKO-SRPSKOG LEKSICKOG
POZAJMLJIVANJA: PET NIVOA ADAPTACIJE

U ovom radu bice predstavljen dopunjen i proSiren nacrt osavremenjene teorije englesko-srpskog
leksickog pozajmljivanja, koje obuhvata reci 1 imena. Polaze¢i od klasi¢ne teorije R. Filipovica,
razvijene 1 razradene u knjizi Teorija jezika u kontaktu. Uvod u lingvistiku jezicnih dodira
(1986), 1 uzimajuc¢i u obzir nove Cinjenice u lokalnoj 1 globalnoj jezickoj, lingvisti¢koj 1
vanjezickoj stvarnosti, 1 njthove najnovije opise, u prvom delu rada bi¢e ukratko izloZeni opsti
principi osavremenjene teorije englesko-srpskog leksickog pozajmljivanja. U drugom delu rada
bi¢e objasnjeno 1 ilustrovano konkretno funkcionisanje procesa englesko-srpskog leksickog
pozajmljivanja, koje se odvija na pet mogucih nivoa adaptacije reci i imena iz sistema engleskog
jezika u sistem srpskog, a to su: fonoloski, morfosintakticki, grafoloski, semanticko-pragmaticki
1 stilisticki nivoi, pri ¢emu ¢e naglasak biti stavljen na predlozene metodoloSke novine ovako
zamiSljene i postavljene osavremenjene teorije, kao 1 na razlike u odnosu na postojecu teoriju.

Kljuéne reci: osavremenjena teorija, leksicko pozajmljivanje, reci, imena, nivoi adaptacije,
engleski jezik, srpski jezik
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HA3UBU 3AHATA, 3AHUMAIbA, TUTYJIA U 3BAIbA Y KAPAILIEBCKUM
IOBOPUMA

OBUM pajioM ayTOpU HACTaBJbajy 3alloueTa MCTPAKHBaa JICKCHKE KapalleBCKHX TOBOpa W3
pa3HuX JoMeHa akTHBHOCTH (kyha M TOKYhCTBO, KOJNapcTBO, KOXYXapCTBO, NAacTHpPCKa H
KOBAayYKa JICKCUKA U JIp.). Y pajly Cy HaBelICHU U aHAIIM3UPAHU HA3UBH 3aHATA, 3aHUMAaba,

THUTYJIA U 3Baba Y CPIICKUM KAapalleBCKMM I'OBOPUMA U3 pyMYHCKOT jfena banara.

I'paba je moaBpruyTa, y IpBOM PEdy, CTUMOIIOUIKOj aHAIHM3H Ca UJbEM Jla CC YCTAHOBU OJIHOC
u3Mmel)y ayToXToHuX Cprickux (CJIOBEHCKHX) Ha3MBa U3 OBE O0JIACTH Ca OHUM I103ajMJbEHHM U3
je3uKa qpyrux Hapoja ca kojiumMa cy Kaparuesiu Ouin y KOHTaKTy TOKOM BekoBa. buhe, Takole,
aHAJIM3MPAaH WHTEH3UTET CTPAHOr YTHIAja, KAa0 W HAaYMHU OOpa3oBama M aJanTaluje
M033jMJbEHUX TEPMHHA.

KibyuHe peun: crenujann3oBaHa JEKCHKa, KapalleBCKM TOBOPH, pyMYHCKH baHaT, ayToXTOoHa
JIEKCHKA, 11033 MJHCHUIIE

Radi¢-Bojani¢ Biljana

University of Novi Sad, Faculty of Philosophy, Department of English Studies,
Serbia
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COMMUNICATION APPREHENSION OF SENIOR PRIMARY SCHOOL PUPILS

Communication apprehension plays a key role in the process of learning a foreign language.
Feelings of anxiety, apprehension and nervousness are commonly felt and expressed by foreign
language learners and are considered to have a potentially negative effect on learning a foreign
language. The main objective of this research is to examine whether communication
apprehension is present among senior primary school students and to investigate which of the in-
class situations lead to the highest anxiety levels reported by the participants. Moreover, the aim
of the research is to examine which of the external and internal factors may be responsible for
the occurrence of communication apprehension. A total of 267 participants from the fifth, sixth
and seventh grade of primary school took part in the research. Communication apprehension is
investigated with an 8-item foreign language communication apprehension scale and a
background questionnaire, which includes questions concerning six external and one internal
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factor. The findings suggest that communication apprehension exists among primary school
students and that it has a significant effect on the learning process. Moreover, results show that
girls feel more anxious when communicating as opposed to boys, as well as that students who
attend private lessons and believe that learning a foreign language is important feel less anxious
than those who do not. Students with the highest grades feel more anxious than those with lower
marks. Based on these findings the author proposes some measures and possible solutions in
order to alleviate the anxiety experienced in foreign language classroom.

Key words: communication apprehension, English language, primary school, quantitative
research, questionnaire

Radosavljevi¢ Krsmanovi¢ Anica
Universtity of Kragujevac, Faculty of Philology and Arts, Serbia
anica.krsmanovic@filum.kg.ac.rs

THE L2 MOTIVATIONAL SELF SYSTEM AND ENGLISH LANGUAGE
PROFICIENCY

The socio-dynamic theories of L2 motivation research suggest that learning a foreign language
implies more than learning a mere communication code. Claiming that L2 learning is closely
related to the individual’s identity, the theorists have tended to unify psychological theories of
the self and previous theories of L2 motivation. The L2 Motivational Self System, a L2
motivation framework which emerged during the socio-dynamic period, is made up of the
following components: ideal L2 self, ought-to L2 self and L2 learning experience. This paper
aims to examine the relationship between the dimensions of the system and English language
proficiency of non-English major university students in Serbia. The methods of data collection
will involve a questionnaire survey aimed at examining the dimensions among the participants,
and English language proficiency testing for the purpose of determining the learners’ English
language proficiency. The following analyses will be employed in the study: descriptive statistics
and correlation. Based on the theoretical background and the results of the previous studies, we
expect that the results will indicate that there is a high correlation between ideal L2 self and
English language proficiency, as well as between L2 learning experience and learners’
proficiency. On the other hand, we expect that the correlation between ought-to L2 self and
learners’ achievement in English language learning is weak, or that these two variables are not
related to each other at all. The main purpose of the study is exploring pedagogical and practical
implications aimed at increasing English language proficiency of the learners.

Key words: L2 motivation, The L2 Motivational Self System, English language proficiency
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PanoBanoBuh /[parana

HNucturyt 3a cprcku jesuk CAHY / ®unozodceku dpakynrer KocoBcka Mutposuia,
Cpbuja

draganailija@gmail.com

BATAIBCKH I'OBOP Y KOMJIEKCY IIOMOPHIIKE 30HE

Y nocanmanimoj JAMjaJIEKTOJIONIKO] JIMTEpaTypu Ipe BHUIIE JAeleHHja yrpybo je oapehena
JjajieKaTcka MPUITATHOCT 0aTamCKOT TOBOpPA, MpeMa KOjoj C€ OH CBPCTaBa y 30HY OAHATCKHX
MOMOPHIIKMX TOBOPA IIyMaJHjcKo-BojBohaHcKor Tuna. C 003upoM Ha OBY YMIGEHHILY, Ka0 U Ha
YUILEHUILY /12 j€ Y HOBHjE BpeMe YIOTIyHheHA AMjajieKaTcka Mara IOMOpHIIKE 30He Y PymyHuju
T J]a JaHaC MMaMO KOMIUICTHHU]Y HjaJIeKaTCKy CKHUILY TOMOPHILIKUX TOBOpa Ha Tpomehu Tpujy
IpXKaBHUX TpaHUIA, HAMEpa ayTopa je Ja apeajHO TNpPUKaXKEe U HHTEPIPETHpa BAXKHH]E
CTPYKTYpaJHE IOjeJMHOCTH OBOT MECHOT ToBOpa y Komiuiekcy Ilomopurike 30He. MaTepujan
NPUKYIUBCH y HOBHje Bpeme y baramm, ayrop he apeanHo mopeautu ca CyCeTHHUM CPOAHHM
MECHUM TOBOpPHMa HCTOT MHKpoapeaja ¢ TPHjy CTpaHa IpXKaBHUX TPaHUIA Koje Ipecenajy
banat, unme Om ce mpenu3HUje YTBPAWIM NPABLU KpeTama MOjeAMHUX H30riioca Ha Tpomehu
Cpbuje, Mahapcke u Pymynuje. Ha OCHOBY HOBMjUX ayTOpPOBHX Hajla3a Ha TOTOBO CBUM
JE3WYKUM HHBOMMA M3 CPOJHUX CPIICKMX MECHHX TOBOpa y PymyHHju 1 Hanas3a u3 MOrpaHUYHUX
CeBEpHOOAHATCKUX MyHKTOBa Ha Tepuropuju CpOHuje KojuMa Cy HaroBeIITEHH MPaBLHU
MOjeIMHUX H30r7I0ca, Moryhe je y OKBHPY CEBEpHOOAHATCKMX TOBOpa HW3BOJUTH IOceOaH
MHKpoapeas, 4ija je Cequ(pHUHOCT carjieiiBa y KOHTEKCTY MHOJe3UUHOT OKPYXKeHa.

Kibyune peum: bartamcku roBop, MOMOpPUIIKM T'OBOPH, CPIICKM roBopu y Mabhapckoj u
PymyHuju, mryHaanjcko-BojBohaHCKU JujaneKar, apeaiHy Mnperiaes

Radusin-Bardi¢ Natasa
Univerzitet u Novom Sadu, Filozofski fakultet, Srbija
natasa.radusin.bardic@ff.uns.ac.rs

FONETSKE ODLIKE FAMILIJARNOG FRANCUSKOG JEZIKA U SAVREMENIM
METODAMA ZA UCENJE FRANCUSKOG KAO STRANOG JEZIKA

Upotreba autenti¢nih dokumenata, kao jednog od osnovnih elemenata na kojima je zasnovan
komunikativni pristup u nastavi stranih jezika, podrazumeva izlaganje ucenika jezic¢koj varijaciji
ve¢ od najranije faze ucenja stranog jezika. U nastavi francuskog kao stranog jezika, u cilju
razvijanja usmenog razumevanja i izrazavanja, poseban znacaj ima jezicka varijacija u govornom
kddu sa svim svojim osobitostima na svim nivoima jezi¢ke analize koje su ¢esto u raskoraku sa
odlikama standardnog jezika. Nastoje¢i da utvrdimo koje su fonetske odlike familijarnog
francuskog jezika zastupljene u savremenim metodama za ucenje francuskog kao stranog jezika,
analiziracemo transkripcije audio i video materijala cetiri metode namenjene pocetnom nivou
ucenja (Al). Posebnu paznju obraticemo na pojave afereze, sinkope i apokope u razgovornom
jeziku. Poredenjem dobijenih rezultata nastojacemo da izdvojimo koje su najcesce fonetske
odlike familijarnog francuskog jezika koje su zastupljene u navedenim metodama, te u kojoj
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meri one odgovaraju rezultatima znacajnijih analiza sprovedenim na opsirnim korpusima
francuskog govornog jezika. Cilj naseg istrazivanja jeste da pokusamo da ustanovimo koje
fonetske odlike familijarnog francuskog jezika se smatraju prihvatljivim na pocetnom nivou
ucenja francuskog kao stranog jezika, te da li po tom pitanju postoji usaglasenost medu
didakticarima koji slede principe Zajednickog evropskog okvira za zive jezike: ucenje, nastava,
ocenjivanje.

