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ITPEATI'OBOP

Enrnecku jes3uk je mocrao mpBH je3UK CBETCKE KOMyHUKanuje. tberos yruiaj je 3axBaTtio u
pycuHckH je3uk. OBa cryauja je mocseheHa ynpaBo ToM yTuIajy Ha moueTky 21. Beka.

Canpkaj cTymdje ce y 3HauajHOj MEpPH 3aCHHMBA Ha paHHje 00jaBJbeHUM paJIOBUMa, a
NOroTOBO Ha MoOHOrpaduju Euenecku enemenmu y pycumckom jesuxy. Ilomro je kmura
o0jaBsera 1990. roauHe Kaja ce yTHIA] €HIJIeCKOr ocehao MPEeTeKHO y TOBOPHOM jE3UKY H
UCTPAXKUBAYKU KOpmyc je Ouo ¢opmupaH YIriJaBHOM Ha OCHOBY IOAaTaka JOOMjEHUX OJ
unpopmaropa. J[Be neneHunje KacHUje eHIJIeCKH je3uK, Kao JOMUHAHTaH je3uk y Behunu o0nactu
’KMBOTa, MPOJPO je W y PYCHHCKE NHCaHe U eleKTpoHcke Mmeauje. OTyn je oBa crynuja
nocBeheHa He eleMenmuMa eHenecKoe jesuxka Hero ymuyajy eneneckoe jesuxa. ictpaxxuBame Ha
HOBOM MaTepHjally UMajio je 3a IWJb J1a MOTBPAM MM OCIIOPH 33aKJbYYKe MHOHUPCKOT paja Koju
cy ¢opMupaHu y APYroj MOJOBHHHM OCaMAECETHUX rojuHa mpouuior Beka. Oapehenn nenoBu u
3aKJbYYIIM KOJU CY PEJICBAHTHU H y JaHAIEhE¢ BpEMe MPEY3ETH CY.

Texxehn na wuHoBanuje Ha (OHOJOIIKOM, MOP(OJIOMIKOM M CEMAHTUYKOM HUBOY
ajanTanyje aHTJIUIM3aMa Yy pPYCHHCKOM je3WKy Oyay MJOCTYHmHE INTO IIUPEM KpYry
3aMHTEPECOBAHUX YHWTANalla, ayTop TEKCT EHeneckoe ymuyaja na pycUHCKU je3uk Naje Ha TpH
je3uKa — CprcKoM (Ap»aBHOM), PYCHMHCKOM (MaTepmeM) M EHIIIECKOM (TJI00alHOM) je3HKY.
Cryauja je koHIMnupana, usmel)y ocrasnor, na Oyzae U NPUPYYHHUK 3a CTYJIEHTE PYCUHUCTHUKE, 32
norpebe Kypca Jlekcukosoruja pyCMHCKOT je3MKa y OKBHPY Kora ce HM3ydaBajy CaBpEMEHU
yTUIajU HAa PYCUHCKH jE3UK.

Aytop cmatpa na he crynuja Eunenecku ymuyaj nHa pycumcku jesux OOOTaTHUTH CKPOMHY
TUTEpaTypy M3 OBe 00JacTH M Haja ce Ja he cTUMyJucaTH Ipyre ayTope Jia JAeTajbHuje odpaje
HEKe acreKkTe oBe TeMaTuke. JInuno he ce ycmepuTn Ha 00jaBbUBame Peunuxa KoMnjymepckux
mepmuna y KoMe he OMTH JaTa M TymMauyema HAKMX HEMO3HATHX WIM HEIOBOJHHO MO3HATUX

aHIIMIIM3aMa KOja OBOM NPWJIMKOM HUCY o0e30elena y riocapy ,,Mozaenu u peruike”.

ABTOp



EHIJIECKU YTULAJ HA PYCUHCKU JE3UK

1. YVBO/J

ITpe ckopo nBe penenuje Mupocnas Jlynok je mMpUMETHO Ja ce JEKCHYKe WHOBAlHUje Y
3aIaHOCIIOBEHCKUM U MCTOYHOCIIOBEHCKUM je3UIMMa, YOIIIITEHO Tienajyhu, yKibydyjy y TpyIy
anrmimsama (Dudok 2001: 26). M3mely ocraior, OH je UCTakao Aa y TOjeAMHUM JUCKypcUMa
Kao IITO Cy jaBHa KOMYHHKalyja, 0aHKapCTBO M TPXKUIHA €KOHOMHja HEOJIOTH3MH CTPaHOT,
YIJIABHOM EHIJIECKOT TIOpEKJiIa JIaKO MEmajy CBOj CTaTyc M yOp30 1O CTHLABY CTaTyca
komrpomucHux perunka (Filipovic 1986) onu ctuuy craryc amantupaHux M HpuxBaheHHX
n3pasa. VIcTo Baku U 3a pyCUHCKH j€3HK.

VY npBOM YIIAHKY O PYCHHCKOM j€3MKY 00jaBJb€HOM Ha EHIJIECKOM Je3UKYy HHje OWJIO HU
nomumama enriaeckor yrunaja (Bidwell 1966). Tlpe ckopo Tpu nelieHHje ayTop OBUX pelaka
uneHTuduKoBao je npexo 700 aHrnmuimsama y pycurckoM jesuky (Fejsa 1990). Camo HEKOIHKO
JIeCeTUHA HUCY JIOUUTN AUPEKTHO U3 CPIICKOT je3nKa. Te aHTIuIm3mMe ToHenu cy PycuHu xoju cy
Oounm Ha npuBpeMeHoM pany y Cjemumennm AmepuukuM J[pskaBama u Kanamu, HOp. pycuHCKa
ped mauna /majna/ ‘pit’ < [3Hayeme cumbona je ,,oTHYe O] eHriecke peun Mine, pycHH.
nurep Iniger/ ‘black man’ (6e3 mejopatuBHOr 3Haucwa) < eHMI. Nigger, pycuH. neda /peda/
‘salary’ < enru. pay day.

WHTepecanTHO je na ayTop Te TpBE CTYAHje O EHIJIECKHM eJIeMEHTHMa Y PyCHHCKOM
Jje3uKy HHje OMO CHUTYpaH U, MOXJa, CKENTHYaH y Be3u ca OyayhHorrhy aHrimmuzama Koju cy
Ownu mpBu myT 3anucanu 1986. roguHe Kao coyn onepa /soup opera/ < soap opera u 1988.
roauHe kao manx woy ltalk sou/ < talk show (ibid.: 162). lanac, y npyroj neuenuju 21. Bexa, TH
AHTJIMIM3MHU Cy TIO3HATH CBaKOM PYCHHCKOM TOBOPHHKY — coyn onepa [Soup opera/ y uctom
(doHonomKOM 00MUKYy, U mok-woy [toK sou/ y m3amemeHOM 00nMKy (ca MOP(HOJOMIKOT WU

rpadoJIoUIKOr Ha (POHOJIOIIKH).



VY 3akJby4HOM ey CTyIWje ayTop je Hammcao ,,JMima ocHoBa 3a mpenBubame na he ce
PYCHHCKHM OJyNHpaTH aHMIIMIU3MHUMA, Ka0 HajBHJBUBH]jEM OOJIMKY yTHUIIaja SHITIECKOT je3HKa, Y
OHOj MepH Y K0joj he To ynHHUTH cprckoxpBaTcku. M He camo To, 60Jbe yro3HABAKHE SHITIECKOT
jesuka Takolje MOXKe @ TOTIOMOTHE eroB najbM yrunaj. Kako he ce To onpasutu Ha
NPEBa3WIAKEHE KOHIENTYAIHOT Mpey3uMama Tj. HAa CTHUMYJHCAmke OHE TEHJCHIMjEe Koja He
MOTHYE OJ IIUpEma KYITYPHHUX OCTBapema je3nKa-IaBaola, MTO OM OMO jacaH WHIUKATOP
yBehama eHreckor ytuiaja, mokasahe speme” (ibid.: 150).

JlaHac je 4ak W BUILE HEro jaCHO Jia ce Opoj aHMIMIM3aMa y PYCHMHCKOM j€3HKY €HOPMHO
yBehao.

Jynujan Pamau je mpeno3Hao MOCTOjambe€ HOBOT JIEKCHYKOT CJI0ja Y PYCHHCKOM jE€3HKY Yy
tpehoj [pamamuyu pycunckoe jesuxa (Ramac 2002: 428-429). Auraunusmu, mehyTum, HUCY
YKJbYUYCHH Y KanuTaHa Jiekcukorpadeka nena (Ramac et al. 1995; 2010).

Ha nipBoj xoHbepeHnnju Muaanx pyCMHCKIX HayYHHKA jefaH pajl je Ouo moceheH je3uky
®ejcOyka. Anekcanaap Mypu je HaCTYIUO ca Te30M Ja je moryhe ropoputu, 0apem Kaj je ped
0 je3UKy MJIaJIX, O QHIJIO-CPIICKO-PYCHHCKOM je3uky Ha DejcOyky (Mudri 2013: 32). VrBpheno
je W 3HauajHO Kopullheme EHIVIECKOI je3uKa IITo, M3Mely ocrajor, Mako je craHaapiHa
pycuHcka a30yka hupununa, A0BOIU 0 MPEeKOMEpHOr Kopuuihema JaTuHUIE. Y BE3U C THUM,
IIPEJICTAaBJbEH j€ BEIMKH Opoj MpHMepa y KOjuMa Cy €HIJIECKe pedyM M M3pa3u OMJIM HamMCaHU Ha
M3BOPHOM EHTJIECKOM, YECTO HEMpaBWIHUM TpaBomnucoM. C jeHe cTpaHe, 3aucTa je Hemoryhe
rnepatd TB, ciaymaru paano, YnTaTH AHEBHY IITaMIy M KOPUCTHTH JApyre (opmMe MacOBHHUX
Me/Mja a He Hauhy Ha €HIJIECKe PeYH y PYCHHCKOM je3HKy, a, C JApyre CTpaHe, MjaJd YIaHOBH
PYCUHCKE 3ajeJlHHlle, MOLITO Cy WIAHOBM HAllMOHAJIHE MamHMHE, CBECHU Cy Ja Ou Tpebanu
KOPHUCTUTHU OapeM TpH je3uKa: ApHaBHU je3UK (CPIICKU), MaTEpHH Je3UK (PYCHUHCKH) U TTI00aTHU

jesuk (enrieckn) (Fejsa 2007; 2010).

2. METOJJOJIOLIKHU MMPUCTVYII UCTPAXNBABY

2.1. TepMHHOJIONIKA JUCTHHKIIH]aQ

[Mpema Pynondy Pumunosuhy (Filipovic 1986: 192) TepmuH aHrIUIM3aM ce y IIUPEM

CMUCHTyY eprHUIIE Kao JCKCUYKH €JIEMEHAT 1M03ajMJbEH M3 EHIJIECKOT je3uka. Ty aedhuHunmjy je



y oxpehenoj mepu moaudurosao Teprko IIphuh (Préi¢ 2005: 145). IIpBo, TEPMHUH aHIIHIA3aM
YKJby4yj€ U3MEILCHE MIIM HEU3MCH-CHE JIEKCHUKe jenunnie (peun mim apukce) mo3ajMibeHe U3
SHIJIeCKOT je3uka (HIp. koprep /korner/ < corner), win Hatypain3oBaHe (YriIaBHOM JIATHHCKE)
JIeKCHUKe jeauHune ca Behom (pexBeHIMjoM Kopuinhema W/WIM CeMaHTHYKY MOAH(UKanujy
OJl yTHIAjeM CHIyiecKor (Hmp. npezewmayus /prezentacija/ < presentation). Jlpyro, TepmuH
AHIJIMIM3aM YKJbYYyje W MpPEBEICHE JICKCHUKE M CHHTAKCHYKe jenunuie (peuw, u3pase u
pEUCHUIIE) KOje Cy y CKIaay ca JCKCHYKUM CTaHJap0M EHIJIECKOTr (HIIP. KOAAMepaina 4kood
/kolateralna ckoda/ < collateral damage; occoema npeca [zZovta presa/ < yellow press). To ce
OJTHOCM HAa HOBHM OOJMK Ca WHXEPEHTHHM CaJp)KajeM IpPEy3eTUM U3 CHIJIECKOT, KOjH je
npuigaroheH HOBOM je3uKy, Yy HalleM Cciyd4ajy HpaBOIMUCHOM W CEMAHTUYKOM CTaHAapay
pycuHCKOr je3uka. [IpBH aHTIIMIIU3MU Ce TPETHPA]y KAO OuUNeOHU AHAUYU3MU JIOK e APYTH
TPETUPA]Y KAO CKPUBECHU AHSTIUYUSMU.

[Tocne wHTErpucama y JIGKCUKY CPIICKOT je3WKa aHIVIMIU3MHU YCIIOCTaBJbajy CMHCAOHE
OJIHOCE Ca peurMa y CpIICKOM je3HKy, Mel)y kojuma je Hajuemha cuHoHUMUja. Pa3zue nedununmje
CHHOHMMH]E Yy CYIITHHHU MOpa3yMeBajy 1a je peu o cmucaoHoj Besu (Lyons 1977: 202; Murphy
2003: 146) Be3aHOj 3a JEHOTaTUBHY UCTOBETHOCT WJIM CIMYHOCT. JIeHOTaTMBHA UCTOBETHOCT CE€,
MehyTuM, peTKo Hajla3u y je3uluMa, Ia jeé YMEeCTO Hhe BEpOBaTHHje OUYEKHUBATH JIEHOTATHBHY
cnuyHocT (ONMCKY WM rpamupaHy CcUHOHHUMH)Y). Jlomaje ce jemHa BpcTa pasiHUHTe
nHpopmalrje Koja MoXe OUTH HpOTyMadeHa pas3IMKOBAalkEM y E€KCIPECHBHHMM elleMEHTHMa
3Hauewa (KOHOTamujama, e(EeKTy, PEerucTpy, IWjalieKTy, XKaproHy), Kao W pasziukama y
KOJIOKAI[MOHUM OTpaHUYeHUMA, CEJIEKIIMOHUM pa3jinKaMa 1 (ppeKBEeHIH]H.

Mupa Munuh je noxymrana ia ja OArOBOp Ha MUTAHE J1a JIU CY CIMULCKU AH2IUYUIMU KOJU
ce Haja3e y je3WKy IHCAHWX MEHja OMpAaBIaHU y CPIICKO] JIEKCHIM Yy CBETIY YHMILEHHIIE Ia
MHOTH O]l BbHX WMajy TpeBOJHE eKBHBajeHTe. [IpeMa ayTopku u3riiefa jJa cy aHTIUIH3MH
TpeHJa, orjlaca W HHEPUMjaJHU aHTJIMIM3MHU HEONpaBJaHM IOIITO MpeTe JAa MPeoTMy
CEeMaHTHYKa I0Jba KOja Cy Ipe Tora NpHUMajajla HUXOBUM CPICKUM E€KBHUBAJIECHTHMA, JOK CY
acoOIMjaTHBHU, METAaQOPHYKH W HMPOHWYHM AHTIIMIM3MHU M3TJIea ONpaBIaHH IOMITO CE OHH
KOpHCTE J1a 1ojayajy ayToOpoB BIACTHTH H3pa3, a HE MpeTe jJe3MYKOM CHUCTEMY CPIICKOT je3uKa
(Mili¢ 2011: 184).

VYdecHHIIM Y KOMIjYTepCKOj KOMYHHMKAIMjU HMCTOBPEMEHO CTHYY M CTBapajy NpaBuia

jesmuke ymorpebe. IbuxoBa jkespa 1@ TpWIArole CBOJ JE3MK HOBUM KOMYHHUKAIIMOHUM



CHTyallijaMa Ha MHTEPHETY MpEACTaB/ba OCHOBY jesuuke peBosynuje (Crystal 2004: 1; Prnjat
2008: 49-50). [dejpua Kpucran nume aa je 2000. romuna obenexumna Kpaj ACIEHU]E Yy KOjo] ce
30ma jesuuka peosrynuja. OH Harjamasa U J1a ce ApaMaTH4yHe je3WdKe MPOMEHE He JIeIIaBajy
Beoma uvecto. [lojaBa HOBHX MeaHWja Kao IITO Cy HOBHWHE, TeledOH M TeleBU3Hja Takohe cy
JOBENM 1O JE3MYKUX IPOMEHA, AW YTHLA] WHTEPHETa CE€ CBAKaKO MOXKE OIKCATH Kao
pesoayimonapan (Crystal 2001; Prnjat 2009; 2013; 2015).

To mrTo 4YuMHM je3uK HHTEpHETa Ja Oyne JMHTBHCTUYKH JEJUHCTBEH TO j& HEroBa
KOMOMHAIMja THCAaHUX M TOBOPHUX Je3MUKHUX KapakTepuctuka. Haomm bapon kopuctu
Metadopy 1a 6u onucaia 0Baj HOBH OOJIMK je3MKa U MHUILE Ja j€ ,,Je3UUKH KeHTayp — oJ1a TOBOp,
nona nucame” (Baron 2001: 248). Ona ucTuye 1a je BelIuKd Opoj TEKCTOBa KOjHU Ce Haja3e Ha
MpexH Moryhe ommcaTu ca ,,XHIEPTEKCTyallHH CacTaBH , 4YHje Cy KapaKTEPHCTUKE CACBUM
pa3uynTe O TPAIUIIMOHATHUX TEKCTOBA: OHH Cy MPEIa3HH, IPOMEHJbUBU U HEMA]y JHMHEAPHY
xujepapxujcky ctpykrypy (ibid.: 158-159; Baron 2002).

Panko Byrapcku TBpau na je CymITHHA XaproHa M TJIABHH PasJiOT EHErOBOT IOCTOjarba
norpeba WiaHOBA jeqHE APYIITBEHE rpylne Aa agupMmuile CBOj UACHTUTET U MOTBPIOH CBOjY
npunagHoct oapehenoj rpymu (Bugarski 2005: 210). XKaprox je 00enexkeH MOCCOHUM je3NIKHM
KapakTepUCTHKaMa, Mpe CBera JIGKCHYKUM U (pa3eosomKUM, a M3Y3€THO M TpaMaTHUYKUM H
(hOHOTOLIKUM.

Tsptko [Iphuh je ananu3upao HeonpaBgaHe ¥ HEHEONXO/IHE Je3UYKE HHOBAIIM]E Y CPIICKOM
JE3MKY KOje Cy ce pa3BWje Moj yTHiajeM HopMmu eHrieckor jesuka (Préi¢ 2005: 35-37). Ow je
YaK MHMCao M O aHTJIOCPIICKOM je3UKy Y KOMe ,,JIceyJJoHOpMe” U “HeMapaH (PyHKIMOHAIHU CTUI
npeoBnagasajy. To je je3uuku BapujeTeT KOju KOPUCTE YIIaBHOM OMJIMHTBAJIHM YJaHOBU MIiale
reHepanuje KOju pacTy ca eIeKTPOHCKUM MeIHUjuMa M KOJU MOJENHpajy CBOj Je3WK Ha
KyJATYPHHUM U je3nukuM HopMama Tux menuja (ibid.: 57). Hekonuko ayropa je moCBETHIIO AKXy
MOJICTINpaRy CPIICKOT je3WKa Ha HOpMama enekTpoHckux meamja (Vasié 2001; Sipka 2002;
Antovi¢ 2003; Filipovi¢ 2005; Pani¢-Kavgi¢ 2006; Gajisin 2011; Markovi¢ 2011; Misic-1li¢
2011; Francuski 2012).

Ha wmaprunama oBe Teme Hamasu ce mpobieMm jesuuxoe nosajmmusarsa (linguistic
borrowing) koju je y Be3u ca ()eHOMEHOM IO3HATUM Kao jesuyu y kowmaxmy (languages in
contact). Ayropu OCHOBHE JIUTepaType O je3uluMa y KOHTakTy, AjHap Xayren (Haugen 1950) u

Jypuen Bajupajx (Weinreich 1953), jesuuko cy mo3ajMibHBame carieiaBaid y OJHOCY Ha



OWJIMHTBH3aM, MCTpaxyjyhu yrtunaj npa reorpadcku OnmcKa je3uka. Y ciaydajy BojBolhaHCKe
BapHjaHTE PYCHHCKOT je3uKa OMJIMHTBH3aM CE OJHOCH Ha PYCHHCKH M CPIICKH, @ HE PYCHHCKH U
EHTJIeCKU. AHanu3upajyhu mocieanie KOHTaKTa JBa je3uka, AjHap XayreH je pa3jimKoBao: a)
MIPOMEHY KoJia (aITepHAaTUBHO KopHIIheme aBa je3uka), 0) uHTepepeHnnjy (CeMaHTUIKO WIIH
(GYHKIIMOHATHO MPEKIIaname eJeMeHaTa JIBa je3MKa) U B) MHTETPpannjy (aganTtaiujy npruMIbEHUX
enemenara). llomro ce mpemMeT OBOT pajga OTKpHMBa YIJIAaBHOM Y OKBHPHMAa HHTETpAIlHje
MO>KEMO J1a BUIMMO 3aIITO j€ Hallla TeMa Ha MapruHaMa npobseMa je3ndKor mo3ajMbiuBama, Kao
1 (eHOMEHA je3UIN Y KOHTAKTY.

Humeepayujy Tpeba CXBaTUTH Yy HAJIIMPEM CMHUCIY Kao mpoiec ojaoMahuBama Hu
aJlanTupama CTpaHor (EHIJIECKOT) elleMEHTa y HOBOM (PYCHHCKOM) je3HKy, Kao Ipolec Koju
CKOpPO YBEK pe3yiaTHpa ca BapujaHTamu y jesuky-npumaomny (Fisher 2008; Winter-Froemel
2008).

[Ipenmer Harie cryauje 6muzak je aeuuunuju cyncmumyyuje Ajaapa Xayrena. [1lo memy
CYIICTHTYIIMja O3HA4YaBa 3aMCHUBAE¢ HEKOI CKBUBAJICHTA y CHCTEMY je3MKa-IPUMAolia HEKUM
MOJICJIOM M3 CHUCTeMa je3uka-maBaoria (Haugen 1956: 50). To, kOHKpeTHO, 3Ha4YM Ja jeaaH
€JIEMEHAT EHTJIECKOT je3WKa KaKo ra TOBOPE M3BOPHU TOBOPHUIIM TpPEACTaB/ba MOJEI, a jeJaH
eJIeMeHaT PYCHMHCKOT je3WKa KaKo ra TOBOpE M3BOPHU TOBOPHUIIM TMPEACTaBJba CKBHBAJCHAT,
onrocHo peruky (Surducki 1978: 267; Filipovic¢ 1986: 38).

VY 0BOj cTyauju ayTop y3uma y oO3HMp JiBa TUIA aHTJIUIM3aMa. Y yOOWYajeHOM 3HAuCHY
TepMHUHA, aHTIUIM3aM je pedy uiu noxata Mopdema (mpedukc Uiau Cy(UKC) EHIJIECKOT je3HKa
KOjU Ce KOPUCTH Y PYCHHCKOM je3uKy (HIIp. 6o0ubunoep u exc-), ca Bapupajyhum creneHuMa
WHTErpaIyje y CUCTeM, U, y MaJo HeyoOUUYajeHOM 3Hauelhy TEPMUHA, aHTJIHIM3aM MpPeCcTaBiba
ped, u3pa3 WU PEUYCHUIly Y PYCHMHCKOM J€3WKYy uhje KOopHuITheme onpa)kaBa M / WIH TpaTh
CTaHJapJ EHTJIECKOT je3WKa — TPABOMMCHH, (OHOJIOIIKHA, TPAMATHYKH, CEMAaHTHYKH WIIH
nparmatudku (Préi¢ 2005: 59).

IITo ce TMYe METOAA MCTpaKUBamba, OH j€ Y OCHOBH CHHXPOHO-IAECCKPUITHBHA aHAIIN3A.
Omna ce (okycupa Ha OMUC OHUX KapaKTEPUCTHKA KOje, Y MPOIeCy MHTETpalyje, 0JCTynajy o

npuxBaheHNX HOPMHU.
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2.2. UcTpaxxuBavKu KOPIIyC

[IpBu monuc HajQpPEeKBEHTHHjUX AaHIJHMIM3aMa y PYCHHCKOM je3uky dopmupan je
yIJIaBHOM Ha OCHOBY uH(popmainuja uHpopmanata (Fejsa 1990: 10). 3a motpebe oBe CTyuje
aHaAJIM3UPaHU Cy CBU OpPOjeBH MECEUHOT, MYJITHUMEINjaTHOT KYJITYPHO-TIOJTUTUYHOT Yacomuca 3a
pycuHcKy omnanuny MAK, koju cy nyosmkoBanu y niepuoay on 2013. go 2016. ronune, kao u
cBU OpOjeBHM HENEJHHUX HOBUHA Pycke c1060, xoje je objaBmia HOBUHCKO-M3/1aBauka yCTaHOBA
Pycke cnoBo y uctom BpeMeHCKOM mepuony. MAK je, uHaue, jeIUHH YACOMHUC 32 PYCHUHCKY
OMJIQJIMHY y KOjeM Ce jaBjbajy MpBe Mo3ajMibeHe peun / (pasze / u3pasu. AHIIUIU3ME Yy
elleKTpoHCcKuM Meaujuma obpahuBanu cy borman Pan (Rac 2012) u Mapuna Pamau (Ramacd
2015).

VY cnucky-riaocapy HacloBJbeHOM ,,Monenu u peridke” (B. MOMIaB/be 7) MPBO CY
HaBOlEHU EHIJIECKH MOJENU a 3a BhHMa, U3a JBE Tauke, KopecrnoHaupajyhe pycCHHCKe peruimke.
Ha nmpumep:

adapter : aganrep

advantage : agBaHTHIK

advertising : anBeprai3uHT

snowboard : coybopa

software : codteep, copTBepckn

Pennuke cy gare y o0nMKy KOjU Mpe/cTaBjba ajanTtanyjy BehrHe ToOBOpHUKA U Ha OCHOBY
nopehema GpoHEeMCKUX WHBEHTapa JIBa MCTpPaKUBaHA je3uka 00aBJbeHOT y cieaehem moriaBsby
(B. mornaBsbe 3). HaBeneHe pemimke Cy MCTOBPEMEHO M NpENOpyKe ayTopa 3a MpPaBOMHMCHY
HOpMY.

UYecTo ce HeKa perinKa jaBjba y JIB€ WJIM BUIIEC BapHjaHTe. Y TOM CIydajy HACTOjaJll CMO
na nocrojehe Bapujante cBeneMo Ha OapeM jae. JlyOiere cMO HaBOIMIM aKO CE OHHM Y4eCTallo
yrnoTpebJbaBajy 1 aKo ce 3a BbUX MOXKEe U3HETH apryMeHT je3ndke npupone. Ha mpumep:

beefsteak : 6udrek / Guderex

FBI : ®bU, Ed-bu-Ai

bebop : 6u-60n / 6u-6an

SMS : CMC, ec-em-ec

walkie-talkie : Toku-BokH / BOKU-TOKH
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Hajpehn mnpoGnem Ham je mpencTaBsbajo 3allUCUBAF€ OHUX DEIUIMKA YHjU CE MOJEN
cacroju ox aBe peun. C 003upom na cy miahi TOBOPHHIM YIIIABHOM CBECHH HHUXOBOT
MOCTOjamka, TO U3UCKYje OJIBOJEHO MUCAHE WU MUCAKE Ca IPTUIIOM; IITO Ce, MaK, THYE CTAPUJUX
TOBOPHHUKA OHHU HE PA3JIMKY]y JOTHYHE KOMIIOHEHTE, IITO U3UCKYje MHcambe 3ajeHo. [IpucycTBo
JeIHOT WM J1Ba akieHTa (B. HIDKE) Takohe yTHYe Ha 3almiCHBamke, OJHOCHO Ha NPaBOIHCHY
npenopyky. Ha npumep:

Hi-Fi : raii-daii, ru-¢u

e-mail : u-meitn, umein

made in : mage ue

roll-on : pomon

video recorder : Bugeo-pukopep / BUICO-peKOpaCp, PUKOPICD

Peruinke y kojuma ce H3BOPHE KOMITOHEHTE IIPEMO3HAjy M EBEHTYaJlHO KOPHCTE
CaMOCTAJTHO IMHCAIM CMO ca LPTHIIOM y CKiany ca mpaBuioM 2 TBptka [Iphuha npema xome ce
CBaKW aHTJIMIM3aM KOjU MPEJICTaBJba jEHY CAAPKUHCKY IECTHHY, alld Y KOME C€ MOXE YOUUTH
3HaYCHCKa Be3a m3Mmel)y THUX ejleMeHara, y Mucamy MpeJcTaB/ba C HPTHIIOM H3Mely THX
enemenara (Prci¢ 2005: 217). Ha npumep:

box match : 6okc-meu

dream-team : gpum-TUM

hard disc : rapa-muck

pen-club : mex-kiyo

web site ;: BeO-caitT

3. ”THOBAIIMJE HA ®OHOJIOIIKOM HUBOY

Uctpaxyjyhu wuHOBanuje Ha (HOHOJOIIKOM HHUBOY aJanTallje EHIJIECKOT elleMeHTa
HAUIIIA CMO HA HEKOJIMKO, 32 PYCHUHCKH je3UK, HEOOMYHUX T10jaBa.

Jla Ou ce cxXBaTWO EHIJIECKM YTWIA] HA PYCHHCKH J€3UMK TIpe CBera mpeactaBuhemo
(hoHEMCKM WHBEHTAp BOjBONAHCKOT PYCHHCKOT je€3MKa M EHIJIECKE EKBHUBAJICHTE PYCHHCKHX
¢donema.

ITocroje 32 poneme y pycunckom jesuky: /b/, /p/, /d/, t/, 1g/, K/, /dz/, Ic/, /dz, I€1, 1d°], It
I IEL 12D, I8l 121, 181, Ind, 7xd, 57, A I Il Ind Il Il Jal, Tel, fid, Jo/, /ul (Fejsa 1990: 87-90), a
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44 dpoueme y eHrieckoMm jesuky: /p/, /b/, /t/, /d/, Ix/, Ig/, I&l, 1dz1, 151, v/, 101, 101, Is/, Iz/, 18], IZ,
Inl, Iml, In/, i/, A Il B TG 7 1T Tel, Tel, IN facd, 1o, Jo:/, Jul, 1zl 1a:l, 1a/; feil, /ail, foil,
/aul, laul, lua/, /ia/, /ea/ (Mihailovi¢ 1975).

