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Birkle Carmen
Philipps-Universität Marburg

“OBAMA SUSHI”: TRANSCULTURATING AMERICAN 
CULTURE AND THE WORLD

The United States is a country of immigrants, and immigrants have shaped 
the U.S. on all levels ever since the first permanent English-speaking settlement 
in Jamestown in 1607. Immigration has been essential in the formation of a 
multicultural and hybrid U.S.-American culture. Although its components are 
not always at peace with each other, a powerful nation has emerged. I propose 
to use food culture and food metaphors to discuss what I call transculturation, of 
both U.S.-American culture and, in its wake, of world cultures. My focus will 
be on Asian immigration to the U.S. and its influence on U.S. foodways, on the 
one hand, and on these foodways’ reverse migration to Asia. Autobiographies 
and fiction written by Asian Americans in a broad sense will serve as bases for 
my analyses. Overall, I argue that this mutual influence is an ongoing cyclical 
process so that notions of cultural hybridity may begin to transform our under-
standing of cultural authenticity. 
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Ćurić Mirna
Faculty of Philosophy
University of Novi Sad

READING THE SPACE AND IDENTITY IN SANDRA CISNEROS’  
THE HOUSE ON MANGO STREET

The paper explores the relationship between space and identity in the novel 
The House on Mango Street by a prominent Latin American woman writer San-
dra Cisneros. The theoretical presumption that spaces are in ourselves as much 
as we are in them, or that the space and the Self are always mutually reflected, 
echoes throughout the novel, predominantly in the case of the main character 
Esperanza Cordero. The spatial narrowness of homes presented in the novel and 
the spatio-social isolation of Mango Street reflect the social confinement, isola-
tion and marginalization of Latin American ethnic group on the territory of the 
U.S. As a minority people they live on the social periphery, in a place where op-
posite cultures and traditions meet - the culture of origin Latin American and the 
dominant Anglo American culture, in a place where cultural elements constantly 
clash, collide and intertwine which further leads to a specific development of 
hybrid identity in people who occupy such spaces. This is the case with Esperan-
za whose bicultural identity is symbolically presented in the conjunction of the 
space of her actual home - the deteriorated house of her parents and the imagined 
and ideal home she yearns for – usually owned by white Americans. Such spa-
tial opposition mirrors the gap, ambivalence and hybridity of Esperanza’s being 
whose identity is further complicated by the fact that she is just a girl amidst 
the patriarchal world. The continual balancing between the space of reality and 
the space of her imagination, spaces of possibility and desire, Latino and Anglo 
cultures and gendered spaces are parts of Esperanza’s everyday existence and 
sources of too many personal conflicts which she resolves once she realizes, by 
the end of the novel, that despite her readiness and resolution to leave that space 
of ambiguity embodied in Mango Street, she will have to come back in order to 
achieve the totality of Self. 

Key words: home, space, hybrid identity, biculturalism, gender, Latin American, 
Sandra Cisneros
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Bodrič Radmila
Faculty of Philosophy
University of Novi Sad

CULTURALLY RESPONSIVE THINKING AND PRACTICES  
OF SECONDARY-SCHOOL EFL STUDENTS IN SERBIA

As a result of increasing globalization, internationalization and intercultural 
competence have become key issues in educational institutions across the world. 
In order to mutually respect and understand each other in multicultural societies, 
target language (L2) competence itself is insufficient; it is of crucial importance 
that people from different cultures develop intercultural communicative com-
petence (ICC). ICC involves the acquisition of knowledge and skills enabling 
individuals to behave appropriately and effectively in a specific socio-cultural 
context. These skills, among others, encompass awareness about others and one-
self, critical observation of culturally influenced behavior and appreciation of 
others’ and one’s own values. It is essential to encourage intercultural dialogue, 
particularly among young people while they are still in the process of develop-
ing their world view, and acquiring skills and competences for their future. ICC 
development is a lifelong process and one is never completely “interculturally 
competent”, since cultures undergo constant change and pose new challenges 
for L2 learners to embrace throughout their lives.

The aim of this paper is to explore the secondary-school EFL (English as a for-
eign language) students’ awareness of cultural diversity and their understanding 
of the different modes of living and behavior. To that end a survey will be carried 
out among a number of secondary-school students at the “Jovan Jovanović Zmaj” 
Secondary School in Novi Sad, Serbia. The aim of the survey is to explore what 
elements, attitudes and opinions influence these students’ intercultural sensitivity 
and competence. The study will attempt to determine the students’ attitudes to-
wards cultural differences, stereotypes and generalized descriptions, intercultural 
encounters, and many other culture-related aspects thereby revealing the sources 
of their intercultural awareness. The obtained data might be an impetus for a more 
‘interculturally-oriented’ L2 classroom, but also an indicator that developing L2 
learners’ intercultural competence should not be only the goal of L2 instruction, 
but a broader goal of the learners’ general education, all for the purpose of em-
bracing and appreciating diversity as a means of personal and professional growth.

Key words: intercultural dialogue, cultural diversity, intercultural communica-
tive competence, secondary education, survey
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Brlek Tomislav 
Faculty of Philosophy and Social Sciences
University of Zagreb

JONATHAN LITTELL’S LES BIENVEILLANTES AS  
THE GREAT AMERICAN NOVEL

Published in 2006, Jonathan Littell’s Les Bienveillantes received the Gon-
court prize and Le grand prix du roman de l’Académie française, its fictional 
confession of an impenitent SS officer eliciting praise by, among others, the 
literary theorist and psychoanalyst Julia Kristeva, the historian Pierre Nora, as 
well as the foremost Shoah authority Claude Lanzmann, and went on to sell 
close to 800 000 copies by 2008. By stark contrast, the 2009 English language 
version, The Kindly Ones, was nowhere near so successful, whether in terms of 
critical appraisal or sales, in particular in the United States, and moreover oc-
casioned a flurry of admonition. Notwithstanding detractors in France (no less 
than four book-length denunciations being eventually published) or prominent 
supporters in the English-speaking world (in the opinion of the novelist Anita 
Brookner, this “tour de force, which not everyone will welcome, outclasses all 
other fictions and will continue to do so for some time to come,” while the WWII 
historian Antony Beevor called it “a great work of literary fiction, to which read-
ers and scholars will turn for decades to come”), the lopsided view and skewed 
evaluation of Littell’s work in the latter is obviously less easily explicable than a 
mostly hostile reaction in Germany. Written in French by an American, the novel 
engages various aspects of transnationality, foregrounded likewise in form and 
content, from the dual French and German extraction of the protagonist and the 
Nazi-Soviet war as the historical framework of the plot, through the exceedingly 
multifaceted relations between US and Europe after WWII and the uneasy his-
tory of economic and cultural association of America, Germany, and France, to 
the complex intertextual employment of the literary practices of, among others, 
Céline, Sartre, Bataille, and Blanchot, on the one hand, and Melville, Burroughs, 
Hawkes, and Pynchon, on the other. Starting from the question why such a work 
is all but inconceivable in English and drawing on the theoretical insights of 
Jacques Rancière on the regimes of art and Hayden White concerning the inter-
dependence of history and fiction, the paper explores the possible reasons for its 
dramatically contrasting reception in the American (and German) and French 
contexts, focusing on the social and political implications of the different status 
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and role accorded to artistic products in the respective cultural traditions, espe-
cially as regards the vexing issue of the relation of aesthetics to morals.