Kljuéne reci: familijarni francuski jezik, afereza, sinkopa, apokopa, francuski kao strani jezik
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®OPEH3UYKO YTBPBUBAILE IBOJHOI' AYTOPCTBA Y IIMCAHOM JE3UKY
N3JABA N UCKA3A OCYMIBbUYEHUX U CBEJOKA

[Tosbe y KOjeM JTMHTBUCTHKA MOYKE OUTH O]l BEJIMKE KOPUCTHU jeCTe TOJbE MpaBa Mpe CBEra 3aTo
LITO Cy MpaBHU TEKCTOBM, KAO LITO Cy TYXO€, ONTY)KHHUIIE, MOJHECIH, M3jaBe, 3aKOHU M CI.
HEPACKHUJIMBO BE3aHHM 3a je3UK, OMIJIO TOBOPHU OWMIIO MucaHu. M3jaBe v cBeloYeHa JaTa IMOTHIIHjH
WIM y CyTHHIIM NPEJCTaB/bajy C€ YCMEHO, ajH 3aBpllaBajy y MUCMeHO] (opMu 300r yera je
JMHTBUCTHYKA EKCIIEPTU3a PEJICBAaHTHA U KOPHUCHA y MMPaBHUM KOHTEKCTHMa. OBO UCTPaKUBAHE
J€ YCMEpeHO Ha H3jaBe M MCKa3e OCYMI-MUYEHHMX U CBEJOKa, KOje TMOKa3yjy je3MuKe M JIOTHYKe
nopemehaje y cTpyKTypH mucaHor Tekcta. bynyhu na ce oBM TEKCTOBM HE MOTY YIIOPEIUTH C
KOHTPOJHUM Y30plLlMMa, aHajlu3a j€ CHpoBeleHa YINoTpeOOM HEeKOMIapaTHUBHE TEXHUKE
MPUITMCHBAaka ayTOPCTBa KOjOM ce, TMpeko yTBhuBama CHHTAKCHYKHUX H JIEKCHYKHX
KapaKTepUCTHKA TEKCTa, OTKPUBA JIBOJHO ayTOPCTBO I0jeIMHAYHOr TEKCTa. AHajHM3a MpUMepa
eKCIepIUpaHuX U3 KPUBHYHUX TPHjaBa, 3aIIMCHUKA O Caciyllamy CBEIOKA, ONTYKHUX MPeIora
U 3axTeBa 3a crpoBolheme ucrpare, nooujenux oa OcHoBHor u Bumer cyna y Hosom Cany,
MOKa3zyje Ja OBM TEKCTOBM HMajy KapaKTEpUCTHUKE IUjajiora y BHJY CIOHTAaHUX Heranuja,
YMETHYTUX pPEUYEHMIA, TMpelHU3He BPEMEHCKE M MPOCTOpPHE JIOKalW3aluuje M Cl., JOK
HeonaroBapajyhu perucrap u crneuuduyHa TEPMUHOJIOTHja YKa3yjy Ha HWHTEpPBEHLUje
NOJUIM]CKUX CIyXOeHnka W cyauja. OBe OAJMKE aHAIM3MpPAHMX H3jaBa IOKa3zyjy Jla OHe
npunanajy XuOpuaHoMm (GYHKIIMOHAIHOM jep HMajy KapaKTepUCTUKE U PasrOBOPHOT U
aJIMUHUCTPATUBHOT CTWIAa Te Ja IMOKa3yjy HEAOCIEAHOCTH KOjeé MOrYy TOCIYKUTH Kao
MHJMKaIMja 32 YTBphHBamkbe HCTUHUTOCTH U JIBOJHOCTU ayTOPCTBA.

KibyuHe peun: cprcku je3uk, GopeH3nyKa JMHIBUCTHKA, aIMUHUCTPATUBHU CTUJ, Pa3TOBOPHU
CTHJI, JBOJHO ayTOPCTBO
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JOILI O TPATOBUMA AHATOMCKE JIEKCHUKE Y OJKOHUMHWMA CPBUJE

OBaj paj je HacTaBaK UCTPAXKMBama O TparoBuMa comatusma 2rasa 'y ojkonumuma Cpouje. Cana
aHaIM3y MPOIIUPYjeMO Ha Jpyre amejaTtuBe u3 cdepe aHaToMcKe Jekcuke. OjKOHMME CMO
excueprnupanu u3 A30yunoe cnucka Hacesna y Penyoruyu Cpouju xoju nznaje PemyOnudaku 3aBojt
3a CTaTUCTUKY. HakoH mTO mpuKaxeMo Iocajallba MCTPaKWBamba JPYrUX ayropa Ha OBOM
M0JbY U YKPAaTKO C€ OCBPHEMO Ha J0OMjeHe MOoJaTKe O COMaTH3MY 2nasd, pukazaheMo Koju cy
TO jOIII aHATOMCKH TEPMHHHU, 3aIIPaBO IUXOBU TParoBH 3aCTYIUbEHH Y OJKOHUMHMA Ha IPOCTOPY
Penryonuke Cpowuje. [lopen TBopOeHe aHanm3e, 6aBUMO ce cucteMoM Metadopa Koje Cy yTHIae
Ha oapeheHa MMEHOBaWka U MOCMaTpaMo KOjy yJory obnuiu pesbeda mmajy y ToMme, Kao U y
KojuM Kpajeuma CpOmuje ce Hala3H HajBHILE MECTa ca Ha3MBHMa KOju Hac MHTepecyjy. Takohe,
3aHMMa Hac KOjU Cy aHATOMCKHM TEPMUHHU HAj3acTYIJbEHU]U, KAO U J1a iU Cy OPOjHHUjH OHH KOjU
ce OJHOCE Ha BHUJJBHMBE, U3JIOKEHE, JiesioBe Tena. [lopen peneBaHTHE TMHIBUCTUYKE JINTEPATYpE,
3a onpehuBame MopeKsia HEKOT OjKOHMMa, KOPUCTHMO M JIUTEPaTypy M3 APYTHX OOIacTH, mpe
cBera reorpaduje, HICTOpHje, eTHOIOTH]jE U CII.

KibyuHe peun: comaru3mu, aHaTOMCKa JIEKCHKaA, OJKOHUMH, Hacesba, CpOuja

Casuh Bubana
Wuctutyt 3a cpricku jesuk CAHY, beorpan, Cpouja
biljasa@eunet.rs

Mapxkosuh bpankuna
Wuctutyt 3a cpricku jesuk CAHY, beorpan, Cpouja
brankicama@gmail.com

TKAYKA JIEKCHUKA CTAITAPA (KOJ1 COMBOPA)

VY pany je mpencTtaBibeHa TKauka Jiekcuka Cramapa, cena y okosmHu ComOopa. I'paha 3a oBaj
paj IpUKYIJbEHA j€ Ha TEPEHY y pa3roBOPY ca YETHPHU CTapHje HHPOPMATOPKE — TKaJbE TyBEHOT
cmanapckoe hunuma, KOjU je ce Halla3d Ha JIMCTH HEMaTepHjallHUX W KYyITypHHX Jo0apa
Penryoinke CpOuje. JIeKCMUKO-CEMaHTHYKOM aHAIM30M 00yxBah€HO j€ IIEeCT CEeMaHTHYKHX
nosba: 1. Pa36oj m nenoBu paszboja, 2. Tkame W Mpou3BoAM TKama, 3. Pagme y TKaukoj
pamuHocTH, 4. [lomarana y Tkaukoj paauHOCTH, 5. Mepe y Tkaukoj paguHoctd u 6. Nomina
agentis. ¥ nmoba ce Behe rmoGamuzamnmje rydoe ce crapu oOWdYaju, TpaaulMja cE€ CBE Mambe
MOINITYje, a 3aHaTH U3YMHUPY. 3HA4a] OBOT paja orjie[ia ce y TOME IITO C€ MPUKYIIJbEeHOM rpaljom
HacTojajla cadyBaTh oJi 3a0opaBa JIEKCMKa M3 OOJAacCTH TKauykKe PaJdHOCTH Y OBOM ey
BojBonuue, ¢ 003upoM Ha TO na je cmanapcku huaum jelaH OJf HAJIIO3HATHJUX ayTOXTOHUX
cprickux hmnuma. 3a0enexuTu U cadyBaTH AMjaJeKaTCKy JEKCHKY KOja ce OAHOCH Ha KYJATYPHO
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Haciehe cprckor Hapoja HHje HUIITA Mamke 3HA4YajHO M BPEAHO, OJ OUYyBama TOT CaMOT
KyJATYpHOT 100pa.

Kiby4He peun: cpricku je3uk, AUjaleKTOJIOTHja, TKa4yKa Jiekcuka, Cramap, cranapcku huiaum

Casuh Canapa
Hucturyt 3a cprcku jesuk CAHY, beorpan, Cpouja
sandrasavic0302@gmail.com

HA3UBU 3AHATJ/INJA Y PEYHHUKY I'OBOPA J1YKHUIE JbYBUCABA HRUPURA

VY 0BOM pajay perucrpyje ce W aHaau3upa JEKCUUKH WHBEHTAp Ha3WBa 3aHATIHMja y TOBOpPHMA
MIPU3PEHCKO-TUMOYKE JIjanekaTcke o01acTu, ¢ moceOHUM OCBpTOM Ha roBop Jlyxkuuie. borara
nekcudka rpaha ekcuepniupana je w3 Peunuka eosopa Jlyoscnuye JbybmcaBa hupwuha.
HcrpaxuBame ce 06a3upa Ha kopiycy o oko 100 umennukux nexcema. L{usb paga jecre aa ce Ha
OCHOBY TPUKYIUbEHE Tpahle ykake Ha JIEKCHYKO OOraTcTBO CTape 3aHaTCKe CTpyKe Ha
KOHKpPETHOM JMjaliekaTCKoM mojpy4jy. Excuepnupane nekceme aHanusupase cy ca (OHETCKOT,
TBOPOCHO-MOTHBAIUJCKOT U JICKCHYKO-CEMAaHTHUYKOT AacCTeKTa. YKa3aHO jeé W Ha II0jaBy
XUOPUAHUX JIEKCeMa KOJ KOjUX TBOpOEHa OCHOBAa M CY(PHUKC HUCY UCTe mpoBeHHjeHIHje. OBOM
MPWIMKOM DPE3YyJITaTH Cy ynopehuBaHH ca CTameM Yy JAPYTUM JAWjaIeKATCKUM pPEYHHUIUMA C
MoJIpyyja MPU3PEHCKO-TUMOYKE JMjalieKaTCKe 00JIacTH, Kao U ca pe3ylTaTuMa MOCTYIUPaHUM Y
Kbu3u Jlekcuka cmapux 3anama bopucnasa [IpBynosuha.

Kibyuyne peum: 3anatimje, roBop JlyxHuie, (oHeTcka aHanmuza, TBOPOEHO-MOTHBAlM]jCKa
aHaJn3a, JeKCUYKO-CEMaHTHUKa aHaJIH3a.

Seder Ruzica
Univerzitet u Novom Sadu, Filozofski fakultet, Srbija
seder@sbb.rs, ruzica.seder@ff.uns.ac.rs

SREDSTVA IZRAZAVANJA ARGUMENTATIVNE KONESIVNOSTI U
FRANCUSKOM, ITALIJANSKOM | SRPSKOM JEZIKU NA KORPUSU ROMANA
DANIJELA PENAKA MALA PRODAVACICA PROZE

U ovom radu razmatra¢emo poseban vid izrazavanja semanticke kategorije koncesivnosti, koji je
izdvojila i opisala Mari-Anik Morel (2006). Re¢ je o argumentativnoj koncesivnosti, koja
koncesivnost izrazava na nivou diskursa. Sa sintaksicke strane, re¢ je o koordiniranim
reCenicama, gde u prvoj reCenici govornik iznosi slaganje sa sagovornikom, da bi se u drugoj
reCenici vratio na prethodnu tvrdnju, ogranicavajuéi je ili umanjujuéi njenu snagu. Rec je o
reCenicama tipa : Certes je reconnais qu e/le a grand air, mais enfin je ne la trouve pas tellement
inouie que tu disais. (Svakako, priznajem da ona lepo izgleda, ali ne smatram da je njena lepota
tako izvanredna kako si mi pri¢ao.)
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Budu¢i da argumentativna koncesivnost podrazumeva sukcesivnu razmenu replika te je forma
dijaloga najpogodnija za njeno prenoSenje, mi ¢emo sredstva njene realizacije proucavati na
korpusu romana Danijela Penaka Mala prodavacica proze, s obzirom na autorov specifican
jezicki izraz i na bogatstvo dijaloskih formi koje konkretno delo poseduje. Cilj ovog rada je, sa
jedne strane, sagledavanje repertoara ovih sredstava u francuskom jeziku, a sa druge,
sagledavanje frekvencije ovog jezickog prosedea, te uporedivanje izvedenih zakljuCaka sa
situacijom u italijanskom i srpskom jeziku.

Kljuéne reci: koncesivnost, argumentativna koncesivnost, francuski, italijanski, srpski
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“THE PRESENCE OF UNION JACKS*: TRANSLATING BRITISH CULTURE-
SPECIFIC ITEMS IN LITERARY TEXTS

The main goal of language studies at the university level is to create competent communicators;
contemporary curricula thus include types of courses which aim to develop both linguistic and
cultural competencies. Translation, especially literary translation, is one of the main ways of
cross-cultural communication. Therefore, in their translation courses, students need to be made
aware of cultural differences that may cause more problems for the translator than differences in
language structure. The aim of this paper is to present the results of a study based on the
translation (English to Serbian) of 4 excerpts from literary texts that contain such culture-specific
items (CSIs). The study involved 45 fourth-year students of English attending the course titled
Intercultural Communication and Translation at the Faculty of Law and Business Studies Dr
Lazar Vrkatic. The students had to translate 20 CSls from the 4 passages as part of their final
test. This paper will focus on a subset of CSls from 2 literary texts, which are both set against a
markedly British cultural background. It was expected that the students, who have all had
English as a subject throughout their primary and secondary education, would be most familiar
with the CSls related to British culture, as their school textbooks usually contain cultural sections
which introduce British culture and customs. The translations were analysed in terms of
different translation procedures used (Davies 2014). The results reveal to which degree the
students have been able to recognize and successfully transfer the British-related CSls into the
target language.