Paznukyjemo 24 eHriecka cyriiacHMKa IMpeMa MECTy W HAuyMHy apTuKynanuje, a 27
PYCHHCKHX CYIJIACHHKA IIPeMa UCTUM KPUTEPH]jyMUMA.

['enepanHo roBopehn, H3roBOp pyCHHCKUX CYIIIACHHKA je MPUOJIMKHO UCTH Ka0 U U3rOBOP
CKBUBAJCHTHUX CHIJIECKMX CyIJlacHMKa. Haju3pasuTHje KapakTepUCTUKE pa3HKOBama Ce
cacroje y cinenehem:

a) iosusw /p/, /t/, K/ y pycuHCKOM je3uKy HEMajy acriupaIiyjy;

0) mpema MecCTy apTHKYJalHje Y SHIVIECKOM je3uKy mocroje nentanu /@ u [0/; onu cy y
PYCHHCKOM jE3UKY ajantupanu gocieano —/Of xao /t/ a 8/ xao /d/;

B) adpukate /dz/ u /c/ cy kapaKTepHUCTUYHE 32 PYCHHCKH jE3HK;

r) /¢/w [dZ/ 'y eHrieckoM cy najaTaaHUjU; Y PYCHHCKOM OHH CY aJBEOJapHU]jH;

I) PYCHUHCKM j€ CYIJIACHUYKM CHCTEM Yy 3HauajHO] Mepu Oa3upaH Ha 3BYYHOCTH U
He3By4yHocTH; 20 cyrimacHuka Gpopmupajy caeaehux 10 maposa: /b/-/pl, [d/-1t/, 1d°I-It'], [gl-IK, [z]-
Isl, /z/-/s/, NI-If1, 1dz/-/¢7, Idzl-Icl, Ihl-Ix].

Pazmukyjemo 12 (20, ako ykjby4yrMMO U JUGTOHTE) €HITIECKMX CaMOIJIACHUKA IIpeMa MeCTy
¥ HaYMHY apTHKylIaluje, a 5 pPYCHMHCKHX CaMOIJIACHWKa IIpeMa HWCTUM KpPHUTEPHjyMHUMA.
CamoracHuK /a/ je BuIle IIEHTpallaH OJf CHIJIECKOT caMorjacHuKa /a:/ y uMeHuim part, anmm je
BUIIIC 331U O] /&/ y eHriieckoj umenui mat. CamoriacHuk /e/ je mOTIyHO UCTH Ka0 €HIJIECKU
camoriacHuk y peunma bet u debt. Camornmacuuk /i/ je 3aTBOpeHHju O] CaMOIJIaCHHKA Y
CHIJIeCKOM rnarony live u cimyaH caMOTJIacHHKY y €HIUIecKoj 3ameHuiy She, amu je kpahu c
003upoM Ha ayxuHy. M3roBop camoriacHuka /O/ JUYM Ha W3rOBOP CaMOTJIACHHUKA KOjU je
usmel)y onux y cot u caught. CamoriacHuk /u/ je 3aTBOPEHHUjH Ol CAMOTJIACHUKA Y CHIJICCKOM
npuaesy full; on je cnmuyan camornacHUKy y €HIIIeCK0j UMEHHUIM FOOM, anu je kpahw.

VY pycuHCKOM je3uky Hema aupTonra. OHU ce apTHKYIHUINY Kao JjBa CaMOTJIaCHUKA, WU Ca
[}/ (mosrycaMoTrIaCHUKOM HJTH TOJTYCYTTIACHUKOM).

W3roBop pyCHHCKHX CaMOTJIACHHKA HE 3aBUCH O] lbUXOBE To3uIje y peunma. OHH ce He
penykyjy kazna cy HeHarnmameHu. Ca BeomMa MaiuM OpojeM HM3y3eTaka akleHAaT Yy PYyCHHCKOM

JE3UKY je Ha MPETHOCIEAmBEM CIIOTY: 03eKyeM, 008UI3EH:, Oeuleiosay.
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EHrnecku eneMeHTH Cy M3a3BaJId HEKOJHMKO WHOBaIMja Ha ()OHOJIOIIKOM HHBOY Y jE3HKY
BojBohaHckux Pycuna. MoryhHocT 3a Heku oj1 mocrojehux anodona — Hiip. 3a anodone /»/ umm
Iw/ — na crekHy craryc (oHEMe HHje HCKJbY4YCHA IOJ] YCJIOBOM Jia CE€ HACTaBU Ca JaJbuM
MIPUMAakEM SHTJIECKHUX peuH ca lbuMa. To ce HIlp. ogHOCH Ha /i/ 'y cienehuM mapoBuma:

con Ison/ u conr Ison/

cun Isin/ u cunr Isiy/

@unupay [finirac/ u punrupay [fiyirac/

nun Ipin/ u nunr /piy/ (< Ipigponl).

WNunoBanuje cy npumehene u y nuctpulyuuju gonemMa (mpe cera ¢poHemMa CYrJIaCHUYKOT
TUIA 2 Y Mamkb0j MepU (JOHEMA CaMOTJIACHUYKOT THIa). To ce OJHOCH Ha JISCETHHE CYTJIACHHYKUX
rpyna y ¢uHanHo] mosunuju peur. Hop. -xc (6oke, kexc, eemenoexc), -po (eapo, pexopo,
cm toapo), -cm (mocm, mecm, meucm). HeKoMKO HOBUX CYIJIACHUYKHX TPyIa CaCTaBJbEHO je
OJl TPU CYTJIACHUKA (HUP. -HI Yy CUHINL W OJicuni). MHOTE HOBE CYIJIaCHUYKE TPpyIe Hajla3e ce y
CpeImuM Mo3ulujama (HOp. -HI- Y uYyHIam, OyHIAnos8, -Omp- y [1obmpomep; -Kcmp- 'y
@okcmpom; -Hrcmp- 'y ranrcmep; -H08- 'y ceHOgut). J|Ba niam Tpu CaMOTIIACHUKA MOTY CE€ BHJICTH
anp. y I. woya (< H. woy) (Fejsa 1990: 101-104).

IlocTtoje MHoOra oncTymama OJ ONINTEI MecTa akieHTa (Koje je M0 NpaBuWily Ha
IPETHOCIEIHEM CIOTY y pedrMa oJf Bullle oj jeaHor ciora). To ce moceOHO OAHOCH Ha
CIIO’)KEHHIIE Ca jeHOM WM HHjeIHOM TPENO3HAT/FUBOM KOMIIOHEHTOM Kaja OIMa)kaMo I0jaBy
JIBOJHOT aKIleHTOBama (Iodmpomep M r100Tpomep, OaaMuHmor U 6AOMUHMOH, ayTcauoep N
aymcaitoep, 6amepghnai n b6arepgraii; Iglobtroter/ u /globtroter/, /badminton/ u /badminton/,
/autsajder/ u /autsajder/, /baterflaj/ u /batérflaj/).

Hekama ce akmeHar Hala3m W Ha TOCIEIEM CJIOTY, HIIp. anapmreun, oamepdnai,
bexcreitk, ep-konauiy, unmepsio (/aparthejd/, /baterflaj/, lbekstéjdzl, ler kondisnl, lintervja/).

Enrnecku eneMeHTH Cy M3a3Bald HEKOJIMKO MHOBAIMja HAa (DOHOJIOIIKOM HHUBOY Y je3UKY
Pycuna BojBogune. WuoBauuje cy mnpumehene y aumctpuOyuuju ¢onema (yriaBHOM
CYIJIACHUYKOT THUIIA), Y OACTYIamby O/ ONIITEr MECTa aKlleHTa (KOje je Ha MPETIOCIEHEM CIIOTY
y pednMa O]l BHIIE O] JEHOT CJIoTa), y jaBJbamky JIBOJHOT aKIEHTOBaWma Yy CJIOKCHHIIAMa ca
JEIHOM WJIM HHjeIHOM NPENO3HATJbUBOM KOMIIOHEHTOM, Y TI033ajMJbUBamy EHIJIECKUX

JICKCUYKHX eJIeMeHaTa ca eHriieckuM (onemamu /7/, Iw/ u /i/ utn. (Fejsa 2013). Moryhnocr 3a
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HEKH 0]1 Jocalalmbux anodoHa — Ha mpumep, 3a anodoH /7/ — na cTekHe cratyc (oHeMme HHje

HCKJbyUYCHA JJaJbUM MPUMAbEM CHIJIECKUX pedd (TOCEOHO y KOMITjyTePCKO] JIEKCHIIH ).

4. ”THOBAIIMJE HA MOP®OJIOIIKOM HUBOY

Nako ce HeKn ayTopH 3alaxy 3a MpaBJbeie pasinke u3Mmel)y KoHLenara meuiarse K0008a
(code-mixing) u 3amerusarwe kodosa (code-switching) (Jacobson 1998; 2001), mu hemo y oBom
pany, kao mro je To ypamuo M Anekcangap OHHCKO Kaja je aHAIM3Mpao aJanTUPAbE
aHIIIMIM3aMa y HeMadkoM vaconucy /ep wnueen (Onysko 2005), urHopucatu OBy pasjivKy H
KopucTuheMO TepMHH 3aMEHUBame KOJIOBA 3a CBE CIy4ajeBe KaJa CE CHIVIECKH JICKCHYKU
€JIEMEHTH ¥ TpaMaTHIKe OCOOMHE jaBJbajy Y PyCHHCKUM peueHHUIaMa.

Moxe ce pehu na ce Miazie reaepanuje He oaynupy anrmnusMuma. C jeqHe cTpaHe, oHe
yTBplyjy no3unujy Beh npuxsaheHUX aHTTUIM3aMa y PyCUHCKOM je€3HKY, a, C ApyTre CTpaHe, OHe
CTBapajy ycjoBe 3a nojaBbuBame HoBHUX (Fejsa 2013: 486).

JIMpeKTHY TOCIEIUIly yTHIaja SHITIECKOT je3HKa MpeCTaBiba Mpelia3 ca TPaauIHOHATHE
hupunnune a30yke Ha TaTuHUYHY abeueny. Kopumrheme eHrieckor nucaHor Kojia KapakTepHile
BehMHy TeKCTOBa MHKOPIIOPUPAHUX Y JEJMHU YacOIUC 3a PyCHHCKY oMiaauHy. Ha mpumep, kox
MMEHOBAaba My3HUYKUX Tpyna / OSHI0Ba M My3HYKUX KaHPOBA:

(1) ,,munep kepectypckei rpynu Paradox” (MAK 5-6 / 2013, 4);

(2) ,,Demigod” (MAK 5-6 / 2013); ); Ha HACJIOBHOj CTpaHH HWCTOr Opoja Hajla3u ce
hupunnuna Bapujanta ,,JJEMUTO”;

(3) ,,303 maennuma mysudapamu 303 3AJ] (Caviar Dreams, Agalloh) ...” (MAK 5-6 / 2013,
3);

(4) ,Ilepmn my3uunu kpouai Brainlow nampasen ..” (MAK 5-6 / 2013, 3); HaszuBu
MY3WYKHX TPyIa HUCY YIOTPeOJbeHN y PYCHHCKUM ajanrtaiujama, Hiup. Kesuap opums, Aranoe,
bpeuinnoy;

(5) ,,LUDE KRAWE punkrock rpyma 303 baukoro ITerposua” (MAK 5-6 / 2013, 3);

(6) ,,ipoaykye hip-hop my3uky” (MAK 5-6 / 2013, 3);

(7) ,jioro nBa xommnosuui oOsiBeHu y xaHpy ambiental u Asteroid B-12 o06siBenn Ha
KoMIHIaIMi elnekTpoHckeit mysuku Electronica Ruthenica ...” (MAK 5-6 / 2013, 3);

(8) ,,MY BLACK THREAD dark electro 6enn 303 Hooro Cany” (MAK 5-6 / 2013, 3);
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(9) ,,etno-gothic-industrial-metal 6en 303 ITanueBa” (MAK 5-6 / 2013, 3);

(10) ,,OMNIPOTENCE melancholic-melodic death metal one-man band 303 Kosauuiu”
(MAK 5-6 / 2013, 5).

3aMemuBambe KOJA0BA YECTO OMAXXaMo y HAacIoBUMa ajlOyma Wiy necama:

(11) ,,3usun gBa mucHi (‘Dope” u "Immortal’) y Headroom cryauro y baukum IlerpoBiy”
(MAK 5-6 / 2013, 5);

(12) ,,KE$” (MAK 5-6 / 2013, 7); cioBo 11/ je 3amemeHo CUMOO0JIOM 32 J0J1ap;

(13) ,,an6ymu Rootenica (2004) u Perception is our dimension nHa xommuiaanui MAK
JEMOmnu (2007)” (MAK 5-6 / 2013, 4);

(14) ,,nepiu anbym Punkrock sifon_i_ja (2008)” (MAK 5-6 / 2013, 4);

(15) ,,20 poku mom-pok My3uKH Ha pyckuM si3uky Haii xxue Marshall™ (MAK 5-6 / 2013,
5);

(16) ,,Decayin’ Bumanu neiin aemo andymu Crisis (1998), Take a Lick of the Pain (2000),
Battlefield Earth (2001), Silence from Within (2005)” (MAK 5-6 / 2013, 3).

Enrnecku Ha3uBH ce OOMYHO J1ajy B pa3HUM IPOjEKTUMA!

(17) ,,IIpoext "Vojvodina Calling™ (MAK 5-6 / 2013, 2);

(18) ,,SNUBBER electro-chiptune comno mpoekt” (MAK 5-6 / 2013, 4);

(19) ,,303 npoexty Marienfeld nacrana rpyma” (MAK 5-6 / 2013, 3).

Beb u u-mejn aapece ce pe1oBHO MUITY JTATUHUIIOM:

(20) ,,... Web: soundcloud.com/da-n-v-u ...” (MAK 5-6 / 2013, 3).

OBM mnpumMepu OTKpUBAJy HEKOJUKO MOP(OIOIIKMX HMHOBalMja KOjeé  HHUCY
KapaKTepUCTUYHE 3a pPYCHHCKH Mopdomomkn cucteM. Ilpe cBera To ce oOmHOCH Ha
HETIPOMEHJPMBE MMEHHMIIC Yy MPUIIEBCKO] (YHKIMJU Y CIOKEHHIIaMa KOje Ce€ cacToje O] IBe
HE3aBUCHO ynoTpeOsbeHe ocHoBe. OBa TEHIEHIH]a je TpuMeheHa KoJI HEKOJIUKO 1M03ajMIJbEHUIIA
u3 HeMaukor (HIp. yykep-nokepai, wug-xapma) m Mahapckor jesuka (HIIp. opcar-opaea,

¢opros-kapuku), any U3riena 1a je HajCTUMYJIaTUBHH]ja JaHac 300r aHrmim3aMa. Ha npumep:

(21) ,,opranuzarope dpectusany Kulpin Fest” (MAK 5-6 / 2013, 4);

(22) ,,qunep xepecrypcker rpynu Paradox (meman-b6eno ocnoBanm 1997)” (MAK 5-6 /
2013, 4);

(23) ,,y ctumy melodic death memany” (MAK 5-6 / 2013, 4);
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(24) ,,SNUBBER electro-chiptune cono npoexkm” (MAK 5-6 / 2013, 4);

(25) ,,3usumn aBa mucHi (‘Dope” u “Immortal ) y Headroom cmyouro y baukum Ilerposiy”
(MAK 5-6 / 2013, 5);

(26) ,,LUDE KRAWE punkrock rpyna 303 baukoro Ilerposia” (MAK 5-6 / 2013, 3);

(27) ,,MAZI experimental-electronic cono npoexkm” (MAK 5-6 / 2013, 4);

(28) ,,NASTROM old-school industrial doom rock npoexm 303 Koauuu” (MAK 5-6 /
2013, 5);

(29) ,,00s1Bern Ha KoMmakT aucky MAK JEMOnu” (MAK 5-6 / 2013, 4).

Kanma npyre BpcTe eHriieckux pedH, ykbydyjyhu Ty W mpuieBe, umajy (GyHKUIH]Y
aTpuOyTa, OHE CE YeCTO aJaNnTHUpajy Kao HEMPOMEHJbUBE, IITO Takole mpeacTaB/ba HHOBALU]Y Y
MOP(OJIONIKO-CHHTAKCHYKOM CUCTEMY PYCHHCKOT je3HKa:

(30) ,,na pwkHUX THTApUAN0X: Pok-Dewmu nu Bonosa-pect” (MAK 5-6 / 2013, 3);

(31) ,,mpoxykye hip-hop myzuxy” (MAK 5-6 / 2013, 3);

(32) ,,00p00ku nanx-pox komnoszuyuiiox” (MAK 5-6 / 2013, 3);

(33) ,,20 poku non-pok mysuxu uHa pyckum s3uxky” (MAK 5-6 / 2013, 5);

(34) ,,Decayin’ Bumanu neiin demo arbymu Crisis (1998), Take a Lick of the Pain (2000).
Battlefield Earth (2001), Silence from Within (2005)” (MAK 5-6 / 2013, 3);

(35) ,,SNUBBER electro-chiptune coro npoexkm” (MAK 5-6 / 2013, 4);

(36) ,,3n0ranye Ha sudeo-basucka” (MAK 5-6 / 2013, 4).

Hexu npuneBu (HOp. cexcu M ¢ep) yBek ce Kopucte y uctoM obnuky. Hu Heke umenuie
(HIIp. Muc W 1edu) HE Mebajy CBOje 00JIMKE y TpaMaTUYKUM KaTeropujama 0poja u majexa.

[Ipeko cTUMyJIaTUBHOI e€(eKTa EHIJIECKH €JIEMEHTH Cy YKJbYYeHH U y Ppa3B0Oj HEKUX
JpYyTUX MHOBAaTHUBHUX II0jaBa Kao HIIp. yBehame KaTeropuje MyIIKOr pojia Ha CaMOIVIACHUYKHU
3aBpmretak (-0, -€, -U, -Yy; HIp. 6enoico, Ounro, cmamnedo, e-ye, neourpe, UHMepsio, 6UCKU,
200U, 0epbu, Kpoc-KOHmMpu, napmu, peiu, MoKU-60KU, MAHY-MeN0Y, KAHY, WOY).

VBehawe KaTeropuje KEHCKOI poJa Ha CYIrJIACHWYKH 3aBplueTak (mopen momaher
CYTJIaCHHKA -1, HIIP. Y KOCY, jaBJbajy c€ ¥ M HEKOJIMKO HOBUX Kao HIIP. CYrJIACHHK -C, HIIP. Y MUC,
W CyIJIACHUK -1, HIP. y 6amn) W TPHXBATakbe HOBUX CAMOITIACHUYKHX 3aBpiieTraka (mopen
nomaher caMoriiacHUKa -, HIIP. J#ceHd, jaBibajy Ce U HEKOJUKO HOBUX Kao HITP. CAMOTJIACHUK -0,

HIIP. Y €K60, U CAMOTJIACHHK -, HIIP. Y 1€0U) Takohe Cy MHOBAaTHBHE TI0jaBe.
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Maua rpymna IBOBHICKHX TJaroiia Beh je rmocrojajia y pyCHHCKOM je3uky. OBH TJIaroyu cy
YIJIABHOM TPYKOT M JIATUHCKOT Mopekia (HIp. acgharmosay, bemonosay, oaposay, KopyHosay,
Menosay, 00sumosay, opranuzosay). [lo3ajMibeHn aHrauuu3Mu (HIIp. andetimosgay, bpeHoupay,
oauiodcecmupay, OONUHIO8ay, umniemenmupay | umniemenmosay, uHcepmosay, uLmepsUpPay
| unmepsioosay, Kwonupay / KIoHO8AY, KOMRIOMEpU306ay, Konupay, aobupay, 10606ay,
NPOJIOHIOBAY, NPOMeCcmosay, pelimunIosay, pekemupay / pekemosay, cepsupay / cepeosay,
cKannupay, cKkenupay) eHOpMHO cy yBehanu oBy rpymy riarona. [1omTo BHICKHM MOJAIUTETH
JBOBHJICKMX TIJIarojla HUCY oOOelieeHH MOPQOJIONIKH, HBUX je Moryhe oJIpemuTd camo y
KoHTekcTy. Ha nmpumep:

(37a) [IpaBe uu dayunodyem nporpamy. (aTOTUBHY / UMIIEp(HEKTUBHU)

(376) Ilporpamy 1u dayriodyem HAOTpe. (TOTUBHH / IEPPEKTUBHU )

(38a) Yemosaru wmen3u coOy oI Yacy KeI JOCTald KOMITFOTepU. (aTOTHBHH /
uMIiep(HEKTUBHH )

(386) Buepa Beuap uemosaiu naxyc. (TOTUBHH / Iep(HEKTUBHU)

Moryhe je npernoctaButu jaa he gohu u 1o n3paxkeHujer ypehama KaTeropuje ABOBUICKHX
rnaroja ¥ jAa he oBa kareropwja y Kpajikb0j WHCTAaHIM JOBECTH A0 3HAYajHUX IpOMEHa Yy
BPEMEHCKO-BUJICKUM OJHOCHMAa PYCHHCKOT je3uka. Y OBOM TPEHYTKY MHOTH JBOBUICKH
IJIaroJid, MOceOHO OHM KOJU Cy IPBHU YIIIM Y PYCUHCKH J€3UK, MOCTAIM Cy IpedukcoBaHu (HIP.
00Cnenosay, HAaMaHKupay, UKONUpay, 000ayHI0008ay, npeiobosay, sumpenupay M ap.) U Ha
Taj HA4YMH ce TpyIa TOTUBHUX Tiarona y Behoj mepu npommpuna. Ha npumep:

(39) Oocnenosan nane cnoBo 6e3 rpUIIKK. (TOTUBHHU / TEpHEKTHBHM)

(40) Hamanxupan 6eu3ud. (TOTUBHY / IepHEKTHBHH )

(41) Bukonupam uu st T0. (TOTUBHU / Tep(HEKTHBHN )

(42) Tporpamy 111 000ayH100yeMm HAIOTPE. (TOTUBHH / TIEP(HEKTUBHHN)

Tpeba ucrahu na 3ajenHo ca npeduKCOBaHMM, TOTMBHUM / MEPHEKTUBHUM IJIarojirMa
W3BOpHH, HeMpe(UKCOBaHHU, ABOBHJICKH TJIarojid HACTaBJhajy Ja MocToje. IBOBUACKHU TIaroiw,
mopel u3pakaBamba HEIEJIOBUTE / aTOTUBHE peajn3aliije TIarojcke CHTyalllje, HacTaBjbhajy Ja
M3pakaBajy IEJOBHUTY / TOTMBHY peaju3allHjy TJIaroJiCKe CHUTYyalldje Tako Ja MpePuKCOBaHU
rnaroyin (noboiikomosay, GUKOOPOUHOSAY, OONPUHMAY, 00CNEN08aY, HAMAHKUpay W Ip.) U
HenpedukcoBanu rinaronu (botikomosay, KOOPOUHOBAY, NPUHMAY, CRELO8AY, MAHKUpay W Jp.)

(GyHKIIMOHHUITY Ka0 CHHOHUMU. Ha npumep:
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(43a) hotikomyeme X IOTPE HA MONTATHE. (TOTUBHU / IEPHEKTHBHHM)

(436) Iobotikomyeme ux YOTPE HA TOTATHE. (TOTHBHHU / TIEPHEKTHBHH)

(44a) Ilpero ke BOH y MAJIOCIU KOOPOUHOSAL ANy aKIUIO, aKkius OyJia YCIHIIHA.
(TroruBHH / IEPPEKTUBHHM)

(446) Ilperto xe BOH Yy HAJOCIHH 6UKOOPOUHOS8AL LAY aKIWIO, aKius Oylia YCIHIIHA.
(troTuBHU / TIEpHEKTHBHH)

(45a) A um npurmam TotH cTati. (TOTUBHU / IEPHEKTHBHU )

(45b) A um oonpunmam toru crati. (ToruBHH / 1IepHEKTUBHM)

Bpeme he mokazatu aa ym he ce CHHOHMMHja OBe BpCTE OJpxatu. [Ipyrum peunma, na jau
he ce mpedukcoBaHW Tiaroju (TakBU Kao nOOOUKOMOBAY, SUUMNIEMEHMOBAY, Nperobosay,
noOUTUMAnu306ay v Ip.) MapelieTHO KOPUCTUTH ca HEeNpe(GUKCOBAaHUM IJIarojnuma (TakBHM Kao
botikomosay, umniemenmosay, 10006ay, OUrUMaIu308ay U ap.), Wik he TOBOPHUIIA PYCHHCKOT
je3ukKa cMarpatu jAa je mnpedukcanuja peAyHIaHTHA M Ja he KOPUCTUTHU CcaMO JIBOBUICKE

TJ1aroiJie.

5. THOBAIIMJE HA CEMAHTNUYKOM HUBOY

JloO6po je mo3HaTa YMIEHHUIA J1a CABPEMEHHU je3UIM M03ajMJbY]y y BEIHKO] MEpH U3
SHIJIECKOT je3WKa M 3aTo je FhHXOBa JIGKCHKAa NpeNyHa aHMJIMIU3aMa Yy CBHM TEMaTCKUM

perucrpuma.

5.1. CemaHTHUKa TOJbA

AHanu3a peur 1 u3pasa Mo3ajMJbEHUX U3 CHIJIECKOT je3MKa yKasaja je Jla ce aHTIUIU3MHU
Hayiasze y ciefiehumM ceMaHTHYKUM TOJbUMa:

a) CIIOPT — ¢ooban, backem, betiz6o1, 6oKkc, meHuc, nouo, 20Ketl, 6amepnoo,
roagh, Kpukem, parou, Kpoc-koHmpu, 600UOUNOUHT, CRUOBELL, MOMOOO]l, KAPMUHT, CIMUnI4ec; 1oJl,
wym, nac, 100, onel, aym, KOpHep, UHOUpeKm, 6eK08CKa, NeHaimukK, og)catio, mpubIuUHT, 2eHy,
Gayn, eang, bex; pyHoa, HoKaym, HOKOAYH, OpeK, KIUHY, TPOTU, OUpeKm, anepkam, CHapuHIo8ay,
DUHT, bawmam, eenmep; cmey, 1emM, MON-CRUH, OekeeHO, GopeeHd, Opon-Kuxk, pexkem, 4etiHoxuc,

cem, a08aHMuUONC, cepséa; cmapm, CApuHm, unuut, homo-guruw, depodbu, eenouxen, gepnieil,
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matimaym, mum, med, CKop, OONUHI, OJcoKell, Kpayl, bamepgaeil, ckugh, ¢um, 0yon, pelimunr,
PeKopo, HENCOH, peiu, NUHI-NOHI, Wmonepuyd, eKCnaLoep, nueom, opec, NPecunr, naxK, mpum,
OJICOTUHT, naetiogh, Kyn, cem-mpux, Oyiu, Kiyod, gasopum, aymcaidep, Oykmetikep, gatimep,
Keuep, mpeHep.

0) MVY3UKA — conr, eum, bum, non, nanxk-pox, eummeuxep, Qanx, 2apo-pox, 2eu-
meman, 0dce3, Oy3, COYIL, HEIPO CRUPUYYelC, TOChel, MIO3UKI, (OIK, KAHMpU, OUKCUTEHO,
permatim, poKeHpol, JOHINIeUKa, CUHIL, nietibex, cmepeo, eau-gatl, Oenoico, cunmucatsep,
bycmep, BUPIHCOUHAT, O0XHCYOOKC, OUCK-0XCOKell, OeHC-CMeap, e8eprpuH, Mon-iicmund, OeHo,
cewr, ppoummer.

B) IUIEC — ¢okcmpom, croygoke, uapicmoH, meucm, c8uHI, pere, OyIu-eyru,
POKeHpoI, bpetikoeHc, cmen, Ou-o0on, UHIIUU-641Yep, OAHCUHT.

r) OBJIAYEWLE — cmoxunr, ¢pak, oOnetizep, kapouran, cnewcep, mpenukom,
ceemep, nynosep, oxcemnep, pariam, MUONCama, Kuim, wopy, wai, moniec, OUKUHU, Na460pK,
VHUCeKC, meuru, bepmyou, pugau, MOKACUHKU, WUMUKU, 3UN, MUHU, MUOU, MAKCU; MBUOD, MOXep,
@ranen, xcepceil, HallOH, OPJIOH, KPUTLOH, MEKCAC, OHCUHC.

r) UICXPAHA — mocm, cenosuu, ougpmex, cmeiik, pocmoug, cambyprep, uuzoyprep,
20mOor, KeKc, Kpekep, Yunc, aunc, NONKopH, 0dxcem, NyOUuHr, 2eMeH0eKc, neMukaH, rpetigppym,
IpU, IGHY-NAaKem, Keuan, Kapu, UHCIMAaum; pym, 6UCKU, wepu-opeHou, OXHCUH, MOHUK, KOKA-KOJd,
NYHY, 0HCYC, KOKmell.

1) TYPU3SAM — wmomen, Oynranos, kamn, uapmep, pewmaxap, eocmecd,
cm toapoeca, cmonupay.

e) OBPA3OBAWE — mecm, uex-nicmku, ¢pranenorpagh, cratio.

€) BABABA — 6puoorc, mau, pemu, noxep, ¢y, mpununr, ghrews, oxcoxep, onegd, oOunIo,
mukem, 200U, NUKHUK, napmu, gaunep, tio-1io, B0OKMeH, cKetimbopo.

x) [UIOBUABA — ¢ppepubom, mopneodo, sixma, kany, meHoep, 0AHCYHKA, nponenep.