Key words: Littell, history writing, reading, Great American Novel, transcultural 
feedback
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Damjanoski Milan
Faculty of Philology
Cyril and Methodius University of Skopje

THE INFLUENCE OF TELEVISION ON THE PERCEPTION  
OF AMERICAN HISTORY WORLDWIDE

The United States has been forefront of the development of new media 
such as radio, TV and the internet. These technological advances were accom-
panied by prodigious production of content, thus helping to assert the dominant 
position of American culture, especially pop culture, in the world, dominance 
that lasts to this very day. It has also contributed to the presentation and percep-
tion of American history and identity worldwide, a task that has been dutifully 
performed by both the film and TV industry, as seen as the prevalence of the 
myth of the American cowboy and the conquest of the West as the fulcrum of 
the idea of American national identity.  However, as we know history and na-
tional identity are both flexible and subject to social change, processes which 
are inevitably reflected in popular and mass culture. Since the 1960s, American 
society has seen the struggles and the rise of numerous marginalized voices such 
as Native American, African American, Latin American, as well as the greater 
impact of feminism and women’s movements. They have shown that American 
national identity is not unitary and homogenous, but multilayered and complex, 
while their inclusion in the official historical narrative can be seen as an intra-
national process of adaptation involving the inclusion of voices and groups that 
have been previously left outside of the boundaries of the official history. 

What I would like to show in my presentation is how the integration of 
these voices is carried out through TV shows dealing with history, especially 
those that attempt to cast previous historical periods in the light of the new 
social trends and tendencies, such as “Mad Man” or the “Marvelous Mrs. Mai-
sel”. Furthermore, dystopian shows such as “Watchmen” and “Man in the High 
Castle” through the use of alternative universes and histories allow questioning 
official histories. Another item of interest are time-travel based series as a device 
to introduce forgotten or neglected historical figures and events, thus redefining 
the narrative of American history and identity, such as “Timeless”, “Quantum 
Leap” and other. Finally, I shall discuss how this affects the perception of Amer-
ican culture and history worldwide, as well as how it helps shape and maintain 
the ideas of its core social values and systems while maintaining its dominant 
cultural position. 
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Key words: American history, identity, historical TV shows, dystopia, marginal-
ized voices, perception 
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Dejanović Ivana
Faculty of Philology
University of Belgrade

THE IMAGE OF POST-WAR SERBIA IN JELENA J. 
DIMITRIJEVIĆ AND HELEN LEAH REED’S WRITINGS

This paper aims to present the image of Serbia in the American public 
during and after the First World War in the works of two authors: in the trav-
elogue The New World or One Year in America (1934) by the Serbian writer 
Jelena J. Dimitrijević and in Helen Leah Reed’s Serbia: A Sketch (1917). In 
The New World or One Year in America Jelena J. Dimitrijević writes about her 
one-year stay in the United States of America in 1919, soon after the end of the 
First World War. The travelogue describing that journey contains both detailed 
descriptions of the lifestyle of the Serbian population in the United States of 
America and their strategies how to inform the Serbian and American public 
about the post-war circumstances in Serbia. Serbia: A Sketch is a poem in prose 
by the American writer Helen Leah Reed could be interpreted as one of the re-
sponses to the war circumstances in Serbia. Helen Leah Reed follows Serbian 
history “from migration from Galicia to the tragic withdrawal in 1915” provid-
ing an insight into how American population perceived the history of Serbian 
nation. Furthermore, it is significant because Jelena Dimitrijević incorporated 
Helen Leah Reed’s poem in prose in her travelogue The New World or One Year 
in America. The paper presents a two-way traverse of Serbian national culture 
and history, first by entering American literature as foreign, “the other” in rela-
tion to the local national version of the same history, and then returning to its 
own national literature as an integral part of the foreign element. The second aim 
of this paper is to indicate some misconceptions in Helen Leah Reed’s Serbia in-
spired writing, scaffolded by the sketches in Jelena J. Dimitrijević’s travelogue. 

Key words: New World or One Year in America, Jelena J. Dimitrijević, Serbia: A 
Sketch, Helen Leah Reed, Serbian national literature, American literature
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Đurić Dubravka 
Faculty of Media and Communications
Singidunum University, Belgrade

(TRANS)NATIONALISM AND AMERICAN FEMINIST 
EXPERIMENTAL WRITING

I will discuss American feminist experimental poetry and its relations to 
the nationally defined field of poetry in the United States. At the same time, I 
will show how this national field is seriously questioned in relation to French 
poststructuralism, Canadian feminist experimental poetry and French poetry. 
Feminist experimental poetry took the middle ground between language poetry 
and mainstream feminist poetry, as will be elaborated in the paper. My starting 
point will be the field of American experimental writing in 1980s with the prom-
inent rise of language poetry. Fundamental for its practice was its relation to 
French poststructuralist theory which resulted in a fruitful and influential textual 
experimentation. I will discuss the affiliations and constrains between feminist 
experimental poetry and language poetry. The important author here is Rachel 
Blau DuPlessis who articulated the notion of writing as a feminist practice. Then 
I will discuss the relations between the American experimental feminist maga-
zine How(ever) and Canadian experimental feminist magazine Tessera and the 
modes of the exchange between them. Both magazines were connected to their 
national fields of poetry, however in the Canadian case, this connection was 
more complex because of the relation between French and English speaking 
feminist authors. That meant that translation became an important mediator in 
these writing communities. In How(ever) when it appeared, translation was not 
considered as too important. Discussing the politics of writing in How(ever), I 
will use Kathleen Fraser’s theoretical framework because she was the editor-in 
chief of How(ever) and in her texts she explains the politics of writing in this 
magazine. I will also examine the relation of American experimental poetry to 
the French poetry. My discussion will point to the move between nationaliza-
tion and transnationalization of the field of the American feminist experimental 
poetry.