Key words: translation, culture-specific items, cultural differences, British cultural background

75



Silaski Nadezda
University of Belgrade, Faculty of Economics, Serbia
nadezda@ekof.bg.ac.rs

Durovi¢ Tatjana
University of Belgrade, Faculty of Economics, Serbia
djurovic@ekof.bg.ac.rs

EXPLORING THE SCOPE AND POWER OF THE MARRIAGE METAPHOR IN
MEDIA DISCOURSE

As an important aspect of media discourse, metaphors have become extremely important in
Critical Metaphor Analysis (Charteris-Black, 2004, 2005, 2016; Goatly, 2007; Musolff, 2004,
2006, 2016) where both the ideological and rhetorical roles of metaphor have found its fuller
interpretation. Within this theoretical framework, the paper looks at how metaphors employed in
various types of media discourse exhibit their remarkable capacity to not only make complex
phenomena more intelligible but also impart deeply embedded values. We specifically deal with
the MARRIAGE metaphor illustrating, following Kévecses (2010), the scope of this metaphor, i.e.
the range of target domains to which MARRIAGE as a source concept may apply, as well as how
this metaphor may carry values and ideologies highly influenced by the discourse context in
which it is used. To this end, we analyse and discuss a number of contexts and media discourses
in English and Serbian in which the MARRIAGE metaphor is used, showing how these different
discourses reflect complex systems of values and traditions, where the role of the MARRIAGE
metaphor in helping to identify the implicit meanings of these systems is of the utmost
importance.

Key words: MARRIAGE metaphor, Critical Metaphor Analysis, media discourse, ideology,
English, Serbian
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CIHIEHU®UYHOCTHU PA3BOJA CPIICKOI' TOBOPA IIOJBAJITUJE Y
NMHOJE3NYHOJ CPEIUHHN

Ha ocHoBy nawmjanekarcke rpahe u3 mosbaamjckux cena Cokososan, JlanroBer u 3narwuia,
NPUKYIJBEHE Maja OBE TOANWHE y OKBUPY MpojekTa Mcmpasicusare ucmopuje u kyrmype Cpoa y
Pymynuju, 6uhe nat npernen onux ocobeHoctu roopa Cpba y Ilossaguju (y pyMyHCKOM
banary) xoje yka3yjy Ha crenu(uYHOCTH pa3Boja OBOT TOBOpa, ¢ 003UPOM Ha BUIIENELIEHH]CKY
M30JIOBAaHOCT O/ OCTaTKa CPIICKOT OPraHCKOT HAMOMa — CMEJEpeBCKO-BPIIAYKOr TOBOpa
jyroucrouHor banata y3 apykaBHY rpaHuily ¢ PymyHUjoM. Y OBaKBHM OKOJHOCTHMA OYEKHUBaHA
je cHaxHHMja uHTep(depeHLrja C PyMYHCKHM jE€3MKOM KOja pe3yiTHpa I10jaBOM pPa3IMYUTUX
AHATUTUYKUX / OATKAHUCTHYKHUX [PTA TTO3HATUX CPIICKUM TIeprPEPHUM TOBOPHMA.
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[{uss oBOr HMCTpaxkHBama jecTe yTBphuBame MOP(POCHHTAKCHYKMX WHOBALMOHUX II0jaBa Koje
IPECTaBIbajy OPraHCKU Pa3BOj U MOJPIKAHE Cy CTPYKTYPOM MHXEPEHTHOM CPIICKOM jE3UKY, i
U OHHUX JPYrMX MHOBALMOHUX I0jaBa C JIUCTe MOP(HOCHHTAKCHUKUX OalkaHM3aMa 4Yuja MCIpITHA
aHayM3a Tpeba Jia MoKaxe y KoM 00MMY je BbUXOB Pa3B0Oj y OBOM rOBOpY yOp3aH mmajyhu y BUITY
WHOjE€3MYKO OKPYKCHE.

Kibyyne peum: CprcKkud  je3WK, JWJANEKTOJIOTHja,  HMHOBaIuje, uHTepdepeHuyja,
MOP(POCUHTAKCUYKH OaTKaHU3MH, CPIICKU niepudepHu roBopH, [lospanuja
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DEONTIC MODALITY AS AN INDICATOR OF ASYMMETRY IN DOCTOR-
PATIENT COMMUNICATION

This paper explores the expression of power in medical encounters through analysing
occurrences of deontic modality in the context of doctor-patient communication in internist
surgeries in English and Serbian. Deontic modality is a type of event modality that encompasses
the notions of permission, prohibition, and exemption emanating from an external source
(Palmer, 2001; Trbojevi¢, 2004). These notions are expressed via modal verbs, predicative
adjectives, imperatives, and lexical verbs (Trbojevi¢, 2004). The primary hypothesis of this
research is that these expressions are indicators of power disparity in doctor-patient
communication. Therefore, the instances of deontic modality are analysed through the prism of
Critical Discourse Analysis (CDA) and Conversation Analysis (CA). For this purpose, the corpus
comprises ten transcribed recordings of medical encounters in internal medicine (cardiology and
pulmonology) — five in English and five in Serbian. The results of this research are expected to
show differences between English and Serbian concerning expressions of deontic modality as
indicators of asymmetry in this type of institutional communication. The implications of this
contrastive analysis should contribute to the study of modality in both languages, particularly in
Serbian, where it has been scarcely explored. Furthermore, the research should shed light on
unequal power distribution in doctor-patient interaction and its realisation in two different
linguistic and cultural environments.

Key words: conversation analysis, critical discourse analysis, institutional communication,
medical encounter, modality
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FREEDOM AND SILENCE IN THE MARS ROOM BY RACHEL KUSHNER AND THE
BODY ARTIST BY DON DELILLO

Depicting the essential problems of an overpowered individual in the contemporary world,
Rachel Kushner and Don DeLillo address a crucial question — that of freedom of choice and
speech that an individual is entitled to — in their respective novels The Mars Room and The Body
Artist. Both DeLillo and Kushner choose female protagonists who undergo some of the most
crucial periods in their lives. They deal with the loss of a beloved one, either because of death or
forced separation. Lauren and Romy are both silenced and isolated in these novels, yet their lack
of voice exists in different contexts. Lauren chooses isolation and silence as a coping mechanism
after a trauma, whereas Romy is forced into both by a judicial system that knows no true justice
for the common person. Each dealing with trauma, they are representatives of the contemporary
Everyman (or rather Everywoman) — an individual who is denied the right to choose or in any
way affect their destiny. They are overpowered by the dominant forces typical for the
postmodern society. Yet, both Kushner and DeLillo urge their protagonists to act against these
forces and try to win their freedom. Romy does so quite literally, trying to escape prison, while
Lauren chooses a more sublime tactic — she chooses art. Both of them choose action over words
not necessarily because they have nothing to say, but rather because they lack appropriate words
that could grasp their situations. The success (or lack thereof) of their actions serves as a
testimony to the social circumstances of the 21% century and a critical commentary on the life of
the individual in a postmodern society.

Key Words: The Mars Room, The Body Artist, freedom, silence, postmodern society
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ETHOJIMHI'BUCTUYKA AHAJIN3A JIEKCEMA N U3PA3A U3 OBJIACTH
BAJAIBA, TATAIbA U BPAYAIBA U3 YKHUKOI' KPAJA

Jlexcuky u3 obnactu Oajamsa, raTama U Bpadama excuepnupahemo n3 Peunuka y>KH4kor roopa
Paromupa l{Bujeruha. Jlekcuky hemo pa3Bpcraté mo CeMaHTHUKHM KaTeropuvjama u OJmxe
nepuHUCATH BeHe KJbydHe mojmoBe. Jlepunucahemo nomene ymorpede 6acMe, Kao CTOXEPHOT
cuMOoIa Marujckor Mullllbewma. bacma, mpeHoleHa cakpalHOM 00aBe30M Yy 3aTBOPEHOM U
oabpaHoM Kpyry JbyIH, yyBa y ceOu oOenexja MUTCKOT apXeTHIICKOT IpacBeTa U Ipaje3uka,
KOJu ()yHKIIMOHUIIIE Ha JiBa HUBOA ynoTpede. Hajnpe, kao 3HaK MoBUIIEHE CEMUOTUYHOCTH, I/1€
Ce UCTHYE HEroBa MparMaTuyHa yrnorpeda u CBOjCTBO TEKCTa MOPYKE Ca MarkjCKUM YTHIIajeM OJ
nommusbaora Oajaya Ha y3pouyHUKa OOJIECTH ca JEMOHCKHMM OO0enexjuMa, U CeKyHIapHO, OacMma
Ka0 METaje3MK ca ecTeTckoM (pyHKIHjoM. L{iib HaM je Ja mpUKakeMO Kako JIEKCHKA OCBETJbaBa
Be3y u3Mmel)y BpcTe OosiecTd, y3poka WIM y3pOYHWKA OOJECTH W HAUYMHA JICUCHa MarujCKUM
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nocrynkoMm. Kiacupukanujy hemo u3BpIMTH U Ha BPEMEHCKO] paBHU, jep c€ Ha OCHOBY rpale
yo4aBajy JiBa BPEMEHCKa IpeceKka: JIKCUKa U M3pa3u U3 Marujckor mpa-BpeMeHa U JIEKCHUKa U
M3pa3d W3 HOBOHMCTOPHJCKOT BpeMeHa ca XpuImhanckuM obOenexjuma. [lahemo ermmonomiku
OIKC KJbYYHHUX JIEKCEMa U3 OBe 00JIacTH, jep cy OHe OuTHE 3a (popMHpame CHHOHUMCKOT HHU3a,
Kao M 3a (YHKUMOHHCAKmE JIaHLA MOIIMbaNal—TeKCcT—IpuMaian. Ha nedunucame
CTEpEOTUITHUX H3pa3a MpUMEHHMheMO KOTHUTHBHUCTUYKHA HPUCTYN Tymauema. Yiopeauhemo
eKCIIepIIUpany JIEKCUKY ca perpe3eHTatuBHUM peunuimma: Peunukom CAHY, Peunukom MC u
BykoBum Cprickum pjedHUKOM.

Kibyune peun: 6acma, 0ajarme, ETHOIMHIBICTUKA, CEMAHTHKA, ETUMOJIOTH]a.
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O JE3UYKOM UJEHTUTETY JOBOIIOJOWKOI TOBOPA HA KOPITYCY
JE3SUKA BPATHHUYKE EHIIUKJ/IOIIE/THJE

Y paany ce mnpeAcTaB/ba HMCK/BYUMBO JIMHIBHCTHYKHM MPUCTYNl Yy pa3MaTpamy TIeHETCKe
MIPUTIAIHOCTH TOBOpa nutoMe npeaeone nenune Jomu [onor moxxo ap-nnannHe y naHammoj
CeBepHoj Makenonuju. Bohenun mnomamuma W TBpAmaMa MOXPABEHUM Yy pPEJICBAaHTHUM
crynujama A. benuha, M. IlaBnosuha u C. Tomuha u3 npse u b. Bugoeckor u3 apyre nmojoBuHe
20. Beka, anu W KIacU(UKALMjOM HAjjy’)KHHUJUX TOBOpA IMPHU3PEHCKO-TUMOUKE IMjaJeKaTCKe
obnactu I1. MBuha (2001) u pesynraruma MpOU3HIILIAM U3 aHAIM3E MaTepHjaia MPUKYIJHEHOT
MPUIMKOM COIICTBEHUX TEPEHCKHX HCTPaKMBaba, Y OBOM CIIy4ajy ayTOpH MaK Yy MOTIIYHOCTH
UCKJbYUY]y y Iy CPIICKE JTjAIEKTOJIONIKE JIUTepaType U3 npyre monoBuHe 20. BeKa HAPOUUTH
yTHUIA] MOJINTUYKO-UIEOJIOIIKOT daxTopa y Kiacupukanuju HajjyKHUJUX
BHCOKOOAJIKaHW30BaHUX TOBOpa CPIICKOT je3uKa. Y aHajdu3M AMjalIeKaTCKUX OCOOMHA je3uKa
moHorpaduje [[. Cunagunockor u C. Tomockor: Bpamuuuxa enyuxioneouja (2019), koja je
HamucaHa Ha JIOKAJTHOM, BPaTHUYKOM JIOFOMOJIONIKOM TOBOPY, MOTBPhyjy ce y IuTeparypu
OJIaBHO IpELU3UpPaHe Hajjy>KHU]j€ TPaHULE MPU3PEHCKO-TUMOUKHUX HauoMa. CaMHM THUM ce U Yy
OBOM pajy IOCBE OCHOBAaHO YKa3yje Ha CPIICKH Je3MYKH HICHTUTET IOHOIOJIOIIKOT TOBOPA,
CUTYMPAHOT Yy CPIICKO-MaKeJT0HCKOM j€3UUYKOM TOrpaHuyjy.