3) I[NOCJIOBAWE — wuex, 6aunxknoma, OusHuc, excnopm-umnopm, OAaMNUHL,
MAPKEMUHT, KOHCANMUHT, UHHCEHEPUHT, KIUPURT, MPYCH, KOHYEPH.

n) [IPEBO3HA CPEJICTBA — kombaiin, mpaxkmop, Oyiododcep, Ipeuoep, (uuuuiep,
mpameail, mpoaeudyc, WwmpuyKapa, ekcnpec, 10KOMOMU8d, 6aroH, KOMoOU, i1eHoposep, 0dxcun,

meHK, 208epKpagm, 0xcambo-0dxcem, CKymep, maHxep.
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i) MEAWUIN — ogcem, nunomun, penpunm, becmcenep, namghiem; o6aaHKeepc, TUMEPUK,
CcaeHc-uKwWH, mpuiep; CIOYMOYWH, CLA0, MOHUMOP, MUKC, CHON, UOe0-MUIM, CMOpUsl, CKe,
cnukep, WOYMeH, UHMEPEIo, CKPUHUHI, OQ-KOMEeHmap, cepusi, COYn onepa, 3yM, Kiland,
cumemackon, pumetix, cynepcmap, cmapiema, 6amn, 0CKaposey, OMHUbyc, 1a6 cmopu, 2enueHo.

1) KOMYHUKAILINUIE — menexc, merenpunmep.

K) MEPE — unu, xeneuwn, maxceen, 6apen, raiou, en, oywen, apo, ¢apao, eam,
0JiCYL.

i) 3IPABCTBO — cmpec, etioc, batinac, neticmetixep, CHyHepusm, OAImoHU3M.

[Topen oBHX 1MOJba MOKEMO M3JIBOJUTH M HEKOJIMKO MEIIaHUX chepa yTunaja:

a) OCOBU — enku, cynepmen, xomooop, audep, Kkaybou, wepug, ramrcmep,
KuoHanep, nietoou, CcHOO, KOATepad, ONCEHMIMEH, CHOH30p, 2unu, nawkKep, JauUpmooil,
mobmpomep, mpanep, Mucmep, Muc, nep, cep, iopo, 1eou.

0) MECTA — cynepmapkem, oparcmop, ¢pu-wion, b6ap, cHexk-6ap, Haum-xuyo,
Momen, OYHIAN08, T01, NAPKUKL, KAMNUHL.

B) KUBOTUWE — ounro, numreum, xueu, wuma, paxkyH, 0ora, Kokep, 0y10or,
oyamepuep, bokcep, nekunesep, noeHmep, cemep, CHAHUENL, MEPUED, eTe0pH, Opoliep, bepKuup,
UOPKWUP, KEHTYD, MYCMAHT, neouipe.

r) YPEDBAIJU — bouinep, konseep, enesamop, augm, conap, paoap, racep, ckemep,
dexooep, MPAaH3uCmop, MoKU-60KU, 1atm-uioy, ep-KOHOUWH, CKU-1ugm, Kkcepokc, mocmep, ¢he,
@pu3s, eudeo-puxopoep, nieep.

Kao mro MoxkeMo BUICTH JISKCUYKE JETUHUIIC U3 CHIJIECKOT je3MKa Cy C€ MHKOPIIOpUpase
yIJIaBHOM y CEMaHTHYKa M0Jba CIOpTa, My3uKe, o0Jauema, HcxpaHe, ocoda, Meauja u ypehaja.
CaBpemeHna ernoxa JoHena je HoBo ceMaHTHuko 1nojbe — MHOOPMATUKY.

bp3 pa3Boj kommjyrepuzanuje U MHGOPMAIMOHUX TEXHOJIOTHja OMOryhHO je MacoBHO
yIaKemke aHIMMIM3aMa y TO T0Jbe, HIpP.. au-mu MeHaoxcep, augoH, anron, aHopouo,
anodelmosay, acembiep, amayumenm, amavupay, aymnym, bexan, bum, banum, opaysep, éaepiec,
sali-ghail, 6eb, eaxep, eaposep, 2apo-0UckK, redxicum, reumep, oeuma, OUIUMO8ay, OUCHIell,
odrcoticmux, opausep, 3unoeay, Umelll, UHeepmop, UHNYm, uHmepHem, unmepdgetic, uncepmosay,
KAUnoopo, kobou, Komnaiiep, KOMnomep, KOMIIOMepU306ay, Kypcop, 1anmon, JTUHK, JTUCMUHT,
MUuKpoopais, o¢hnaiin, ounalH, naceopo, niomep, npoyecop, npunmep, PAM-xapmouka,

panoomuszayus, pecemosay, pecmapmosay, puoep, pPOMUHI, catibepcnelic, caum, ceusupay,
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CKeHupay, CKpoao6ay, CIOom, CMapm MmMexHolotus, cogmeep, cmuk, cypgosay, mabaem,
maroeay, mav-cKpuH, memnieum, mepmMuHal, mpaucierumep, m'ouep, gaiin, uobek, prew,

@nonu, gpondep, popmpan, gpetim, yrorosay we, y-ec-oe, yun.

5.2. TUNOBY CEMAaHTHYKUX ITPOMEHA

lopwky aHMIMIU3MHU CY ouueieoHu, ald TOCTOje W TaKO3BAHH CAKPUBECHU AHSTUYUIMU
(Pr¢ic 2005: 145). Onu Mory OWTH Ha3BaHH U npesodHe eapujanme (Wiu kaixosu). U
MOjeIMHAYHE PEYH U CJIOKEHH U3Pa3K MOT'Y OMTH MPEBEICHHU ca CHIJICCKOT je3nuka. Ha mpumep:

cmona < foot;

noo “aceme < underground,;

Tpeyu weem < the Third World;

arcumna gotina < cold war;

arcosma npeca < yellow press;

Konghepenyus 3a okpyenum cmonom < round table conference;

coseputene 3100iticmeo < perfect crime;

xonmaxkmuu acHyu < contact lenses;

“00peds xmo” mexnixa < guess-who;

cmpemuyye Ha gepxy < SUMMIL;

scenencka naos < space ship;

xoney muxcns < weekend;

unogex-sxcaba < frog-man;

eopyyu naumanonu < hot pants;

kapuxa xmopa xubdu < the missing link;

uxc-3api < x rays;

wanenu osayemu < Crazy twenties;

snamua copyuxa < gold rush;

wneboone soepenc < free Kick;

2HigHU Maadu 1r003e < angry young men;

pyxomu cauku < movies (moving pictures);

nemaroyu manep < flying saucer.
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Mma npumepa Kaja MpeBOJHA BapHjaHTa 3ajp)kaBa HEKU CHIJIECKH €JIEMEHT, ajH je OH
npuiIaroleH pycuHCKOM MOP(MOJIONIKOM M CHHTAaKCHYKOM cucTeMy. Ha npumep:

naanosare pamenui < family planning;

koumpona Hapodsens < birth control;

koumpona 3 paoapom | padapcka konmpona < radar control;

mumcka poboma < team work;

mpumay pexopo < to hold record,;

IpynHu cexc < group sex;

kpamku nac < short pass;

nucamenv conrox < song writer;

aynapru modya < lunar modul;

cynepconuynu asuon < SUPErsonic airplane.

[TocToje MHOTH IPUMEPH eJTUIICE U/uiau cuHKome. Ha mpumep:

Kpoc < Cross country;

kombatin < combined harvester;

cmpun < cOmic strip;

napkunr < parking place/lot;

kamnunr < camping ground;

rocnen < gospel singing;

monux < tonic water;

cnuoeseti < speedway race;

knozem < water closet;

agpmepuietis < after shave lotion;

@pu won < duty free shop;

oaunac < by pass valve;

seamep < Welter weight;

anoeprpayno < underground art;

oorcunc < blue jeans;

6au < goodbye;

oancunr < dancing hall;

¢apmepxu < farmer’s trousers;
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2enueno < happy ending;

bokc-meu < boxing match;

ep-konouwn < air-conditioning/conditioned;

nenanmux < penalty kick.

[TocToju u 3Ha4ajan O6poj akpoHuma. Ha npumep:

nen(-xny6) < poets, playwrights, essayists, editors, novelists;

HATO < North Atlantic Treaty Organization;

VHECKO < United Nation’s Educational Scientific and Cultural Organization;

VHUILJE® < United Nation’s Children’s Emergency Fund,

®AO < Food and Agriculture Organization;

CAJIT < Strategic Armament Limitation Treaty;

HACA < National Aeronautics and Space Administration;

LIH1A < Central Intelligence Agency;

nacep < light amplification by stimulated emission of radiation;

beticux < British American, Scientific, International, Commercial.

Mmuoru AHIIMOWU3MA CY HACTaAJIM HU3roBapambEeM IMOYCTHHUX CJIO0Ba IMIpEMa CHIJICCKOM
CTaHZap1y, a He IpeMa CPIICKOM UM PYCUHCKOM craHaapay. Ha npumep:

Bu-bu-Cu < British Broadcasting Corporation

ou-ou-mu < dichloro-diphenyl-trichloro-ethane

ou-eéu-ou < digital video disc

E¢-Bu-Au < Federal Bureau of Investigation

u-mu < extra terrestrial

en-nu < long play

ec-0-ec < Save our ship / Save our souls

nu-ap < public relations.

HeKaz[a C€ IIOYETHa CJIOBa 1/13r03apajy npeMa CpIrCKOM HJIIM PYCUHCKOM CTaHAApAy. Ha
IIpUMeEp:

BI], se-ye < water closet;

JIC/], en-ec-0e < LSD < lysergamid,;

OEIL]]], O-E-I]e-/]e < Organization for Economic Cooperation and Development;

VI'®, y-2a-e¢h < ultra high frequencies.
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MHuoru anrnuuu3Mu cy 0a3upaHu Ha MMEHHMMa oco0a, IpoHaias3ada, cTBapasana, Boha
utn. Ha npumep: Oatiponuzm, 6en, becemep, 60bu, oOotikom, éam, GUKMOPUSIHKA, 2VIUTAH,
OAIMOHUCI, OAPBUHU3M, OJICYl, KAPOUTAH, Kel8UH, KOHOOM, TUHY, IYOU3M, MAKAOAM, MAKCBEIL,
Monpoosa ooxmpuna, Heicow, ockap, Ilapkunconosa xopoma, pariau-pykasu, Poumepc,
CceHoBuY, cneHcep, CnyHepusm, gapaod; oroux, euHyecmepKa, Kaoulax, Koaim, KCepoxc, NepuLutr,
¢opo.

Heku anrnmunm3mu cy 6azupanu Ha Ha3uBUMa reorpadckux mMecta. Ha mpumep: 6arnmanm,
bepruup, 6epmyou, OUKUHU, OAHCUHC, Hcepcell, UOPKULUD, Tel20PH, NOPMIAHO, MeKCac.

CKOpo CBU aHMIMIKU3MH KOj€ HaJa3uMO y PYCHHCKOM j€3UKY MOCTOj€ U Y CPIICKOM je3UKY
ra MOXEMO 3aKJbYYHTH Ja j€ CPICKU je3uK-nmocpeqHuk. CaMo HEKOJIHUKO HBHUX Cy (opMUpaHU
YHYTap PYCHHCKE 3ajeHHIIC U MOKEMO MX CMaTpaTH H3y3enuma (HIp. retmMouxd, (uHuumyy,
NOKOMOAQUHO8AY, 2ATUTATUL08AY ULe).

Kopumheme eHrmeckor jeanka kao JHHTBa (ppaHKa M Kao je3WKa KOjU C€ U3ydaBa Yy
PEIOBHO] HAcTaBH MOApa3yMeBa Ja he yMmO3HATOCT ca EHIVIECKHM je3ukoM OuTu cBe Beha.
Benuku 1e0 KOMyHHKaIMje Ha €HTIIECKOM, U podeCHOHATHE M TIPUBATHE, OCTBApYje C€ MIUPOM
cBeTa m3Mel)y HEM3BOPHHMX TOBOpHHMKA. Ha mpumep, €HIIIlecke TEeXHHYKE PEeYd Kao IITO CY
android, cyber, digital, internet, password, smart phone, virtual u wireless gecro ce kopucre y
CBaKOJHEBHO] MJM Mpo¢eCHOHATHO] KOMYHMKAllMjU Ma Ccy OHe mMpuxBaheHe M y PYCHMHCKOM
je3uKy (aHopouod, caubep, uHmepuwem, nAceopo, cmapmow, eupmyanrnu, eaepiec). JemHo
HEJaBHO UCTPaXXUBAKE POJOMHCKUX OJHOCAa OTKPWIO je na ce Mel)y THHejuepuMa KOpUCTe U
aHrmMIU3MH cucmep u 6padep (Fejsa 2012: 183) — nepujanuja kakBy Huje Omio moryhe Hu
3aMUCIINTH TIpe TPU JCLEHH]e.

Munan TopopoBuh je mpoydaBao yTHIQ] EHIJIECKOT je€3MKa Ha JUCKYpC CpIICKE
OMJIQJIMHE Ha TOJpYdY]y BHJEO-UTapa, HAPOUWUTO Yy MHCMEHO] MHTEepakuuju usmely dwiaHoBa
3aTtBopeHe rejmepcke rpyme Smite Serbia/Balkan Official na ®ejcoyky (Todorovi¢, 2016).
Pesyntatu yka3yjy Ha H3y3€THO IIO3UTHBAaH CTaB IpeMa yYIOTpeOMW EHIJIECKOT je3uKa y
KOMOWHAIM]U ca CPIICKUM JE3MKOM Kaja je ped O BUIEO Wrpama. [ 0TOBO CTOTHHY peYH WIH
uspasa cy nponahenu — npunarohenu (amp. genkovati < gank, dzangler < jungler, cest < chest,
gardian < guardian, nafidovati < feed, nub < noob, kil < kill, konkvest < conquest, buf < buff,
dzem < gem, trade-ovati < trade, bagovati < bag, banovati < ban, bild < build, baster < buster,

ultra skor < ultra score) nim Henpunarohenu (armp. skin < skin, support < support, hit tower <
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hit tower, Ivl < level, god < God, gift < gift, gold < gold, potion < potion, assault < assault, twin
< twin, dmd < diamond, curse < curse, revive < revive, recolour < recolour). Pycunu xoju cy
YJIAHOBU OBE I'€jMEPCKE I'pyIe YIO3HATH Cy ca CBUM THM PEUYMMa U M3pa3uMa. AKO MHOBAIlH]je
npuxBatu BehuHa roBopHuKa jenHe rpyne, Moryhe je ma he ce oHe Jajbe MIMPUTH M M3a3BATH
npomere y jesuky (Holmes 2008: 195).

be3 003upa ma mu ce aHTIIMIM3MU 1103ajMJbY]Y Jia TIONyHe oapeheHe mpa3HuHe y PyCUHCKO]
nekcuiy (Kao y ciiydajy MacOBHOI' JISKCHYKOT 103ajMJbHBamba MPOY3POKOBAHOT MHOBAILKjaMa y
00JIaCTH KOMITjyTepCKe HAyKe W TEXHOJOIHje) WM He, YOIIITeHO roBopehH, CeMaHTHYKa
aHalM3a yKa3yje Ha PECTPUKIU]Y HW3BOPHOI 3Hauewa (HIp. ournosay, Kyl, nac, cem, cnom).
MHoro je mpuMepa aHTIUIM3aMa ca UCTUM 3HAUCHEM Yy CHIJIECKOM, y CPIICKOM (Kao je3MKy-
MOCPEIHUKY) U PYCHHCKOM je3uKy (HIP. KUOHANOS8Ay, NANmon, Iuoep, MapKemunr, pumetix).
Camo HEKOJIMKO MpUMepa yKasyjy Ha IPOMEHY W3BOPHOT 3Ha4Yewa (HIIP. CMOKUHI, CHUKep, Chen,
cmonupay, wmpaikosay). Jlo eKCTeH3Mje 3HAuYCHa 0JIa3u, MPe CBEra, Kaja FOBOPHHK HeMa
OJUTMYHO pa3yMeBame€ H3BOPHOI 3Hauewa ojpehene mozajmibenune. CyndOuHa JOTHYHE
,»HaJICTPYKTYpe” 3Hauewa je HempeaBuabuBa U 00e30ehyje MoryhHocTH 3a  MIMPOKY
MeTapOpUUKY U N1€JOPaTUBHY yHOTpeOy.

HonucuBawe Ha DejcOyKy WIM NMPU KOMYHHKALMJU MPEKO CUCTeMa KpaTKHX MOpyKa
yIJIaBHOM ce o0aBjba Ha jartuHuiu. Mmajyhu y Buay na je pycuHCKo mucMo hupminna,
yIoTpeOsbaBamke MOjeJMHAYHIX PEYH, M3pa3a Na Yak W pPeueHHIIa Ha JIATUHHUIM IPEJCTaBIba
BEJIMKO OJICTYNAame OJ CTaHAapIU30BAaHOT PYCHHCKOT MpaBomnmca. Y HEKHM CIy4ajeBuMa,
OPUTMHAJIHU HAaYMH TMCamba EHIJIECKE JIEKCEeME Ce Ipey3uMa Hako, MOpej Hera, Mmocroje u
HEKOJIMKO PYCHHCKHX amanTtaidja (amp. band, mopex 6eno u 6anoa; hip hop, mopen xun-xon n
eun-eon, e-mail, nopen wu-meiin, umein u mein). Jla Ou w30ernu HemoTpeOHE BapHjaHTE
mpeutaXeMo Ja ce Tpare OJHOCH YTBpheHH wu3Mmel)y eHriecknx W pyCHHCKHX (oHema y
NOTJIaBJby 3.

300r yumeHule na BehMHa aHTIMIM3aMa MMa MOTEHIMjajHe MPEBOJHE EKBUBAJIEHTE Y
PYCHUHCKOM j€3WKY TIOCTaBJba CE MUTAE J1a JIM Cy aHTJIMIM3MH YOIIITe ToTpeOHH. MHOTH 0]
BUX KOEr3UCTUPajy U MOTYy OWTH TpeTHpaHH Kao CTWICKM CHHOHUMH. Mwupa Munuh je
U3JBOjUJIA IIECT TUIOBAa CTWICKUX CHHOHMMAa Yy JE€3MKy MeAHja Ha CpICKOM je3UKy U
KJacu(puKoBana MX mpema pazHuM cTwickuM HameHama (Mili¢ 2011). Tu TumoBu ce mory

YIBPAWTH U Y PYCHHCKOM je3uky. OHM Cy: aHTTHIM3MH TpeHaa (kambex < come back, gugmu-
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pugpmu < fifty-fifty, noy xomenm < no comment), anrmuuusmu ormaca (BHUII < VIP, very
important person), acomujaTMBHU aHTIHIKM3MH (Jobpu/nooiu xaanyu < good/bad guys,
cmpayenu y écenenu < lost in space, nemoorcniea mucus < impossible mission, soosye 110606 a
ne sotny < make love not war), merapopuuku anriaunusMu (no ougonmy < by default, xonu-
neticm < COpy-paste, pecemosay < reset), pOHUYHU aHIIIMIU3MU (Oatiosetl < by the way, opum-
mum < dream-team, croymoywrn < slow motion) u uHepijanHu anraunu3mMu (zanmon < laptop,
npezenmayus < presentation). Mu ce cnaxxemo ca MunheBoM /1a OHU aHTITUIM3MU KOjH ,,TIPETE
Ja TPEeOTMY CEMaHTHYKO MoJbe Koje je Beh mpe rtora mpumamamo” (ibid.: 184) momahum
CKBUBAJCHTUMA HUCY ompaBaand. C apyre cTpaHe, MOJAEpHHU3allMja y MHOIMM O0O0JacThMa,
KOMI[jyTepCcKa Hayka U TEXHOJIOTHja, H3UCKY]y HOBY TEpMHUHOIOTH])y U oborahyjy
KOMYHHKaIijy. Mopa ce J0o1ati aa Cy C¢ aHTJIHMIM3MUA HHTETPUCATH Y CTPYKTYpPe PYCHHCKOT

je3WKa U He PETe je3NYKOM CHUCTEMY.

6. 3BAK/JbYHAK

EneMeHTH CPIICKOT M EHTJIECKOT je3WKa YIIIH CY y Je3WK PYCHHCKE OMIIAJIMHE Y BEIIKO]
Mepu. Taj perucrap ce Moke TpeTHpaTH Kao XMOPUIHM CPIICKO-EHIVIECKO-PYCHUHCKH jE3HK.
Enrnecku je3uk je Ne(UMHUTHUBHO MOCTA0 JIMHIBA (hpaHKa y TJI00AJHUM pazMepaMa U MIIAIH
Pycunu komyHUIIMpajy Ha BeMy ca JbyIuMa IMIMPOM CBeTa. MIaiu Cy CBECHHU Jla y CaBPEMEHOM
cBeTy Tpeba Ja KOpUCTE HajMame TpU je3uKa: Jp>KaBHU je3uK (CPIICKM), TJIO0AJHU Je3UK
(eHrIIeCKM) U MATEPHH je3UK (PYCHHCKH).

Tpaxehu nHOBaIMje Ha POHOIONUIKOM, MOP(OJIOIIKOM U CEMAaHTUYKOM HUBOY ajarTaliyje
€HIJIECKOT €JIEMEHTa, HAUIIUIM CMO Ha HEKOJIMKO, 3a PYCUHCKHU J€3UK, HEOOMUYHUX I10jaBa.

Ha ¢ononmomkom HHUBOY 3amakeHe Cy WHOBaIMje y AUCTpUOynHju (oHema, mpe cBera
CYTJIaCHMYKOT THUIIA, C TeHJCHIIM]OM Ja ce 3aJip)Ke Y pyCHHCKOM je3uky. Kao nmHoBaiujy xoja ce
BEpOBaTHO Hehe 3aapKaTh MOXKEMO MOMEHYTH I0jaBy O/CTYyNama Of (PUKCHOT aKIeHTa KOjHU je
Ha TPETIOCIENBEeM CIOTY Yy pedyrMa ca BHWIIE OJf JeJHOT CJioTa, Kao W II0jaBy JBOJHOT
aKIEHTOBama y CIOKEHUIIAaMa ca jEeJHOM WM HHUjeJHOM MPENO3HATIFUBOM KOMIIOHEHTOM.
AKIIeHaT je HeKa/la YaK U Ha MOCIIEIHEM CIIOTY.

Enrnecke ¢oneme /y/, Iw/ u nudToHmku enemenar -1 /j/ w3 /eil, lai/l u /7il umajy cBoje

€KBHUBaJIEHTE, Beh MpHUCYyTHE y PYCHHCKOM J€3UKY, aJld OHU Cy OTPaHUYEHU caMmo Ha crerupuiHe
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Mo3MIIMje ¥ cMmarTpajy ce amodonuma mocrojehux donema /n/, /u/ u /jl, xoju cy y doHeMcKoj
TPaHCKPHIILHjU IPEACTaBIbeHN cuMOouma /3/, lul v [il. Tlo3ajMibHBameM CHITIECKHUX JIEKCHIKHX
eJieMeHaTa Koju y ceOu caapike moMmeHnyre honeme, Opoj cirydajeBa KOju WIYCTPYjy anodoHCke
EKBUBAJICHTE Y PYCHHCKOM je3uKy je yBehan. MoryhHoct 3a Heku of anodoHa — Ha IpUMeEp, 3a
anodoH /y/ — na nobuje TUCTUHKTUBHE KapaKTEPUCTUKE KOjUMa O CTEKao cTaryc oHEME HHUje
UCKJbYUYCHA JJAJbUM PUMAhEM CHTJICCKUX PEUH.

On necer mojaBa Koje OACTYMAjy OJ PYCHHCKHX IMpaBuja JBE O]l HHUX JAKO MOTY OWUTH
MPOAYKTHBHE M yrpalleHe y CHUCTeM PYCHHCKOT je3WKa M BPEMEHOM MOTY JoBecTH 10 Behmx
npoMeHa y mwemy. [IpBa mojaBa je mpeicTaB/beHa NMPUCYCTBOM HEMPOMEHJBUBHX WUMCHHIA Y
MPHUAEBCKO] MO3MLMjH, a Japyra — yBehameMm KaTeropuje ABOBHJCKHX IJlarojia KOju Cy
Mopdomomnku Heobenexxenu. OBe JIBE TI0jaBe MPECTaBIbajy MPOAYKTUBHE KapaKTEPUCTUKE KOje
MOTY JOBECTH J0 MPOMEHa Y MOP(OJIOMIKOM M CHHTAKCHYKOM CHUCTEMY PYCHHCKOT je3HKa.
EHrnecku eneMeHT HUje jeAMHM pa3jior OBE TEHJACHIMje aiM u3Iiiega Ja je JiaHac
HajCTUMYJIaTUBHU]jU.

CtumynatuBHUM e(EKTOM EHIJIECKH €JIEMEHTH Cy YKJbYYEHU M y pa3BOj HEKHX JPYTUX
MHOBATUBHUX I10jaBa Kao HIIp. yBehame KaTeropuje MyILKOr poJia Ha CAaMOIJIACHUYKY 3aBpIIETaK
(-0, -e, -y, -u); yBehamwe xopumiherma HacTaBKa -a Y HOMHHATHBY MHOXXHHE MYIIKOT POAa KOJ
MMEHHUIIa Ha CAMOTJIACHUYKHU 3aBpILIETaK -0; MPUMamkE APYTHMX CAMOTTIACHUYKUX 3aBpIIeTaKa
(HTIp. CK60, 1€0U) U, U3Y3€THO, HEKUX CYTJACHUYKHUX 3aBpIIeTaka (HIIP. eamn, Muc) y »KEHCKOM
poay; €KCIlaH3Wja 3Ha4yajHOT Opoja JAEpUBAIIMOHMX Cy(HKca; eKClaH3Wja HEMPOMEHJbUBUX
npuaeBa (HIp. cekcu, pep) U HENPOMECHIJBHBUX HMMEHHUIA Y JKEHCKOM POy (HIIp..1edu, Muc);
yemtha ynotpeba aHamutuukor nopehemwa. Hame nctpaxuBame HUje OTKPUIIO HUjEAAH CIydaj
npeHomemha GISKTUBHUX MopdeMa W Mope Tora ITo ce Heke o1 muXx (-S, -ing) jaBibyjy Kao
WHTETPATHH JCIIOBH KO HEKOJIMKO aHTIIUIH3aMa.

Hexke mojaBe xao HIp. mpeBazujakeme XHjaryca Mely caMOrllaCHUIIMMA, OJICTYHAame O
(UKCHOT aKIleHTa Ha IMPETIOCIEABEM CIOry, HEMPOMEHJBUBOCT HMEHMLA Yy MPUIEBCKO]
(GYHKIMJU KO CIIOXCHHMIA, 3aBPIICIM WMEHHIIA MYIIKOT pPOja Ha CaMOTJIACHWK, aHaJIMTHYKa
KOMITapaiuja, ABOBUICKUA TJArojid KOjU Cy MOP(DOJIOMKH HEOOENIEe)KeHH, MaKO MOTKPETJhEHH
HEBEJIIMKUM OpojeM mpumepa, Beh cy mmane cBoje MECTO y CTaHJIAapAU30BaHOM PYCHHCKOM

je3I/IKy, aAJIi IIpUMakEM BEJIMKOT 6poja aHIrIMnu3amMa, OBC HOjaBC CY UHTCH3MUBUPAHC.
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[TomTo je mpwiIvB aHTIMIM3aMa TOIPYKABAH OJI CTpaHE MHTEPHETA, TEJIEBU3H]jEe, paauja U
OpOjHUX TEXHUYKHUX MHOBAIMja O4YeKyje ce /a he ce MHAMPEKTHO MM03ajMJbUBAE U3 CHIJICCKOT
je3UKa y PYCUHCKH je3HK MPEKO CPIICKOT Kao Mmocpeayjyher je3anka HacTaBUTH.

IlITo ce THYe CEeMaHTHYKE aHAJIM3E EHIJIECKOI eJIEMEHTa YIJIaBHOM ce cpehemo ca
pecTpHKIMjoM 3Hauema. [lo eKcTeH3Wje 3Hauewma J0ja3H, Mpe CBera, Kaja TOBOPHUK Hema
O/UIMYHO pa3yMeBame W3BOPHOT 3Hauewa ojpeheHe moszajmibenune. CynOuna TOT
HOBOT 3HaYeHa je HEeNpeaBuAbUBa U 00e30ehyje MoryhHOCTH 3a MmHMPOKY MeTadopHuKy H
MejopaTUBHY ynoTpeoy.

3aMemBambe KOJI0BA Y jeIMHOM OMJIAIMHCKOM YacOIHCY Ha PYCHHCKOM je3uKy, y MAK-y,
M y CBakOJHEBHO] KOMYHHUKAIlMjH, TOCEOHO Ha JPYIITBEHHMM MpeKama, HaBOJW HAc Jia ce
3abpunemo. Kopumheme naTtuHHIle, 3ajelHO ca BEIUKUM OpojeM aHTrIMIu3amMa Koju Ccy
M033ajMJCHU U MOPE]] TOra IMTO Kopecrnonaupajyhe peun / ¢hpase / u3pasu nocroje y pyCHHCKOM
Je3WKy, MOXKE MpPOY3pOKOBATH pa3HEe BPCTE NPOMEHAa Yy CTaHIApIy PYCHHCKOT je3uKa.
HajyneuatspuBuju  mpuMmep  TpeiacTaB/ba  KopHIIheme — aHTIUIU3aMa Opaodep U cucmep 'y
TUHEJIIEPCKOM TOBOPY Ha MECTY TPaAMIIMOHATHUX TEPMHUHA Opam M ulecmpa.

Nwmajyhu cBe y BHIy MOKEMO 3aKJbyYUTH J1a JaHAC YTHIAj €HIJIECKOT je3UKa OCeKe, Y
IIPBOM pe1y, CEMaHTHUKH HUBO, MPOIIMPYjyhu ekcnduku GOHJ pyCHHCKOT je€3UKa, JOK CE HEeroB
yTUIaj Ha (OHOJOLIKOM U MOP(OJIOIIKOM HUBOY CBOJM Ha CTUMYNIHCAKE Opel)eHUX je3HUKUX
1ojaBa ca HENPeIBUIJBHBOM IEepCIeKTHBOM. /o caxa, aHTIUIM3MH Cy CE€ HHTErpucalld y
PYCHUHCKHM je3UK W HE IpeTe je3MYKOM CHUCTeMY, alld JIMHTBHCTH He Tpeba Ja 103Boje 1a

3aBJIa/1ajy HeMap M paBHOAYIIHOCT.
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AHIJIMUCKU YIIJIIB HA PYCKMU SI3UK

1. YBOJ

IIpen ckopo nBoma nekamamu MupociaB Jlymok oOaden ke Iie JIGKCHYHUA WHOBAIUI y
3aXOJHOCJIaBIHCKUX M BOCTOYHOCIIABIHCKUX SI3UKOX, MOOOIIECHO MaTpaly, YKIIOUYIO A0 IPYIH
anrmuiu3mox (Dudok 2001: 26). Mea3u WHIINM, BOH BU3HAYEI XK€ Y I3EMOEAHUX TUCKYPCOX SIK
1[0 sIBHA KOMYHHUKaIUsi, OaHKapCTBO M TaproBUINHA CKOHOMHS HEOJIOTU3MH CTPaHCKOTO,
VIJIaBHUM aHIJIMHACKOTO TOXO/3CHS JIETKO MEHSI0 CBOM CTaTyc W HEOMIyra 1o 3100yBaHIO
craryca kommpomucuux perukox (Filipovi¢ 1986) Bonu 3700yBar0 craTyc aganTOBaHHX H
MPUJIAICHUX BUPa30X. VIcTe Baku U 3a PyCKH S3HK.