Key words: experimental poetry, feminism, national/transnational poetry field, 
poststructuralism
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Halupka-Rešetar Sabina
Faculty of Philosophy
University of Novi Sad

INVITATIONS IN ENGLISH AND SERBIAN – WHOSE PATTERNS 
DO ADVANCED EFL LEARNERS FOLLOW?

This paper examines pragmatic strategies employed by native English and 
native Serbian speakers, as well as a group of advanced EFL learners for the 
performance of the speech act of invitation. The goal of the study is to establish 
the degree of cross-cultural differences between English and Serbian invitations 
but also to investigate the extent to which the production of EFL learners follows 
the English pattern, which should provide an insight into the level of pragmatic 
competence of these non-native speakers in English. Data for the research was 
elicited from the three groups of age-matched participants using written Dis-
course Completion Tasks (DCT) in which the variables of social power (P) and 
distance (D) were manipulated in order to establish the extent to which these af-
fect the linguistic realization of invitations. The findings are expected to confirm 
that a high level of linguistic proficiency need not imply an equally high level of 
pragmalinguistic proficiency, which in turn confirms the often voiced need for 
pragmatic instruction in the domain of L2/FL pragmatics.

Key words: speech acts, cross-cultural pragmatics, interlanguage pragmatics, 
invitations
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Izgarjan Aleksandra
Faculty of Philosophy
University of Novi Sad

POETICS OF TRANSLATION IN THE WORKS OF 
CONTEMPORARY AMERICAN WOMEN WRITERS

The presentation focuses on the works of American women writers who 
use the metaphor of translation to point to different ways hybrid identity is con-
structed in the contemporary, trans-national American society. Through specific 
narrative strategies such as code-mixing and covert translation, these writers 
subvert the dominance of the English language as well as Christian, Western 
world view and allow for the existence of different modes of expression. The 
hybrid nature of their texts can be compared to political acts on the part of the 
writers in their criticism of the dominant community’s treatment of minorities. 
They can also be viewed as a resistance to the erasure of the Other and its re-
trieval from the margins of society. Simon calls the effects of incorporation of 
the intertexts from different languages the poetics of translation. She suggests 
it is a form of cultural pluralism where the fragmented literary object reflects 
the state of the contemporary society. The crucial insight that the poetics of 
translation offers us is that translation and literature at present have more to do 
with discontinuity, friction and multiplicity than with the creation of new com-
monalities. In my presentation, I will show how trans-national American women 
writers approach different aspects of translation as a means of allowing members 
of ethnic minorities to claim their voice and speak in the dominant, mainstream 
culture.

Key words: American women writers, translation, trans-national, hybrid
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Knežević Ljiljana
Faculty of Natural Sciences
University of Novi Sad

Vuković Vojnović Dragana
Faculty of Natural Sciences
University of Novi Sad

DEVELOPMENT OF INTERCULTURAL COMMUNICATIVE 
COMPETENCE IN ESP CLASSES – TEACHERS’ VIEWS AND 

PRACTICES

In recent years, intercultural communicative competence (ICC) has been 
recognized as one of the crucial elements for successful integration in an inter-
national academic or professional community and its role is becoming more and 
more important in the context of L2 teaching and learning. ESP classes mainly 
focus on the register of a specific discipline and culture-related topics and issues 
are not typically associated with this field of ELT. As ESP teachers are often 
responsible for designing their course syllabi, the present paper examines the 
presence of ICC in the context of ESP classes at the tertiary level by examining 
teachers’ views and perceptions. Taking a qualitative research design, this small-
scale study relies on the content analysis of data gathered through semi-struc-
tured interviews with a selected group of ESP teachers from the University 
of Novi Sad, Serbia. The findings show certain similarities and differences of 
teachers’ views and practices depending on their experiences, specific language 
courses they teach and available resources. The results can be used for targeting 
specific needs of ESP teachers at the university level and help them develop ICC 
more systematically.

Key words: intercultural communicative competence, English for Specific Pur-
poses, English Language Teaching, university courses
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Kovács Ágnes Zsófia 
The Institute of English and American Studies 
University of Szeged

BECOMING VISIBLE: IMAGE AND TEXT IN MICHELLE 
OBAMA’S BECOMING

Michelle Obama’s 2018 autobiography focuses on the possibility of perso-
nal and political change in the context of contemporary US politics. In an ealier 
talk I have discussed the relation between the text and the African American 
autobiographical tradition by women, mainly focusing on the issue of personal 
change. In this companion paper I propose to take a look at the issue of political 
change in the book by discussing the notion of ”visibility” in it. Visibility beco-
mes a key topic in the third part of the book that deals with the time of national 
politics in the life of the Obamas. Very broadly, visibility refers to public image, 
but in Michelle Obama’s version it also means a personalized brand of the public 
image. For her, visibility represents the opposite of what she calls ’the American 
gaze,’ a set of stereotypical expectations by white, middle class, possibly male, 
commentators. The talk will show how Michelle Obama struggles with the ang-
ry black woman image the American gaze identified her with in the early 2000s. 
I will argue that she discusses the problem of visibility and writes her story in or-
der to redefine the contours of her personalized brand of the public image. This, 
of course, is a standard aim of African American autobiographies, a connection 
taken for granted. Now the question will be how the 56 photographs included as 
illustrations in the book play a role in redefining Michelle Obama’s ’visibility.’

Key words: African American autobiography, authentication, performativity, vi-
sibility, iconotext, text image interaction, Michelle Obama
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Krivokapić Marija
Faculty of Philology
University of Montenegro

Nikčević-Batrićević Aleksandra
Faculty of Philology
University of Montenegro

CONTEMPORARY AMERICAN WOMEN POETS: 
CONSTRUCTION OF FEMALE MULTICULTURAL POETICS

The paper  focuses on the work of contemporary American women po-
ets Laureen Camp, Amanda Nadelberg, Evie Shockley, Patricia Lockwood and 
Sally Wen Mao. We will use the corpus of these wokrs as well as these author’s 
texts on poetry in the contemporary world, its role and function, the issue of the 
relation between tradition and innovation as well as the role of the poet in the 
contemporary world to build a map with which we will attemp to gain insight 
into an important part of contemporary American poetry written by women. 
What is common to all of these women poets is public acknowledgement they 
gained after publishing their first collections of poetry and similar generational 
background which would enable us to examine more closely the above men-
tioned themes. Apart from the analysis of specific poems from their collection, 
in our paper we will also deal with the overview of the contemporary American 
poetry which is vibrant thanks to the writers from different ethnic groups. This 
gives American poetry scene a particular multicultural aspect as well as special 
strength, freshness and originality.