KibyyHe peum: je3uuku UICHTUTET, [AMjalIeKaTCKU KOHTHUHYYM, MPHU3PEHCKO-TUMOYKA
IujaneKaTcka 00acT, OB ONOJIOUIKY TOBODP, Bpamuuuka enyuxioneouja
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O PROSPEKTIVNOM ZNACENJU FRANCUSKOG PERIFRASTICNOG FUTURA

U radu osporavamo Vetovu hipotezu po kojoj francuski perifrasticni futur izrazava
prospektivnost (tj. stavlja komunikativni akcenat na pretpocetnu fazu radnje) samo u tzv.
neutralnim kontekstima, tj. u kontekstima u kojima nije upotrebljen neki adverbijalni izraz za
vremensku lokalizaciju, dok bi u futuralnim kontekstima imao iskljuc¢ivo temporalno znacenje
buducnosti. Naime, iz ove hipoteze sledi da je prosti futur konkurentan perifrastiénom iskljucivo
u futuralnim kontekstima. Ukaza¢emo na probleme sa kojima se suofava ovakav pristup
perifrasticnom futuru, a to su: 1. Mogu¢nost da se i u neutralnim kontekstima perifrasticni futur
interpretira temporalno, te se bez problema moze zameniti prostim futurom i 2. Moguénost da se
i u futuralnim kontekstima perifrasti¢ni futur interpretira aspektualno, pa zamena prostim
futurom nije prirodna. Polaze¢i od neorajhenbahovski koncipovanog pristupa znaéenju
glagolskih vremena pokuSacemo da pokazemo da opozicija neutralni-futuralni kontekst u
opisivanju znacenja perifrasticnog futura ima smisla samo ako se prospektivni aspekt ne tretira
kao difolt opcija, nego kao znaéenje za Cije se ispoljavanje moraju ste¢i odredeni uslovi, pri
¢emu tvrdimo da ti uslovi nisu a priori inkompatibilni sa futuralnim kontekstima.

Kljuéne redi: perifrasti¢ni futur, prosti futur, vreme, prospektivni aspekt, francuski jezik
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KOHIEIIT BOJIECT (PYC. BOJIE3Hb) Y PYCKOM U CPIICKOM JE3UKY "
TPAIUIIMOHAJJIHOJ KYJITYPU

KorHuTuBHOCEMaHTHUKH OMUC CaApKWHE KOHIIETITa 00J1eCT 100Wja Ce aHaTu30M 3HaueHa
JIeKCeMa KOje yllaze Y HOMMHATHBHO IOJbE€ KOHIENTa (pyc. Oone3ns, 6016, OONbHOU; CPIL
bonecm, 6001, OOnecHUK) y JENHOJE3MYKHM PEUYHUIIMMA CTaHIApPJAHOT M HapOJHOT je3WKa,
KaproHa, CHHOHHMMA, Kao0 M y €TUMOJIOIIKUM peuHuinuMma. llopeheme oBuX monmataka ca
pesyiaTaTuMa paHHje W3BPIICHMX aHaliu3a Cajpkaja KOHIIENTa 3[paB/be IMOKa3yje CIUYHY
KOHIENTYyaIN3aIijy ca CYNMpOTHHM MpPEI3HAaKoM (3/1paB je YBPCT, 11€0, MyH XHUBOTHE CHArE;
OoJiecTaH je KJIOHYO, HETIOTIYH, HeMohaH). MelhyTtuMm, 3a pasnuky on 37paBiba, Koje ce y obe
KYJIType cMaTpa IapoM OJ BUIIIE cujie, 00JIecT U 0011 Kao BheH Hajuenhu oka3aTesb BUAE ce Kao
arpecMBHHU HempHjaTesb (HOP. Oone3ub nobexcoarom, AuUKEUOUpyom, SNUMUHUPYIOm, Ooflecm
mpeba nobeoumu, casradamu, cy3oumu; y PyCKOM 0016 Ocmpas, KOMOYAs, cHemywas; y
CPIICKOM 60 je owmap, kuoa, wid je nommyo uta.). Ca apyre cTpaHe, MOCTOjame JIeKceMa ca
KOpEHOM 6o0./1- (bonehiusocm y CPIICKOM M MHOTO3HAYHOT TJIaroyia Oonems y PYCKOM jEe3WKY,
3ajeIHO ca  JUjalieKTU3MHUMa THIMA  OO0AbKull, 001aA40 TPEACTAaBJbEHHX Y PEUYHUKY
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Toakoswiti cosapsy dcugozo geaukopycckoeo asvika B. W. Jlama) omoryhyje mnocmarpame
0oJecTd M Kao pasjiora 3a M3a3uBambe MOCEOHOT eMOTHBHOI OJIHOCA MpeMa ApyruMa. AHanuza
MOCIIOBUIIA Jlaje JOJaTHE MOJAaTKe O OJHOCY IMpema OonecTu W OoyiecHUIIMMA y 00¢ HaBeICHE
KyaType ¥ omoryhyje mobujame moapoOHe cimke OolecTH Koja ce y paiay, y CKiIaay ca
MOCTaBKaMa KOTHUTUBHE €THOJIMHTBUCTUKE, TIPECTaBJba Kao (DParMeHT je3nUYKe CIIMKE CBETA.

KibyuHe peun: KoHIENT 00JECT, je3UUKa CIMKA CBETA, CTHOJMHIBUCTUKA, PYCKHU j€3UK, CPIICKU
je3uK
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POJMOVNE METAFORE U USVAJANJU APSTRAKTNIH ZNACENJA GLAGOLA
SA PREFIKSOM AUF- UNEMACKOM JEZIKU KAO L2

Cilj rada je ispitivanje opravdanosti primene teorije pojmovne metafore u obradivanju
apstraktnih znacenja glagola sa prefiksom auf- u nastavi nemackog jezika kao L2. lako su
prefiksalni glagoli veoma frekventni i produktivni u savremenom nemackom jeziku,
prime¢ujemo da ucenici ¢esto imaju poteskoce u njihovom usvajanju. Prefiksalne glagole obi¢no
doZivljavaju kao nemotivisane, arbitrarne kombinacije bazi¢nog glagola i1 prefiksa (Cemu
doprinosi njihova vrlo razvijena polisemija) i ne pribegavaju analizi znacenjskih komponenti.
Polazimo od pretpostavke da osvetljavanje mehanizma metaforickog prenosa u izvodenju
apstraktnih znacenja prefiksalnih glagola nemackog jezika moZe ucenicima olakSati usvajanje
ove klase glagola i smanjiti potrebu za memorisanjem bez uvidanja pravilnosti u javljanju
prefiksa.

U prvom delu rada dajemo sazet prikaz razvoja kognitivne lingvistike kao reakcije na
tradicionalni pristup jeziku, njene osnovne teorijske postavke, kao i primenu u oblasti usvajanja
L2. Sa stanovista teorije pojmovnih metafora u okviru kognitivne lingvistike, sledimo centralnu
tezu o utemeljenosti metaforicke konceptualizacije u telesnom iskustvu (Lakoff & Johnson 1980,
1999; Lakoff 1987; Johnson 1987). U nastavku rada predstavljamo znacenjsku mrezu prefiksa
auf- u savremenom nemackom jeziku, polazeéi od izvornog domena — prostornog znacenja. Na
korpusu sa¢injenom od glagola sa prefiksom auf- u opstem jednojezi¢nom re¢niku savremenog
nemackog jezika ,,Duden — Deutsches Universalworterbuch® (2016) proveravamo tezu da su u
osnovi njihovih apstraktnih znafenja orijentacione pojmovne metafore koje se zasnivaju na
slikovnoj shemi VERTIKALNOSTI. U zavrSnom delu rada iznosimo predloge primene
pojmovnih metafora u nastavnom procesu.

Kljuéne reci: kognitivna lingvistika, pojmovna metafora, glagoli sa prefiksom auf-, nastava
nemackog jezika kao L2
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FILOZOFIJA POSLOVNE KOMUNIKACIJE-PRAGMATICKI ASPEKT

Komuniciranje koje podrazumeva neku transakciju, materijalnu ili u obliku znanja, nazivamo
poslovno komuniciranje. Savremenu poslovnu komunikaciju karakteriSe upotreba novih
tehnologija. Ipak, ona je zadrzala i odlike tradicionalnog oblika poslovnog komuniciranja-
postovanje bontona i etike.

U radu se prikazuju sli¢nosti i razlike izmedu tradicionalnog i savremenog modela komunikacije.
IstiCuéi prelazak sa win-lose modela komuniciranja na win-win model, autorka predocava sve
veée pridavanje znacaja etickoj komunikaciji u poslovnoj sferi. U radu se objasnjava uloga etike
u komunikaciji i pravi se analogija sa poslovnom komunikacijom, u svetlu pragmati¢ke teorije
Pola Grajsa. Zakljucak je da su poznavanje i poStovanje principa eticke komunikacije nuzni ali
ne i dovoljni uslovi uspesnog poslovnog komuniciranja.

Kljuéne redi: poslovna komunikacija, jezik, nove tehnologije, bonton, etika
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ASSESSMENT AND FEEDBACK VIA THE IMPLEMENTATION OF INTERACTIVE
SYSTEMS ON DIGITAL PLATFORMS: THE CASE OF MOODLE IN FOREIGN
LANGUAGE LEARNING

The aim of this paper is to raise the awareness for the use of digital technologies in Humanities
and, in particular, in Foreign Language Learning. The focus lies in the way Moodle can function
as an efficient means of language assessment, feedback and students’ self- assessment. Moodle is
an open source learning system that has been endorsed by various educational approaches during
the last decades. Based on the relevant literature and on various case studies (Brick & Holmes
2008; Marriott & Teoh 2012; Novkovi¢ Cvetkovi¢ & Stanojevi¢ 2018 to name a few), a brief
overview of Computer Based Assessment (CBA) and Computer Based Feedback (CBF) is
presented, and the strengths and the weaknesses or limitations of these practices are discussed.
On the one hand, we attempt to specify the way a teacher could enhance assessment and
feedback reaching to quality results, and on the other hand, the way a student can turn into a
careful thinker, providing thoughtful and confident answers instead of lucky hunches. In addition
to this, we are also interested in finding out whether the results from CBA are equally fruitful
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when testing production (Writing and Speaking tasks) compared to testing comprehension (i.e.
Listening tasks). Within this framework, we explore new developments on digital platforms such
as the Certainty Based Marking (CBM). Last but not least, the paper provides useful remarks
based on previous studies conducted on students at the Department of Modern Greek Studies at
the University of Belgrade since it is supports the implementation of digital technologies in
teaching.

Key words: digital platforms, Moodle, assessment, feedback, self-assessment, language learning
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AHAJIN3A YCIIEHIHOCTHU TAPCEPA TALISMANE HA HUBOY
CUHTAKCHUYKUX ETUKETA Y KOPIIYCY PARCOJOUR

Y oBome pany mpencraBjbamMo HoBUHCKH Kopiryc ParCoJour. OBaj kopmyc yopaja ce y pecypce
HaMelmEHEe pauyHapcko] oOpaau cprckora jesuka. O3HadeH je TpUMa aHoTalujama:
MOpP(GOCHHTAKCHYKOM  aHOTAIMjOM, JIEMaTH3alMjOM W CHHTAaKCHYKOM AaHOTAalHMjoM. 3a
O3HayaBamk€ KOpIlyca Ha CBa TPM HUBOA KOpUIINEHH Cy CUCTEMH HAJIIJelaHOI MAIIMHCKOT
yuema yBe)xOaHu Ha mocrojehem kmnxeBHOM Koprycy, ParCoTrain-Synt. V muteparypu je Beh
MCTAKHYTO /12 YCIIEHIHOCT CHHTAKCUYKE aHOTallKje OMa/ia YKOJIMKO C€ IOMEHU KOpIyca 3a yUeHme
U Kopmyca 3a eBajlyallljy pasiukyjy. ExcriepumeHTHMa je IpOBEpPEeHO Ja JIM je TO ciayyaj ¢
napcepom Talismane u xkopmycuma ParCoJour u ParCoTrain-Synt. Ilokazamo ce na
nepdopmance napcepa Talismane Ha riio6aqTHOM HUBOY OMajajy Mpu MPOMEHH JIOMEHA. Y OBOME
pany pa3maTpajy ce pe3ysiTaTH Mapcupama Ha HUBOY I10j€IMHAYHUX CHHTaKCHUYKHUX ETUKETa,
yuMe Ou ce UIEeHTU(UKOBAIIE €TUKETE KOj€ CY Y eKCIIEpUMEHTHMA JIOBEJIE JI0 Taja YCIENTHOCTH
Ha rinobanHoM HHUBOY. [IpencTaBibeHe cy M NoTelKohe Koje ¢y ce jaBuiie IpH py4yHO] MCIIPaBLU
aHOTAaIMje HOBUHCKUX TEKCTOBA M THME j€ YKa3aHO Ha HEKE HHXOBE CIEHU(PUIHOCTH Y OJHOCY
Ha KHbIDKEBHE.