VY mepmeit crati 0 pyCKUM SI3UKy IyOJIMKOBaHEH IO aHIIIMHCKKH HE OyJIO CIIOMHUHAHS
Hisikoro anrmiickoro ymiiBy (Bidwell 1966). Ilpex ckopo Tpoma ACLEHHSIMH aBTOP THX
mopukox uaeHTudukoBan npeir 700 anrmuusmu y pyckuM s3uky (Fejsa 1990). Jlem mackenso
J3€MIaTKU HE MPULUIM JUPEKTHO 303 cepOCKoro s3uka. TOTH aHITMUIM3MHU NMpHHECTH PycHarm
XTOpU J104acoBo pobenu y 3enuHeHux Amepuukux Jlep:xaBox m Kanaau, Hamp. pycke clI0BO
mavina /majna/ ‘pit’ < [3HayeHe cMMBOJA ,,[TOXO3H O] aHIIUICKOTO ClI0Ba MINE, pyc. Hurep
/niger/ ‘black man’ (6e3 meiiopaTiBHOTrO 3HaueHs) < aHII. Nigger, pyc. neoa /peda/ ‘salary’ <
aHri. pay day.

NHTrepecanTHe ke aBTOp TEU MEpILIEH CTYAMUI O aHITIMHCKHUX EJIEMEHTOX Y PYCKUM SI3UKY
OyJl HECUT'YpPHU U, MOXeOyll, CKENTHYHU Yy BSI3U 303 OYAYYHOCIYy AHITHUIM3MOX XTOpH Oynu
nepimpa3s 3anucanu 1986. poky sk coyn onepa /soup opera/ < soap opera u 1988. poky sk
mank woy [talk sou/ < talk show (ibid.: 162). Hemka, y npyreit neuenui 21. BUKY, TOTH
AHITMIU3MH TI03HATH KAXIOMY PYCKOMY OeIleqHiKOBH — coyn onepa [Soup opera/ y ucrei
¢dononoruitneit hopmu, u mok-woy /tok sou/ y BumeHneneir popmu (303 MopdoioruitHeit abo
rpadosioruiinei Ha (HOHOJIIOTUHHY).

VY 3akat04HeN yacuu CTyAu1 aBTOp Hamucal ,,CCT OCHOBH 3a MPEABHUI30BAHE )K€ 1€ PYCKHU
Oyz3e omymepall aHITMIUM3MOM, sIK HailoOawriBIIed (GopMu yIIiBy aHITUHCKOTO SI3UKY, Y Tei
MHUpU y XToped To Oynsze pobuil cepbckoropBarcku. M He jeM TOTO, JI€Nie YyIO3HABaHE

AQHITMACKOTO THXK MOJXKE MOJANOMaran #Horo Jaidbliy yIuliB. SIK 1€ BOHO OJpaXud Ha
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MIPEBO3MXOA3EHE KOHIIENITYAIHOTO MpedepaHs T. €. HA CTUMYJIOBAHE IeBTEH TEHACHIIUI XTOpa HE
MOXO/3M 303 HIMPEHS KYJITYPHHUX BUTBOPEHBOX S3MKa-faBaTelis, 1[0 Ou Oyi SICHHM HHAMKATOP
3BEKIIIaHs aHIJIMHACKOTO YILTiBY, ykaxe uac” (ibid.: 150).

Hemka ax u Benen sk ACHENIIE K€ € YUCIO AHIJULU3MOX Yy PYCKUM S3UKY €HOPMHO
3BEKIIAJIO.

HOnusn Pamau mpeno3Hall er3sUCTOBaHE HOBOTO JIEKCHYHOIO MacMa y PYCKUM SI3UKY Y
tpeueit Ipamamuxu pyckozo ssuxa (Ramac 2002: 428-429). AHIMMUM3MM, MEI3UTHM, HE
YKITIOUEHH JI0 KallMTATHKUX Jiekcukorpadekux ninox (Ramac et al. 1995; 2010).

Ha nepmeit xoHdepeHui mMimagux pycKHX HAyKOBIIOX €IHa poOoTa mIe 3aHimana 303
s3ukoM DeiicOyka. Anexcanaep Myapu HacTymen 303 Te3y e MOXKITiBe OelieoBall, rojieM Kel
CIIOBO O SI3UKY MIIJMX, O aHIJIO-cepOCKo-pyckuM si3uky Ha Deiicoyky (Mudri 2013: 32).
VYTBepA3eHe U 3HAUHE XaCHOBAHE AHTITUICKOTO S3MKa 110, ME/I3M MHIINM, TOY CTaHIapAHa pycKa
a30yka KHMpPHUIJIKA, MPUBOJ3M JIO NPEUIMUPHOTO XacHOBaHs JATUHKU. [y TOMy, HpeiacTaBeHe
BEJIbKE YMCJIO MPUKIAA0X Y XTOPUX AHITHUICKU CJIOBa M BUpa3u Oyl HAMHMCAaHU HA KPUIJIOBUM
AHTIIMIICKUM, YacTO 303 HEMPABHIHUM IPABOIKCOM. 3 €IHOTO OOKY, HAMCIIE HEMOXIIIBE MATPHUIL
TB, cayxan panuo, yuTall JHbOBY IPECy M XacHoBall APYyrd (pOpMH MAacOBHUX MEIUHOX a HE
HAKCIl Ha aHIJIMICKY CIIOBA Y PYCKHUM SI3UKY, a, 3 IpYroro 60Ky, Mjajau WIeHH pycKel 3aeHIlH,
MIOHEXEe Cy YJeHHM HallMOHAJTHEeW MEHIIMHM, CBHJOMHU k€ Ou Tpebanu XacHOBall TOJIEM TpH

SI3UKU: JIEP’)KaBHU SI3UK (CepOCKM), MAIEPUHCKH SI3UK (PYCKHM) U IT00aNHM SI3UK (QHITIHICKN)

(Fejsa 2007; 2010).

2. METOJIOJIOTMHU ITPUCTVII I'Y BUT'JIEJOBAHIO

2.1. TepMHHOIOTHITHA TUCTUHKIIHAS

[To Pynondosu ®ununosudosu (Filipovi¢ 1986: 192) TepMuH aHITUIM3M II€ Y IUAPITAM
CMHUCITY IeUHYE SK JTEKCUYHHU SIEMEHT MOKUYEHH 303 aHITTHHCKOTO si3uKka. ToTy neuHuImio y
onpenzeneit mupu moaudukosan Teprko [puna (Préi¢ 2005: 145). Tlepie, TEpMUH aHTITHIIA3M
YKIIIOUy€ BUMECHEHH a00 HEBUMEHEHU JIEKCHYHHM €IMHKH (CloBa a00 aMKCH) MOXHYCHU 303
aHIIMHCKOTO s3WKa (Hamp. kopHep [Korner/ < corner), abo Harypaim3oBaHu (YIJIaBHUM

JATUHCKHM) JIEKCUYHW €IWHKWA 303 BEKIIy (PEKBEHIIMIO XacHOBaHS #/ab0 CEMaHTUYHY
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MoauHUKAIMIO TI0]] YIUTIBOM aHIIHicKoro (Hamp. npesenmayus [prezentacija/ < presentation).
Jlpyre, TepMHUH aHIJIMLK3M YKIIOUYE U MPENOKEHU JIEKCUYHU UM CUHTAaKCUYHHU €IMHKH (CIIOBa,
BUpa3M W BHPEUECHS) XTOPH y CKJIAAy 303 JIEKCHUHUM CTaHIAPJOM aHIJMKUCKOTO (Harmp.
xonamepanna ukooa [Kolateralna ckoda/ < collateral damage; awcosma npeca Izovta presal/ <
yellow press). To mie ogHOImK Ha HOBY (HOPMY 303 MHI€PEHTHHM 3MHCTOM IPEBXKATHUM 303
aHINIMHACKOro, XTOpa MPHUCHOJ00eHa I'y HOBOMY SI3UKY, Y HAIIMM CIy4aro I'y MPaBONHCHOMY U
CEeMaHTHYHOMY CTaHIApAy PYCKOro si3uKa. llepiin aHITMIU3MH e TPETHPAIO K OuUIA0HU
AHITUYU3MU JOK 1I€ APYTH TPETUPAIO K CKPUIMU AHTTUYUSMUL.

[To wHTErpoBaHIO 1O JIEKCHKH CEPOCKOTO s3MKa AHITMIM3MH 3allPOBAJ3YI0 CMHUCIOBO
OJTHOIIICHS 303 CIIOBaMHU y CepOCKHUM SI3UKY, ME3U XTOpUMa HalyacTeillie CHHOHUMUS. PikHu
NeUHUINT CHHOHUMUI y CYIIHOCITH TTOJPO3YMIOIO e CIIOBO O cMucioBed Bsizu (Lyons 1977:
202; Murphy 2003: 146) Bsi3aHell 3a JCHOTATHBHY MCTOTHOCH abo momoOHocH. JleHoTaTnBHA
HCTOTHOCI] II€, MEJ3UTHM, PUIKO HAXOJ3U Yy S3UKOX, Ta MECTO HEW BUPOSTHENIIE 0OUeKOBall
JIEeHOTAaTUBHY moAo0HocI (6ni3ky abo rpagupany cuHoHuMHUIO). [lonaBa e enHa daiita prkHen
uHpopManui XTopa MOKe Oyl MOTOJIKOBaHA 3 PO3JIMKOBAHBOM Y EKCIIPECHBHUX EJIEMEHTOX
3HaueHs (KOHOTauui, eQeKTy, perucTpy, IUSUIEKTYy, JKaproHy), SK M 3 pPO3JIUKAMHU Yy
KOJIOKAIIMMHUX OTpaH{ueHbOX, CENEKIUMHNX PO3JIUKOX U (PPEKBEHIIH.

Mupa Munuu npoboBana Jail OJABUT HA MHUTAHE YU CMUICKYU AHIIUYUBMU XTOPH IIIe
Haxo/13a y SI3UKY MHUCAaHUX MEJIMNOX ONMpaBIaHu y cepOCKel JEeKCUKHU Yy MBETIY (haKkTa ke Beli 3
HiIX Malo TpEeKIagHi eKBUBaJIEHTH. [lo aBTOpPKM BHUMAaTpa XK€ TPEHAOBO, OTJAIIKOBO H
WHEPIUSUTHU aHITMIU3MUA HEOMpPABIaHHU TOHEXE TIpoka MPEOTHSI] CEMAHTHUYHU TOJS XTOpPHU
mpel TUM TMpHUMagand iX cepOCKMM €KBHUBAJEHTOM, JIOK AacOIUSATUBHU, METaQOpUYHU U
MPOHWYHU AHTJHMIM3MH BUTIATpPA K€ ONpaBJaHU TIOHEXKE IIe BOHU XacCHYIO e OM 3MOIIHEIH
aBTOPOB BJIACHH BUPA3, a HE IpoXKa s3uvHel cucremu cepockoro sizuka (Milic 2011: 184).

VY4yacHIKM y KOMIIOTEPCKEH KOMYHHMKAIMi HCTOYacoBO 37100yBar0 W TBOps IpaBHIIa
A3MYHOTO XACHOBAHA. IX 13eKa ke OM MpUCTOA00enH CBOH S3MK I'y HOBUM KOMYHHKAIMHHUM
CHTyallMiOM Ha WHTEPHETY MpeACcTaBs ocHOBY s3uuneii peosyrwmi (Crystal 2004: 1; Prnjat
2008: 49-50). Heiteua Kpuctan mumie xe 2000. pok 03HAYEN KOHEI IeKaIu y XTopel e 30yIa
SI3UYHA PeBONYIMSA. BOH Harmamien u ke me JpaMaTUYHH S3MYHU MPEMEHKU HE CIydyro 0ap3

yacTo. 3s4BHOBaHE HOBHX MEINI0X SK IO HOBHHH, TC.IIC(I)OH H TCJIICBU3UA THXKX HNPUBCIIIA 10
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S3UYHUX TMPEMEHKOX, aji€ YIUIIB MHTEpPHETa Il BIICNiAK MOXKE OIHucal] K PEeBOJYLIHOHEPHU
(Crystal 2001; Prnjat 2009; 2013; 2015).

ToTto 1o TBOpM $3MK HMHTEpHETAa XKe OuW Oyna JIMHIBUCTHYHO €JUHCTBEHH TO HOTO
KOMOWHAIHSI MMCAaHUX U OClIeTHUX S3UYHHUX Xapakrepuctukox. Haomu bapon xacuye metadopy
e O omucana TOTy HOBY opMy si3MKa Ta MHUIIE Ke € ,,I3UYHU KeHTayp — NoJy Oeleaa, moiay
nucane” (Baron 2001: 248). Bona Bu3Hauye e BEIbKE YHCIO TEKCTOX XTOPH II€ HAX0[3a Ha
MpPEXH MO OIHUcaIl 5K ,,TUIEPTEKCTYAIHH COCTaBU , YUHO XapaKTEPUCTUKHU LIAJIKOM PO3THYHH
Ol TPAOUIMWHUX TEKCTOX: BOHU MPEXOIHM, MPEMEHNIBU M HE Mal0 JHHEAPHY THEPAPXUNHY
crpyktypy (ibid.: 158-159; Baron 2002).

Panko byrapcku TBep3u e CYIIHOCI] )KaproHa U IIaBHA MPUYMHA HOTO CYIIECTBOBAHS TO
notpeda WICHOX €IHEH NPYKTBEHEH Ipynu ke Ou adupMoBasia CBOM UACHTUTET U MOTBEpP/3Ea
CBOIO mpumagHocu Iy oapenseHeit rpymu (Bugarski 2005: 210). XKapron osHaueHud 303
OKpPEMHHMa SI3UYHMMA XapaKTepUCTHUKAMU, HacaMIpea3 303 JIeKCUYHUMaA U (pa3eooruiftHuMa, a
BUHIMHO H 303 rpaMaTHYHUMAa U (POHOJIOTUITHIMA.

Teptko [lpuny ananm3oBan HEONpPaBIAHW W HEHEOOXOIHM S3MYHM MHOBAIMI Y CEpOCKHM
SI3UKY XTOPH III€ PO3BHJIM IMOJ] YIUTIBOM HOPMOX aHImuickoro si3uka (Préi¢ 2005: 35-37). Bon ax
IUCall U O aHITIOCEPOCKUM SI3UKY Y XTOPHM ,,[ICEBJOHOPMU” U ,,HEN30aU (DYHKIIMOHATIHU CTUT
npeBnanyo. To S3MYHU BapUETET XTOPU XACHYIO YIJIaBHUM OWJIMHIBAJIHM WIEHU MJIIajalIel
reHepanui XTOPH POIIHIO 303 EJIEKTPOHCKUMA METUSMH M XTOPHM MOJENIYIO0 CBOW SI3UK Ha
KYATYPHUX H SI3MYHHX HOpMOX THX Menuitox (ibid.: 57). Jlackenbo aBTOpe MOIIBEIETH yBary
MOJICJIOBAHIO CEPOCKOro A3MKa Ha HOPMOX eleKTpoHCckux Memmitox (Vasi¢ 2001; Sipka 2002;
Antovi¢ 2003; Filipovi¢ 2005; Pani¢-Kavgi¢ 2006; Gajisin 2011; Markovi¢ 2011; Misi¢-lli¢
2011; Francuski 2012).

Ha wmaprusox Teli TeMH HaxoJ3u Iie MpodieMm ssuunozo noscuuosarns (linguistic
borrowing) xtopu y Bsi3u 303 ()EHOMEHOM IO3HATUM SIK sA3uku y xonmaxmy (languages in
contact). ABTope OCHOBHEH JMTEpaTypH O S3UKOX y KOHTaKkTy, AiHap ['ayren (Haugen 1950) u
IOpuen Baiiupaiix (Weinreich 1953), s3u4He MOKWYOBAHE CrHATPaId y OJHOMICHIO Ha
OWJIMHIBU3M, BUTJIEAYIOLHU YIUIIB ABOX reorpadcku ONi3KUX S3MKOX. Y ciy4yaro BOWBOISHCKEHN
BapUSAHTU PYCHHCKOTO sI3MKa OMJIMHIBHM3M III€ JOTHKA PYCKOTO M CEpOCKOro, a HE PYCKOTO U
aHITUICKOro. AHAJIM3YIONM MOUUTIAKN KOHTAaKTa IBOX S3MKOX, AifHap ['ayren posnukoBai: a)

MpEeMEHKY Koja (aITepHAaTHBHE XaCHOBAHE JIBOX SI3MKOX), 0) mHTEpdepeHnuio (ceManTuuHe abo
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(YHKIIMOHATHE TPEKJIONHAOBAHE €JIEMEHTOX JBOX S3MKOX) W B) HMHTEIpalHio (aJanTaiuio
npuaTuX ejaeMeHTox). [loHexe me npeamer Teil poOOTH OJKpUBA YIIIABHUM Yy PaMHUKOX
MHTETpalMdi MOKEME BHWJI3MII >K€ TNpPEero Halla TeMa Ha MapruHOX MpodiemMa S3UYHOTO
MOKUYOBAHs, SIK U (JEHOMEHA SI3UKU y KOHTAKTY.

Humerpayuro Tpeba MOXONWIl y HAWIIMPIIUM CMHCITY SIK IMPOILEC OJOMAIIHbOBAHSI M
aJlanTOBaHsl CTPAHCKOTO (AQHIIIMICKOTO) eJIeMEHTa Y HOBUM (PYCKHM) SI3MKY, SIK IPOLEC XTOPH
CKOpO BIIIE PE3YJITYye 303 BapusHTaMu y s3uky-nipumatensoBu (Fisher 2008; Winter-Froemel
2008).

[Ipenmer Hamieit pobotu Oxi3ku aepununmi cyocmumyyui Ainapa Tayrena. Ilo Him
CYOCTUTYIIUSI O3HAYy€ 3aMEHBOBAHE JIA€JIHOTO CKBUBAJICHTA Y CUCTEMH SI3HKA-TIPUMATENS 303
JIa€JTHAM MOJICJIOM 303 CUCTEeMHU si3uka-naBarens (Haugen 1956: 50). V teii poO0TH, KOHKPETHO,
€JIeH €IIEMEHT aHTJIMHCKOTO SI3UKA 5K o OCIIeAYI0 KPUAJIOBO OCHIeTHIKN MPEACTaBst MO, a
€JICH €JICMEHT PYCKOTO sI3UKa SIK T0 OCHICIyI0 XPUJIOBO OCHICTHIKM MPEICTaBs CKBUBAJICHT,
oxHocHO peruky (Surducki 1978: 267; Filipovi¢ 1986: 38).

VY Teit poboTu aBTOp Oepe A0 OrIAny JABa TUIM AHIIUIU3MOX. Y 3BHYAMHUM 3HAYEHIO
TePMHUHA, aHTTUIM3M TO CJI0BO abo jgonara mopdema (npeduxc abo cy(hukc) aHITHICKOTO S3UKa
XTOPHU IlI€ XacHYE y PYCKUM SI3UKY (Hamp. 600udbundep m exc-), 303 BapUparoLuMa CTYTHSIMU
UHTErpalnui 10 CBOEH CHUCTEMM, M, y JaKyC HE3BUYAWHUM 3HAUEHIO TEPMMHA, AHITHMLN3M
MpEeACTaBsl CJIOBO, BUpa3 ab0 BHUPEUYCHE Yy PYCKUM SI3UKY YHHO XaCHOBAHE OJpaxye W / abo
MPOBA/3M  CTaHJIAPJ AaHIJIMHACKOTO s3MKa — TPABONUCHH, (OHOJIOTUHHU, TIpaMaTHYHHU,
cemaHTH4YHU 200 nparmatiyau (Préi¢ 2005: 59).

o me 7OTHMKa METOAM BUIJIEJOBAHS, BOHA Y OCHOBH CHHXPOHO-IECCKPUITHBHA aHAJIN3A.
Bona e gokycye Ha OIUC THX XapaKTEPUCTUKOX XTOPH, Y MPOIECY MHTETPAIHi, OJCTYIAI0 O]l

IMPHUITAIICHUX HOPMOX.

2.2. BurnenoBaiku Kopmmyc

[Neprm monuc HaPPEKBEHTHEUIIIMX aHTIUIIM3MOX Y PYCKHM SI3UKY (POPMOBaHU yTIIaBHUM
Ha ocHoBM wuH(popmanmitox wuHpopmantox (Fejsa 1990: 10). 3a morpedm Teit crymui
aHAJM30BAHU IIUIKK YHUCIA MEMIAYHOTrO, MYJITUMEIUNHOIO KyITYPHO-IIOJUTHYHOT'O YACOIUCY

3a pycky muanex MAK, xropu nmybnukoBanu y nepuony on 2013. mo 2016. pok, sIK U MIUIKA
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yuclia THKHbOBUX HOBHMHOX Pycke cnogo, xtopu 00siBenia HoBUHCKO-BUAaBaTeIbHa yCTaHOBA
Pycke cioBo y uctum yacoBuM mnepuony. [looOmieno Oemenyronu, MAK enuHu yacomuc 3a
PYCKY MIIaZIe)K y XTOPHUM III€ 3sBIOIO MEPIIH MOKUYCHH ciioBa / (hpasu / BUpa3u. AHITHUIN3MUA Y
CJIEKTPOHCKUX Meaniiox oopodiioBanu boraan Pary (Rac 2012) u Mapuna Pamau (Ramac 2015).

VY crnucky-Tiocapy HacJIoBeHUM ,,Mojenu u peruiuku’ (OI1. MoriaBe 7) mepiie HaBOA3CHU
aHITIMKACKYU MOJIETH a 3a HiMa, 3a IBOMa TOUYKaMH, KOPECTIOHAYIOLN PYCKU peruinku. Hampukman:

adapter : aganrep

advantage : axgBaHTHIK

advertising : axBepraii3uHr

snowboard : cnoybopa

software : codreep, copTBepcku

Permuku maty y ¢oopMu XTOpa MpeACTaBs aIanTalyio BEKITHHN OCIICAHIKOX W HA OCHOBH
MOPOBHOBaHS (POHEMCKHX WHBEHTApOX JIBOX BHUIJIEJOBAHHUX S3HMKOX OKOHUYEHOTO Y ILTIAYIOLHUM
nornaBio (om. mornaBe 3). HaBem3eHHM pEIUIMKH KMCTOYACHO W TIPEMOPYYEHs aBTopa 3a
MIPABOIUCHY HOPMY.

UYacTo mie naeaHa pervimka 3BI0€ Y JBOX a00 Belel BapUsHTOX. Y TUM CIIydaro Hamaraiu
3Me€ Ille CYIIECTBYIOLM BapUSHTU 3BECI] rojieM Ha nBa. JlyOneTu 3Me HaBOA3ENM KeJ i€ BOHH
XacHYIO ()pEKBEHTHO U Kl III€ 3a HiX MOK€ BUHECI apIyMEHT si3uyHel npupoau. Hampukman:

beefsteak : Gudrek / Gudcerex

FBI : ®bU, Ed-bu-Ai

bebop : 6u-60m / 6u-6am

SMS : CMC, ec-em-ec

walkie-talkie : Toku-BOKH / BOKH-TOKH

HaiiBekmu mpoOieM HaM MPEACTaBSUIO 3aMMCOBAHE TEBTHUX PEIUIMKOX YU IIe MOJEN
COCTOI 303 JBOX CJIOBOX. 3 OTJSAOM Ha TO € MJIaJd OCIIeTHIKM YriaBHUM CBUIOMH iX
€I3MCTOBaHs, TO BHMara MHUCaHE OKpeMe abo0 MHCaHE 303 CMYXKKY; CTapiiu OeIIeTHIKA HE
PO3JIMKYIO JIOTHYHHA KOMIIOHEHTH, 110 BMMara HHcaHe okpeme. IIpucycTBo e€mHOro abo JBOX
aKIeHToX (Orm. HiXeW) THXK YIUTIByE€ Ha 3allMCHUBAHE, OJHOCHO HA IMPABOIUCHE MPEHOPYUCHE.
Hanpukman:

Hi-Fi : raii-daii, ru-¢pu

e-mail : u-meitn, nmeiin
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made in : mage e

roll-on : poson

video recorder : Bugeo-puKopaep / BUICO-peKOpaCp, PUKOPICD

Permuky y XTOpHX M€ KPUAJIOBO KOMIIOHEHTH IPEMO3HABAI0 M €BEHTYAIHO XAaCHYIO
CaMOCTOMHO ITUCAIIN 3ME 303 CMY)KKY y CKJIaay 303 npasuiioM 2 Teprka [Ipumnya 1mo XTOpUM Iie
KXW aHIHIM3M XTOPH MPEJICTaBs €HY 3MHUCTOBY LAJIOCI], ajl€ y XTOPHM IlIe MOKE 00aumIl
3HAYEHBbCKA BS3a MEJI3HM THMa EJIEMEHTaMH, y IHCAHIO IMPEICTaBs 303 CMYXKY MEI3d THMa
enemenTamu (Préi¢ 2005: 217). Hanpukinan:

box match : 6oxc-meu

dream-team : gpuM-TEM

hard disc : rapa-muck

pen-club : mex-ki1yo

web site : BeO-caitT

3. UTHOBALIUI HA ®OHOJIOTUITHUM YPOBHIO

Burnenyronu uHoBanui Ha (OHONOTHIHMM YpPOBHIO aJanTaldi aHIIMHACKOTO elleMeHTa
HauIIUIM 3M€ Ha JacKeJbo, 3a PYCKU A3UK, HE3BUYANTHU 35BEHSI.

2Ke Ou 11e moxomes aHITUHCKH YIUTIB Ha PYCKH SI3MK HAacaMIIpeA3 MpeAcTaBuMe (POHEMCKHU
WHBEHTap BOWBOJISTHCKOTO PYCKOTO SI3UKA U aHTTTUHCKH €KBUBAJICHTH PYCKUX (POHEMOX.

€cr 32 donemu y pyckum s3uky: /b/, /p/, /d/, It/, g/, IK/, Idz/, Ic/, /dz, [&], 1’1, 1], VI, IE,
1zl Isl, 1z1, I8], In/, /x/, /i, ), 11 Iml s Ind, ol Il Jal, Tel, /i, o/, /ul (Fejsa 1990: 87-90), a 44
dbonemu y anrnuiickuM s3uky: /p/, /b/, /t/, /d/, Ix/, 1g/, I€1, 1Azl I§/, v/, 181, 10/, Is/, 1z/, I$1, IZ1, Ihl,
Iml, In/, m/, LIl gl I 7qd, 1, Tel, Teel, 1M, Tacl, 1ol, 1o:/, Jul, lu:l, /s, 18/} eil, /ail, /oi/, /aul,
laul, lua/, /ia/, /ea/ (Mihailovi¢ 1975).

€ct 24 aHINMNCKM KOHCOHAaHTH IO MeCIe U crmoco0e apTUKyloBaHs, a 27 pycKd
KOHCOHAHTH 110 HCTHX KPUTEPUIOMOX.

Tenepanno OelIENyIOLM, BUTBApAHE PYCKMX KOHCOHAHTOX MPHOIDKHO HCTE SK |
BUIBApSHE EKBUBAJEHTHUX AaHIJIMUCKUX KOHCOHAaHTOX. HalBUpa3sHENIIM XapaKTepUCTUKU
PO3JMKOBAHS 111€ COCTOSI Y I TYIOLHUM:

a) tio3usu /p/, t/, [kl y pyCKuM sSI3UKY HE Mal0 acIHUPaIHIo;
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0) 0 MecIle apTHKYJIOBaHS y aHIIMHACKUM SI3UKY CYIIECTBYIO acHTanu /@ u [0/, BoHn y
PYCKHM SI3UKY afgantoBaHu gouutigao — /@ sk /t/ a 10/ sx /d/;

B) adpukatu /dz/ u /c/ xapaKTepUCTHYHH 32 PYCKH SI3HK;

r) /¢/m [dZ/ 'y aHITMACKUM TaNaTaTHERIIN; Y PYCKHM BOHH aJIBEOJIAPHEMIIIN;

I) pycka KOHCOHAaHTCKa CHCTeMa Yy 3HauyHed Mupu 0a30BaHa Ha J3BOHKOCIHU U
Hea3Bonkocny; 20 koHcoHanTu (opmyro nurigyrouu 10 mapu: /b/-/pl, [dl-It/, [1d°1-It], [gl-IK/, [z]-
Isl, /z/-/s/, NI-If1, 1dz/-/¢/, Idzl-Icl, Ihi-Ix].

€ct 12 (20, ken ykiouuMmMe ¥ JUQPTOHIHM) AHINMKACKKA BOKaJIM IO MECHE U crocobe
apTHKYJIOBaHs, @ 5 PYCKH BOKaJIM IO MCTUX KpUTEepUioMoX. Bokan /a/ Beleil meHTpaaHu Of
AHTMHCKOTO BOKaja /a:/ y MeHOBHIKY part, ane Beueil 3amHi of1 /&/ y aHIIHHCKUM MEHOBHIKY
mat. Boxkau /e/ mankom HCTH SIK aHTIIMICKH BOKas y ciioBox bet u debt. Bokaun /i/ 3aBapreiiu ox
BOKaJIa y aHIJIMHACKUM JiecioBy live u momoOHM BOKany y aHITIMHCKAM 3aMEHOBHIKY She, aie
KpaTiid 3 OIJSIIOM Ha JUTy)KuHY. BurBapsiHe Bokana /0/ 371a0¢ Ha BUTBapsiHE BOKajda XTOPH
Men3u TuMa y Cot u caught. Bokai /u/ 3aBapreiimu o/ Bokajia y aHrauiickum npukmetHiky full;
BOH TI0ZIO0HU BOKAJIy y aHIJIMICKAM MEHOBHIKY FOOM, ajie€ KPaTIIIH.