Key words: contemporary American women poets, poetics, multiculturality, 
gender
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Ličen Branislava
Faculty of Technical Sciences
University of Novi Sad

THE IMPACT OF INNOVATIVE ASSESSMENT PRACTICES  
ON STUDENTS’ LEARNING

The aim of this paper is to present an evaluative study on the impact of 
innovative assessment practices on students’ learning. The substantial evidence 
has been drawn from the author’s academic practice of teaching English as a 
foreign language to university students. This study shows that innovative as-
sessment practices allow learners to demonstrate a wide range of knowledge and 
skills while more traditional methods may prove more restricted. The implemen-
tation of the new teaching method is essential when working with multicultural 
and multilevel classes where students who have not been exposed to these prac-
tices during the course of their first language formal instruction process are sus-
ceptible to becoming a medium of a transcultural and transeducational transfer 
of these innovative assessment practices. However, the success of these methods 
towards the enhancement of students’ learning is not always guaranteed. As this 
study shows, a good channel of communication between the teacher and learn-
ers, and the building of trust between those involved are some of the pedagogical 
implications that arise when adopting innovative assessment. 

Key words: innovative assessment, contemporary methods, oral presentations, 
multicultural and multilevel classes
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COMPLAINT STRATEGIES IN THE SPEECH ACT OF DIRECT 
COMPLAINT IN ENGLISH AND SERBIAN: A CROSS-CULTURAL 

AND INTERLANGUAGE PRAGMATIC ANALYSIS

The aim of this paper is to compare the use of complaint strategies in the 
speech act of direct, face-to-face complaints produced by native speakers of 
English and Serbian in their mother tongues, as well as complaints produced 
by advanced Serbian L1 learners of English to inspect whether they tend to rely 
on pragmatic rules of their native language and culture (pragmatic transfer). 
The analysis focuses on similarities and differences in the performance of the 
three groups in terms of three complaint strategies – direct, conventionally in-
direct, and non-conventionally indirect – while paying special attention to the 
contextual variables of social power and severity of offense. The method used 
for collecting data was discourse completion tasks (DCTs). The results of the 
research show that all three groups of participants opted for conventional in-
directness the most, especially the English native speakers and the Serbian L1 
learners of English, while Serbian native speakers were considerably more di-
rect.  Non-conventional indirectness was rarely employed overall. The findings 
indicate slight differences between the native speakers of English and Serbian in 
the study, as well as a solid level of pragmatic competence when it comes to the 
Serbian L1 learners of English. However, they shared with the Serbian native 
speakers a tendency to be equally direct regardless of severity of offense, which 
could indicate a certain level of pragmatic transfer. For this reason, it is essential 
to underscore that teaching pragmatic and cultural aspects of a target language 
is as important as teaching linguistic competence in order to achieve successful 
communication.

Key words: speech act, complaint, complaint strategies, English language, Ser-
bian language, Serbian EFL learners
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THE ALMANAC OF THE DEAD: FORGING IDENTITIES 
THROUGH CONFLICT

Leslie Marmon Silko’s The Almanac of the Dead may be seen as a sprawl-
ing compendium of seemingly unrelated shorter narratives, which all finally con-
verge on the city of Tucson and reveal a five-hundred-year history of oppression, 
blood, violence, betrayal and suffering against a twentieth-century backdrop, 
begging the question of the genuine identity of the US Southwest (and farther). 
As the reader wades through the complicated storyline of contemporary gunrun-
ners, revolutionaries, low-level hustlers, strippers, child abductors, shady Viet-
nam veterans, racists, drug dealers and the like, these events are fundamentally 
interconnected through the mythemes from an old Native manuscript formerly 
in possession of old Yoeme, grandmother to the hybridized twin heroines Lecha 
and Zeta, in that the past, the present and the future all coexist in the “sacred 
present,” and may be accessible to the informed interpreter of the Almanac of 
the Dead. The presentation will focus on one thematic line pervading the en-
tire novel intermittently and transcending the modern-day forms of crime which 
comprise the bulk of the text: “the war with the invaders” (Silko 2013: 121) had 
been going on ever since Columbus’ fateful contact with the New World, and this 
sharp division between ‘Us’ and ‘Them’ emerges throughout American history 
so often and in such protean forms that it facilitates further clashes between the 
Natives themselves, between the Natives and the mestizos, between the whites 
and the non-whites, and between the numerous political entities which have ris-
en and fallen over the period. Emphasis will be laid on the analepses involving 
the ancient prophecies of the destruction to be caused by the unchecked spread 
of European civilization, some of which have unfortunately been proven true, 
although the details of the execution and the weapons may differ, and the pre-
sentation will attempt to unify various acts under one paradigmatic category of 
constant warfare against the communities of Others. Since the grab for slaves, 
gold, resources, land and power characterizes the entire period, no single group 
has been left uncorrupted by the perpetual aggression, which also implies that 
there is a suppressed difference between the purer Natives of the pre-Columbian 
era and their descendants of the modern time. Light will also be shed on how 
much their own oral or glyphic tradition has suffered at the hands of the indolent 
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Natives, and how powerless a nation really is in the face of the so-called inexo-
rable Historical Destiny (Popper 2007: 46).

Key words: conflict, identity, transnational history, otherness, fulfilment of 
prophecies
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ENCOUNTERS OF CULTURES IN GLOBAL WARMING 
NARRATIVES

Narratives about global warming have generally been rare in literature, 
and have only started emerging during the last two decades, as discussions about 
the negative effects of global warming increased. In this paper, I focus on two 
different types of narratives about global warming: the novel Forty Signs of 
Rain (2004) by Kim Stanley Robinson and the film The Day after Tomorrow 
(2004) directed by Roland Emmerich. This cross-genre research illustrates that 
fiction which deals with global warming issues is usually much more openly 
and explicitly political than is common for fiction. One of the most prominent 
characteristics in global warming narratives is the encounter of different cul-
tures, since “global” indeed suggests that the problem transgresses borders, and 
concerns the whole population of the world. Robinson’s novel offers rethinking 
of the traditional Western solutions to global warming by introducing the culture 
of the Khembalis – Buddhist monks from a fictional island nation, situated, it 
seems, somewhere near India. Emmerich’s film, although in some regards a con-
ventional disaster movie, offers an interesting perspective in which immigration 
takes an opposite direction when compared to the present moment. Analyzing 
the construction of various perspectives in the two narratives reveals their po-
sition that solutions to global warming can be found only in the cooperation 
between different cultures. 