Kibyune peuun: pauyHapcka oOpajga je3uka, KOpIyC, HapCHUpame, CHHTAKCHYKE ETUKETe,
ajianranyja J0MeHa, CPIICKHU je3UK
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MATTHEW ARNOLD’S “THE FORSAKEN MERMAN”: UPSETTING THE
FOUNDATIONS OF VICTORIAN SOCIETY

Based on a Danish folk ballad, Matthew Arnold’s dramatic monologue “The Forsaken Merman”
(1849) tells a story of Margaret, a human woman, who, fearing that her soul will be damned
because of her marriage to a merman, decides to abandon her sea home, desert her husband and
children, and rejoin the human world on the most important Christian holiday, Easter. The poem
focuses on her husband and children, who emerge from the sea and follow Margaret to land,
hoping that by appealing to her feminine side they will manage to persuade her to change her
mind. However, Margaret is firm in her decision to stay in the human world and save her soul,
leaving the merman and their children to cope with her betrayal and abandonment.

The paper will examine the ways in which Arnold challenges the pillars of Victorian society:
family, marriage, and religion. This will be accomplished by comparing the two conflicted
worlds of the poem — the human world of everyday activities, represented by the white-walled
town and the little grey church; and the merman’s home, the mysterious and colourful world of
sea-beasts. In addition, the paper will analyse the reversal of traditional gender roles and re-
examine literary, cultural, and societal stereotypes and expectations. The paper will also attempt
to find a connection between the main topics of this poem and Arnold’s life and career of a poet
and critic.

Key words: male, female, Victorian, religion, tradition
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KOJIEBJbUBOCT ®OPMHU CA MOP®EMOM -0OB- (-EB-) U BE3 IbE Y MHOKUHU
JABOCJIOKHUX UMEHHUILA ITPBE BPCTE

VY pany ce aHanM3upajy ABOCIOXKHE MMEHHIIE NMpBE BPCTE€ KOje Y MHOKMHU MMajy JBOjaKe,
KOHKYpeHTHe (opMme — IyKy, ca MopdpeMoM -06- (-e6-), u kpahy, 6e3 Te Mopdeme. AHanuza je
3aCHOBaHA Ha OMMCHUM PEYHHUIIMMA CPIICKOT je3UKa U Ha €JIEKTPOHCKOM KOpITyCy, T€ JIOMyHheHa
aHkeTHUM nogammma. [{use paga je Tpojak: (1) ma ce Ha OCHOBY peUHHYKE 00pajie UMEHHIIA KOje
YUHE MpeIMeT Haler paja — OJHOCHO Ha OCHOBY KOHCTaTOBama WJIM HEKOHCTATOBamba
3acTymibeHocTu 00ejy ¢opMHu, Kao U crnenupuyHe MApKUPAHOCTU HEKE OJf BUX — YTBPAH
OIPaBJIAaHOCT JAaTUX pellerma, Kao U pa3nuke mehy oOpagama y TuM peyHuuuMa; (2) aa ce Ha
OCHOBY 3aCTYIIJB€HOCTH MHOKHHCKUX OOJIMKA TaTHX MMEHHUIIA Y IEKTPOHCKOM KOPITYCY YTBPIU
¢bpekBeHnrja cBakor 3aceOHOr 00JMKa, Te 1a ce, monaszehu ox oxHoca n3Mely kpahux U ayKux
dbopmu, nare mmenune kinacudukyjy; (3) Haj3am, ma y3 momoh mojaraka Koje cMo J00uin
aHKeToOM, y3uMajyhu y o03up camMo OHE MMEHHIIE KOJ KOjUX je yjelHaueHa yrnoTpeda oOinka
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Kkpahe u myxe MHOXHHE, 1o)eMO 10 peasHOr CTama KOJI TOBOpPHHKA CPIICKOT je3uka. Jlakie,
OIIITH IIWJb paja je na ce gohe 10 (GaKTHYKOT CTama y CaBPEMEHOM CPIICKOM je3HKY, OJHOCHO
na ce nohe 1o crrcka MMEHHIIA KOje Y MHOKMHHU MMajy TOJjeTHAKO 3aCTyIJbeHE KOHKYPEHTHE
00JIMKe MHOXKHHE, T€ Jla C€ OHE OJIeJie 0] OHUX KOJI KOjuX je jenHa (opma BezaHa 3a oapehenu
JIOMEH ynoTpebe — mpe cBera, 3a KIbH)KEBHO-YMETHHUYKH CTHUJI — WM j€ BPEMEHOM H3allljia U3
(aKTHUBHE) je3UYKe yIoTpeoe.

KibyuHe peun: cpricku KibH)KEBHH jE3UK, TBOCIOKHE HMEHUIIE IIPBE BpCTe, Mophema -06-(-es-),
PEUHUIIM CPIICKOT jE3UKa, eNEKTPOHCKH KOPITYC

Topalov Jagoda
University of Novi Sad, Faculty of Philosophy, Department of English, Serbia
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REVISITING SCHEMA THEORY - THE USE OF BACKGROUND KNOWLEDGE IN
EFL TEXTUAL PROCESSING

Research into reading pedagogy has long emphasized the interaction between the reader’s
linguistic knowledge and their knowledge of the world in retrieving and constructing meaning
from text. Previously acquired knowledge structures i.e. schemata facilitate both bottom-up and
top-down processing of text and are critically important for successful comprehension. The aim
of this paper is to determine whether English language reading proficiency and frequency of the
exposure to English texts are significant predictors of EFL learners’ activation of background
knowledge and expectations about a text the readers develop before reading, when controlling
for language proficiency. For this purpose, a total of 43 university students who took a course in
English as a faculty requirement completed a reading comprehension test, after which they
answered a questionnaire investigating their use of strategies related to making predictions and
activating background knowledge. The participants were first divided into high- and low-
proficiency groups based on their scores on the reading measure and then compared by means of
a mixed between-within subjects analysis of covariance (ANCOVA). The results show that the
students varied in their ability to make predictions and activate background knowledge
depending on their reading proficiency, but not as a result of the amount of exposure to English
texts, or of the interaction between these two factors. Students from a low-proficiency group
activate schemata less frequently, which results in poor performance on the reading
comprehension measure. The results further suggest that students do not transfer their general
reading skills to academic reading tasks, which is one of the issues that could be addressed by
means of appropriate methods of teaching reading.

Key words: schema theory, predicting, background knowledge, reading comprehension, EFL
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CTPATEI'NJA CMEXA Y KIbU3U1 MOLVANIA: A LAND UNTOUCHED BY MODERN
DENTISTRY

Pag ce 0OaBu naxuuMm TypucthukuMm Boamdem Molvania: A Land Untouched by Modern
Dentistry, ayropa Canrta Cunaypa, Toma I'najcaepa u Po6a Ctuua, koja mpeicTaBiba BOAUY KPO3
MonBanujy, Henoctojehy 3emiby Koja je sonupana y ucrounoj EBponu. Kmura ce mocmarpa u3
MePCIIEKTHBA CMEXOBHOT, Kao u crepeorumna o Mcrounoj EBporu. Pax pa3marpa cer mocrymaka
KOjU JIOBOJIE JI0 XYMOPHOT e(ekTa, MOTOM KakKo Cy Y TEKCT WHKOPIOPUPAHU CTEPEOTHUIH O
Hcrounoj Empomu, kakBa je Ouia Hamepa ayropa W, IITO je BaXKHHUjE, KaKBE Cy TOCICIUIC
oBakBoT xymopa. [laxxma ce mocsehyje u penenuuju, Te npeacrasu o Mcrounoj EBponu koja ce
dopmupaiia y XVIII Beky 1 Koja, HEIITO U3MEHCHA, TPaje 10 AaHAc. TeopHjcKa U METOIOJIONIKA
MOJIa3UINITa PajJi Hala3W, Kaja je ped O NMUTamy Xymopa, Hajupe y I[lponoBum [Ipobiemuma
KOMUKe U cMexa, Te Yy UMaroJiolliKoj u JIUTEpaTypH Koja ce 6aBu mojmom Mcroune EBpore, mpe
cera y cryaujama Jlepuja Bynda u Mapuje Tonopose.

Kibyune peun: MosnBanuja, umarosuoruja, Mcrouna EBpornia, TypucTuuku Boguy
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CUTHAIMBALIUIA JUCKYPCUBHUX OJHOCA Y TEKCTY

OnmHOCH KOXEPEHTHOCTH MOTY Ja OyAy O3HAa4eHW pa3iInduTHM curHaiuma. CUTHaiIm Mory na
Oyay IpylnucaHM y JB€ KaTeropuje — JUCKYPCHBHU MapKepu W IpYrd CUTHaIU. [{MCKypcHBHHU
MapKkepu Cy Hajuemhul CHTHalW y JTUCKYypcy. pyru curHamu ykibydyjy pedepeHiujaite,
CEeMaHTHYKe, CAHTaKCHYKe WU rpaduyke 1pTe, aji OHU HUCY JOBOJHHO ONMMCAHU Y JIUTEPATYPH.
VY natoMm pany, ¢pokyc he Outu Ha 0ba THMa CUTHaNA, Y3 OCBPT Ha THI HBUXOBE CUTHAIM3ALM]E Y
TEKCTy y CPICKOM U pycKoM je3uky. [IpBu nmeo uctpaxuBama o00e30elyje KkpaTku mpecek
MPETXOAHUX CTy/Mja Ha SHIJIECKOM je3MKy BEe3aHHMX 33 CUTHAIHM3AIH]y OJHOCAa KOXEPEHTHOCTH
KOJjU CYy O3HAYeHM JUCKYpCUBHMM Mapkepuma. [loceOHa mnaxma ce mnocehyje nBema
UCTPAXUBAYKUM 00JacTUMa — padyHAPCKO] JIMHTBUCTUIM W TICHXOJMHTBUCTHUIN, y KOjHUMa Ce
UCTPaXyje CUTHaJM3alMja AMCKYPCUBHUM Mapkepuma. HakoH Ttora, usBpummhemo mperien
CTyIWja y KOJjUMa je MPUCYCTBO MHOTOOpPOJHMX CHUTHaja KopuuiheHo 3a HAEeHTU(UKALH]Y
1ocTojama M 3a ojpehuBame THIA OJHOCA KOXEPEHTHOCTH Y3 HEMOCTOjambe JMCKYPCHUBHUX
Mapkepa.

Pagu perasbHOr ommca CUTHalIM3allMje JUCKYPCHUBHHMX OJHOCAa y TEKCTy y o0a je3uka
cripoBentheMo eKCIEpUMEHTATHY aHaJdn3y Ha KOPITYCY TMOJIHTHYKHX, €KOHOMCKHX TEKCTOBAa U
OHMX W3 00JIacTU KyAType u3 apxuBe [lomuTHKe OHJIajH HA CPIICKOM jE€3WKY M OHJIAjH U3armka
HoBuHa CerofHs.py Ha pyckoM je3uKy. Hair ekciepuMeHT y OKBUpY aHalln3e Kopimyca o0yxBaTa
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cienehe 3amarke: (1) aHoTamujy TeKCcToBa Ha 0a3u pPETOPHYKE CTPYKTypamHe Teopuje, (2)
HCIIUTUBAKkE CBaKe MojeIuHaYHe penaidje U (3) uaeHTU(UKAIM]y CUTHAIA KOJjU yKa3yjy Ha
nojaBy nmatux penamnuja. Takohe hemo ommcaru aHanmu3upaHW KOPITYC, TAKCOHOMH)Y CHTHAIA
penamuja KOXEepEeHTHOCTH, COPTBEp KOjU je KOpHWIINeH 3a 3agaTak aHOTalHje, Kao U camy
nporenypy ananuse. Pesynrar Hamie cTyauje mpeicTaB/ba KOXEPEHTaH CHUCTEM CUTHAIHM3allMja
JTMCKYPCUBHUX OJIHOCA, 110 MPBU ITYT MIPE3CHTOBAH HA MaTEpHUjaly CPIICKOT H PYCKOT je3uKa.

KibyuHe peun: curHanmsanyja AMCKypCUBHHUX OJHOCA, TUCKYPCHUBHHM MapKepH, JPYr'H CUTHAIH,
CPIICKH je3HUK, PYCKHU je3UK
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NJEMACKO-HRVATSKI JEZICNI DODIRI - ADAPTACIJA | INTEGRACIJA
NJEMACKIH POSUDENICA AGRONOMSKE STRUKE U HRVATSKOME OD 1919.
DO 20109.

Gradovi KriZzevci 1 Koprivnica i okolica pripadaju sjeverozapadnom dijelu Hrvatske u kojem
poljoprivredna djelatnost predstavlja glavnu gospodarsku granu. U povijesnom se smislu radi o
podrucju koje je nekada pripadalo tzv. Vojnoj krajini, podrucju koje je HabsburS$ka Monarhija
utemeljila u 16. stoljecu, gradeéi fortifikacijske utvrde te stacioniraju¢i svoju vojsku u svrhu
obrane od prodora Osmanlija prema Zapadu. Vecéinu vojske ¢inili su njemacki vojnici pa je 1
zapovjedni jezik bio Njemacki. S vremenom je njemacki jezik na podru¢ju Vojne krajine postao
i jezikom uprave te javne komunikacije, a njegovo je poznavanje bilo neophodno za $kolovanje
ili sudjelovanje u javnom Zivotu.