Y pyckuMm si3uky Her audroHrd. BoHu mie apTukynyko sk jaBa Bokanmu, abo 303 /j/
(momyBoKanoM abo MOJTYKOHCOHAHTOM).

BursapsHe pyCcKMX BOKaJIOX H€ 3aBUIIM OJ IX MO3ULMI Yy CI0BOX. BOHHM 11Ie HE penyKyro
KeJ Cy HEHarjnameHd. 3 0ap3 MaJuM YHUCIOM BHHIMKOX AaKIEHT Yy PYCKUM S3UKy Ha
MPEAOCTATHIM CKIaNy: 03eKyeM, 008UN3EHs, Oeulelosay.

AHITIMICKY €JIeMEHTH BHBOJIAIM JTACKEIIhO MHOBAIMI HA (OHOJOTMHHUM YPOBHIO y SI3UKY
BOWBOMSHCKMX PycHamox. MoiBOCI 3a Ja€feH 303 CYMIECTBYIOIHMX aloQOHOX — Hamp. 3a
anodonu /y/ adbo /w/ — xe Ou 3700ymH cTaTyc (GOHEMH HE BHUKJIIOUEHA MO YCIOBHIOM JKe IIe
NPETYXKH 303 JATbIIUM MPUMaHbOM aHITTMHCKUX CIIOBOX 3 HiMa. To 1e Hamp. ofAHOIIM Ha /7))y
HLTITYIONUX TapoX:

con Ison/ u conr Isoy/

cun Isin/ u cunt Isiy/

Gunupay [finirac/ u ¢punrupay [fiyirac/

nun 1pin/ v nunr /pin/ (< Ipigpoyl).

WNuoBauui obayenu u y auctpudOynui Gonemox (Hacammpens (HOHEMOX KOHCOHAHTCKOTO

TUIY a y MeHIleld MUpH (poHEMOX BOKAJICKOro TUIly). To I1e OJHOLIN Ha 3e1aTKi KOHCOHATCKU
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rpynu y uHagHEeH mosunui cioBox. Hamp. -xc (6okc, kexce, eemenoexc), -po (eapo, pexopo,
cm toapo), -cm (mocm, mecm, meucm). JJackenb0 HOBU KOHCOHATCKU IPYIH COCTaBEHH 303 TPOX
KOHCOHAHTOX (Hamp. -HI1 Y CuHIn N Oxcunrn). Beni HOBU KOHCOHAHTCKHU TPYIH 1€ HaXo13a y
CTpEIHIX MO3UIMUOX (HAmp. -HI- Y 4YYHIGM, OYHIAn08;, -O6mp- y I10Ompomep; -KCcmp- y
poxcmpom; -nrcmp- 'y ranrcmep;, -H06- 'y cenoeuy). J[pa abo Tpu BOKaIM MOX BHA3ZHI[ Hanp. y 1.
woya ( < H. woy) (Fejsa 1990: 101-104).

€ct Beni oacTynans oj oOIIOro MecTa HaryIamKy (XTOpe MO MpaBWIIy Ha MPEeJoCTaTHIM
CKJIaJy y CIIOBOX OJ Belell sK €JHOTro ckiaay). To me okpeme OJHOLIM Ha 3JI0)KEHU CIIOBA 303
enHy abo aHi €HY MPEno3HATIiBy KOMIIOHEHTY KeJl 00auyeMe 35BEHE JBOMHOIO aKIICHTOBAHS
(tnobmpomep u rnod6Tpomep, 6aimMurmorn U OaOMUHMOH, ayTcalidep U aymcailoep, bamepdghaaii
u barepgnair; ; Iglobtroter/ u /globtrater/, /badminton/ u /badminton/, /autsajder/ u /autsajder/,
/béterflaj/ u /batérflaj/).

Jlakeau Hariamky MOK HaWCIl U Ha OCTAaTHIM CKIJIany, Hamp. anapmrein, 6amepdnai,
bexcTenmk, ep-konmuiiy, unmepeto (/aparthéjd/, /baterflaj/, /bekstéjdz/, ler kondisnl, lintervju/).

AHTIHIACKY €JIEMEHTH BHBOJIAJIA JACKEIbO MHOBAIMI Ha (POHOJIOTHIHUM YPOBHIO y SI3UKY
Pycnaniox BoiiBogunu. WuHoBaumi oOauenn y auctpuOynui  QoHeMoXx  (yrJaBHUM
KOHCOHAHTCKOTO THUIY), Y OJICTYNaHIO OJf OOIIOro MecTa Harjlamku (XTopa Ha MpeaoCTaTHIM
CKJIaay Yy CIIOBOX 3 Belell fK €JHUM CKJIAgoM), Y 3SBHOBaHIO IBOMHOTO HArjamoBaHS Y
3JI0)KEHUX CJIOBOX 3 €aHy abo aHi €IHy WPENo3HATIIBY KOMIIOHEHTY, Y IOXHYOBAHIO
AHTTTUICKHUX JICKCHYHHUX €JIEMEHTOX 303 aHrmuiickuma ponemamu /77/, Iw/l u /j/ wta. (Fejsa 2013).
MosxmiBoci 3a JaefeH 3 TepalrHix anodoHOX — Hampukiaa, 3a aiodoH /x/ — xe Ou 3100y1
cTaryc (poHEMU HeE BHUKIIOYEHA 303 JAANbIIMM MPUMAaHbOM AHTJIHICKUX CIOBOX (OKpeme Yy

KOMITIOTEPCKEH JIEKCUKH).

4. UTHOBALIMT HA MOP®OJIOTMHIM YPOBHIO

oy 1re A3emOeHN aBTOPE 3aKJIajal0 3a MPABEHE PO3JIUKU MEI3HM KOHIIETTAMU MUULAHE
kooox (code-mixing) u samenvosane xooox (code-switching) (Jacobson 1998; 2001), mu y Teit
poboTH, sk TO 3poben u Anekcanmep OHHCKO K€l aHAINW30BaJ aJalTOBAHE AHTIHIIU3MOX Y

HemenkuM yaconucy /flep wnuren (Onysko 2005), urHopyemMe TOTy pO3JNHMKY U Oyn3eme
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XaCHOBAI[ TEPMHUH 3aMEHbOBAHE KOJOX 32 MIMIKU CIy4Yai KeJI 1€ aHIJIHUCKHU JICKCHYHH EIIEMCHTH
U IpaMaTHYHH TPUKMETH 35BIOI0 Y PYCKUX BUPEUYCHBOX.

Mok MOBeCII JKe IIe MJI/IA TeHEPAIi HE OLYIepa0 aHIIHIU3MOM. 3 €HOr0 OOKY, BOHH
YTBEPA3YIO TO3UIIMI0 YK MPUIANCHUX aHIJIHIM3MOX Y PYCKUM SI3UKY, &, 3 APYroro OOKy, BOHH
TBOPs yCJIOBU 3a 3sBiioBane HOBUX (Fejsa 2013: 486).

JIMpEeKTHU TOINLIIIOK YIUTIBY AHIJHMICKOrO sI3MKa MPEACTaBs MPEXO0J] 303 TPAAUIUIHEH
KUPWIKOBEH a30yKM Ha JaTUHKOBY aberey. XacHOBAHE AHITHMUCKOrO MHCAHOTO KOy
XapaKkTepHU3y€e BEKIIHHY TEKCTOX HMHKOPIIOPOBAHUX /0 €IWHOTO YacOIHCY 33 PYCKY MIIAJICK.
Hanpuknaa, npy MCHOBaHIO MY3UYHHUX IPYIOX / OCHIOX U My3UYHUX KAHPOX:

(1) ,,munep xepecrypcekeit rpynu Paradox” (MAK 5-6 / 2013, 4);

(2) ,.Demigod» (MAK 5-6 / 2013); Ha HaciOBHUM OOKY HMCTOrO YHMCIIa HAaXOJ3H IIe
KupuiKoBa Bapusura “JIEMUTOJT”;

(3) ,,303 maemauma mysuuapamu 303 3AJ] (Caviar Dreams, Agalloh) ...” (MAK 5-6 / 2013,
3);

(4) ,epmm my3uunu kpouai Brainlow uampasen ...” (MAK 5-6 / 2013, 3); Ha3zBu
MY3UYHHX IPYNOX HE OYyJIM MOXAaCHOBAHU Yy PYCKHUX aJanTtanuiiox, Hanp. Keeuap opums, Aranoe,
bpeunnoy;

(5) ,,LUDE KRAWE punkrock rpyma 303 baukoro ITerposua” (MAK 5-6 / 2013, 3);

(6) ,,mpoayxye hip-hop my3uky” (MAK 5-6 / 2013, 3);

(7) ,#oro nBa kommosuimi oOsBeHH y kanpy ambiental u Asteroid B-12 o0sBenu Ha
KOMITHITAIHI eekTpoHckeit my3uku Electronica Ruthenica ...” (MAK 5-6 / 2013, 3);

(8) ,,MY BLACK THREAD dark electro 6enn 303 HoBoro Cany” (MAK 5-6 / 2013, 3);

(9) ,,etno-gothic-industrial-metal 6en 303 ITanueBa” (MAK 5-6 / 2013, 3);

(10) ,,OMNIPOTENCE melancholic-melodic death metal one-man band 303 Kosauuru”
(MAK 5-6 / 2013, 5).

3aMeHBbOBaHE KOJIOX YacTO 00auyeMe Y HaCIOBOX all0yMOX ab0 MUCHBOX '

(11) ,,3usutn aBa mucHi (‘Dope” u ‘Immortal’) y Headroom cryauto y baukum IletpoBiry”
(MAK 5-6 / 2013, 5);

(12) ,,KE$” (MAK 5-6 /2013, 7); OykBa I1] 3ameHeHa 303 CUMBOJIOM 32 J0J1ap;

(13) ,,an6ymu Rootenica (2004) u Perception is our dimension nHa xommuiaanui MAK
JEMOmnu (2007)” (MAK 5-6 / 2013, 4);
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(14) ,,mepuu and6ym Punkrock sifon_i_ja (2008)” (MAK 5-6 / 2013, 4);

(15) ,,20 poku moOM-poK MY3MKH Ha pyCKHM s13MKy Haii sxkue Marshall™ (MAK 5-6 / 2013,
5);

(16) ,,Decayin’ Bumanu meiin; nemo anoymu Crisis (1998), Take a Lick of the Pain (2000),
Battlefield Earth (2001), Silence from Within (2005)” (MAK 5-6 / 2013, 3).

AHITIMACKY Ha3BH 1€ 3BHYAIHO 1aBaI0 U PHYKHUM IPOEKTOM:

(17) ,.ITpoext "Vojvodina Calling™ (MAK 5-6 / 2013, 2);

(18) ,,SNUBBER electro-chiptune cosio npoext” (MAK 5-6 / 2013, 4);

(19) ,,303 mpoekty Marienfeld nacrana rpyma” (MAK 5-6 / 2013, 3).

Beb u u-meiin agpecu 1ie mopsiKOBO MUY 303 JIATUHKY:

(20) ,,... Web: soundcloud.com/da-n-v-u ...” (MAK 5-6 / 2013, 3).

Totu mnpukiIagd  OAKPHUBAIO  JACKENIbO  MOP(OIOIHHHM  WHOBAIMI  XTOPU  HE
XapaKTePUCTHYHU 3a pycKy Mopdoisoruiiny cucremy. Hacammpen3d To mie ogHOIIM Ha
HEMPEMCHIIIBU MCHOBHIKH y MPUKMETHILIKeW (DYHKIHI Y 37I0)KEHUX CIIOBOX XTOPH IIIE€ COCTOS 303
JIBOX HE3ABHCHO MIOXAaCHOBAHUX OCHOBOX. TOTa TeHAEHIMS 00aueHa NPH JTACKEIIX TOKUIKOX 303
HEMENKOro (Hamp. yykep-nokepai, wiug-kapma) W MaISPCKOTO s3WKa (HAmp. opcar-opaed,
(opros-kapuku), aje BUMATPa K€ € HANCTUMYJIaTUBHENIIIA HEIIKA TIpe aHTTUIM3MU. Hanpukian:

(21) ,,opranusarope decruBary Kulpin Fest” (MAK 5-6 / 2013, 4);

(22) ,,munep kepecrypckeit rpynu Paradox (meman-6eno ocuoBanu 1997)” (MAK 5-6 /
2013, 4);

(23) ,,y ctuty melodic death memany” (MAK 5-6 / 2013, 4);

(24) ,,SNUBBER electro-chiptune cono npoexm” (MAK 5-6 / 2013, 4);

(25) ,,3usumn 1Ba mucHi (‘Dope” u “Immortal’) y Headroom cmyouto y Baukum Ietposiy”
(MAK 5-6 / 2013, 5);

(26) ,,LUDE KRAWE punkrock rpyna 303 baukoro ITerposua” (MAK 5-6 / 2013, 3);

(27) ,,MAZI experimental-electronic cono npoexm” (MAK 5-6 / 2013, 4);

(28) ,,NASTROM old-school industrial doom rock npoexm 303 Kopauuu” (MAK 5-6 /
2013, 5);

(29) ,,00sBern Ha koMnakT qucky MAK [EMOnu” (MAK 5-6 / 2013, 4).
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Ken apyru ¢aiTi aHITHICKUX CIOBOX, YKIIOYYIONU Ty M MPUKMETHIKH, Mal0 (yHKIIHIO
aTpuOyTa, BOHM NI€ 4YacTO aJaNnTyl SK HEMPEMEHIIBH, [0 T TPEACTaBS HHOBAIMIO Y
MOP(OJIOTUIHHO-CUHTAaKCUYHEH CUCTEMH PYCKOTO S3HKa:

(30) ,,na pwxHEX ruTapusanox: Pox-@ewmu n Bonosa-pect” (MAK 5-6 / 2013, 3);

(31) ,,mpoayxye hip-hop mysuxy” (MAK 5-6 / 2013, 3);

(32) ,,00p00ku nank-pok komnosuyuiiox” (MAK 5-6 / 2013, 3);

(33) ,,20 poku non-pok mysuxu ua pyckum s3uxy” (MAK 5-6 / 2013, 5);

(34) ,,Decayin’ Bunanu neiin demo arbymu Crisis (1998), Take a Lick of the Pain (2000).
Battlefield Earth (2001), Silence from Within (2005)” (MAK 5-6 / 2013, 3);

(35) ,,SNUBBER electro-chiptune cozo npoexkm” (MAK 5-6 / 2013, 4);

(36) ,,3moranye Ha suoeo-6asucka” (MAK 5-6 / 2013, 4).

JI3enoenHn MPUKMETHIKK (Hamp. cekcu W ¢hep) BIIE e XacHYI y ucteid gopmu. AHI
J3ETI0€THA MCHOBHIKH (HAIP. MUC U 1e0u) HE MEHSIIO CBOMO ()OPMH Y IPaMaTUYHUX KaTerOpUIOX
qHcia U IPUTaJIKa.

[Ipeiir ctumynaTUBHOTO €dEKTy AHITIUICKU €JIEMEHTH YKJIIOYEHU U JO0 PO3BOIO JNAETHUX
JIPYTUX WHOBATUBHHX 3SBEHBOX SIK HAIp. 3BEKIIOBAHE KATETOPHI XJIOIICKOTO POy Ha BOKAJICKE
3akoHueHe (-0, -€, -U, -Y; Hamp. 6eHoHco, OUHTO, cmamnedo, ée-ye, neouipe, UHMepso, 6UCKU,
200U, 0epbu, Kpoc-KOHmMpU, napmiu, peiu, MOKU-60KU, MAHY-MEIL0Y, KAHY, WOY).

3BEKIIOBAaHE KATErOPHi KEHCKOTO POy HA KOHCOHAHTCKE 3aKOHYCHE (TIOMPH JIOMAIITHBOTO
KOHCOHAHTA -y, HAIIP. Y KOCY, 3BIOIO III€ TaCKEILO HOBH SIK HAIp. KOHCOHAHT -C, HAIp. Y MUC, H
KOHCOHAHT -7, Hamp. Y 6amn) W TPHUIANHAOBAHE HOBHX BOKAJICKUX 3aKOHUEHBOX (MOMpHU
JIOMalTHBOTO BOKajia -a, HaIp. J#ceHd, 3ABIOIO I ACKeJIhO HOBH SK HAmp. BOKal -0, HAIp. y
CK60, ¥ BOKAJ -U, Hamp. Y /1€0u) THX HHOBATHUBHU 3SBEHSI.

Mara rpyna ABOBHJIOBUX JIECIOBOX YK CYIISCTBOBAJIA Y PYCKHM sI3MKY. TOTH JiecioBa
yIIaBHUM TPEUYECKOTO M JIATUHCKOTO TMOXOM3€Hs (Hamp. acganmosay, bemonosay, oaposay,
KOpYHO8alY, MeHo8ay, 008umosay, opranuzosay). [loxxuueHn aHIMUIU3ME (HATP. andeumosay,
bpenoupay, oatdxcecmupay, OOnunrosay, umniemenmupay | umniemenmosay, uncepmosay,
unmepsioupay | unmepsroosay, Kionupay / KIoHo8ay, KOMIIOMePU306ay, Konupay, i06upay,
710008ay, NPOIOHTOBAY, NPOmMecmosay, peumunrosay, pekemupay / pekemosay, cepsupay /

cepsosay, cxainupay, ckeHupay) €HOPMHO 3BEKIIATX TOTYy Majly Ipymy niecioBox. [lonexe
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BUJIOBO MOJIQJIMTETH JBOBHUIOBHX JIECIOBOX HE O3HAUCHH MOPQOIOTUHHO, MOXK UX OJPEI3HI
JEM y KOHTeKcTy. Hanpukian:

(37a) [pase 1u daynrodyem nporpamy. (aATOTUBHH / UMIICPHEKTHBHH)

(376) IIporpamy 1u dayHio0yem HatOTpe. (TOTUBHHU / IEPHEKTHBHHM)

(38a) UYemosanu wmem3u coby oJ dYacy Kea JOCTald KOMIIFOTEpH. (arOTHBHH /
uMIiep(HEKTUBHH )

(380) Buepa Beuap uemosganu naxkyc. (TOTUBHU / IEpHEKTHBHU )

Mox npeanocTaBul ke MPpUI3e U A0 BUPA3HEMIIOrO 3BEKIIOBAaHS KaTEIOPUi JBOBUAOBUX
JIECTIOBOX W )K€ TOTa KATErOpusi y KOHEUHEH HMHCTAHIM MPHBEI3€ 10 3HAYHUX MPEMEHKOX Y
YacOBO-BUIOBUX OJIHOIIEHHOX PYCKOTO SI3MKA. Y Tl XBHIIbKHU BEIli JBOBUIOBO JIECIOBA, OKpEME
TeBTU XTOPH IEPIIM BOLUIM JIO PYCKOTO SI3UKa, MOCTalM MpedUKCOBaHU (HAMp. odcnenosay,
HAMAaHKupay, 6UKONUpay, 000ayHI0006ay, nperobosay, umpenupay v p.) ¥ Ha TOT Croco0 1e
Ipyrna TOTUBHUX JIECIOBOX y BEKIIel Mupu npermpena. Hanpuknan:

(39) Oocnenosan nane cnoBo 6e3 rpulliky. (TOTUBHHU / Tep(HEKTHBHM )

(40) Hamanxupan 6en3ut. (TOTUBHY / iep(HEKTUBHN)

(41) Bukonupam uu st T0. (TOTUBHU / Tep(HEKTHBHN)

(42) Ilporpamy 11 00oayHno0yem HatOTpe. (TOTUBHU / Iep(HEKTUBHN)

Tpeba Bu3HauMIl K€ BEIHO 303 MpeHUKCOBaHMMA, TOTHBHMMA / TEpHEKTUBHHMA
Ti€cTIOBaMHU JKPHUIUIOBO, HENMpe(QHUKCOBaHM, JBOBUAOBO JI€CIOBA TIPEMITYXKYIO €I3UCTOBAIl.
JIBOBHIOBO [i€CiIOBa, MONPH BHPAKOBAaHS HENAIOCHEW / ATOTMBHEW peanu3alui Ai€cIoBHEH
CUTYaIIHi, MPEIUTY)KYI0 BHPaKOBAIl IAJIOCHY / TOTUBHY pEaJIM3allUI0 JIIECIOBHEH CHUTYaIUl Tak
ke mnpedurcoBanu miecnoBa (nobouxkomosay, SUKOOPOUHOBAY, OONPUHMAY, O0OCHENL08al,
Hamaukupay W 1Ap.) W HenpedukcoBaHU JHiecioBa (6otikomosay, KOOpOUHo8ay, NpuHmay,
cnenosay, mankupay v np.) GyHKIHOHYIO K cHHOHUMU. Hanpukian:

(43a) hotikomyeme UX HOTPE HA MONATHE. (TOTUBHU / TIEPPEKTHUBHHU)

(4306) Iobotikomyeme UX FOTPE HA TIOTATHE. (TOTUBHU / IEPHEKTHUBHH)

(44a) IIpero ke BOH y MAJOCIH KOOPOUHOSAL TANy aKIHIO, aKius Oylia YCIHIIHA.
(trotuBHH / IEPPEKTUBHH)

(446) Ilpeto xe BOH Yy HAJOCIH 6UKOOPOUHOS8AL LAY aKIMIo, aKius Oylia YCIHIIHA.
(roruBHH / IEPPEKTUBHH)

(45a) A uu npunmam ToTH ctati. (TOTHBHH / TIEPHEKTUBHH)
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(45b) S 1u oonpurmam totu crati. (TOTUBHU / TepPEKTHBHN)

Yac ykake 4d CHHOHUMHUS Tel (GaiTh MpeUTy>KM er3ucToBall. 3 ApyruMa CJIOBaMH, YH IIIe
npeuKcoBaHU JieciioBa (TaKu SK  nOOOUKOmMOSAY, GUUMNIEMEHMOo8ay, npeiobosay,
noourumanuzoeay ¥ ap.) Oyny €THaK XacHOBAI[ 303 HeENMpe(hUKCOBaHUMA JIECIIOBAMU (TaKuMa K
botikomosay, umMniemMeRmosay, 10608ay, Ourumaiu306ay v np.), abo OEmeHIKN PyCKOro s3uKa

Oyay TpuMall ke peduKcarus peayHaaHTHa U Oyay XacHOBAIL JIEM JIBOBHJIOBO JIi€CIIOBA.

5. MIHOBALIUI HA CEMAHTUYHUM YPOBHIO

[Io6pe II03HAaTHU (I)aKT K€ CYUACHU A3BUKH KUYAK0 Y BeJbKeH MHPHU 303 AHTTTUMCKOTO SI31UKa 1

mpeTo 1X JEKCHKa pEenoJHa 303 aHITIMIM3MaMH y IIMIKUX TEMAaTCKUX PETUCTPOX.

5.1. CemaHTHYHU TOJIA

AHanm3a CIIOBOX W BHUPA30X NOKWYCHHX 303 aHIIMKWCKOTO s3WKA YyKa3ajia e IIe
AHTJIMIIM3MH HaX0/[3a y IUTITYFOIIMX CEMAaHTHYHUX MOJTHOX:

a) CIIOPT — ¢ooban, backem, betizbon, 60kc, meHuc, nouo, 20Ketl, 6amepnoo,
rongh, kpukem, parou, Kpoc-Koumpu, O0OUOGUNOUHT, cnudsell, MOmMoOOJl, KAPMUHT, CIUNIYeC; I0J,
wym, nac, 100, oneu, aym, KOpHep, UHOUpeKm, 6eK08CKa, NeHaNmukK, og)catio, mpubIunT, 2eHy,
Gayn, eang, bex; pynoa, Hokaym, HOKOAYH, OpeK, KUK, IpOoTu, OUpeKm, anepkam, CHapuHIo8ay,
DUHT, banmam, eenmep; cmey, 1emM, MON-CRUH, bekeeHO, GopeeHd, Opon-Kux, pexkem, 4etiHoxc,
cem, a0gaHmuodic, cepsa; cmapm, cnpunm, unuut, pomo-gpunuut, depdbu, ceHouxen, gepn.eil,
mavmaym, mum, med, cKop, OONUHI, OJHCOKell, Kpaya, bamepgaeil, ckugh, ¢umn, 0yon, pelimunr,
PeKopo, HENCOH, peiu, NUHI-NOHI, Wmonepuyd, eKCnaLoep, nueom, opec, NPecunr, naxK, mpum,
0JICOTUHT, naetiogh, Kyn, cem-mpux, Oyiu, kiyod, gasopum, aymcaidep, Oykmetikep, gatimep,
Keuep, mpeHep.

0) MVY3UKA — cour, eum, bum, non, nank-pox, eummeuxep, anx, 2apo-pox, 2eu-
Meman, 0ixce3, Oy3, COYI, HEIPO CRUPUYYelC, TOChel, MIO3UKI, (OIK, KaHmpu, OUKCUTEHO,
permatim, poKeHpoll, JOHINIeUKa, CUHIL, nietibex, cmepeo, 2au-gatl, beHox’co, cunmucaisep,
bycmep, GUPIHCOUHAT, OAHCYOOKC, OUCK-0XCOKell, OeHC-CMEap, e8eprpuH, MOon-1icmuna, Oewo,

cewt, hppoummen.
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B) TAHEL — goxcmpom, croygoke, uapacmon, meucm, c8umr, pere, 0yru-yru,
POKeHpo, bpetikoeHc, cmen, Ou-oon, UHIIUU-8a1Yep, OAHCUHT.

r) OBJIEKAHE — cmoxunr, ¢pak, Onetizep, Kapouram, chnewcep, mMpeHuKom,
ceemep, nynosep, oxcemnep, pariam, MUONCamMa, KUim, wopy, wai, moniec, OUKUHU, NA460pK,
VHUCEKC, MeUru, bepmyou, pughau, MOKACUHKU, WUMUKU, 3UN, MUHU, MUOU, MAKCU; MBUOD, MOXeD,
pranen, xcepceil, HAUIOH, OPIOH, KPULOH, MEKCAC, OHNCUHC.

1) IIOXKUBA — mocm, cenosuu, ougpmex, cmeix, pocmoéugh, cambyprep, uuzbyprep,
20mOoT, KeKc, Kpekep, Yunc, ¢aunc, NONKopH, 0dicem, NyOUHI, 2eMeHOeKc, neMukaH, Ipetigpym,
IpU, IGHY-NAKem, Keuan, Kapu, UHCIMAaum; pym, UCKU, wepu-opeHou, 0XiCUH, MOHUK, KOKA-KO/d,
nyHu, 0JCcyc, KOKmell.

) TYPU3M — momen, Oyuranos, kamn, uapmep, peHmaxkap, 2ocmecd,
cm toapoeca, cmonupay.

e) OBPA30OBAHE — mecm, uex-nicmku, ¢hranenorpagh, crauo.

€) BABABA — 6puooic, mau, pemu, noxep, ¢yn, mpununr, ¢aews, odxcoxep, oregh, 6unro;
mukem, 200U, NUKHUK, napmu, gaunep, 1o-iuo, 60KMeH, CKetimoopo.

x) IIIBBA — gepubom, mopnedo, axma, Kany, menoep, O*CYHKA, nponeep.

3) NIJIOBAHE — wex, 6anxnoma, 6usnuc, eKCHoOpm-umMnopm,  OAMNUHT,
MAPKEMUHT, KOHCAIMUHT, UHICEHEPUHT, KTUPURL, MPYC, KOHYEPH.

u) IIPEBO3KWU — «kombaiin, mpaxmop, 6ynooxcep, ipetioep, Quuuwep, mpameai,
mponeiudyc, wmpuykapa, eKcnpec, JOKOMOMUBA, 6arOH, KOMOU, NeHOpoeep, OXCUn, MeHK,
208epkpagm, 0xcambo-oxcem, ckymep, maHep.

i) MEJUI — ogcem, nunomun, penpunm, becmcenep, namgem; ONaAHKEEPC, TUMEPUK,
caeHc-QuKwH, mpuiep, CIOYMOYWH, CLA0, MOHUMOP, MUKC, CIMON, UOe0-MUIM, CMOPUs, CKed,
cnukep, WOYMeH, UHMEePEIO, CKPUHUHLI, O(-KOMEeHmap, cepusii, COYn onepa, 3yM, Kland,
cunemackon, pumetix, cynepcmap, cmapiema, 6amn, 0CKaposey, OMHUbyc, 1a6 Cmopu, 2enueHo.

it) KOMYHUKALIMI — menexc, menenpunmep.

K) MEPU — unu, xeneun, maxceen, bapen, ranou, den, oywen, apo, ¢apao, eam,
0JICYIL.

) 3IPABCTBO — cmpec, etioc, batinac, neticmetixep, CHyHepusm, OAImMoHU3M.

HOHpI/I THX II0JIbOX MOXKEME BHA3EIII U JaCKeJIbO MUIIIAHU C(I)CpI/I yl'[J'IIBy:
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a) OCOBU — enku, cynepmern, komooop, audep, kayboi, uwepug, ranrcmep,
KuoHanep, nieubou, CcHOO, Koarepia, ONCEHMIMEH, CHOH30p, 2unu, nawkKep, Jaupmootl,
mobmpomep, mpanep, Mucmep, Muc, nep, cep, iopo, 1eou.

0) MECTA — cynepmapkem, oOparcmop, gpu-wion, b6ap, cHexk-6ap, Haum-xuyo,
Momen, OYHIAN08, TO1, NAPKUKL, KAMNUHL.