Key words: global warming, literature, film, Kim Stanley Robinson, culture
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IMMIGRANT IDENTITY AND THE OTHER IN THE WORKS  
OF JUMPA LAHIRI

In her oeuvre Jhumpa Lahiri explores different experiences of Indian 
American people, living both home and abroad, who sometimes lose struggle 
with identity confusion and the sense of displacement. Her works are centered 
on the characters occupying three different locations: India, America and En-
gland. Lahiri’s works problematize both the immigrants’ self-perception, as well 
as the points of view of the native people who see the immigrants as the Other, 
shunning them for their origin. The perspectives as well as the images of India 
and the West are always in juxtaposition and this conflict between the two worlds 
is one of the main themes in Lahiri’s opus. In this respect, the paper will focus 
on the experiences of the characters who are seen as the Other and are often dis-
criminated against which causes their identity crises. In respect to Lahiri’s works 
that will be addressed here, the paper will also try to answer the questions: to 
what extent it is possible to preserve one’s own identity in another culture, how 
identity is constituted and by whom (auto-images and hetero-images), and how 
national stereotypes become recognizable. The themes of split identity and the 
sense of loss of the protagonists, which prevail in Lahiri’s works, will be seen 
through the lens of migrations and the quest for the Self in the postmodern and 
post-colonial period. By addressing several viewpoints regarding immigration, 
hybrid identity and the theories of the Other, this paper will particularly explore 
the attitudes and representations of India by the West, as well as the effects that 
they have on the characters of the novel.

Key words: Jhumpa Lahiri, identity, immigrants, the Other, India, the West, dis-
placement, cultural affiliation
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BORN & DEAD IN THE USA: CASE OF THEORY AFTER 
DECONSTRUCTION

The theory of deconstruction – a specific way of reading, interpreting 
and theorizing literature – first appeared at several American universities (Yale, 
Cornell, John Hopkins) at the end of the 1960s, and was developed during the 
1970s and 1980s. However, after the death of Paul de Man in 1984, the theory 
of deconstruction gradually came to its end, and theories of culture, gender, 
discourse, history, society, etc. replaced it. The gradual disappearance of literary 
theory was caused not only by its institutional replacements and displacements 
into other fields of interest and topics, but also by some insights that the decon-
structive thinking gained about literary theory itself. More specifically, I want 
to examine Paul de Man’s problematization of the rhetorical aspects of literary 
thinking, and his claim that the central issue – for both his and general theoriza-
tion – became the question of the “rhetorical model of trope”, the question that 
cannot be, for fundamental reasons, solved conceptually and, therefore, theoret-
ically. This is probably the reason that, in my opinion, there have not been any 
important literary theoretician after de Man, although there are many new and 
interesting theories, mentioned above, in which literature plays only a subsidiary 
role.

Key words: theory of deconstruction, literary theory, Paul de Man
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TRANSLATED TITLES OF RECENT AMERICAN FILMS DEPICTING 
DISTINCTLY AMERICAN TOPICS: TRANSNATIONALITY IN 

LANGUAGE ACROSS MOVIE THEATERS

The paper deals with translations into several European languages, most 
notably into Serbian, of titles of over two hundred feature-length US movies 
which deal with distinctly American topics, such as predilection for gun vio-
lence in schools (in, for instance, Bowling for Columbine), small-town subur-
ban life (American Beauty), events surrounding the tragedy of 9/11 (United 93), 
defending the principles and foundations of democracy (The Post), American 
political influence in the world (Wag the Dog), American involvement in con-
flicts around the world and personal war and post-war stories (Billy Lynn’s Long 
Halftime Walk), civil rights, ethnic diversity and racial tensions (If Beale Street 
Could Talk), chasing the American dream (The Pursuit of Happyness [sic]), epic 
stories from the American past (Hacksaw Ridge), etc. The titles were chosen 
based on both culture-specific and linguistic criteria, as well as on how they aim 
to achieve their informative, appellative and aesthetic functions. Namely, they 
all represent a challenge for the translator in terms of dealing with culture-spe-
cific references, as well as language issues related to their structural or lexical 
properties, with possible semantic ambiguities involved. By applying the meth-
odology of qualitative analysis, the aim of the contrastive analysis in this paper 
is to exemplify, describe and classify the translation and adaptation procedures 
and strategies that were applied in translations of the selected titles into Serbian 
and several other European languages, and to establish which approaches were 
used in presenting American culture to European audiences through movie titles 
as a paratextual introduction to films as works of art. The analysis is expected to 
show that, albeit through different strategies, most of the newly created titles in 
other languages succeed in achieving the right balance between retaining a dis-
tinctly American atmosphere and, if deemed appropriate and reasonable, adapt-
ing it to the needs and expectations of the receiving culture and the structural and 
lexical constraints and requirements of the target language.  

Key words: movie title, paratext, translation procedure, American culture, cul-
ture-specific reference
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AN OREO INSIDE-OUT: IDENTITY POLITICS IN PAUL 
BEATTY’S SELLOUT

Before I embark on talking about African-American literary, cultural, me-
dia… tradition that first enabled and then encouraged Paul Beatty to write his, 
now highly acclaimed novel, The Sellout (2015) ‒ the novel that after receiving 
Man Booker award successfully made it ‘transnational,’ I feel the need to revisit 
some cue points of the very proposal of the sub-topic of my choice, i.e. ‘identity 
politics’ and ‘hybridity’.

First and foremost I would like to look at the concept of ‘identity politics’ 
as it resonates both in theory (where ‘identity’ seems to be overused and worn 
out term that in politics and culture, in fact, has  never been properly defined) 
and in its (theory’s) practice where it tends to be abused pushing people to act 
“in the name of identity” where, often times without thinking, they tend to face 
edgy situations, to commit horrendous deeds, to sense hypertrophied pride in 
being who they are, or who they were told to be… Then, I would like to analyze 
and hopefully scrutinize yet another term, ‘hybridity’, that, before it was proper-
ly defined, entered the jargon of the academe, especially in fields such as cultural 
studies in general and gender, race, ethnicity… studies in particular.
 After a theoretical introduction that will provide an apparatus for analysis 
of the particular text, on the synchronic level, I will look closer at Paul Beatty’s 
bestseller Sellout, looking for parts and places where fictional characters either 
exercise ‘identity politics’ or/and appear as ‘hybrid’. On the diachronic level, I 
will situate Beatty’s novel in a larger scope of American tradition (H. Beecher 
Stowe. Uncle Tom’s Cabin, 1852; R. Wright. Native Son, 1939; R. Ellison. In-
visible Man, 1952) using it as a textual testimony of introspection-through-hu-
mor trying to offer a take on self-evaluation, auto-criticism, and re-evaluation of 
blackness in contemporaneity  ‒  a re-evaluation that derides all possible aspects 
of political correctness.