Kao posljedica dugotrajnog njemacko-hrvatskog jezi¢nog, kulturnog i gospodarskog dodira na
podru¢ju Vojne krajine, njemacki je jezik utjecao ne samo na op¢i leksik govornika s podrucja
Vojne krajine, ve¢ je odigrao i vaznu ulogu u oblikovanju stru¢nog leksika.

TeziSte ovog izlaganja jest prezentirati adaptaciju 1 integraciju njemackog stru¢nog leksika iz
podrucja agronomije u hrvatskom jeziku agronomske struke, u razdoblju od sto godina koje
omeduje stvaranje Kraljevine Jugoslavije 1 posljedi¢no prestanak utjecaja njemackoga jezika i
kulture te razvoj strukovnog jezika u samostalnoj Hrvatskoj.

Istrazivacki korpus temelji se na stru¢nim leksemima iz znanstvene stru¢ne literature s pocetka
20. 1 21. stoljeca te leksemima koji su prikupljeni terenskim istraZzivanjem (intervju, ankete,
introspekcija). Cilje je na temelju lingvistiCke obrade prikupljenih leksema analizirati 1 iz
dijakronijske perspektive opisati integracijske i adaptacijske procese u stvaranju hrvatskog
strucnog agronomskog leksika kojemu je prvotna i glavna podloga bio njemacki izraz.

Kljuéne rijeci: jezicni dodir, njemacki, hrvatski, stru¢ni jezik, agronomija
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ESTABLISHING THE CRITERIA FOR BUILDING COMPARABLE CORPORA IN
CROSS-CULTURAL RESEARCH ON GRADUATES' ACADEMIC WRITING

Research on English-medium academic writing in non-Anglophone academic contexts has been
increasingly important given that publishing in English, as a predominant language of scientific
publication, has become a requirement for establishing and advancing scholars' career. A
pressure to publish internationally may be especially challenging for non-Anglophone novice
writers who not only need to have advanced English language competence but they also need to
be skilled in native English academic writing conventions which may often depart from those of
their native languages. The present paper aims to illustrate the first stage of a study on the
strategies used for expressing authorial presence and attitude in graduates' theses by Croatian and
Serbian novice writers as contrasted with those of their peers in native English settings. More
specifically, it presents the initial level of the methodological framework of the study, which is
broadly in line with the model for contrastive rhetoric research as proposed by Connor &
Moreno (2005). Particular focus is placed on the challenges encountered in establishing the
criteria for the compilation of the comparable corpora. The guidelines used in designing the
current methodological framework may be adopted in similar cross-cultural research on written
academic discourse.

Keywords: graduate academic writing, corpus, Serbian, Croatian, Anglophone
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APTYMEHTATHUBHHU ®PAHIYCKHU MAPKEP CERTES U lhbEI'OBH
EKBUBAJIEHTHU Y CPIICKOM JE3UKY

VY pany ce crnpoBOAM KOHTPACTHUBHA aHaiu3a (hpPaHIyCKOI acepTHBHO-KOHIIECUBHOI MapKepa
Certes m meroBuX CPICKUX ekBHBasieHaTa. [lomasu ce on AuMjaXpoHHjCKE €BONIYIH]E 3HAUECHA,
Kako Ou ce youniIM y3pOoIM MPOMEHE HeroBe apryMEHTATUBHE OpHjEeHTalH]je Koja je JoBema 10
1ojaBe MPOTOIHE KOHIIECHBHE KoH(purypanuje certes P mais Q y caBpemeHoM (paHIyCKOM
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jesuky. Heku ox nmsbeBa OBOT MCTpakMBama jeCy MCIHUTHUBAIE YCIOBJHEHOCTH JATOT MapKepa
olpeh)eHMM KOHTEKCTyalnHUM (akTopuma, T€ OjApehrBame HEroBOr HAJPEUEHUYHOI Jl0cera U
Pa3NUYUTUX CEMAaHTUYKO-IIPArMaTHYKUX 0COOEHOCTH Y 3aBUCHOCTH OJ1 THIIA CEKBEHIIE Y K0jOj Ce
jaBJba.

VY mpakTUYHOM ce ey paja CIpPOBOAM KBAJWTATHBHA aHAIM3a MPUMEpa €KCLUEPIHUPaHUX W3
[O3HATUX MMapajeIHuX W jeAHOJEe3UUYHUX Kopmyca (paHiyckor u cprckor jesuka (ParColab,
Frantext, ®paniycko-cprcku kopnyc2012, CpnKop2013). Ananu3upanu npumMepu npey3eTa cy
U3 TEKCTOBA KHbMKEBHOYMETHHUYKOT, HOBMHAPCKOT, Ka0 M HAYYHOT (YHKIHMOHAIHOT CTHJIA.
VYkazyje ce Ha pa3InyuTe IpeBoiHE MOTYNHOCTH y CPIICKOM je3UKY, T€ UCIHTY]Yy MOIyJapHOCTH
IbUXOBHUX CTPYKTypa, ca MOCEOHMM OCBPTOM Ha KOMOHWHAIMje MOJU(YHKIIMOHATHOT MapKepa
certes u Cprckux KOpECIOHACHATa ca JPYI'MM KOHIIECCMBHMM Mapkepuma (HIp. cependant,
pourtant, en revanche). Konauno, pa3matpa ce 1a ju je JAaTH AUCKYPCHU MapKep caM 1o cedu
CPEICTBO apryMEHTAaTUBHE CTpAaTeTHje WM jé TO CBOJCTBO TOCJCAWIIA CTaBa TOBOPHOT JIHIA
mpeMa MoJIa3HOj TBP/IIbH, T€ MPUCYCTBA JPYTOr MapKepa KOHIIECUBHOT 3HAUYCHA y OJIMKEM WM
ITUPEM KOHTEKCTY.

KibyuHe peuu: IHCKYpCHU MapKepH, aCEPTHBHOCT, KOHIIECUBHOCT, apryMEHTAIlH]ja
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JA JIX YIIOTPEBA UMEHUYKUX OJAPE/IBHU ITPEJICTABJBbA ITOJTHOJIEKT KO/I
N3BOPHUX 'OBOPHUKA CPIICKOTI JE3UKA?

[TpunukoM ¢opeHsnuke kinacudukaiyje roBOpHUKA y 3aaiuMa rnpoduincama, YeCTo ce jaBiba
npobnem onpehuBama nosa, OUI0 Aa ce pagu 0 TOBOPHO] UM MUCAHO] MPOAYKUUjU. Y OKBHUPY
(dbopeH3nuKe JMHTBUCTUKE T0JaBHO Ce€ 3HayajaH Opoj UCTpakMBamka KOMYHHUKATHBHHMX MOJElNa
KOjU Cy THIIMYHH 32 pa3iuuute nojose. [lomro je onceppanujom pealHuX cilydajeBa yOUeHo Aa
ce KEeHE W MYIIKAPIM Pa3lIuKyjy y ynorpebu arpuOyra y o0a BUIA MPOAYKIIH]E, U3BPIICHO je&
MUJIOT UCTPAXKUBAE OBE TI0jaBe.

[nsp uctpakuBama OMO je Ja c€ aHATW30M MHUCaHE MPOAYKIIHjEe YTBPJU TOCTOJalbe Pa3lIuKe y
yrnoTpeOdu HMEHHUYKUX oApeadu y ¢GopMHpamy HCKa3a KOJ TOBOPHHMKA PA3JIMYUTOr TMOJA.
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[Iparmatnyan 1ib  OMO je TpUMEHa pe3yliTaTa HaBeACHE KapaKTPUCTUKE IIOJHOT
KOMYHHUKATHBHOT Mojiena Y (OpEeH3NYKO] Kilacu(pUKaIiju roBOpHUKA.

HctpaxuBameMm je obyxsaheno 80 yueHnuka crapujux paspena ocuote mkose (V, VI, VII, VIII
paspen), makie, aena u3mehy 11 m 15 romumua, koja ce y pas3Bojy M yHOTpeOM je3uKa
npuOIMKaBajy OAPACIUM H3BOPHUM FOBOPHHUIIMMA CPIICKOT je3UKa.

CBHY UCTIMTAHUIIM THCAJIH CYy 110 YETHUPH cacTaBa ca yHarpe. AeGUHUCAaHUM TeMaMa Pa3IunIuTHX
’KaHPOBA: HAPATHB, JCCKPUIIIIH]ja, CKCIIO3UIIMja U apTYMEHTATHUB.

[Mpukymsenn nogamu oopahusanu cy momohy cratucruukor makera SAS 9.3 (SAS Institute Inc,
2002-2010), a u3b60p MeTOAa 3aBUCHO j€ O CTPYKTYpe M MPHUPOE MOJaTaKa, XOMOTCHOCTH
BapHjaHCe M HOPMAJIHOCTH pacriozese. [lopea KBaHTUTaTUBHE aHAIM3E, IPUKYIIJBEHH MaTepHja
aHATM3UpPaH je M KBAIMTAaTUBHO. Pe3ynraTh HCTpakuBama IpHKa3aHU cy TabelapHo, a
Haj3HAYajHUJU HAJIA3U Cy U TOCEOHO TUCKYTOBaHHU.

[Tokazaio ce y OBOM MWJIOT-UCTPAXHBAKY Ja MOCTOjU CTATHCTUYKA 3HAYAJHOCT Yy Pa3IUIH
yIoTpede UMECHUYKUX OJIPSIIOH Y )KEHCKOM U MYIIIKOM KOMYHHKATHBHOM MOJIEIY, OJHOCHO J1a je
OBO jellHa O/ KApaKTEPUCTHKA MOJTHOJICKTA y MUCAHO] MPOTYKIIH]H.

KibyuHe peuu: MOITHOJIEKT, KOMYHUKATUBHU MOJAEIH, (DOpEeH3NYKa KIIaCH(HKaIja TOBOPHHKA,
UMEHHMYKE oJjpeai0e, U3BOPHU TOBOPHUIIM CPIICKOT je3UKa

Becuh Buna
VYuusepsutet y HoBom Cany, ®unozodceku daxynrer, Cpouja
vesic_djina@hotmail.com

Jlonuap PacrTko
I'mmuasuja ,,Joan Josanosuh 3maj* HoBu Can, CpOuja
rastkoloncar93@gmail.com

CBETHUCJIAB CTE®AHOBUHh KAO YPE/IHUK CPIICKE KIbUKEBHE 3A/IPYTE

Uneja pana jecre na, aHanmu3oM TOKyMeHTapHe, Oubianorpadcke U KEbHKEBHOUCTOPHU]jCKE Tpahe
OJITOBOPH Ha MHUTame Kako je u3rienana ypehusauka nonutuka y Cprckoj KiUKEBHO] 3a]Ipy3u
moJT ,,KOMECapcKOM™ yIpaBOM, OJHOCHO, YPETHHINTBOM IECHHUKA W TpeBoanona CBeTHciaBa
CredanoBuha, cTpesbaHor Mo 3aBpieTKy Jpyror cBeTCKOr parta.

N3 pmanamme mepcrektuBe, CBerucnaB CredanoBuh jecte, mpema ayTopuTeTMMa y 00JacTH
KibkeBHEe uctopuje cprckor wmoaepuHusMa (I'ojxo Temmwmh, MwunmuBoj Henun) jeman on
Haj3HAYajHUJUX CTBapajala y OKBUPHUMA MOJEPHUCTUYKE CTPYj€ Y HallO] KHUKEBHOCTH.
ITojaBuBmm ce ¢ mouetrka 20. Beka, CredanoBuh je W jJaHac HajoO3HATHjU Kao MPEBOJAMIIALL
[lexcnupoBOT CTBapaiamTBa, Maga je HErOBO JIENO Iyro OWIIO y CEHIIM HETOBE capaimbe,
HajIpe y nocie para npokazanuM LlpmanckoBum Hoejama, a TOTOM U ca KOMECapCKOM YIPaBOM
3a Bpeme okynanuje Kpamesune Jyrocnasuje y Jlpyrom cBETCKOM party.

W3 nokymenrtapHe rpahje o0jaBjbeHE IO 3aBpUIETKY parta, a HakoH CredanouheBe cMmpTH,
OYUTJIEAHO j€ TEeHIEHIIMO3HO IpockpuboBame CredaHoBrheBOr MMEHa M MOTIYHO HErHMpame
HEroBor ypehuBaukor paja, Koje je 3aHUM JbHBO carjieaTh ca CTAaHOBHILTA MOACPHHCTUYKE
noetuke U cBeykynHor CredaHoBuheBOr mIperajamTBa y KOHTEKCTY pa3BHjamba KHHKEBHOT
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u3paza cprcke kmmkeBHocTH. OcuMm ['erea u Illekcnmpa, kao ABOjuIle TMECHUKA Koje je
CredanoBuh yBpcTHO Yy HM3JaBaykM IUIaH, M3 JIOKyYMEHAaTa KoOje je 3aTeKlia KOMHCH]ja Koja je
uctpaxuBana pang CK3-a mox koMmecapckoM ympaBOM, MOXKE CE€ OYHMTATH KAaKBE je HaMepe —
n3y3eB o0jaBbHBama npunobeaaka Momumia HacracujeBnha — CtedanoBuh nMao mo nmutamy
o0jaBJbHBama CPIICKMX KIMKEBHUKA, OJJHOCHO, KaKBe Cy Omie meroBe ypehuBauke Hamepe y
KOHTEKCTY MOeTUKe MojiepHu3anyje n3aapamrea CK3-a.