B) XUBOTUHI — ouwnro, nunreun, xusu, uuma, Paxkyw, oora, Kokep, 0y100r,
bynimepuep, boxcep, nekunezep, noeHmep, cemep, CNAHUEN, MEPUED, JleIe0PH, Opotiiep, bepKuiup,
HUOPKWUD, KEHLYD, MYCMAHT, neourpe.

r) [IOLHIOPEHA — 6botinep, xomnseep, enesamop, augm, conap, padap, racep,
cKeHep, 0ekooep, MPAH3UCMOp, MOKU-0KU, JAUM-UOY, ep-KOHOUWIH, CKU-Iugm, Kcepokxc,
mocmep, en, ppus, sudeo-puxopoep, nieep.

Sk MokeMe BHI3WII JICKCUYHH €IUHKHA 3 aHIJIMHCKOrO SI3UKa IIe HHKOPIOPOBAIN
YIJIABHUM JI0 CEMaHTHYHHX I0JIbOX CIIOPTA, MY3UKH, OOJIEKaHS, MOKUBU, 0COO0X, MEAMUOX U
nomopeHrox. CydacHa ernoxa npuHecsaa HoBe ceMaHTuyHe 1nojaso — MHOOPMATUKY.

HIBuaKM pO3BOM KOMITIOTEpU3ALUT U UHPOPMAIIMIMHUX TEXHOJIOTHIOX OMOKIIIBE]I MAaCOBHU
yXOJl aHITUIM3MOX [0 TOTO TIOJs, HAamp.. au-mu MeHaoxcep, augoH, anrol, amopouo,
andelimosay, acembiep, amayumenm, amavupay, aymnym, bexan, bum, banum, opaysep, eaepiec,
sati-ghaii, 6e6, eaxep, 2apogep, 2apO-ouck, redxcum, reuimep, oeuma, OUIUMOBAY, OUCHIel,
odrcoticmux, opausep, 3unoeay, umelll, UHeepmop, UHNYm, uHmepHem, unmepgelic, uncepmosay,
KIunbopo, kobon, Komnaiiep, KoOMnomep, KOMRIOmMepu3osay, Kypcop, 1anmon, JuHK, JUCMUHL,
MUKpoopaiie, o¢haaiin, OHAAlH, naceopo, niomep, npoyecop, npunmep, PAM-kxapmouka,
PAanoOMU3ayus, pecemosay, pecmapmosay, puoep, pOoMUumr, caibepcnetic, caum, ceusupay,
CKeHupay, CKpoaoeay, CI0m, CMapm MmMexHONolus, cogmeep, cmuk, cypgosay, mabaem,
marosay, mav-cKpuH, memnjieum, mepmMuHal, mpaucieumep, m'ouep, gaiin, uobek, prew,

@nonu, gpondep, popmpat, gpetim, yrorosay we, y-ec-oe, yun.

5.2. Tunm ceMaHTUYHUX NMPEMEHKOX

T'opHi aHIIMIU3MU ouuensioHu, ane €cT U TakBolaHu ckpumu anriuyuzmu (Préi¢ 2005:
145). Bonu Moxy OyIl HaBOJIaHU U npekaaonu sapusaumu (ado kanxu). VI moeanHEYHN cloBa U

37I0’KE€HU BHUpa3u MOXKY OYIl IPENIoKEeHU 303 aHINMHCKOro si3uka. Hampukman:

45



cmona < foot;

noo “axceme < underground;

Tpeyu weem < the Third World;

arcumnua eouna < cold war;

arcosma npeca < yellow press;

Konghepenyus 3a okpyanum cmonom < round table conference;

cosepuiene 3100iticmeo < perfect crime;

Kowmakmuu aenyu < contact lenses;

“00peds xmo” mexnixa < guess-who;

cmpemuyye na éepxy < SUMMIt;

scenerncka 1aos < space ship;

koney muicus < weekend;

unosek-scaoa < frog-man;

2opyyu naumanonu < hot pants;

kapuxa xmopa xudu < the missing link;

ukc-3api < x rays;

wanenu osayemu < Crazy twenties;

snamua 2opyuxa < gold rush;

wneboone soepenc < free Kick;

eHigHU Maadu 1003e < angry young men;

pyxomu cauku < movies (moving pictures);

nemaroyu manep < flying saucer.

€CT mpUKIaIu Kell MpeKiIaHa BapusSHTA 3aTPUMYE JTAE€JICH aHTIIUICKH EJIEMEHT, ajl€ BOH
MpHUCIoA00eHH pyckeil MopdooruiiHel u CUHTakcuuHel cucremu. Hanpukiian:

naanosane gamenui < family planning;

Koumpona Hapooszens < birth control;

koumpona 3 paoapom | padapcka konmpona < radar control,

mumcka poboma < team work;

mpumay pexopo < to hold record;

Ipynnu cekc < group sex;,

kpamxku nac < short pass;
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nucamenv conrox < song writer;

aynapru modya < lunar modul;

cynepconuynu asuon < SUpPersonic airplane.

€ct Beni npukiaay enuncu u/ado cuukonu. Hanpukma:
Kkpoc < Cross country;

kom6baun < combined harvester;

cmpun < comic strip;

napkunr < parking place/lot;

kamnunr < camping ground;

rocnen < gospel singing;

monux < tonic water;

cnuoseu < speedway race;

knozem < water closet;

agpmepuenis < after shave lotion;

@pu won < duty free shop;

bauinac < by pass valve;

seamep < welter weight;

anoeprpayno < underground art;

oorcunc < blue jeans;

oau < goodbye;

oancunr < dancing hall;

¢apmepku < farmer’s trousers,

eenueno < happy ending;

boxc-meu < boxing match;

ep-konouwn < air-conditioning/conditioned;

nenarmux < penalty kick.

€cT 1 3Ha4He yncino akpoHnMox. Hampukian:
nen(-xny0) < poets, playwrights, essayists, editors, novelists;
HATO < North Atlantic Treaty Organization;

VHECKO < United Nation’s Educational Scientific and Cultural Organization;
VHUI]E® < United Nation’s Children’s Emergency Fund,
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®AO < Food and Agriculture Organization;

CAJIT < Strategic Armament Limitation Treaty;

HACA < National Aeronautics and Space Administration;

1M A < Central Intelligence Agency;

nacep < light amplification by stimulated emission of radiation;

oeuicux < British American, Scientific, International, Commercial.

Beni aHrmuauusmu HacTaiu 303 BUTBAPSHBOM IOYATHHX OYKBOX CIpaM aHIJIHKWCKOTO
CTaHJIapay, a HE crpaM cepOcKoro abo pyckoro cranaapay. Hampuxman:

Bu-Bu-Cu < British Broadcasting Corporation

ou-ou-mu < dichloro-diphenyl-trichloro-ethane

ou-eéu-ou < digital video disc

Eg-Bu-Au < Federal Bureau of Investigation

u-mu < extra terrestrial

en-nu < long play

ec-0-ec < Save our ship / Save our souls

nu-ap < public relations.

Jakenu me mnoyaTHW OyKBU BHIBapsil0 crpaMm cepOckoro abo pycKOro CTaHIapAay.
Hanpukman:

BI], se-ye < water closet;

JIC/], en-ec-0e < LSD < lysergamid,;

OEI[]], O-E-I]e-/[e < Organization for Economic Cooperation and Development;

VI'®, y-ea-e¢h < ultra high frequencies.

Beni anrnunusmu 0a30BaHM Ha MEHOX 0CO00X, MPEHAX0J3a40X, TBOPUTENIHOX, BOXKIOX
utn. Hanpuknan: oatiponusm, oen, becemep, 60bu, bOotikom, eam, GUKMOPUAHKA, 2VIUTAH,
OAIMOHUCI, OAPBUHU3M, OJHCYl, KAPOUTAH, KeI8UH, KOHOOM, TUHY, IYOU3M, MAKAOAM, MAKCEEI,
Moupoosa ookmpuna, Hencou, ockap, Ilapxunconosa xopoma, parnau-pykasu, Potimepc,
CceHoBuY, cneHcep, CnyHepusm, gapaod; 6roux, euHyecmepKa, Kaouiax, Koaim, KCepoKc, Nepuunr,
@opo.

JI3enoeHu aHTIMIM3MHU 0a30BaHM Ha Ha3BOX reorpadckux mecrox. Hampuknan: 6aumanm,

bepruup, bepmyou, OUKUHU, OAHCUHC, Hcepcell, LOPKULUD, 1eI20PH, NOPMIAHO, MeKcac.
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CKOpoO WIMIKK aHIJIUIKU3MH XTOPU HaXOA3Me y PYCKHUM SI3UKY CYIIECTBYIO U Y CEpOCKUM
SI3UKY Ta MOXKEME 3aKIIIOUUI] K€ CepOCKU S3UK-TIoCTpenHik. JleM mackenbo 3 HiX (opMoBaHU
3HyKa pYCKeH 3a€qHIIM U MOKEME MX TPETUpAll SIK BUHIMKU (HAIp. reuMOyYKd, (DUHUWHVY,
NOKOMOAIHO8AY, 2aNUTATUTIOBAY ULe).

XacHOBaHE AHITUHCKOTO s3MKa K JIMHIBA (paHKa U SIK fA3MKAa XTOPH II€ BUYYYE Y
MOpsATHEN HACTAaBU MOJPO3YMIOE K€ YIMO3HATOCIH 303 AHITMHCKUM S3MKOM OyJ3€ BIIE BEKIIA.
Benbka yact KOMyHUKAIUI 110 aHIIMICKH, U Tpo(decHifHell ¥ MpUBaTHEH, BUTBOPIOE 1€ ITUPLIOM
[IBeTa MEI3U HEXpHIUIOBMMa OemenHikamu. Hampukian, aHITUIACKH TEXHIYHM CJIOBA SIK 1O
android, cyber, digital, internet, password, smart phone, virtual u wireless gacto e xacHywo y
KOKIOOHBOBEH abo mpodecuitHeil KOMyHUKAalMi Ta BOHU MNPWIANIEHM M Y PYCKUM SI3UKY
(anopouo, caiibep, unmepnem, naceopo, cmapmdhon, supmyannu, eacpiec). €IHO HETaBHE
BUIJIEJJOBAHE POA3UMHCKUX OJHOIICHbOX OJKPWIJIO JK€ 1€ MEI3M THHEHJDKEpaMu XacHyl Hu
AHTTTHIU3ME cucmep u 6padep (Fejsa 2012: 183) — neBusinus Ky HE MO OyJi0o aHi 3amymair
npej TpoMa JICLECHUSIMHU.

Munan TonopoBud nmpeydoBaj YIUIiB aHIJIMICKOro 3MKa Ha JUCKYpC cepOCKel Milaaeu
Ha TMOApPY4Yy BHJE0-0aBHUCKOX, OKpEeME€ Yy MHCaHeW HWHTEepakuMi MeA3W 4YIeHaMu 3aBapTei
reiimepckeit rpyne Smite Serbia/Balkan Official wa ®eiicoyky (Todorovi¢, 2016). Pesynratu
YKa3yl0 Ha BHMHIMHO I[IO3UTUBHE CTAaHOBHUCKO CIpaM XaCHOBAHs aHIJMHCKOrO S3MKa Yy
KOMOMHAaIMI 303 cepOCKUM S3MKOM KeJ CIOBO O Buaeo OaBuckox. Kojo cTo cioBa u BUpasu
npeHai3enn — npuitaroasenu (wamp. genkovati < gank, dzangler < jungler, cest < chest,
gardian < guardian, nafidovati < feed, nub < noob, kil < kill, konkvest < conquest, buf < buff,
dzem < gem, trade-ovati < trade, bagovati < bag, banovati < ban, bild < build, baster < buster,
ultra skor < ultra score) abo nenpunaroa3enu (Hamnp. skin < skin, support < support, hit tower <
hit tower, Ivl < level, god < God, gift < gift, gold < gold, potion < potion, assault < assault, twin
< twin, dmd < diamond, curse < curse, revive < revive, recolour < recolour). Pycuarmu xTopu
YJIEHU T TeMepCKeW IPyNH YMO3HATH 303 IIUIIKMMa CIoBaMHM M Bupa3zamu. Ken mHoBanui
MpWJIANK BEKIMHA OelIeHIKOX €HEH IPyMNH, MOXIIIBE K€ 1€ BOHM Oyay Aajledl IIUPUIl U Ke
BUBOJIAI0 IpeMeHKH y s3uky (Holmes 2008: 195).

O mnpaBomucHe HOPMH pYyCKOro s3uka y pomnucoBaHio Ha DeiicOyky abo mpu
KOMYHHMKOBAHIO NPEHI CUCTEMHU KpPaTKUX MOPYYEHbOX 3BHYANHO € HE BOA3M paxyHKa. A ry

TOoMy TpeOa Harjamiuil K€ JONUCOBAHE YIIaBHUM Ha JIATUHKU. Marolu y OIJIs[3e e pycKe
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MUCMO KHPWJIKA, XaCHOBAHE MOEIMHEYHUX CJIOBOX, BUPAa30X Ta XX M BUPEYCHHOX Ha JIATMHKU
MIPEJICTaBs BEJIBKE OJICTYIAHE O] CTAHIaPIU30BAHOTO PYCKOTO MPABOITUCY.

VY A3enoe€qHuX CIIy4aiioX, OPUTHMHAIHH CIIOCOO THCAaHs aHTJIMICKEH JiekceMu e mnpedepa
ro4, MOMPH HbOT'O, €CT M JTACKEJIbO pycKH ananTaiui (Harp. band, nomnpu 6eno u 6anoa; hip hop,
IONPH Xun-xon W eun-zon, €-mail, monpu u-metin, umein u mein). XKe Ou me oOKepoBaIH
HEHY)XKHH BapUSHTH TpeIKIajaMe >e OH Ile MPOBAJA3eIHd OJHOIICHS YTBEPA3CHH MEI3U
aHITUIICKIMa U pycKnMa (POHEMaMH y MOTJIaBIo 3.

[Ipu 3amucoBaHiO amocTpod Ma [ABOSKY (YHKIMIO — e OM O3Hayen 3MerdaHe
[IPEIXO0/13aIl0r0 KOHCOHAHTA Yy PYCKHX CJIOBOX (Hamp. cous [S01'/, nani Ipan’i/, xeunvka Ixvil ka/)
U ke OM po3/3eieNl KOHCOHAHTCKU TIPYIH Yy AHIJIHUIIM3MOX JK€ OU 1€ OMOXIIIBEIO NpPaBUITHE
BUTBApsHE (HAMp. cm oapd, cm oapdeca, m onep, FOm 100).

be3 ormsimy ke UM 1Ie aHIIMLOU3MHU JKUYAr0 K€ OW IMOTOJIHENW OJPEI3eHH TMpasHIHH Y
pycKed JIeKCHKH (SK y CIIy4al0 MacOBHOIO JICKCHYHOTO TOXKUYOBAHS CIPUYUHEHOTO 3
MHOBALMSIMHU y 00JIACII KOMITIOTEPCKEH HayKH M TEXHOJIOTHi) ab0 HeE, MOOOIIEHO OCIIeTyIONH,
CeMaHTHYHA aHAJIM3a YKa3ye Ha PECTPUKIHUIO JKPHUUIOBOTO 3HaueHs. JlemM mackenbo MpUKIann
yKa3ylo Ha MPEMEHKY KPHUIJIOBOTO 3HAUCHS (HATP. OAHCUHT, CMOKUHL W TOJL).

[Ipe ¢axT ke BeKIIMHA aHTTUIM3MOX Ma MOTESHIUSTHY MPEKIaJHA €KBUBAICHTH Y PYCKUM
S3UKY TIOCTaBsl 1I€ NMUTAaHE YU aHTTUIM3MH BOOOIEe MOTpeOHU. Berni 3 HiX KOEr3ucTyo U MOXY
Oyll TpeTMpaHW SIK CTWICKM CHHOHMMH. Mupa Mwunnd BHI3eNena MICHCI] TUIH CTHIICKUX
CHHOHHMOX Y SI3MKY MEIUHOX Ha CEPOCKUM SI3UKY M KIacH(UKOBAJIA MX IO PHKHUX CTHIICKHX
Hamenox (Mili¢ 2011). Totu TUMM MOX YTBEpA3HI] M y PYCKHM SI3UKY. BOHH: TpEeHIOBO
aHrmuu3Mu (kambex < come back, pugpmu-gpugpmu < fifty-fifty, noy xomenm < no comment),
OIJIAIIKOBO aHrauum3mMu (BUI1 < VIP, very important person), acolMsTHBHHU aHIJIHUIIU3MHU
(006pu/noonu xnanyu < good/bad guys, cmpayenu y écenenu < lost in space, nemoorcniea mucus
< impossible mission, eoodsye w606 a me souny < make love not war), meradopuuHu
aHrmuim3Mu (no ougonmy < by default, xonu-neiicm < copy-paste, pecemosay < reset),
HPOHUYHU aHTTHIM3MU (Oatiosei < by the way, opum-mum < dream-team, croymoyuwn < slow
motion) u uHepuUsUTHU aHrauIM3Mu (zanmon < laptop, npesenmayus < presentation). Mu e
CKJasaMe 303 MUITHYOBY K€ T'eBTH aHIIHIIM3MHU XTOPH ,,[PpOXkKa MPEOTHSI] CEMAHTHYHE OO
XTope yx npea TuM npunanano” (ibid.: 184) qomaimiHiM eKBUBAJIEHTOM HEONPABIAHH. 3 IPYTOro

00Ky, MOJIepHM3AIMs y Belix 00JaciioX, KOMIIOTEpCKa HayKa U TEXHOJIOIMS, BUMAarai HOBY
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TCPMHHOJIOTHIO U 36orauy}0 KOMYHHKAIIHIO. MYH_II/I Ie aoJall e 1€ aHIJIMIHU3MH HHTCIPOBAIU

710 CTPYKTYPOX PYCKOT'O SI3MKa M HE TPO’Ka S3UYHEH CHCTEMHU.

6. 3AKJIIOYEHE

EnemenTtu cepOCcKkoro u aHIMUNACKOrO sI3MKa BOILIM JI0 S3UKY PYCKEH MIIaJeXH y BeJbKen
mupu. ToT perucrep MoX TpeTHupar sk rHOpHIHN cepOCKO-aHIITUNUCKO-PYCKU S3UK. AHITHUICKH
S3UK JIePUHUTUBHO IMOCTAI JMHIBA (paHKa y rI00aJHUX pPO3MUPOX W Miagu Pycnanum
KOMYHHKYIO Ha HIM 303 JIOJI3MH IIHUPIIOM IBeTa. Milaau CBUIAOMHU XK€ OM y Cy4acHHMM IIIBELe
Tpebayim XacHOBall HAaWMEHEW TpPHU S3WKHU: JICPKABHU S3MK (CepOCKH), TI7I00aHU SI3UK
(aHITIUICKN) ¥ MAaLlEPUHCKU SI3UK (PYCKH).

I'menarorn wHOBanMi Ha (OHOIOTMHHUM, MOP(OIOTMHHUM W CEMAHTUYHHUM YPOBHIO
ajanTtanui aHIUKACKOTO €JIEeMEHTa, HAaWIIM 3MEe Ha JaCKelIbho, 33 PYCKHU S3UK, HE3BHUUAWHU
3sIBEHSI.

Ha ¢onosoruitauM ypoBHIO 00adeHHW HMHOBAIWI y JUCTPUOYIHi (POHEMOX, HAcaMIIpea3
KOHCOHAHTCKOTO THITY, 3 TEHJCHIMIO K€ OM IIe 3aTpuMald y PYCKHM SI3MKY. SIK HMHOBAIHIO
XTOpa 1€ BUPOSITHO HE 3aTpUMa MOKEME CIIOMHYII 35BEHE OJCTYINaHs 0 (PUKCHEW Harjaiiku
XTOpa Ha MPEJOCTaTHIM CKJaay Yy CIOBOX 3 Bellel K €THUM CKJIAZOM, SIK U 3SBEHE JIBOWHOTO
HArJamoBaHs y 3JI0KEHHX CIIOBOX 303 €IHY a00 aHi €IHy Mperno3HaTIiBy KOMIIOHEHTY.
Harnamka makenu axx 1 Ha OCTaTHIM CKJIady.

Anrnuiicku Gounemu /z/, IW/ v nudTOHICKU eneMeHT -1 /j/ 303 /eil, lai/ u /il maro cBo¥O
€KBUBAJICHTH, yX TPHUCYTHH y PYCKUM SI3HKY, ajl€ BOHH OTpaHiueHU JEM Ha crnenupuuHu
MO3UIIMI ¥ TPUMAIO Ie 3a anopoHU er3ucTyronux (Goremox /N/, /u/ u /j/, xTopu y GoHeMCKei
TPaHCKPUOLKI TpeacTaBeHH 303 cuMmBojamu /x/, lul ulil. 303 TOXHUYOBAHBOM AaHTIMHCKHUX
JIEKCUYHUX €JIEMEHTOX XTOpH 10 ce0e MHKOPIOpPOBAJIM CHOMHYTH (POHEMH, YUCIIO CIy4aiox
XTOPU WIIYCTPYIO alO(OHCKH €KBUBAJIEHTHU y PYCKHM S3MKY 3BEKIIAaHU. MOXKIIBOCI 32 Ja€/eH
303 ao(OHOX — HAMPUKIIAT, 32 alohOH /#/ — ke O JoCTall MUCTUHKTUBHU XapaKTEPUCTUKH 303
XTopuMa Ou 37100y cTaryc (GOHEMH HE BUKITIOYEHA 3 TaJIbIIUM MPUMAHBOM aHTJIMHCKUX CIIOBOX.

On n3emer; 31BEHOX XTOPH OJICTYNAIO0 O/l PYCKUX NMPaBHIIOX JBa 3 HiX JIETKO MOXKY OYI[
NPOAYKTUBHH W YOyIOBaHM 10 CHUCTEMHM PYCKOI'O SI3MKa M 3 YacOM IPHUBECIH J0 BEKIIUX

npeMeHkox y Heil. Ilepie 3sBeHe mpezcTaBeHe 303 MPUCYCTBOM HEMPEMEHIIBUX MEHOBHIKOX Y
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IIPUKMETHILKEN MO3ULMI, a Apyre — 303 3BEKIIAHbOM KaTeropui JBOBUIOBUX AI€CIOBOX XTOPHU
MOpGOJOIUiiHO Heo3HaueHW. TOTH ABa 3BEHS IPEJCTaBs0 IMPOAYKTUBHH XapaKTEPUCTHKU
XTOPU MOY TPHUBECI] JI0 MPEMEHKOX y MOpP(OJOTHHHEH M CHUHTaKCHYHEH CHCTEMH PYCKOTrO
SA3UKa. AHIJIMICKM €JIEMEHT HE€ €MHAa NpUYMHA TeW TEHJEHLUI aje€ BUIATpa XKe € HEIIKa
HalCTUMYJIaTUBHENIA.

303 CTUMYJIATUBHUM €(EKTOM AHITIMHCKU €JIEMEHTH YKIIIOUEHHM M 10 PO3BOK0 JA€HUX
JAPYIMX MHOBAaTUBHUX 3SIBEHbOX SK HAIp. 3BEKIIAHE KATETOPHUI XJIOIICKOIO POAY Ha BOKAJICKE
3aKOHYECHE (-O, -€, -y, -u); 3BCKIIOBAHE XAaCHOBAHsA 3aKOHYCHS -a4y HOMMHATHBC MHOXHWHH
XJIOIICKOTO pOAY IIPY MEHOBHIKOX Ha BOKAJICKE 3aKOHYEHE -0; MPUMAHE IPYIHMX BOKAJICKUX
3aKOHYEHBOX (HAmp. ck60, 1€0u) W, BHUHIMKOBO, JA€JHUX KOHCOHAHTCKUX 3aKOHUEHBOX
(Hamp. gamn, muc) y >KEHCKHM POJY; ©KCIIAaH3Us 3HAYHOTO 4YHCIA JICPUBAIUHHUX CY(PHKCOX;
eKCTIaH3MsI HEMMPEMEHJIIBUX NMPUKMETHIKOX (HAIp. cexcu, ¢pep) N HEMPEMEHIIBUX MEHOBHIKOX Y
KEHCKUM pojly (Hamp..zeou, muc); 4JacTeille XaCHOBAaHE aHAJUTUYHOIO MOpoBHOBaHsA. Hario
BUTJIEIOBAHE HE OJIKPUIIO aHI €]1eH cIy4ai mpeHoeHs (uieKCUuHHIX MOp(PEMOX U MOIPU TUM XKe
1II€ JI3CTO€EIHU 3 HiX (-S, -INQ) 35BIOKO SIK MHTEIPAIHH YaCIH Y JACKENIX aHTJIUIM3MOX.

JI3enoeqHu 3sBEHs K HaIp. IMPEBO3UXOJ3EHE THATyCa MEI3HM BOKAaJaMH, OJCTYIAHE OJI
(uKCHEN Harnmamku Ha NPeOoCTaTHIM CKJIaay, HEMPEMEHIIBOCL MEHOBHIKOX Y MPUKMETHIIKEH
(GyHKIHIT y 3JI0)KEHUX CIOBOX, 3aKOHYEHsSI MEHOBHIKOX XJIOIICKOTO POJy Ha BOKaJl, aHAJIMTHUYHA
KOMIIapalusi, JBOBHIOBO Ji€CIOBa XTOPU MOP(OJIOIMHHO HEO3HAUYEHH, TOY MOJAKPUIIEHU 3
HEBEJIBKUM YHUCJIOM NPUKIIA0X, YK MAJIM CBOMO MECTO y CTaHAApAN30BaHUM PYCKUM SI3UKY, aJl€
303 IIPUMAHBOM BEJIBKOTO YKCJIA aHITTUIU3MOX, TOTU 35IBE€HSI UHTEH3UBOBAHU.

[ToHexe npwiiB aHITMIKM3MOX TMOTPUMOBAHU 3 OOKY HMHTEpHETa, TEJIEBH3UI, paaus U
YUCJIEHUX TEXHIYHMX HWHOBAlMMOX OOYeKye 1€ K€ M€ HHAWPEKTHE TOKUYOBAHE 303
AHIJIMHACKOTO SI3UKa JI0 PyCKOTo sI3MKa MPEnT cepOCKOTO SIK MOCTPEAYIOLOTO SI3UKa MPETYKH.

Mo me 1oTMKa CEMaHTUYHEN aHAIM3U AHITIMICKOIO €JIEMEHTA YITIaBHUM IlI€ CTPETaMe 303
pecTpukIio 3HavyeHs. Jlo ekcTeH3ui 3HaueHs NPUXOJ3U, HacaMmpen3, KeJ OelienHiK He Ma
OJUIMYHE TIOXOMHOBAHE JKPUAJIOBOTO 3HayeHs onapeaseHel mnoxuuku. Cyzabba TOrO
HOBOT'O 3HaU€Hs HEMPEABUA3YIONAa M 00e3leyye MOKIIBOCHHM 3a IIMPOKE MeTaQopHUyHE U
IeHOpaTUBHE XaCHOBAHE.

3aMEHbOBAaHE KOAOX Y €IMHUM MJIAJIEKCKUM YacOIUCy Ha PyCcKUM sA3uKky, y MAK-y, u y

KaKJIOAHHOBEH KOMYHMKAIIWi, OKpeMe Ha JPYKTBEHHUX MPEKOX, HABOJ3W HAC K€ OW3Me Iie
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3acrapaiu. XaCHOBAHE JIATMHKHU, BEJHO 3 BEJIBKUM YHCIOM AHIJIMLIU3MOX XTOPH IIOKHYECHHU U
HONPY THM K€ KOPECIOHAYIOUHW cioBa / Gppa3u/ BHpa3H €r3UCTYI0 y PYCKUM SI3UKY, MOXKE
CIPUYMHIL PHKHM (PalTH MPEMEHKOX Yy CTaHAapAy PycKoro si3uka. HalymewarniBimm mpukiiajn
NPEJCTaBd XaCHOBAHE AaHIIHUIM3MOX Opadep U cucmep'y THHEWDKEpCKeW Oemienn Ha MecIe
TPaJULMHHUX TEPMUHOX Opam U wiecmpa.

Marony UKo y OrIsff3e MOXKEME 3aKIIOYULl K€ HEIIKA YIUIIB aHITIMICKOro s3MKa
J0CSTY€E, y TEpIIMM LIOpe, CEMAaHTUYHH YPOBEHb, NMPEIIUPIOIONH JIEKCHYHU (OHJI PYCKOTO
S3UKa, JIOK M€ HWOro yIuiiB Ha (OHOJOTUHHUM ©u MOP(OIOTHHHUM YPOBHIO 3BOJ3H HA
CTMMYJIOBAHE OJAPEA3EHUX S3UYHMX 35BEHBOX 303 HEMpPEABUA3YIOLY IepcrnektuBy. Ilo Tepas,
aHIJIMLM3MHU 1€ UHTETPOBAIIU 10 PYCKOIO A3MKa U HE IPOXKa SI3UYHEH CUCTEMHM, ajl€ JIUMHIBUCTU

He Tpeba ke Ou JTomyIesny e Ou 3armaHoBalId HEA30aI0CI] M POBHOIYIITHOCII.
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THE ENGLISH INFLUENCE ON THE RUTHENIAN
LANGUAGE

1. INTRODUCTION

Almost two decades ago Miroslav Dudok noticed that the lexical innovations in the West
Slavic and the South Slavic languages are generally included in a group of anglicisms (Dudok
2001: 26). Among other things, he pointed out that in some discourses, such as public
communication, banking and market economy neologisms of foreign, mainly of English origin
change their status easily and soon after acquiring the status of compromise replicas (Filipovi¢
1986) they acquire the status of adapted and accepted expressions. The same applies to the
Ruthenian language.

In the first paper published in English there was no mention of any English influence
(Bidwell 1966). Almost three decades ago the author of these lines identified over 700
anglicisms in Ruthenian (Fejsa 1990). There were only a dozen of anglicisms which did not
come directly from the Serbian language. These anglicisms were brought by the Ruthenians who
had temporarily worked in the United States of America and Canada, e.g. Ruthenian word matina
/majna/ ‘pit’ < [the meaning of the symbol is ‘originates from’] English word mine, Ruthenian
nurep Iniger/ ‘black man’ (without pejorative meaning) < English nigger, Ruthenian neoa /peda/
‘salary’ < English pay day.