The particular question I will try to answer while interpreting the novel 
is whether such substitution works. In other words, can ‘trading places poli-
cy’, jam-packed with mocking and self-loathing of both personal and collective 
‘identity’ effectively replace the ‘handle-with-care’ strategy and tactics of polit-
ical correctness?
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SPACE IN LINDA HOGAN’S MEAN SPIRIT

The focus of this paper is on the exploration of the Indian Country as 
depicted by Linda Hogan in her novel Mean Spirit. In the novel, the space of 
the Indian Country is represented as a conflicting space in which two opposing 
cultures, Native American and white, clash. Therefore, it can be argued that two 
conflicting world-views shape the space of the Indian Country. This is evident 
in the fact that the white people are interested in the land so that they can ex-
ploit it whereas the Osage have a spiritual connection to the land and are intent 
on preserving it from the exploitation. Hogan particularly focuses on exploring 
injustice, crimes, racism and oppression the Osage suffer as consequences of the 
colonization of their land. The novel also shows the devastating effects of the 
unavoidable loss of land on the Osage community, which is made possible by 
the unjust government policies, murder and trickery. However, Hogan also sheds 
light on the connection between the land and the Osage individual and commu-
nal identity. For the Osage, the land represents the cornerstone of resistance to 
the white oppression whereas its preservation signifies survival in the oppressive 
world. For example, the decision of the Osage to go back to the traditional way 
of living, as well as their defiant protection of the wildlife in the Indian Country, 
testify to their strong connection to the land. The novel ultimately represents a 
point in history of the ongoing colonization which continues into the present.

Key words: space, identity, Linda Hogan, Mean Spirit
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MAPPING THE SOUTHWESTERN FRONTIER IN THE NEW 
MILLENNIUM – FRANCISCO CANTÚ’S THE LINE BECOMES  

A RIVER: DISPATCHES FROM THE BORDER

This paper discusses the rethinking of the American West in Francisco 
Cantú’s recently published memoir, The Line Becomes a River: Dispatches from 
the Border (2018). Written by a former U.S. Border Patrol agent, Cantú’s text 
chronicles the protagonist’s journey along the U.S.–Mexico continental border, 
from Arizona to Texas, during and after his 2008–2012 Border Patrol service. 
Like most memoirs, it straddles the private and the public and produces diverse 
and multiple subject positions. As he articulates his experience both from the 
perspective of a law enforcer and as an emotionally involved immediate ob-
server of hazards and horrors of undocumented immigration and the bordering 
practices that “resignify human body with indifference,” Cantú inevitably brings 
into conversation the legal and the spatial, juxtaposing the border, a geopolitical, 
historically constructed project crisscrossed by economic (both legal and illegal) 
investments in the land, to the human reality of the borderlands, an ambigu-
ous contact zone shaped by multicultural and multigenerational memory, oral 
tradition, and a spiritual correlation between people and place. Drawing upon 
Jane Danielewicz’s view of the memoir as a genre whose function is not only 
personal or expressive but also public, with a potential to challenge cultural 
master narratives, create opportunities for political or social action, and provoke 
change, the paper argues that Cantú’s text itself functions as a contact zone as 
it negotiates subjectivity primarily in relational terms. Turning private lives of 
immigrants from abstractions into subjects of public discourse by adding a per-
sonal face to the human tragedy produced by the global “economic apartheid,” 
it exposes contested cultural narratives and provides new perspectives to both 
the ongoing border fencing and immigration debate and the human reality of the 
contemporary West. 

Key words: Francisco Cantú, The Line Becomes a River: Dispatches from the 
Border, the American Southwest, borderlands, immigration, memoir  
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MULTICULTURAL ENCOUNTERS THROUGH CHILDREN’S 
LITERATURE IN EFL CLASSROOMS

A list of authentic picture books in English, aimed at developing tolerance 
and appropriate for young learners, was used in this research with the aim of 
both supporting extensive reading of children in lower grades of primary school 
and the children’s tolerance to and understanding of diversity related to race and 
ethnicity. 115 primary school children aged 8 and 10 were exposed to multicul-
tural children’s literature in regular English language classes, and their attitudes 
were surveyed before and after the story reading sessions. The questionnaire 
used contained a social distance scale (Bogardus, 1933), translated into Croa-
tian by Šlezak and Šakaja (2012), and adapted to Serbian for the purpose of this 
study, and an attractiveness scale, based on the work of Ćirović, Jošić and Žeželj 
(2011), Ballezza, Greenwald and Banaji (1986) and Franceško, Mihić and Ka-
jon (2005). The attractiveness scale contained photographs of smiling children 
of different races and ethnicity, to serve as a prompt for the questions provided. 
The discussions of diversity were held before, during, and after story reading 
sessions and the children were invited to illustrate their understanding of the 
stories by creating drawings based on the texts. Apart from the research results 
obtained, the study had practical influence as well, as many of the participat-
ing children started borrowing the books through their teachers, which shows a 
change in their attitude to learning English and a big step towards their indepen-
dent use of the foreign language out of school, since before the reading sessions 
a majority of the children had reported motivation for reading in English, but 
few had reported having read stories or books in English.

Key words: children’s literature, picture books, diversity, multiculturalism, ELT, 
young learners
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WEST OF THEIR OWN - IMAGOLOGICAL FEATURES  
OF THE WEST AND THE MYTH OF A PROMISED LAND

This paper is concerned with the dominant perception of the West in the 
recent artistic presentations, that proves its’ privileged status and paradigmatic 
value. The appropriation of Western culture and its’ values becomes wishful, es-
pecially for the people from the Balkans, at least following the current political 
debates on Balkan (cultural) identity.

Being a privileged, “vertical” axis of the symbolic geography for a long 
period of time, the features of the West also show its’ actual correlation to the 
ancient myth of a promised land, taken from the Bible.

With the words of respectful Italian scholar Armando Gnisci, the West 
itself was made (or, meant) to be conquered and therefore become synonymous 
to the positive attributes of mobility, success and progress.