KibyuHe peun: komecapcka ynpana, noetuka, CeetucinaB CredanoBuh, Cpricka KibH>KEBHA
3aJipyra, ypeIHUIITBO

Becuh Buna
Yuusep3utet y HoBom Cany, @wminozodcku dakynrer, Cpouja
vesic_djina@hotmail.com

3HAYAJ KYJIITYPE CERAIbA U ITAMREIBHA 3A (CPIICKHW) HATUOHAJIHHU
NAEHTUTET

Kynrypa cehamwa u mamhema mnpenctaB/ba HM3y3€THO BaKHY MYITHUAMCLUIUIMHAPHY
o0jacT Koja ce HE MOXE MOCMaTpaTd UCKJBYYHBO Ca jeJHOT acrekra. J[BameceTux roauHa
JBaJIeCETOT BeKa, (paHIlycku coruonor, Mopuc AnbOBaii, OBy 00JacT U3 HEYypoOHOIIOTHje
roMepa 1 y Ipyre TUCIHIIIHHE.

Mehytum, 3a KyaIMHHALMjy HEHOI pa3Boja 3aciyxkHa je, usMmely ocraor,
MYJITUAUCUMIUIMHAPDHA pajHa rpyna ,,ApXeojioTHja KIbWKEBHE KOMYyHHKanuje* Koja je
¢dopMHpaHa MOYETKOM OcCaMJIeCeTHX TOJMHA JBajieceTor Beka, y Hemaukoj, kao jeaHa Bpcra
OJICOBOpPA TOCTMOJIEPHUCTUYKOM JUCKYPCYy KOjU TpoOremaTu3yje MOTyhHOCT Josiacka o
UCTHHE TPOIUIOCTH.

C tum y Be3u, IIWJb OBOT pajia JecTe carjelaBamke OCHOBHUX €JieMeHaTa 3Hadaja KyJaType

cehama 1 namhema 3a je1aH KOJIEKTUBHU, IIPE CBETa, HAIMOHAIHU HJICHTUTET.
JleTaJbHOM aHaNU30M KJbyYHUX 0O0MuMKa namhema Kao W KOpEalMjCKO-MHTErpalijCKUM
cucreMoM u3Mel)y oxapeheHux ucropujckux norahaja ¥ HBUXOBOI YTHIIaja Ha KOJEKTHBHA
namhema, pag he ce 6aBUTH KJbYYHHM Y3pOIllMMa TaKO3BaHE ,,eKCIUIO3Hje cehama® 0HOCHO,
,lIoMaMe 3a mamhemeM™ Koje Cy y BEIHKO] MEpH yTHlajie Ha (HOpMUpamE U yTeMeJbere
onpeheHnX UIECHTUTETA.

Kao penpesentatuBHM npuMep 3Hauaja Kyintype cehama u mamhema pan he ce 0aBuTH
aHaM30M Oo/ipe)eHNX WMCTOPUjCKUX OKOJIHOCTH JIBAJECETOT BEKa KOje€ CE THUYY CPIICKOT
HAI[MOHAJTHOT MJIEHTUTETA, Ca IOCEOHUM OCBPTOM Ha JIelIaBamba TOKOM J[pyror cBeTckor para, y
BE3W Ca TCHOIMJOM YHICHUM HaJl CPIICKAM, jeBPEjCKMM W DPOMCKHM CTaHOBHHIITBOM Y
HeszaBucHoj ap>xaBu XpBarTcKoj.

Kibyuyne peum: kyarypa cehama u mnamhema, CpICKM — HAlMOHAIHU  HJIECHTHTET,
MMOCTMOAEPHUCTHYKH TUCKYpC, Jpyru cBETCKU par, ,,ekciio3uje cehama®
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Vidakovi¢ Mirna
Univerzitet u Novom Sadu, Ekonomski fakultet u Subotici, Srbija
vidakovicm@ef.uns.ac.rs

STRUCNO USAVRSAVANJE PROFESORA POSLOVNOG ENGLESKOG JEZIKA -
PERSPEKTIVA PROFESORA KOJI KURSEVE DRZE POLAZNICIMA SA RADNIM
ISKUSTVOM

Sa ekspanzijom kurseva poslovnog engleskog jezika u Srbiji javlja se potreba za sve ve¢im
brojem profesora koji poseduju nastavnicke kompetencije koje im omogucavaju da uspesno
odgovore specificnim zahtevima nastave. Uoceno je da su potrebe ovih profesora u pogledu
struénog usavrSavanja nedovoljno prepoznate kod nas 1 da je izostala adekvatna pedagoska
podrska. Stoga se ovo istrazivanje bavi stru¢nim usavr$avanjem profesora poslovnog engleskog
jezika, sa posebnim osvrtom na profesore koji kurseve drze polaznicima sa radnim iskustvom. U
radu je dat prikaz njihovih stavova, iskustava i potreba u vezi sa struénim usavr$avanjem sa
ciljem dobijanja konkretnih smernica za unapredenje ove oblasti. Istrazivanje je obuhvatilo 30
ispitanika, a kao istrazivacki instrument koriSten je anketni upitnik. Podaci su obradeni
kvantitativno i kvalitativno. Rezultati su interpretirani u okviru savremenih teorijskih postavki i
istrazivanja iz oblasti stranog jezika struke i stru¢nog usavrSavanja. Analiza je pokazala da su
profesori svesni znaaja profesionalnog razvoja za svoju pedagoSku praksu i da je njihova
percepcija ovog procesa u skladu sa savremenim kretanjima u ovoj oblasti - stru¢no
usavrSavanje treba da bude sistematiCan proces koji podrazumeva kontinuitet, refleksiju i
saradnju. Profesori su iskazali visok stepen potrebe za razvojem znanja i vestina u vezi sa
predmetnom materijom, kurikularnih, komunikativnih i IKT kompetencija. Oni Zele vecu
zastupljenost virtuelnog usavrSavanja, te voditelje programa usavrSavanja koji su stru¢ni i
temeljno upoznati sa nastavnim kontekstom u kom profesori rade. Znacaj ovog istrazivanja lezi u
njegovoj prakti¢noj primeni, jer daje podatke koji su kljuéni za osmi$ljavanje efikasnog i
relevantnog stru¢nog usavrsavanja za profesore poslovnog engleskog jezika.

Kljucne re¢i: poslovni engleski jezik, profesor poslovnog engleskog jezika, strucno
usavrSavanje

Bunyaosuh Jbyouna

VYuusepsuter y beorpany, @unozopcku pakynrer,
Onerpeme 3a uctopujy ymernoctu, Cpouja
ljvinulovic9l@gmail.com

MOTHUB MAJYHHCKOTI KAJIOBAIbA Y KYJITYPU ITO3HOI' CPEJAILEI' BEKA HA
IHPUMEPY JUIITUXA TYTI'A 3A MUTAAEHIHEM: OJJTHOC TEKCTA U CJIUKE

Tema oBor u3narama Ouhe quntux Tyra 3a MianeHieM koju je aecontuua Jenena MpmwasueBuh
HaKOH CMpTHU cuHa Yribemie MpmaBueBuha 1371. rogune nocnana Ha CBety ['opy y MaHacTup
Xunangap. Juntux koju je Manu Yrijeema J00M0 TOpwiIMKoM KpmTewma oa  Cepckor
MutpononuTa Teogocuwja HaKOH HETOBE CMPTHU j€ ca CIOJbHE CTpaHe OOJOXKEH CpeOpHUM
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[IouMiaMa Ha KOjUMa Cy ype3aHW CTHXOBH moeme Tyra 3a MiaJeHIeM KOjy je cacTaBuia
Jenena. IToema ce ocnama Ha JTUTEpapHuU KaHp Opfvog (TpeHoc), orlaKuBama MIPEMHUHYJIIOT KOjU
MOCTOJU JOII OJf aHTUYKOr J00a amum KOju ce TOKOM CpeImer Beka MOoceOHO Be3yje 3a
Boroponuity u \eHO OIUTaKMBamke XPHCTa HAKOH CKUIama ca kpcra. Kpos cBojy moemy Tyra 3a
MJIaJICHIIEM JeeHa Kao Majka u3paxana cBojy 00 300r ryOuTKa cuHa, ,,MiaaeHna’“. Kpos moemy
n boropomuunHy npencraBy Ha AMNTUXY JeneHa ce ynojnoOspaBa boropomuim, mocraje meH
3eMaJbCKHU OJIpa3 JIOK ce Yribema yrnopo0spaBa MasioMm Xpucty. OBaj TUNTHX €HKOJIHOH HACTA0
je kao m3pa3 JeneHWHe NMpUBaTHE MOO0XKHOCTH, 3aBETHU Jap boropoaunu koja je Ouiaa meHa
3aITUTHUIA anud U XPHUCTYy KojeM ymyhyje MONIMTBY 3apaj cmacema Jayme cuHa. Tema he
MPEBACXOAHO OUTH MMOCMATpaHa ca CTAHOBUINTA HKOHOTPA(CKOT M MKOHOJIOIIKOT METO/A, KOjH
Cy MpOIIMPEHH METOJMMa CTYyAMja BH3YyeJIHE KYIType M aHTPOIOJIOTHje CIUKE. AHAIU30M
TEeKCTa MOEeMe U CIHKE, Kao U HUXoBUM MelhycoOHHM omHocoM Ouhe yTBphEeHO Kako je OBaj
IMNTUX (PYHKIIMOHUCA0 KAao M3pa3 MpUBATHE MOOOKHOCTH M BOTHBHH Jap 3a CHAceHe JyIle
MaJior Yribenie MpmaBueBrha any U Kao BUJ U3paKaBamba MajYMHCKOT KaJIOBakba 32 CHHOM.

Kibyune peun: Tyra 3a miageHuem, IunTux, noema, Jemena MpmaBueBuh, MajunHCKO
KaJIOBabe

Baamkaaunh Hebojma
Yuusep3utet y HoBom Cany, @unozodcku dakynrer, Cpouja
nebojsa.vlaskalic@ff.uns.ac.rs

MHTCKA CJIATAJTHI[A: YKPIITEHU MUTOBU Y AEJY MEJEJA KAJTH JIOPAHA
TOJIEA

[Ipenmer oBor paja jecte U3y4yaBame YKPIITEHUX MUTOBA y MO30pUIIHOM Komany Meoeja Kanu
(Médée Kali) caBpemenor dpanmyckor ayropa Jlopana I'ogea (Laurent Gaudé).

[To y30opy Ha kmmxeBHy MuTokpuTuky Ounmna Banrepa (Philippe Walter), ananusupahemo
MUTEME, HajMamke HApaTUBHE jeAMHHUIIC OWTHE 3a 3HAUYCH€ MHUTA, KOJ€ CAYUIaBa]y MUMCK)
cnazanuyy (le puzzle mythique) y neny Medeja Kanu. OBaj monomor u3z 2003. romune, Kao
JEIMHCTBEHN TpUMEp YKPUITEHWX MHUTOBAa y KibMKeBHOM neny Jlopana ['omea, Hyaum HOBO
yuTame MuTa 0 Mezeju, npe Konxunae, Te nmocie ue1oMopcTBa.

[Ipuuajyhu HenosHnary npuuy o Mezeju, onHocHo Mexaysu, pohenoj y Unnuju y o0nuky Xunay
6orume Kamu, 'ome crtBapa amanramMm MHOToOpojHHX MHUTeMa (pa3apame, marma, Oec, IJec,
JeKanuTaluja), Koje moBe3yjy TpH MUTCKE JIMYHOCTU U JBE MUTOJIOTHjE€ — TPUKY M HUHIHU]CKY.
[TumyeBa Hamepa HUje Aa 0OHaBJbA MM aJanTHpa J00po Mo3HaTe MUTOBE, Beh 1a — kopuctehu
BHUXOBE YECTHUIIC — CAYMHNA HOBH MHUTOJIOIIKH IPOCTOP, CONICTBEHY MMAarnHapHy aHTHKY, Y KO0jOj
cy Moryha HeoYeKMBaHa yKpILITalkha MUTOBA Y MUTCKY CJarajuity.

Jlopan Tonme je pomaHomucan W JApamaTypr, OpoiuduyaH ayTop YHje CTBapaialiTBO Beh
oCTaBJba Tpar y HajcaBpeMeHHujoj (paHilyckoj KmuxkeBHOCTH. Y CpbOuju cy 3acaj] mpeBeieHa
camo JBa mweroa pomana: Cupm kpamwa [Joneopa n Cynye nopoouye Cxopma, 3a KOjU je 10010
I'onkypoBy Harpany 2004. ronune.