It is interesting that the author of the first study on the English elements in the Ruthenian
language was unsure and, perhaps skeptical, about the future of two anglicisms that were for the
first time written in 1986 coyn onepa /soup opera/ < soap opera and in 1988 manx woy ltalk soul
< talk show (ibid.: 162). Today, in the second decade of the 21% century, these two anglicisms
are familiar to every Ruthenian speaker — coyn onepa /soup opera/ in the same phonological
form, and mox woy [tok soul in the changed form (from morphological or graphological to
phonological).

In the concluding part of the study the author wrote “There are grounds for believing that
Ruthenian will resist anglicisms, as the most noticeable form of English language influence, to

the same extent as Serbian-Croatian will. In addition to this, a better knowledge of English can
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also urge its further influence. Time will show how much it is intent upon surpassing conceptual
borrowing, that is, upon stimulating the opposite tendency which does not originate from the
expansion of cultural innovations of the lending language, which would be a clear indicator of
the increase of the English influence” (ibid.: 150).

Today it is more than obvious that the number of anglicisms in the Ruthenian language has
enormously increased.

Julijan Ramac¢ recognized the existence of a new lexical layer in Ruthenian in the third
Grammar of the Ruthenian Language (Rama¢ 2002: 428-429). Anglicisms are, however, not
included in the capital lexicographic works (Ramac et al. 1995; 2010).

At the first conference of young Ruthenian linguists there was a paper dealing with the
language of the Facebook. Aleksander Mudri came out with the thesis that it is possible to talk,
at least when it comes to the language of young people, about the Anglo-Serbian-Ruthenian
language on the Facebook (Mudri 2013: 32). The excessive use of elements of the English
language was identified which, among other things, although the standard Ruthenian alphabet is
Cyrillic, lead to the usage of Latin writing. In addition, a great number of examples when the
English words and phrases were written in the original English, frequently with incorrect
orthography, was presented. On the one hand, it is really impossible to watch TV, listen to the
radio, read a daily press and use other forms of mass media and not come across with English
words in the Ruthenian language, and, on the other hand, young members of the Ruthenian
community, being members of a national minority, are aware that they should use at least three
languages: the state language (Serbian), the mother tongue (Ruthenian) and the global language
(English) (Fejsa 2007; 2010).

2. METHODOLOGICAL APPROACH TO RESEARCH

2.1. Terminological Distinction

According to Rudolf Filipovi¢ (1986: 192) the term anglicism is broadly defined as any
lexical item borrowed from English. This definition was slightly modified by Tvrtko Préi¢ (2005:
145). Firstly, the term anglicism includes transshaped or non-transshaped lexical units (words

and affixes) borrowed from English (e.g. xopuep /korner/ < corner), or naturalized (mostly
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Latin) lexical units with higher frequency of usage and/or semantic modification under the
influence of English (e.g. npesenmayus Iprezentacija/ < presentation). Secondly, the term
anglicism includes translated lexical and syntactic units (words, phrases and sentences) which
comply with the lexical standard of English (e.g. xorameparna uxooa lkolateralna stetal <
collateral damage; aorcoema npeca IZovta presal < yellow press). This refers to a new form with
its inherent content taken over from English, which is adapted to a new language, in our case to
the orthographic and semantic standard of the Ruthenian language. The first anglicisms are
treated as obvious anglicisms while the latter as hidden anglicisms.

After being integrated into the Serbian lexicon anglicisms establish sense relations with the
words in Serbian, the most common of which is synonymy. Various definitions of synonymy
essentially imply that it is a sense relation (Lyons 1977: 202; Murphy 2003: 146) tied to
denotative sameness or similarity. However, denotative sameness is rarely found in languages,
and it is more likely to expect denotative similarity (near or graded synonymy) instead. A kind of
different information is added which can be explained by the difference in expressive elements
of meaning (connotation, affect, register, dialect, jargon), as well as the differences in collocation
restrictions, selection differences and frequency.

Mira Mili¢ tried to give answer to the question whether stylistic anglicisms found in the
written media language are justified in the Serbian lexicon in the light of the fact that many of
them have translation equivalents. According to the author, it seems that trendy, advertisement,
and inertial anglicisms are not justified as they threaten to steal the semantic field previously
belonging to their Serbian equivalents, while associative, metaphoric, and ironic anglicisms seem
to be justified as they are used to enhance the writer’s own expression, and do not threaten the
language system of Serbian at all (Mili¢ 2011: 184).

Participants in computer-mediated communication simultaneously acquire and create rules
of language use. Their willingness to adapt their language to new communication situations on
the Internet presents the basis of linguistic revolution (Crystal 2004: 1; Prnjat 2008: 49-50).
David Crystal writes that the year 2000 marked the end of a decade in which linguistic revolution
took place. He also emphasizes that dramatic linguistic changes do not happen very often. The
emergence of new media such as newspapers, telephone and television also led to linguistic
change, but the impact of the Internet can certainly be described as revolutionary (Crystal 2001;
Prnjat 2009; 2013; 2015).
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What makes the language of the Internet linguistically unique is its combination of written
and spoken language characteristics. Naomi Baron uses a metaphor to describe this new form of
language and names it a “linguistic centaur — half speech, half writing” (Baron 2001: 248). She
argues that a large number of texts found on the web can be described as “hypertext
compositions”, whose characteristics are quite different from the traditional texts: they are
transient, changeable and do not have a linear, hierarchical structure (ibid.: 158-159; Baron
2002).

Ranko Bugarski (2005: 210) states that the essence of jargon and the main reason for its
existence is the need of members of a social group to affirm their identity and confirm their
affiliation to a given group. Jargon is marked by specific language features, primarily lexical and
phraseological, and exceptionally grammatical and phonological.

Tvrtko Préi¢ (2005: 35-37) analyzed unjustified and unnecessary language innovations in
Serbian developed under the influence of the norms of English. He even wrote about the
Angloserbian language, in which “pseudonorms” and “negligent functional style” prevail. It is a
language variety used by mostly bilingual members of the younger generation who are growing
up with electronic media and who are modeling their language on cultural and language norms of
these media (ibid.: 57). Several authors paid attention to modeling the Serbian language on the
norms of electronic media (Vasi¢ 2001; Sipka 2002; Antovié 2003; Filipovié¢ 2005; Pani¢-Kavgié
2006; Gajisin 2011; Markovi¢ 2011; Misi¢-Ili¢ 2011; Francuski 2012).

In the margins of the topic there is the problem of linguistic borrowing which is related to
the phenomenon known as languages in contact. The authors of the literature on languages in
contact, Einar Haugen (1950) and Uriel Weinreich (1953) linguistic borrowing treated in relation
to bilingualism, investigating the influence of two geographically close languages. In the case of
the VVojvodinian variant of the Ruthenian language bilingualism concerns Ruthenian and Serbian,
and not Ruthenian and English. Analyzing the consequences of the contact between two
languages, Einar Haugen distinguished: a) code-shifting (alternative use of two languages), b)
interference (semantic or functional overlapping of elements of two languages) and c) integration
(adaptation of the received elements). Since the object of this work is revealed mostly within the
framework of integration we can see why our theme is in the margins of the problem of linguistic

borrowing, as well as the phenomenon of languages in contact.
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Integration should be understood in the broadest sense as a process of domestication and
adaptation of a foreign (English) element to new (Ruthenian) language, a process that almost
always results in variants in the host language (Fisher 2008; Winter-Froemel 2008).

The object of our study is close to the Einar Haugen's definition of substitution. According
to him substitution means the replacement of an equivalent in the system of a recipient language
with a model of the system of a lending language (Haugen 1956: 50). In this work, in particular,
an element of the English language as it is spoken by native speakers represents a model, and an
element of the Ruthenian language as it is spoken by native speakers represents an equivalent,
i.e. replica (Surducki 1978: 267; Filipovi¢ 1986: 38).

In this study the author takes into account two types of anglicisms. In the ordinary meaning
of the term, an anglicism is a word or an attached morpheme (prefix or suffix) of the English
language used in Ruthenian (for ex. 6ooubunoep and exc-), with varying degrees of integration
into its system, and, in a slightly unusual meaning of the term, an anglicism represents a word, a
phrase or a sentence in the Ruthenian language whose use reflects and / or follows the standard
of the English language — orthographic, phonological, grammatical, semantic or pragmatic (Préi¢
2005: 59).

As far as the research method is concerned, it is basically synchronic descriptive analysis.
It focuses on description of those characteristics which, in the process of integration, deviate

from the accepted norms.

2. 2. Research Corpus

The first list of the most frequent anglicisms in the Ruthenian language was formed mostly
on the basis of information of the informants (Fejsa 1990: 10). For the purpose of this study, all
2013-2016 issues of the monthly, multimedia cultural-political magazine for Ruthenian youth
MAK were analysed, as well as all issues of the weekly newspaper Ruske slovo published by the
Newspaper-Publishing Institution Ruske slovo in the same period. Generally speaking, the MAK
is the only Ruthenian youth journal in which the first borrowed words / phrases / expressions

appear. The anglicisms in electronic media were dealt by Bogdan Rac (2012) and Marina Ramac
(2015).
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In the list-glossary entitled “Models and replicas” (see Chapter 7), English models have been
provided first and followed, after colon, by corresponding Ruthenian replicas. For example:

adapter : aganrep

advantage : axgBaHTHIK

advertising : axBepraii3uHr

snowboard : cnoybop

software : codreep, copTBepcku

The replicas have been given in a form that represents the adaptation of the majority of the
speakers and on the basis of the comparison of phonemic inventories of two investigated languages
performed in the next chapter (see Chapter 3). The provided replicas are at the same time the
recommendations of the author for the orthography norm.

A replica often appears in two or more variants. In that case, we have tried to reduce the existing
variants to at least two. Doublets have been provided if they are frequently used and if a linguistic
argument can be presented in favour of them. For example:

beefsteak : Gudrek / Gudcerex

FBI : ®bU, Ed-bu-Aii

bebop : 6u-60m / 6u-6am

SMS : CMC, ec-em-ec

walkie-talkie : Toku-BOKH / BOKM-TOKH

The greatest problem for us has been the way of writing or the way of standardizing those
replicas whose models consist of two words. Young speakers are mostly aware of the lexical
components, which requires separate writing or writing with a hyphen; older speakers, however,
do not differentiate the components concerned, which requires joined writing. The presence of
one or two stresses (see below) also affects the way of writing or orthography recommendation.

For example:
Hi-Fi : rait-dait, ru-pu

e-mail : u-meitn, nmeiin

made in : mazge uu

roll-on : ponon

video recorder : Bumeo-puKopaep / BUIeO-peKopaep, pUKopaep
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The replicas in which the original components are recognized and eventually used
individually, we have written with a hyphen in accordance with Tvrtko Préi¢’s Rule 2: “any
anglicism that has been taken as a content whole, but in which the meaning connection between
these elements can be seen, is written with a hyphen between these elements” (Préi¢ 2005: 217).
For example:

box match : 6oxc-meu

dream-team : qpum-TUM

hard disc : rapa-nuck

pen-club : men-kny6

web site : BeO-caitT

3. THE INNOVATIONS ON THE PHONOLOGICAL LEVEL

Searching for innovations on the phonological level of the adaptation of the English
element we have come across several, for the Ruthenian language, unusual occurrences.

First of all, in order to understand the English influence on the Ruthenian language, | am
going to present the phonemic inventory of the Ruthenian language in VVojvodina and the English
equivalents of the Ruthenian phonemes.

There are 32 phonemes in the Ruthenian language: /b/, /p/, /d/, /t/, /g/, IK/, /dz/, /c/, /dz, ¢,
1’1 1l 1L IEL 1z st T2 181, I/, x50, I T Iml s Ind s Incl Il Jad, el i, fol, /ul (Fejsa 1990:
87-90), and 44 phonemes in the English language: /p/, /bl, /t/, /d/, /x/, Ig/, /&1, 1dzl, If/, /v, 16/, /3],
Isl, 1zl 131, Iz, Inl, Iml, In/, i/, /LIl il 0T fqd 1, el Teel, 1M, facl, 1ol, fo:l, Iul, s/, [a:], /o,
/ei/, /ai/, /oi/, /aul, laul, lua/, /ia/, /ea/ (Mihailovi¢ 1975).

There are 24 English consonants according to place and manner of articulation, and 27
Ruthenian consonants according to the same criteria.

Generally speaking, the pronunciation of the Ruthenian consonants is approximately the
same as the pronunciation of the equivalent English consonants. The main differences are:

a) plosives /p/, /t/, /k/ in the Ruthenian language have no aspiration;

b) according to place of articulation there are dentals /©/ and /d/ in English; they are
adapted in the Ruthenian language consistently — /@/ as /t/ and /d/ as /d/;

c) affricates /dz/ and /c/ are characteristic for Ruthenian;
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d) /¢/ and /dz/ in English are more palatal; in Ruthenian they are more alveolar;

e) the Ruthenian consonant system depends largely on the operation of voicing and non-
voicing; 20 consonants form the following 10 pairs: /b/-/p/, [d/-1t/, Id°I-It' ], Ig/-IKI, 1zI-Isl, /Z/-/5/,
II-If1, /dz/-/¢/, Idzl-Icl, Inl-Ix].

There are 12 (20, if the diphthongs are included) English vowels according to place and
manner of articulation, and 5 Ruthenian vowels according to the same criteria. The vowel /a/ is
more central than English vowel /a:/ in the noun part, but more back than /ee/ in English noun
mat. The vowel /e/ is exactly the same as English vowel in words bet and debt. The vowel /i/ is
more closed than the vowel in English verb live and similar to the vowel in English pronoun she,
but shorter in length. The pronunciation of the vowel /o/ resembles to the pronunciation of the
vowel that is mid-way between those of cot and caught. The vowel /u/ is more closed than the
vowel in English adjective full; it is similar to the vowel in English noun room, but shorter.

There are no diphthongs in the Ruthenian. They are rendered as two vowels, or with /j/
(semivowel or semiconsonant).

The pronunciation of Ruthenian vowels is not affected by their position in words. They are
not reduced when unstressed. With very few exceptions the stress in Ruthenian falls on the
penultimate syllable: ozexyem ‘thank you’, oosunzens ‘goodbye’, 6ewenosay ‘speak’.

The English elements have caused several innovations on the phonological level in the
language of the Vojvodinian Ruthenians. The possibility for one of the present allophones — for
instance, the allophone /5/ or /w/ — to obtain the status of a phoneme is not excluded by further
admittance of English words. E.g. the phoneme /y/ (written with two graphemes) in the
following pairs:

con Ison/ ‘dream’ and conr /soy/ ‘song’

cun Isin/ ‘son’ and cunr Isiyl ‘sing’

@unupay [finirac/ “finish’ and ¢unrupay /ffiyirac/ ‘pretend’

nun Ipin/ ‘PIN’ and nunr Ipiy/ (< Ipigpoyl/ ‘ping pong’).

Innovations have also been noticed in the distribution of phonemes (primarily of the
consonant type and less significantly of the vowel type). This concerns tens of consonant groups
in the final word position. E.g. -xc¢ (6oxc ‘box’, kexc ‘cakes’, cemendexc ‘ham and eggs’), -po
(eapo ‘hard’, pexopo ‘record’, cmioapo ‘steward’), -cm (mocm ‘toast’, mecm ‘test’, meucm

‘twist’). Several new consonant groups are made of three consonants (e.g. -xzz in cunin ‘singl’
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and oorcunrn ‘jingle’). There are many middle consonants groups too (e.g. -wr- In uynram
‘chewing gum’, 6yuraroe ‘bungalow’; -6mp- in mmobmpomep ‘globe-trotter’; -xcmp- in
Gokempom ‘fox-trot’; -nuremp- In ranrcmep ‘Qangster’; -unos- in cenosuu ‘sandwich’). Two and
three vowels can be seen, for example, in G. woya (N. woy ‘show’) (Fejsa 1990: 101-104).

There are many deviations from general place of the stress (which is regularly on the
penultimate syllable in words of more than one syllable). This especially applies to compound
words with one or no recognizable components when we notice the occurrence of double
accentuation (rmoompomep and rio6Tpomep, O6anmunmon and 6O6aomuumon, aytcaudep and
aymcaitioep, Gamepgnau and 6arepgaai; Iglobtroter/ and /globtroter/, /badminton/ and
/badminton/, /autsajder/ and /autsajder/, /baterflaj/ and /batérflaj/).

Sometimes the stress can be found even on the last syllable, e.g. anapmreiin, 6amepdmnaii,
bexcreiK, ep-konmuiiy, unmepero (/aparthéjd/, /baterflaj/, /bekstéjdz/, ler kondisnl, lintervjul).

The English elements have caused several innovations on the phonological level in the
language of the Ruthenians of Vojvodina. Innovations have been noticed in the distribution of
phonemes (primarily of the consonant type), in the deviations from general place of stress (which
is on the penultimate syllable in words of more than one syllable), in the occurrence of double
accentuation in compounds with one or no recognizable components, in borrowing English
lexical elements which contain English phonemes /y/, /w/ and /i/ etc. (Fejsa 2013). The
possibility for one of the present allophones — for instance, the allophone // — to obtain the
status of a phoneme is not excluded by further admittance of English words (especially in the

computer vocabulary).

4. THE INNOVATIONS ON THE MORPHOLOGICAL LEVEL

Although some authors argue for making difference between concepts code-mixing and
code-switching (Jacobson 1998; 2001), we shall in this work, just as Alexander Onysko did when
he analyzed the adaptation of anglicisms in the German magazine Der Spiegel (Onysko 2005),
ignore this distinction and use the term code-switching for all cases when English lexical

elements and grammatical features appear in Ruthenian sentences.
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It can be said that young generations do not resist anglicisms. On the one hand, they
determine the position of already adopted anglicisms in Ruthenian, and, on the other hand, they
create conditions for the emergence of new ones (Fejsa 2013: 486).

A direct result of the influence of the English language is the transition from traditional
Cyrillic alphabet to the Latin alphabet. The use of English written code characterizes most of the
texts incorporated in the only journal for Ruthenian youth. For example, for naming music
groups / bands and music genres:

(1) “nunep xepecrypckeit rpynu Paradox” ‘leader of the Krstur group Paradox’ (MAK 5-6
/2013, 4);

(2) “Demigod” (MAK 5-6 / 2013); on the cover page of the same issue the Cyrillic variant
“IIEMUTOJ” is found;

(3) “303 maennmma mysmuapamu 303 3AJl (Caviar Dreams, Agalloh) ..” ‘with some
musicians from the USA (Caviar Dreams, Agalloh) ...” (MAK 5-6 / 2013, 3);

(4) “Tlepiu my3uunu kpouai Brainlow nampasesn ...” ‘Brainlow made the first music steps
... (MAK 5-6 / 2013, 3); the names of the bands were not used in Ruthenian adaptations, e.g.
Kesuap opums, Aranoe, Bpeiinnoy;

(5) “LUDE KRAWE punkrock rpyma 303 baukoro IlerpoBma” ‘the LUDE KRAWE
punkrock group from Backi Petrovac’ (MAK 5-6 / 2013, 3);

(6) “mpomyxye hip-hop my3uxy” ‘the band produces hip-hop music’ (MAK 5-6 / 2013, 3);

(7) “iioro mBa kommosuimi o0siBeHW y xaHpy ambiental u Asteroid B-12 o0sBenu Ha
KoMmuanui enekTpoHckeit my3uku Electronica Ruthenica ...” ‘his two compositions published
in the ambiental and Asteroid B-12 genre were published on the compilation of electronic music
Electronica Ruthenica ...” (MAK 5-6 / 2013, 3);

(8) “MY BLACK THREAD dark electro 6ena 303 HoBoro Cany” ‘MY BLACK THREAD
dark electro band from Novi Sad’ (MAK 5-6 / 2013, 3);

(9) “etno-gothic-industrial-metal 6enn 303 IlanueBa” ‘etno-gothic-industrial-metal band
from Panc¢evo’ (MAK 5-6 /2013, 3);

(10) “OMNIPOTENCE melancholic-melodic death metal one-man band 303 Kosauuru”
‘OMNIPOTENCE melancholic-melodic death metal one-man band from Kovacica’ (MAK 5-6 /
2013, 5).

Code-switching is frequently noticed in titles of albums or songs:
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(11) “Busam aea mucHi (‘Dope” u ‘Immortal’) y Headroom cryauto y baukum Ilerposity”
‘They made two songs (‘Dope” and ‘Immortal’) in the Headroom Studio in Backi Petrovec’
(MAK 5-6 /2013, 5);

(12) “KE$” (MAK 5-6 / 2013, 7); the letter 17, that is S is replaced with the symbol for
dollar;

(13) “ambymu Rootenica (2004) u Perception is our dimension xa xommuiaanui MAK
JEMO=uu (2007)” ‘albums Rootenica (2004) and Perception is our dimension on the MAK
DEMOns compilation (2007)’ (MAK 5-6 / 2013, 4);

(14) “nepmm anbym Punkrock sifon_i_ja (2008)” ‘the first aloum Punkrock sifon_i_ja
(2008)’ (MAK 5-6 / 2013, 4);

(15) “20 poxkwu mom-pok My3WKH Ha pycKuM si3uKy Haii sxie Marshall™ <20 years of pop-
rock music in the Ruthenian language "Long live Marshall*> (MAK 5-6 / 2013, 5);

(16) “Decayin’ Bumanu neiin gemo aindymu Crisis (1998), Take a Lick of the Pain (2000),
Battlefield Earth (2001), Silence from Within (2005)” ‘Decayin’ made five demo albums Crisis
(1998), Take a Lick of the Pain (2000), Battlefield Earth (2001), Silence from Within (2005)’
(MAK 5-6 /2013, 3).

English names are usually given to different projects:

(17) “TIpoext "Vojvodina Calling™ ‘Project *Vojvodina Calling™ (MAK 5-6 / 2013, 2);

(18) “SNUBBER electro-chiptune como mnpoext” ‘SNUBBER electro-chiptune solo
project’ (MAK 5-6 / 2013, 4);

(19) “303 mpoekty Marienfeld nacrana rpyma” ‘a band was made from the Marienfeld
project’ (MAK 5-6 / 2013, 3).

Web and e-mail addresses are regularly written in Latin type of writing:

(20) ““... Web: soundcloud.com/da-n-v-u ...” (MAK 5-6 / 2013, 3).

These examples reveal several morphological innovations which are not characteristic of
the Ruthenian morphological system. First of all it concerns the undeclined nouns in the
adjectival function in compounds consisting of two independently used bases. This is a
productive characteristic which may cause a change in the morphological and syntactic system of
the Ruthenian language. This tendency was noticed in several borrowings from German (e.g.

yykep-nokepai ‘cookies with sugar’, wug-xapma ‘ticket for ship’) and Hungarian (e.g. opcar-

64



opaza ‘state road’, ¢popros-kapuxu ‘jumps up and down in excitement’) but it appears to be the
most stimulative one nowadays because of anglicisms. For example:

(21) “opranmzatope ¢decruBanry Kulpin Fest” ‘the organizers of the Kulpin Fest festival’
(MAK 5-6 /2013, 4);

(22) “mumep xepectypckeit rpynu ParadoxX (meman-6eno ocuoanu 1997)” ‘the leader of
the Krstur group Paradox (metal band was formed in 1997)’(MAK 5-6 / 2013, 4);

(23) “y crury melodic death memany” ‘in melodic death metal style’ (MAK 5-6 / 2013, 4);

(24) “SNUBBER electro-chiptune coro npoexm” ‘SNUBBER electro-chiptune solo
project’ (MAK 5-6 / 2013, 4);

(25) “Busm nBa nucHi (‘Dope” u ‘Immortal ) y Headroom cmyouro y baukum IletpoBiy”
‘They made two songs (‘Dope’ and “Immortal’) in the Headroom Studio in Backi Petrovec’
(MAK 5-6 / 2013, 5);

(26) “LUDE KRAWE punkrock rpyna 303 baukoro Ilerposma” ‘the LUDE KRAWE
punkrock group from Backi Petrovac’ (MAK 5-6 / 2013, 3);

(27) “MAZI experimental-electronic cono npoexm” ‘the MAZI experimental-electronic solo
project’ (MAK 5-6 / 2013, 4);

(28) “NASTROM old-school industrial doom rock npoexm 303 Koaumu” ‘NASTROM
old-school industrial doom rock project from Kovacica’ (MAK 5-6 / 2013, 5);

(29) “o0siBenn Ha kommakT gucky MAK JJEMOwnu” ‘recorded on compact disc MAK
DEMOns’ (MAK 5-6 / 2013, 4).

If other kinds of English words, including adjectives, function as attributes, they are
frequently adapted as undeclinable, which also represents an innovation in the morphological-
syntactic system of the Ruthenian language:

(30) “ma pmxuEX ruTapusaox:. Pox-@ewmu v Bomosa-pect” ‘at different guitariads: Rock
Festival and Water Festival’ (MAK 5-6 / 2013, 3);

(31) “mpoayxye hip-hop mysuxy” ‘it produces hip-hop music’ (MAK 5-6 / 2013, 3);

(32) “00pobku nanx-pox komnoszuyutiox” ‘arrangements of punk rock compositions’ (MAK
5-6 /2013, 3);

(33) “20 poku non-pox mysuxu Ha pyckum si3uky” ‘20 years of pop-rock music in the
Ruthenian language’ (MAK 5-6 / 2013, 5);
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(34) “Decayin’ Bunmanu neiin demo arbymu Crisis (1998), Take a Lick of the Pain (2000),
Battlefield Earth (2001), Silence from Within (2005)” ‘Decayin’ made five demo albums Crisis
(1998), Take a Lick of the Pain (2000), Battlefield Earth (2001), Silence from Within (2005)’
(MAK 5-6 / 2013, 3);

(35) “SNUBBER electro-chiptune cono npoexm” ‘SNUBBER electro-chiptune solo
project’ (MAK 5-6 / 2013, 4);

(36) “smoramye Ha sudeo-6asucka” ‘it reminds of video games’ (MAK 5-6 / 2013, 4).

Some adjectives (e.g. cexcu ‘sexy’ and ghep ‘fair’) are always used in the same form. Some
feminine nouns (e.g. muc ‘miss’ and zeou ‘lady’) do not change their forms in the grammatical
categories of number and case as well.

Through stimulative effect the English element is included in the development of some
other innovative occurrences such as the enlargement of the category of masculine gender in a
vowel word-ending (-o, -e, -U, -y; €.g. 6enodaco ‘banjo’, 6unro ‘bingo’, cmamnedo ‘stampede’,
se-ye ‘“WC’, neourpe ‘pedigree’, unmepsio ‘interview’, sucku ‘whiskey’, 2o6u ‘hobby’, depou
‘derby’, kpoc-konmpu ‘cross country’, napmu ‘party’, peau ‘rally’, moxu-soxu ‘walkie-talkie’,
many menoy ‘munch mellow’, xany ‘canoe’, woy ‘show’).

The enlargement of the category of feminine gender in a consonant word-ending (besides
domestic consonant -y, e.g. in kocy ‘bone’, there are several new ones, such as consonant -c, for
ex. in muc, and consonant -n, for ex. in samn ‘vamp’) and the acceptance of new vowel word-
endings (besides domestic vowel -a, e.g. ocena ‘woman’, there are several new ones, such as
vowel -0, e.g. in ckso ‘squaw’, and vowel -u, e.g. in zeou ‘lady’) are also innovative occurrences.

A small group of the biaspectual verbs has already existed in Ruthenian. These verbs are
mostly of Greek and Latin origin (e.g. acpanmosay ‘pave with asphalt’, 6emonosay ‘set in
concrete’, daposay ‘present’, KopyHoeay ‘Crown’, merosay ‘name’, oosumosay ‘answer’,
opranusosay ‘organize’). The borrowed anglicisms (e.g. anodeimosay “update’, Openoupay
‘brand’, datidocecmupay / oaudxncecmosay ‘digest’, donunrosay ‘dope’, umniemenmupay |
umniemenmosay  ‘implement’, uncepmosay ‘insert’, ummepswoupay | unmepsroosay
‘interview’, kinoHupay / kionosay ‘clone’, xomnwomepuszosay ‘computerize’, Konupay ‘copy’,
nobupay ‘lobby’, n1060say ‘lob’, nporonrosay ‘prolong’, npomecmosay ‘protest’, petimunrosay
‘rate’, pexemupay / pexemosay ‘racket’, cepsupay / cepsosay ‘serve’, cxannupay ‘scalp’,

ckenupay ‘scan’) have enormously enlarged the small group of verbs. Since the aspect
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modalities of the biaspectual verbs are not marked morphologically, they can be identified only
in context. For example:

(37a) [pase 1 oayurodyem nporpamy. (non-totive / imperfective)

(‘I am downloading the program for you’);
(37b) ITporpamy um oayniodyem natotpe. (totive / perfective)
(‘I shall download the program for you tomorrow’);
(38a) Yemosanu mens3u cody o yacy Ken goctanu komiorepu. (non-totive / imperfective)
(‘They have been chatting since the time they got computers’);
(38b) Buepa Beuap uemosanu naxkyc. (totive / perfective)
(‘They chatted for a while yesterday’).

It can be assumed that there will be even greater enlargement of the category of biaspectual
verbs and that the category will eventually bring significant changes in temporal-aspectual
relations of the Ruthenian language. At this point many biaspectual verbs, especially those ones
that entered the Ruthenian language first, become prefixed and in that way the group of the totive
verbs (e.g. oocnenosay, namankupay, euxonupay, 000aAyHI0006ay, Nperodosay, sUmMpeHupay
etc.) is significantly expanded. For example:

(39) Oocnenosan nane cnoso 6e3 rpuriku. (totive / perfective)

(He spelled the whole word without a mistake’);
(40) Hamanxupan 6ensun. (totive / perfective)
(‘He filled the tank with petrol’);
(41) Bukonupam uu st to. (totive / perfective)
(‘I'll copy it for you’);
(42) TIporpamy 11 odoayurodyem Harotpe. (totive / perfective)
(‘I shall download the program for you tomorrow’).