In his novel The Rings of Saturn, renowned Austrian author W.S. Sebald – 
melancholically reflecting about the streams of European history, finally arrives 
to a conclusion about the West as “a notorious direction of the human progress 
itself”, which used to always be oriented toward the so far (unexplored) Western 
lands.

West was perceived as a mythological frontier, thanks to the discovery of 
America, which was followed by subsequent absorption (or, replacement) of 
the very notion of the West with the notion of America. On the other hand, it 
contributed in creating another, additional narrative about the American dream 
(widely explored in contemporary literature).   

Finally, the paper offers a comment about the challenging subgenre “on 
the road”, rising up in Western art, and the metaphor of the road as an act of 
mythical initiation, helpful in achieving one’s personal identity and its’ temp-
tations. Thus, the road (most usually through, or toward, the West) becomes a 
powerful tool for one’s personal transcending, also enabling critical approach 
toward the local socio-cultural limits. 

The paper also includes interpretation of several chosen novels by con-
temporary authors of Slav origin (Bogomil Gjuzel, Dusan Mitana, Zachary 
Karabashliev), exploring and challenging themselves the myth of the America 
(or, the West of their own).
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THE TRANSATLANTIC MARGARET FULLER

Early nineteenth-century American literary culture has always been im-
bued with international influences, even though this has not always been ac-
knowledged by its literary history. While earlier historical accounts understand-
ably tended to emphasize American culture’s originality and distinctness from 
Europe (as in the term “American Renaissance”), more recent approaches recog-
nize and valorize the dense network of intercultural and transnational influences. 
This acknowledgment also requires that we push further back in time the idea 
of transnational underpinnings of U.S. American cultural phenomena. The ex-
ample of Margaret Fuller, one of the key protagonists of early-to-mid nineteenth 
century cultural efflorescence known as American Transcendentalism, shows an 
intense intermingling of “domestic” and “foreign,” “American” and “Europe-
an”, “Eastern” and “Western” cultural elements as she endeavors to articulate a 
powerful literary and social vision. In particular after Fuller found herself travel-
ling in Europe as the New York Tribune’s correspondent from 1846-1850, her vi-
sion and style underwent a marked change, calling for a transnational paradigm 
of reading. This will show Fuller to have been in the early stage of her career 
committed to ancient, classical, and modern European sources (thus no excep-
tion from other Transcendentalists), but it will also indicate how further on she 
expanded on and immersed herself even deeper in transatlantic features as she 
used the traveler’s intercultural perspective to probe a whole range of issues in 
nineteenth-century societies on both sides of the Atlantic. Thus Fuller emerges 
as one of the first truly transnational literary figures in American literature and 
culture of the nineteenth century.

Key words: Margaret Fuller, Transatlanticism, Transcendentalism, Romanti-
cism, influence
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TRANSNATIONALITY OF VIOLENCE: TERRORISM  
AND IDENTITY IN DON DELILLO’S FALLING MAN

Throughout his novels, Don DeLillo explores different concepts inherent 
to human existence, not the least important of which is the question of identity. 
In his novel Falling Man, he employs what Hornung defines as transnational 
memory to discuss the global phenomenon of terrorism and the trauma it causes 
on both collective and individual levels. Transnational memory explores the in-
terconnection of American, national (i.e. collective) memory with the collective 
memory of other countries and cultures. This notion contributes to an expan-
sion of the archetypal American identity to a more global level of existence (i.e. 
Americanization and globalization). Moreover, this novel stands as an important 
example of how terrorist violence can be represented in literature, from different 
points of view. It offers valuable insights into the inner functioning of terrorism 
(or what the author assumes it to be) by representing the other side of the official 
narratives. DeLillo gives voice to both the traumatized and the traumatizing. 
Most importantly, terrorist violence is used as a device in this novel in order 
to allow for a detailed depiction of different social concepts, such as identity, 
and the ways they change under challenging and extreme conditions. In Falling 
Man the historical trauma of 9/11 sets in motion different changes in both one’s 
own identity and one’s perception of other, foreign identities of the people in 
the immediate surroundings. The trauma, and the concept of terrorist violence 
in general, prove to be powerful triggers for questioning the very idea of iden-
tity, both on personal and national levels. Furthermore, the novel shows that 
violence knows no boundaries, and that it has similar effects on human identity 
throughout the world. Thus, it contributes to the idea of globality and hybridity 
of identity not only in the Western civilization, but also of the global, universally 
human identity in the 21st-century civilization.

Key words: Falling Man, Don DeLillo, identity, terrorist violence, transnational 
memory
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(TRANS)NATIONALISM OF SUPER-HERO FILMS

As we enter the third decade of the twenty-first century, the movies based 
on super-hero comic book characters have been more popular than ever as the 
enormous financial success of the Marvel Cinematic Universe proves. Current 
cinema display, reflecting global societal anxieties, presents heroes saving the 
world from pandemonium with the aid of special effect technology that is ca-
pable of faithfully rendering comics visually. Explicit transnational nature of 
graphic narratives is visible at the levels of authorship, form as well as content. 
Nevertheless, this paper will focus on super-hero films as products of global-
ization and interrogate the pluralism of multiple national identities within the 
genre. In order to appeal to international audiences, the super-heroes need to rise 
above the “American icon” narrative and embrace transcultural and transnation-
al meanings. Concurrently, the paper will address the inconsistent meanings of 
nationalism and globalism in post-9/11 world in order to understand how nation-
alist rhetoric is presented in popular culture. 

Key words: transnationalism, nationalism, super-hero film, comics, DC comics, 
Marvel comics 
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TRANSNATIONALITY AND SPATIAL CONTROL:  
(DE)SACRALIZATION OF SPACE IN JHUMPA LAHIRI’S  

“THIS BLESSED HOUSE”

“This Blessed House”, a short story by Jhumpa Lahiri, the Pulitzer 
Prize-winning American author of Indian descent, can be read as an exempla-
ry literary text in elucidating the notion of space within the context of cultural 
hybridity. Upon moving into a new home, Sanjeev and Twinkle, a young In-
do-American couple, discover that their new house is replete with tucked-away 
objects that belonged to the previous owners. These are mainly Catholic para-
phernalia: images of Jesus, Mary, and the saints. Since Sanjeev and Twinkle’s 
approach to the sacramentals of a “foreign” religion is utterly different, these 
items will soon become a medium of their first marital crisis.  The purpose of 
this paper is to review the following aspects of Lahiri’s story:

-The poltergeist genre as a reflection of hegemonic cultural attitudes: The 
image of Catholic devotionals emerging unexpectedly from various parts of the 
house evokes a poltergeist scenario. In the poltergeist cinema, the house is al-
ways haunted by some previous, silenced identity. The attempts to repress or 
ignore the heritage of the house leads to its reappearance as an eerie reminder of 
the permanent instability of cultural boundaries. Furthermore, the idea of haunt-
ed space in cinematography reflects the politics of colonial authority (a house 
built upon an old Indian cemetery or at a location of some colonial atrocity, etc.).