Kibyune peum: wmut, Menaeja, mutokputwka, Jlopan Iome, caBpemeHna ¢paHIirycka
KEbDKEBHOCT.
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Byjakamja Jlanka
Yuusep3utet y HoBom Cany, @unozodcku dakynrer, Cpouja
dankaur@ff.uns.ac.rs

N3 TUIIOJIOI'NJE PEHEHNYHUX CTPYKTYPA CA PEJTATUBHOM KJIAY30M

[Ipenmer OBOT MCTpaKMBama jeCTe CHHTAKCHYKA CTPYKTypa PEUCHHIIA, OAHOCHO MUHUMAIHUX
meKCcmoga ca PEellaTUBHOM KOju-KIIay30M Yy IIyMaJdjCKO-BOjBO)aHCKOM NHjalieKTy. AHaIu3a je
3aCHOBaHa Ha MaTepHjally TPAHCKPUOOBAaHUX 3allKca U 3BYYHE rpalje ca HCIUTHBAHOT MOAPYYja.
HcrpaxuBame ce CHPOBOAM €A IMJbEM Jla C€ YTBPAM y KAaKBUM THIIOBHMA CHHTAKCHUYKHX
CTPYKTypa ce I0jaBJbyje pelaTUBHA KOju-Kllay3a, y OKBUPY KOJUX BpCTa, YCJIOBHO PEUCHO,
3aBHCHUX Kjay3a ce Hajuemhe mojaBibyje M KOje BPCTE 3aBHCHHX Kilay3a Cy joj Hajuemhe
nonpehene. Ha Taj HauMH ce jkeMM MPYKUTH OCHOBA 32 THIIOJIOTH]Y PEYCHUYHUX CTPYKTypa W
MUHUMAITHUX HAJAPCUCHUIHUX CTPYKTYpa, T3B. MUHIMAIHUX TEKCTOBA, Y INjAJICKATCKOM H3pasy,
OJTHOCHO pa3rOBOPHOM JAUCKYpCY, Oynyhu aa je 0BOj TeMH y Halioj (M HE caMO HAIIOj) HAay4HO]
nuteparypu nocBeheHo mano naxme. OBUM ce yjelIHO NOMyHbYjy J0calalliba UCTPaKUBAKbA
pEeIaTHBHHUX PEUCHHIIA Yy LIYMaJHjCKO-BOjBO)aHCKOM JAMjaJeKTy. AHAM3M CE€ TPUCTyNa ca
CUHTAKCUYKO-CEMAaHTHYKOT CTAaHOBWINTA, a MO MOTpeOW cmpoBoguhe ce W TPO30jHjCcKa
(mpeBacxXoHO MHTOHALIMOHA) aHAJM3a M TPUMCHHBATH M NPAarMaTHYKH, THUIOJOMIKU |
KOTHUTHBHH TIPUCTYIL. Y JHjaJIeKaTCKOM H3pa3y OuYeKyjy ce JiabaBHje W jeTHOCTaBHU]C
pPEYCHUYHE CTPYKTYPE, @ OBUM HCTPaXKHBambeM Tpebao O J1a ce yKake Ha OCHOBHE THUIIOBE U J1a
ce TMPOBEpU Jia JM HEKH THUIOBU PENATUBHHMX Kiay3a Kao IITO Cy MOjeJMHE T3B. CI00O0IHE
penaTtuBHe Kiayse (Koperamuere Kiay3e) TOKa3yjy y OBOM JOMEHY HM3BeCHE 0COOEHOCTH, Ha
1ITa HOBHja CHHTAKCUYKa MCTPAXXKUBaMHA CPIICKOT je3UKa T€HEPATUBHE TEOPU]CKE OPHjEHTAIH]e
ckpehy naxmy.

Kibyuyne peun: IIymMaanjcKo-BOjBOhAHCKM JWjasieKkaT, JMjaJieKaTCKa CHHTaKCa, CHUHTaKca
Pa3TOBOPHOT je3WKa, peJaThBHA peUYeHHUIIa, CHHTAKCHYKA CTPYKTYpa.

Bykmuposuh Bykammux
VYuusepsutetr y HoBom Cany, ®unozodceku dakynrer, Cpouja
vukasinvukmirovic@gmail.com

INOMEH CPIICKE BJIACTEJIE Y JEJIY HAPA JOBAHA VI KAHTAKY3UHA

bpojHa cy nemaBama Ha bankanckom noiyoctpBy y XIV Beky. Mel)ycoOnu cykoOu GamkaHCKUX
Jp’kaBa 3aMEHEHH Ccy OopOoM ca Hamupyhum ocMaHCKUM ocBajadyeM. Hama cy oBu nmorabhaju
MO3HATU U3 BETUKOT Opoja M3BOpa KOjU Cy HaM OCTaJIM Jla CBEJ0YE O OBOM BPEMEHY, a je/laH 0]l
HajBaxxHUjUX je Mcmopuja JoBana V| KanTaky3nHa, BU3aHTH)CKOT 11apa U MOTOWEr MOHaxa. Y
0] Cy OlKMCaHa MHOTA JellaBama y KojuMa je u cam KaHTaky3uH OMO y4eCHHMK U KOjH CE YeCTO
CyCpeTao ca CpIICKOM BJacTelioM. Y OBOM pany he OWTH aHaIM3MPaHO HETOBO BUl)EHE CTama
HAIlUX BEIMOXKa, KakaB MM je OMO MOJIOXKaj y OJHOCY Ha CPIICKOT BIAJapa, 3aTuM, KOje Cy
TUTYJIE HOCUJIH, KOJU C€ BJIACTEIIMHU M 300T Yera HCTHYY Ha CPIICKOM ABOpYy. Takohe, Ouhe peun
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U O TOME Kako BU3aHTHjCKHM map W mwmcan JoBaH KaHTaky3WH BHIU HUXOBO TOHAIIAKE Y
CI000/THO BpeMe, Kao0 M KaKo OlielhYyje BHXOB KapakTep. butHa ctBap o kojoj he, motom Outn
pedd, je Ja M je MOCTOjao ABOPCKH CAaBET KOjU CY YMHHIIU HAjONMKHM BIIACTEIMHH CPIICKOT
BJIaJlapa WM je CBAaKU CKYINl CPIICKMX BEJIMOXa cMaTpaH 3a cabop. Y OBOM Jiely y4YeHOT Iapa,
naxma he ce MocBeTHTH W 00MYajuMa U MOHAIAKkY BIACTENe, KAaKO MpeMa CBOM HEMOCPEIHOM
CH3epeHy, TaKO U MpPeMa BaCeJbEHCKOM ayTOKpaTOpy, BU3aHTHjCKOM Iiapy. Metos koju he outn
KopuiheH 3a u3pay OBOT paja je aHaTUTHYKH METO/I.

Kibyune peun: Brnacrena, Joan VI Kanrakysus, cpricke 3emibe, Buzantuja

Zobenica Nikolina
University of Novi Sad, Faculty of Philosophy, Serbia
nikolina@ff.uns.ac.rs

THE ARCHETYPAL SYMBOL OF THE WHITE SNAKE IN A GERMAN AND A
CHINESE TALE

As various ethnological research findings show, world cultures and literatures are connected in
time and space in plenty of ways. Tales originating in different parts of the world manifest
similar motifs, symbols and images and therefore provide most significant evidence for the
Jungian concept of the collective unconscious. In particular animals and colours common to most
world cultures and rich with symbolism, reinforce his theory of archetypes and archetypal
symbols. The aim of this paper is to explore the symbolic meaning of the white snake in a
German fairy tale The White Snake (Die weile Schlange) published in Kinder- und
Hausmarchen (19th century) by the Brothers Grimm and a Chinese Legend of the White Snake
published during Ming dynasty (14-17" century). The German tale tells a story of a young
servant who eats flesh of a white snake in secrecy and thus gains the power of understanding the
language of animals, which enables him to eventually marry a beautiful princess. The most
common version of the Chinese fairy tale is a story following a female white snake spirit falling
in love with a young man and marrying him without his knowing her true nature. Despite the
striking differences, in both tales the white snake overcomes the gap between the human and
animal world and it is connected to life challenges, knowledge, riches and love — universal
themes not linked exclusively to any particular culture.

Key words: archetypal symbols, snake, symbolic interpretation, white colour, Jung
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OBPA3OBHU CTAHIAAPAU U ITPOI'PAM 3A CPIICKH KAO CTPAHMU JE3UK
HAMEILEHU YYEHUIIUMA MUT'PAHTUMA - XPOHOJIOI'MJA HACTAHKA "
OIIIITE KAPAKTEPUCTHUKE

Penrybnmka Cp6Owuja jomr ox mkosncke 2013/14. roquHe ykIbydyje oIy MUTPaHTe U U30eruIe y
OCHOBHOIIIKOJICKO 00pa3oBame, IITO je jelaH O]l BUIOBA UCIYHaBa lEHUX 00aBe3a y CKIajy ca
MelhyHapoaHUM KoHBeHIlMjama. Ilopen ocraamx akTHBHOCTH Koje ce y CpOuju mpeny3umajy
Kako O ce 3aJI0BOJbHJIC MTOTpede JyropodHujer bopaBaka MUTpaHATa y HAIIO] 36MJbH, 3HAYajJHY
MIPEJICTaBJba U OHA KOja ce€ OJHOCH Ha 00e30ehuBame MpucTyIa KBAIMTETHOM 00pa3oBamy, MITO
MoJIpasyMeBa M aJieKBaTaH MPUCTYI HACTAaBU CPIICKOT je3uKa. Y OBOM pajay c€ IMperouaBajy
M3a30BU KOjU HACTAjy NPWIMKOM YKJbYUHBarma OBE JIelle Y Halll 00pa3oBHU CHCTEM, a (POKYC je
Ha MPoOJIEMATUIN YCBajama CPIICKOT je3uka. L{uibeBu paja jecy ia ce mpeictaBe NPUHIUIH Ha
OCHOBY KOJUX Cy HAacTalld JOKyMeHTH O6pazosnu cmanoapou 3a Cpucku Kao cmpamu je3uk n
Ilpoepam nacmase u yuera 3a Cpncku kao cmpauu je3uk, a c€ U3BPIIU BUXOBA CTPYKTYPHA U
KBAJINTAaTUBHA aHAJIM3a, T Ja CC YKake Ha OCHOBHE CMEPHHMIIC y peanu3anuju Hactae Cprickor
Kao CTpaHOr je3wka. Y paxny he ce mpukasaTh M KOHIENIMja oOyka 3a mpumeny [liana u
npoepama nacmaee u yyerwa U Cmanoapoa obpazosnux nocmuenyha 3za Cpncku Kao cmpauu
Jje3ux, HAMCHhECHUX HACTABHUIIUMA KOjU CY YKJbYUCHH Y paji C MUTPaHTHMA.

Kibyune peun: murpantu, Cpouja, o6pa3oBHU cucteM, CpIICKH Kao CTpaHU je3UK
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STANKE U GOVORU NA STRANOM JEZIKU

U ovom se radu raspravlja o stankama u francuskom kao stranom jeziku kod izvornih govornika
hrvatskoga jezika. Uobicajena je podjela govornih stanki na glasne i bezglasne, a variraju u
funkciji (stanke procesiranja, isticanja, leksi¢ke stanke itd.). Cilj je istrazivanja utvrditi kako
govornici na razliitim stupnjevima poznavanja stranog jezika ispunjavaju stanke te jesu li glasne
stanke sli¢nije onima u materinskom ili stranom jeziku. Na temelju snimki spontanog govora 1
Citanog teksta osam osoba razli¢itog stupnja poznavanja francuskog jezika usporedene su stanke
po svojoj funkciji ali 1 po nacinu na koji su ispunjene. Materijal je snimljen u zvuc¢no izoliranom
studiju. Snimke su analizirane deskriptivno te akustickom analizom. Snimke su usporedene s
govorom u sli¢nim kontekstima izvornih govornika. Rezultati za testnu skupinu pokazuju da je u
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spontanom govoru velik udio stanki procesiranja. Nadalje, vidljivo je da se glasne stanke
uglavnom ispunjavaju govornim materijalom sli¢nim onom u materinskom govoru na nizim
stupnjevima poznavanja jezika dok je tendencija osoba s vi§im stupnjevima poznavanja stranog
jezika da i na ovoj razini barem povremeno koriste strani govorni materijal. Ovakvi rezultati idu
u prilog osnovnim postavkama verbotonalne metode i pokazuju potrebu potrebu za
uvjezbavanjem izgovora na vecim govornim odsjeCcima kako bi se pravovremeno i uspjesno
usvojili ritam i intonacija govora na stranome jezika.

Kljuéne rijeci: strani jezik, francuski jezik, stanke, verbotonalna metoda
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