-’’Real space vs. idealized space’’ dichotomy in diasporic identities: In La-
hiri’s story, the fantasy of a family home as an unproblematic terrain of control is 
merged with the diasporic over-romanticization of India. The couple’s marriage 
ceremony takes place in India, and their marital problems begin after their return 
to everyday American life. Using Foucault’s notion of “heterotopia”, it can be 
claimed that India in this story functions as a phantasmatic substitution for real-
ity. This conflict between real and idealized geography is of substantial impor-
tance in understanding the modus operandi of various hybrid cultural identities.

-Religion in spaces of hybridity: In Lahiri’s story, religious signs are ex-
trapolated from their original devotional context and, though still retaining some 
vague spiritual significance, they can now serve any private purpose and interpre-
tation. These religious items thus share the experience of immigrant “hybridity” 
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with Sanjeev and Twinkle. The reading of Lahiri’s story can provide us with valu-
able material in understanding the location of religion in new contexts opened by 
transnational simultaneity of various spiritual and cultural experiences.

Key words: Transnationality, Jhumpa Lahiri, Catholicism, hybridity, “heteroto-
pia”, spatiality, postcolonialism
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NOTHING TOO AMERICAN, OR TOO IRISH: IDENTITY, 
CLOTHING AND FASHION IN COLM TÓIBÍN’S BROOKLYN

Colm Tóibín is no stranger to the transnational, belonging both and neither 
in Ireland and the U.S. What is more, his 2009 novel Brooklyn, which follows the 
inner turmoil of young and unemployed Eilis Lacey as she travels from 1950s 
Enniscorthy to New York City and back, can almost be viewed as a treatise on 
transnational consciousness and identity, as it closely analyses the Irish-Amer-
ican migrant experience and the protagonist’s divided loyalty to her family and 
culture. Tóibín, however, slightly reframes the usual migration narrative as he 
explores the transformation of Eilis’s identity, among other, through her ward-
robe and her perception of transatlantic fashion and glamour.

The paper analyzes the connections between clothing and identity through 
a transnational theoretical framework, particularly focusing on how Eilis imag-
ines and experiences America and Ireland in relation to one another. The story 
of how the transatlantic journey can shape and change one’s identity and image 
is told from the point of view of a highly self-conscious and perceptive girl who 
never fails to notice and minutely describe other people’s and her own clothes 
and appearance. The people she meets during the strenuous journey to the States 
and in Brooklyn (a transnational site par excellence) look “like film stars”, and 
the process of her “Americanization” starts with her decision to acquire “Amer-
ican clothes” and learn about certain “items of American women’s underwear” 
at the department store where she works. The new wardrobe comes to symbol-
ize the new, Irish-American self – once Eilis goes to Coney Island wearing her 
“glamorous” sunglasses which are all the rage for the season, she becomes as 
American as a girl can get. Eilis, however, feels a stranger both at homeland and 
hostland – while on her way to Brooklyn she realizes that her suitcase is “too 
Irish” (including its contents, as we later learn), back at home her mother urges 
her to wear “sensible clothes. Nothing too American,” perpetuating her daugh-
ter’s nightmare of in-betweenness. 

Key words: Irish-American literature, migration, transnationalism, clothing, 
fashion, identity, diaspora
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CULTURAL VIOLENCE REPRESENTATION IN  
AND THE MOUNTAINS ECHOED BY KHALED HOSSEINI

This paper explores the topic of cultural violence as it is represented in 
Khaled Hosseini’s And the Mountains Echoed (2013). The aim is to look at the 
possibilities of translating violence into fictional context. I will accordingly an-
alyze the novel in order to see how nonfiction/reality of violence is represented 
in a fictional narrative form. For this, this article will apply cultural violence of 
Johan Galtung’s theory on violence triangle. This is the incipient form of vio-
lence defined by Galtung as invisible violence; cultural. 

Key words: Khaled Hosseini, And the Mountains Echoed, cultural violence, nar-
rative representation
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TOWARDS TRANSNATIONAL IDENTIFICATION: 
HEMINGWAY’S REVISION OF AFRICA

This essay chooses to shed light on Under Kilimanjaro, Ernest Heming-
way’s posthumous work edited by Robert W. Lewis and Robert E. Fleming. A 
copy of the 843-page typescript-manuscript of what Hemingway had informally 
referred to as ‘the African Book’ was first published by Charles Scribner’s Sons 
as True at First Light (1999, ed. Patrick Hemingway), before it got published 
as an unabridged version with a university press in 2005. Tackling the famous 
American writer’s 1953/54 safari, Under Kilimanjaro expresses the so-called 
Other Hemingway in that it shows him to be a different persona to the one de-
picted in Green Hills of Africa (1935). Namely, in his last unfinished narrative 
Hemingway sheds his role as an American great white hunter/conqueror and be-
gins to assimilate with the surroundings of Kenya, assuming, among others, the 
role of a naturalist and a conservationist. Under Kilimanjaro is a very intimate 
critique of the commodification of Hemingway’s own image, a fictionalized 
piece that minimizes an irrefutable element of the showman in his public perso-
na. Now moving through a changing East Africa, Hemingway captures his sense 
of alienation from his infamous trophy-hunting mindset, and focuses instead on 
a number of identity politics concepts, such as authenticity, hybridity, performa-
tivity, ethnicity, race, primitivism, going native, contact zone and liminal spaces. 
Thus, Under Kilimanjaro proves to be the culmination of a lifelong fascination 
with African culture of the author who is, in fact, very much capable of abdi-
cating authority and transgressing boundaries. Through multiple hunting and 
romance-driven plotlines, as well as his stereotype-free depiction of Africans, 
African landscape and semi-fictional characters (Ernie, Miss Mary, Pop, G. C.), 
Hemingway immerses himself in a transnational experience of in-betweenness 
and a world of floating signifiers, showing us, yet again, fiction at its best.

Key words: Hemingway, Africa, transnational immersion, identity politics, hy-
bridity, authenticity, race, transvaluation of experience
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