It should be noted that together with the prefixed, totive / perfective verbs the original,
unprefixed, biaspectual verbs continue to exist. The biaspectual verbs, besides expressing the
non-totive realization of a verbal situation, continue to express the totive realization of a verbal
situation so the prefixed verbs (robouxomosay, seuxoopounosay, oonpunmay, odcnenosay,
namanxupay etc.) and the unprefixed verbs (6otixomosay, koopounosay, npunmay, cnenosay,
manxupay etc.) function as synonyms. For example:

(43a) hotikomyeme ux w1pe Ha monagHe. (totive / perfective)
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(43b) ITobotikomyeme ux w1pe Ha monagHe. (totive / perfective)
(‘We'll boycott them tomorrow at noon’);

(44a) Ipero e BOH KoopOouHosa aly aKIuio, akius Oyna ycnuinHa. (totive / perfective)

(446) Ilpero e BOH 6uKOOpOUHOGGN Ay aKIWio, akius Oyna ycouimHa. (totive /
perfective)

(‘Because he coordinated the whole action, the action was successful’);

(45a) A um npunmam TotH crati. (totive / perfective)

(45b) S tu oonpunmam totu crari. (totive / perfective)

(‘' print these articles for you’).

Time will show whether synonymity of this kind will continue to exist. In other words,
whether the prefixed verbs (such as no6oixomosay, euumniemenmosay, nperobosay,
noourumanuzosay €tc.) will be equally used with the unprefixed verbs (such as 6oiikomosay,
umniemenmosay ‘implement’, ro6osay ‘lob’, ourumanuszosay, ‘digitalize’ etc.) or the speakers

of Ruthenian will consider the prefixation redundant and use only the biaspectual verbs.

5. THE INNOVATIONS ON THE SEMANTIC LEVEL

It is a well-known fact that modern languages borrow extensively from English and

consequently their lexicons are swarming with anglicisms in all thematic registers.

5.1. The Semantic Fields

Analyzing our research corpus the words borrowed from English are found in the
following semantic fields:

a) SPORT — ¢hooban ‘football’, backem ‘basketball’, betiz601 ‘baseball’, 6oxc ‘box’,
menuc ‘tennis’, nono ‘polo’, coxeii ‘hokey’, samepnono ‘water polo’, rong ‘golf’, xpuxem
‘cricket’, parou ‘rugby’, kpoc konmpu ‘cross country’, 600u ounounr ‘body building’, cnuoseti
‘speedway’, momo6on ‘motoball’, kapmunr ‘carting’, cmunnuec ‘steeplechase’; ron ‘goal’, wym
‘shoot’, nac ‘pass’, 106 ‘lob’, soneti ‘volley’, aym ‘out’, kopuep ‘corner’, unoupexm ‘indirect
free kick’, bexoscka ‘back kick’, nenammux ‘penalty kick’, ogcaiio ‘offside’, mpubrunr

‘dribbling’, ceny ‘hands’, gpayn ‘foul’, eangh ‘half’, 6ex ‘back’; pynoa ‘round’, noxaym ‘knock-
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out’, Hoxoayn ‘knock down’, 6pex ‘break’, xaunu ‘clinch’, poru ‘groggy’, oupexm ‘direct’,
anepkam ‘upper-cut’, cnapuwnrosay ‘sparing’, puur ‘ring’, 6anmam ‘bantam-weight’, seimep
‘welter-weight’; cueu ‘smash’, rem ‘game’, mon-cnun ‘top-spin’, 6exeeno ‘backhand’, ghopeerno
‘forehand’, dpon-kux ‘drop-kick’, pexem ‘racket’, ueiindoc ‘change’, cem ‘set’, aosanmudoic
‘advantage’, cepsa ‘serve’; cmapm ‘start’, cnpumm ‘sprint’, ¢unuw ‘finish’, gomoguru
‘photo-finish’, depou ‘derby’, eenouxen ‘handicap’, gpep-nneii ‘fair-play’, matim-aym ‘time-out’,
mum ‘team’, mey ‘match’, cxop ‘score’, donunr ‘doping’, oowcoxeii ‘jockey’, kpayn ‘crawl’,
oamepgneri ‘butterfly’, cxug ‘skiff’, ¢un ‘fin’, 0yo6n ‘doubles’, peumunr ‘rating’, pexopo
‘record’, mencon ‘nelson’, penu ‘rally’, nuur-noumr ‘ping-pong’, wmonepuya ‘stop watch’,
excnanoep ‘expander’, nugom ‘pivot’, dpec ‘dress’, npecunr ‘pressing’, nax ‘puck’, mpum ‘trim’,
ooicotunr ‘jogging’, nueu-o¢ ‘play-oft’, xyn ‘cup’, eem-mpux ‘hat trick’, 6y ‘bully’, xiydo
‘club’, ¢pasopum ‘favorite’, aymcaiioep ‘outsider’, o6yxmetikep ‘bookmaker’, gpaiimep ‘fighter’,
keuep ‘catcher’, mpenep ‘trainer’.

b) MUSIC — conr ‘song’, eum ‘hit’, 6um ‘beat’, non ‘pop’, nank-pox ‘punk-rock’,
eummetikep ‘hit maker’, ¢panx ‘funk’, eapo-pox ‘hard-rock’, cesu-meman ‘heavy metal’, doces
‘jazz’, oy3 ‘blues’, coyn ‘soul’, nerpo cnupuuyenc ‘negro spirituals’, rocnen ‘gospel’, mrozux-zon
‘music-hall’, goax ‘folk music’, kaumpu ‘country music’, duxcuneno ‘dixieland’, permaiim
‘ragtime’, poxenpon ‘rock and roll’, nonrnaeiika ‘long playing record’, cunin ‘single’, naeuibex
‘playback’, cmepeo ‘stereo’, eati-gpaii ‘hi-fi’, 6enooco ‘banjo’, cummucatizep ‘synthesizer’,
bycmep ‘booster’, supowcounan ‘virginal’, dowcybokc ‘jukebox’, ouck-odxcoxeu ‘disc-jockey’,
oenc-cmeap ‘dance’, egeprpun ‘evergreen’, mon-izicmuna ‘top-list’, 6eno ‘band’, cewn ‘session’,
@poummen ‘frontman’.

C) DANCE — ghoxcmpom ‘foxtrot’, croygoxkce ‘slow-foxtrot’, uapacmon ‘charleston’,
meucm ‘twist’, ceunr ‘swing’, pere ‘rag’, oyru-eyru ‘boogie-woogie’, poxenpon ‘rock and roll’,
opetixoenc ‘break dance’, cmen ‘tap dance’, 6u-6on ‘bebop’, unriuw eanyep ‘English waltz’,
oancunr ‘dance’.

d) CLOTHING — cmoxunr ‘smoking-coat’, ¢ppax ‘frock’, neiizep ‘blazer’, kapouran
‘cardigan’, cnencep ‘spencer’, mpenuxom ‘trench coat’, ceemep ‘sweater’, nyrosep ‘pullover’,
Ooicemnep ‘jumper’, parnan ‘raglan’, nudoscama ‘pyjamas’, xkurm ‘kilt’, wopy ‘shorts’, wan
‘shawl’, momnnec ‘topless’, ouxunu ‘bikini’, nausopx ‘patchwork’, yuucexc ‘unisex’, meuru

‘twiggy’, bepmyou ‘Bermuda shorts’, pugnu ‘jeans trousers’, moxacumka ‘moccasin’, wumuxu
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‘shimmy shoes’, sun ‘zip’, munu ‘mini’, muou ‘midi’, makcu ‘maxi’; meuo ‘tweed’, moxep
‘mohair’, ¢ranen ‘flannel’, ocepceii ‘jersey’, mauinon ‘nylon’, opaon ‘orlon’, xpuron ‘krylon’,
mexkcac ‘texas’, docunc ‘jeans’.

€) FOOD AND DRINKS — mocm ‘toast’, cendsuu ‘sandwich’, 6ugmex ‘beefsteak’, cmetix
‘steak’, pocmough ‘roast beef’, cambyprep ‘hamburger’, yuzoyprep ‘cheeseburger’, com-oor ‘hot-
dog’, kexc ‘cookie’, kpexep ‘cracker’, yunc ‘chip’, ¢runc ‘flip’, non-kopn ‘pop-corn’, doicem
‘jam’, nyounr ‘pudding’, cemendexc ‘ham and eggs’, memuxan ‘pemmican’, ipetingpym
‘grapefruit’, ipun ‘grill’, ranu-naxem ‘lunch’, xevan ‘catchup’, kapu ‘curry’, uncmanm ‘instant’;
pym ‘rum’, eucku ‘whiskey’, wepu-6penou ‘cherry brandy’, docun ‘gin’, monux ‘tonic-water’,
Koka-koaa ‘coca-cola’, nynu ‘punch’, dacyc ‘juice’, kokmen ‘cocktail’.

f) TOURISM — wmomen ‘motel’, o6ynranos ‘bungalow’, xamn ‘camp’, uapmep
‘charter’, penmakap ‘rent a car’, ecocmeca ‘hostess’, cm wapdeca ‘stewardess’, aemo-cmon
‘hitch-hiking’.

9) EDUCATION — mecm ‘test’, uex-nicmku ‘check list’, ¢pnanenorpagh ‘flannelgraph’,
cratio ‘slide’.

h) ENTERTAINMENT — 6pudorc ‘bridge’, mau ‘touch’, pemu ‘rummy’, noxep ‘poker’, ¢yn
“full’, mpununr ‘“trilling’, ¢new ‘flash’, oocoxep ‘joker’, onegh ‘bluff’, 6unro ‘bingo’; muxem
‘ticket’, cobu ‘hobby’, nuxknux ‘picnic’, napmu ‘party’, ¢haunep ‘flipper’, uo-tio ‘yo-yo’, 6oxmen
‘walkman’, cketimbopo ‘skate board’.

1) SHIPPING — ¢hepubom ‘ferry-boat’, mopnedo ‘torpedo’, sxma ‘yacht’, xany ‘canoe’,
menoep ‘tender’, oocynxa ‘junk’, nponenep ‘propeller’.

J) BUSINESS — uex ‘check’, 6anxknoma ‘bank note’, 6usznuc ‘business’, exkcnopm-umnopm
‘export-import’, Odamnunr ‘dumping’, maprxemunr ‘marketing’, xoucanmumur ‘consulting’,
undiceHepunr ‘engineering’, kiupunr ‘clearing’, mpycm ‘trust’, konyepn ‘concern’.

k) MEANS OF TRANSPORTATION — xom6atin ‘combine’, mpakmop ‘tractor’, 6yndodxcep
‘bulldozer’, 1petioep ‘grader’, ¢unuwep ‘finisher’, mpamesaii ‘tramway’, mponeiioyc ‘trolley’,
wmpuyxapa ‘street-car’, excnpec ‘express’, 1oxkomomusa ‘locomotive’, garon ‘waggon’, komou
‘comby’, znenoposep ‘land rover’, oocun ‘jeep’, meux ‘tank’, coeepxpagpm ‘hovercraft’,
0drcambo-0xcem ‘jumbo-jet’, ckymep ‘scooter’, manxep ‘tanker’.

I) MEDIA — oghcem ‘offset’, aunomun ‘linotype’, penpunm ‘reprint’, Gecmcenep ‘best

seller’, namgnem ‘pamphlet’; onamxeepc ‘blank verse’, aumepux ‘limerick’, caenc uxun
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‘science fiction’, mpunep ‘thriller’; croymoywn ‘slow motion’, crauio ‘slide’, monumop
‘monitor’, muxc ‘mix’, cmon ‘stop’, eudeo-muam ‘video-tilt’, cmopus ‘story’, cxeu ‘sketch’,
cnukep ‘speaker’, woymen ‘showman’, ummepsro ‘interview’, cxkpunuHr ‘screening’, og-
xkomenmap ‘off’, cepusn ‘serial’, coyn-onepa ‘soap opera’; sym ‘zoom’, krana ‘clapper boards’,
cunemackon ‘cinemascope’, pumetix ‘remake’, cynepcmap ‘superstar’, cmapaema ‘starlet’, eamn
‘vamp’, ockaposey ‘Oscar winner’, omuubdyc ‘omnibus’, 1aé cmopu ‘love story’, eenuero ‘happy
end’.

M) COMMUNICATIONS — menexc ‘telex’, menenpunmep ‘teleprinter’.

n) MEASURES — wunu ‘inch’, kensun ‘kelvin’, maxceen ‘maxwell’, 6apen ‘barrel’,
ranon ‘gallon’, 6en ‘bell’, 6ywen ‘bushel’, apo ‘yard’, gpapao ‘farad’, sam ‘watt’, dorcyn ‘joule’.

0) HEALTH — cmpec ‘stress’, AHUJIC °‘AIDS’, 6atinac ‘by-pass’, naiicmeiikep
‘pacemaker’, cnynepusm ‘spoonerism’, oarmornucm ‘daltonist’.

Apart from these fields we can distinguish several mixed spheres of English influence:

a) PERSONS — enxu ‘yankee’, cynepmen ‘superman’, komodop ‘commodore’, audep
‘leader’, kaybou ‘cowboy’, wepug ‘sheriff’, ranrcmep ‘gangster’, xuomanep ‘kidnapper’,
naeubou ‘playboy’, cno6 ‘snob’, xoarepnra ‘call-girl’, oOowcenmamen ‘gentleman’, cnowuzop
‘sponsor’, eunu ‘hippie’, naunkep ‘punker’, augmoou ‘liftboy’, moémpomep °‘globe-trotter’,
mpanep ‘trapper’, mucmep ‘mister’, muc ‘miss’, nep ‘peer’, cep ‘sir’, 1opo ‘lord’, neou ‘lady’.

b) PLACES — cynepmapxem ‘supermarket’, oparcmop ‘drugstore’, ¢gpu-won ‘duty
free shop’, b6ap ‘bar’, cnex-b6ap ‘snack bar’, naiim-xny6 ‘night club’, momen ‘motel’, 6ynranos
‘bungalow’, napxunr ‘parking lot’, kamnunr ‘camping ground’.

C) ANIMALS — ounro ‘dingo’, numnreun ‘penguin’, xuseu ‘kiwi’, uuma ‘cheetah’,
paxyn ‘racoon’, dora ‘dog’, xoxep ‘cocker’, 6ynoor ‘bulldog’, 6yimepucp ‘bull terrier’, 6oxcep
‘boxer’, nexurnesep ‘pekinese’, noemmep ‘pointer’, cemep ‘setter’, cnanuen ‘spaniel’, mepuep
‘terrier’, sercopn ‘leghorn’, 6pounep ‘broiler’, 6epxwup ‘berkshire’, topxwup ‘yorkshire’,
kenryp ‘kangaroo’, mycmanr ‘mustang’, nedurpe ‘pedigree’.

d) DEVICES — o6oiutep ‘boiler’, xongeep ‘conveyer’, eresamop ‘elevator’, augm
‘lift’, comap ‘sonar’, paoap ‘radar’, nacep ‘laser’, cxemep ‘scanner’, odexoodep ‘decoder’,
mpansucmop ‘transistor’, moxu-eoxu ‘walkie-talkie’, raiim-woy ‘light show’, ep-konouwmn ‘air-
conditioning’, cxku-mu¢pm ‘ski lift’, xcepoxc ‘xerox’, mocmep ‘toaster’, gpen ‘fan’, ¢puzep

‘freezer’, sudeo-pexopoep ‘video-recorder’, nieep ‘player’.
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As we can see the lexical units of English were mostly incorporated in the semantic fields
of sport, music, clothing, food, people, media and devices. The modern epoch has brought a new
semantic field — INFORMATION SCIENCE.

The rapid development of computerization and information technologies has enabled a
massive influx of anglicisms in this field, e.g.: aii-mu menaodocep ‘IT manager’, aiighon ‘iPhone’,
anron ‘algol’, andpouo ‘android’, amoeiimosay ‘update’, acembnep ‘assembler’, amaumenm
‘attachment’, amauupay ‘attach’, aymnym ‘output’, dexan ‘backup’, oum ‘bit’, 6aim ‘byte’,
opayzep ‘browser’, saepnec ‘wireless’, sau-¢gpaii “Wi-Fi’, 6e6 ‘web’, eaxep ‘hacker’, caposep
‘hardware’, 2apo ouck ‘hard disc’, redorcum ‘gadget’, retivep ‘gamer’, detima ‘data’, ounumosay
‘delete’, oucnneu ‘display’, dorcoticmux ‘joystick’, opatieep ‘driver’, sunosay ‘zip’, umetin ‘e-
mail’, uumeepmop ‘inverter’, uunym ‘input’, ummepumem ‘internet’, ummepcpeiic ‘interface’,
uncepmosay ‘insert’, UT mapxemunt ‘IT marketing’, xaunbopo ‘clipboard’, xo6on ‘cobol’,
Komnatinep ‘compiler’, xomniomep ‘computer’, komniomepusoeay ‘computerize’, Kypcop
‘cursor’, anmon ‘laptop’, aunx ‘link’, nucmunr ‘listing’, muxpoopatiié ‘microdrive’, oghaaiin
‘offline’, owunain ‘online’, naceopo ‘password’, nromep ‘plotter’, npoyecop ‘processor’,
npunmep ‘printer’, PAM memopus ‘RAM memory’, panoomuzayus ‘randomization’, pecemosay
‘reset’, pecmapmosay ‘restart’, pudep ‘reader’, pomunr ‘roaming’, catibep ‘cyber’, caim ‘site’,
ceuigupay ‘save’, ckenupay ‘scan’, ckponosay ‘scroll’, ciom ‘slot’, cmapm mexnonorus ‘smart
technology’, cogpmeep ‘software’, cmux ‘stick’, cypgosay ‘surf’, mabrem ‘tablet’, marosay
‘tag’, mauckpun ‘touch screen’, memmnneum ‘template’, mepmunan ‘terminal’, mpancreiimep
‘translator’, m ronep ‘tuner’, ¢ain ‘file’, guoder ‘feedback’, gnew ‘flash’, ¢nonu ‘floppy’,
gonoep ‘folder’, popmpan ‘fortran’, ¢perim ‘frame’, yrorosay we ‘log in’, y-ec-6e ‘USB’, uun
‘chip’.

5.2. The Types of Semantic Changes

The above anglicisms are obvious, but there are also those so called hidden anglicisms
(Pr¢i¢ 2005: 145). They could be called translation variants (or calques). Both individual words
and complex phrases could be translated from English. For example:

cmona < foot;

noo “aceme < underground;
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Tpeyu weem < the Third World;

arcumna eotina < cold war;

arcosma npeca < yellow press;

Konghepenyus 3a okpyenum cmonom < round table conference;

cosepuiene 3100itucmeo < perfect crime;

xonmaxkmuu acHyu < contact lenses;

“00peds xmo” mexuixa < guess-who;

cmpemuyye Ha gepxy < SUMMIt;

scenerncka naos < space ship;

xoney muxcns < weekend;

ynogek-sicaba < frog-man;

eopyyu nanmanonu < hot pants;

kapuxa xmopa xubu < the missing link;

ukc-3api < x rays;

wanenu osayemu < Crazy twenties;

snamua copyuxa < gold rush;

wneboone soepene < free Kick;

2HigHU Maaou 003e < angry young men;

pyxomu cauku < movies (moving pictures);

nemaroyu manep < flying saucer.

There are examples when a translation variant retains an English element, but it fits into
the Ruthenian morphological and syntactic system. For example:

naanosane gpamenui < family planning;

xkoumpona Hapoosens < birth control;

koumpona 3 paoapom | padapcka konmpoaa < radar control,

mumcka poboma < team work;

mpumay pexopo < to hold record,;

IpynHu cexc < group sex;

kpamxu nac < short pass;

nucamens conrox < song writer;

aynapru modya < lunar modul;
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cynepconuyHu asuon < SUPersonic airplane.

There are many examples of ellipsis and/or syncope. For example:
Kpoc < Cross country;

kombaun < combined harvester;

cmpun < comic strip;

napxunr < parking place/lot;

kamnunr < camping ground;

rocnen < gospel singing;

monux < tonic water;

cnuoeseti < speedway race;

knozem < water closet;

agpmepuetis < after shave lotion;

¢pu won < duty free shop;

baiinac < by pass valve;

seamep < Welter weight;

anoeprpayno < underground art;

oorcuric < blue jeans;

bau < goodbye;

oancunr < dancing hall;

gapmepku < farmer’s trousers;

2enueno < happy ending;

bokc-meu < boxing match;

ep-konouwn < air-conditioning/conditioned;

nenanmux < penalty kick.

There are many acronyms as well. For example:
nen(-xk1y0) < poets, playwrights, essayists, editors, novelists;
HATO < North Atlantic Treaty Organization;

VHECKO < United Nation’s Educational Scientific and Cultural Organization;
VHUIJE® < United Nation’s Children’s Emergency Fund,
®AO < Food and Agriculture Organization;

CAJIT < Strategic Armament Limitation Treaty;
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HACA < National Aeronautics and Space Administration;

L[H1A < Central Intelligence Agency;

nacep < light amplification by stimulated emission of radiation;

beticux < British American, Scientific, International, Commercial.

Many anglicisms are made by pronunciation the initial letters according to the English
standard and not Serbian or Ruthenian. For example:

bu-bu-Cu < British Broadcasting Corporation;

ou-ou-mu < dichloro-diphenyl-trichloro-ethane;

ou-eu-ou < digital video disc;

E¢-bu-Au < Federal Bureau of Investigation;

u-mu < extra terrestrial;

en-nu < long play;

ec-0-ec < Save our ship / Save our souls;

nu-ap < public relations.

Sometimes the initial letters are pronounced according to the Serbian or Ruthenian
standard. For example:

BI], se-ye < water closet;

JICI, en-ec-0e < LSD < lysergamid;

OEI]]], O-E-I]e-/[e < Organization for Economic Cooperation and Development;

VI'®, y-ea-eqh < ultra high frequencies.

Many anglicisms are based on the names of persons, inventors, creators, leaders etc. For
example: 6aiponusm ‘byronism’, 6en ‘bell’, 6ecemep ‘bessemer’, 606u ‘bobby’, 6oiikom
‘boycott’, eam ‘watt’, euxmopusnka ‘victorian’, eyauran ‘hooligan’, darmonucm ‘daltonist’,
oapsunuzm ‘darwinism’, docyn ‘joule’, kapouran ‘cardigan’, xkersun ‘kelvin’, konoom ‘condom’,
auny  ‘lynch’, myousm  ‘luddism’, maxadam ‘macadam’, maxceen ‘maxwell’, Moupoosa
ookmpuna ‘Monroe’s doctrine’, Hencon ‘nelson’, ockap ‘oscar’, Ilapxunconosa xopoma
‘Parkinson’s disease’, parian-pyxasu ‘raglan’, Poiimepc ‘Reuters’, cenosuu ‘sandwich’, cnencep
‘spencer’, cnynepusm ‘spoonerism’, ¢papao ‘farad’; oroux ‘buick’, sunuecmeprxa ‘winchester’,

kaounaxk ‘cadillac’, konm ‘colt’, kcepokc ‘xerox’, nepwunr ‘pershing’, gpopo “ford’.
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Some anglicisms are based on the names of geographical places. For example: 6anmam
‘bantam’, Geprxuwup ‘berkshire’, 6epmyou ‘Bermuda shorts’, ouxunu ‘bikini’, documc ‘jeans’,
arcepcett ‘jersey’, uopxwup ‘yorkshire’, nrereopn ‘leghorn’, nopmaano ‘portland’, mexcac ‘texas’.

Almost all anglicisms in the Ruthenian language exist in the Serbian language too and we
can draw a conclusion that Serbian is intermediary language. Only a few of them are formed
within the Ruthenian community and can be treated as exceptions (e.g. rezimouxa ‘little game’,
@unuwnyy ‘finish at once’, noxombauinosay ‘reap and thresh grain by combine-harvester
completely’, earuranutiosay we ‘ride in a hully gully’, ¢eiicoykosay ‘spend time on the
Facebook”).

The use of English as a lingua franca and as a learner language implies a growing
familiarity with the English language. Much of the English communication, both professional
and private, takes place all over the world between non-native speakers. For instance, English
technical words such as android, cyber, digital, internet, password, smart phone, virtual or
wireless are frequently used in everyday or professional communication and they have been
adapted to Ruthenian as well (anopouo, caiibep, unmepnuem, naceopo, cmapmahon, eupmyannu,
saepaec). A recent survey of kinship relations revealed that anglicisms cucmep and 6padep are
used among teenagers (Fejsa 2012: 183) — a deviation like this was incomprehensible three
decades ago.

Milan Todorovi¢ studied the influence of the English language on the discourse of young
Serbian people in the area of video games, especially in written interaction among the members
of the closed gamer group Smite Serbia/Balkan Official on the Facebook (Todorovi¢, 2016).
Results indicate an overwhelmingly positive attitude towards the use of the English language in
combination with Serbian when the subject of video games is raised. Almost one hundred words
or expressions were found — adapted (e.g. genkovati < gank, dzangler < jungler, cest < chest,
gardian < guardian, nafidovati < feed, nub < noob, kil < kill, konkvest < conquest, buf < buff,
dzem < gem, trade-ovati < trade, bagovati < bag, banovati < ban, bild < build, baster < buster,
ultra skor < ultra score) or unadapted (e.g. skin < skin, support < support, hit tower < hit tower,
Ivl < level, god < God, gift < gift, gold < gold, potion < potion, assault < assault, twin < twin,
dmd < diamond, curse < curse, revive < revive, recolour < recolour). The Ruthenians who are

members of the gamer group are familiar with all the words or expressions. If an innovation is
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accepted by majority of speakers of a group it is possible that it will spread further and cause
changes in a language (Holmes 2008: 195).

Whether anglicisms are borrowed to fill gaps in the Ruthenian lexicon (like in the case of
this massive lexical borrowing caused by innovation in the field of computer science and
technology) or not, generally speaking, the semantic analysis points to the restriction of original
meaning (e.g. ounosay ‘deal’, kyzn ‘cool’, nac ‘pass’, cem ‘set’, cnom ‘spot’). There are many
anglicisms with the same meaning in English, in Serbian (as intermediary language) and
Ruthenian (e.g. kuonanosay ‘kidnap’, ranmon ‘laptop’, auoep ‘leader’, mapxemunr ‘marketing’,
pumetix ‘remake’). Only several examples point to a change of original meaning (e.g. cmokunr
‘tuxedo’, cnukep ‘announcer’, cmen ‘tap-dancing’, cmonupay ‘hitch-hiking’, wmpaiixosay ‘be
out of order’). The extension of meaning takes place, first of all, when a speaker has less than
excellent understanding of the original meaning of a loanword. The destiny of the
“superstructure” of meaning is unpredictable and provides opportunities for wide metaphorical
and pejorative use.

Correspondence on the Facebook and in the short message system communication is
mainly in Latin type of writing. Taking into consideration that the Ruthenian type of writing is
Cyrillic, the usage of individual words, phrases and even sentences written in Latin writing
represents a huge deviation from the standardized Ruthenian orthography. In some cases,
however, the original way of writing of an English lexeme is taken over although there exist two
Ruthenian adaptations (e.g. band, besides 6ero and 6anoa; hip hop, besides xun xon and cun zon;
e-mail, besides umerin and meiin). In order to avoid unnecessary variants we propose to follow the
relations established between the English and Ruthenian phonemes in chapter 3.

The very fact that most of anglicisms have potential translation equivalents in Ruthenian
raises the question whether anglicisms are needed at all. Many of them even coexist and could be
treated as stylistic synonyms. Mira Mili¢ (2011) recognized six types of stylistic synonyms in
media language in Serbian and classified them according to different stylistic purposes. These
types can be found in Ruthenian as well. They are: trendy anglicisms (kambex < come back,
pugpmu-pudmu < fifty-fifty, noy xomenm < no comment), advertisement anglicisms (BUIT <
VIP, very important person), associative anglicisms (0oopu/noonu xnanyu < good/bad guys,
cmpayenu y gcenenu < lost in space, nemooicnisa mucus < impossible mission, 6003ye 110606 a

ne souny < make love not war), metaphoric anglicisms (rno ougonmy < by default, konu-neiicm
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< copy-paste, pecemosay < reset), ironic anglicisms (6aiioseii < by the way, opum mum < dream
team, croy moyun < slow motion) and inertial anglicisms (zanmon < laptop, npezenmayusn <
presentation). We agree with Mili¢ that those anglicisms which “threaten to steal the semantic
field previously belonging” (ibid.: 184) to their domestic equivalents are not justified. On the
other hand, modernization in many fields, computer science and technology, need new
terminology and enrich communication. It must be added that anglicisms are integrated into the

Ruthenian language structures and they do not threaten the language system.

6. CONCLUSION

The elements of Serbian and English have invaded the language of Ruthenian youth to a
great extent. The register could be treated as a hybrid Serbian-English-Ruthenian language. The
English language has definitely become a global lingua franca and young Ruthenians
communicate with people all over the world. Young people are aware that in the contemporary
world they should use at least three languages: the state language (Serbian), the global language
(English) and the mother tongue (Ruthenian).

Searching for innovations on the phonological, morphological and semantic level of the
adaptation of the English element we have come across several, for the Ruthenian language,
uncommon occurrences.

On the phonological level innovations have been noticed in the distribution of phonemes,
primarily of the consonant type, with tendency to stay in Ruthenian. As the innovation likely to
be rejected by further adaptation we can mention the occurrence of the deviation from the fixed
stress which is placed on the penultimate syllable in words of more than one syllable as well as
the occurrence of double accentuation in compounds with one or no recognizable components.
The stress is sometimes even on the last syllable.

The English phonemes /»/, /w/ and the diphtongal element -i /j/ from /ei/, /ai/ and /oi/ have
their equivalents, already present in Ruthenian but they are limited to specific positions only and
are considered allophones of the existing phonemes /n/, /u/ and /j/ represented in phonemic
transcription by the symbols /»/, /u/ and /i/. By borrowing English lexical elements which contain
the mentioned phonemes, the number of cases which illustrate the allophone equivalents in

Ruthenian has been increased. The possibility for one of the allophones — for instance, the
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allophone /»/ — to acquire the distinctive features through which it would obtain the status of a
phoneme is not excluded by further admittance of English words.

Out of ten occurrences which deviate from the Ruthenian rules two of them can easily be
productive and incorporated in the Ruthenian language system and in time bring about some
greater changes in it. The first is represented by the presence of undeclined nouns in the
adjectival function, and the second — by the enlargement of the category of biaspectual verbs
which are morphologically unmarked. These two occurrences are productive characteristics
which might cause a change in the morphological and syntactic system of the Ruthenian
language. The English element is not the only cause of this tendency but it appears to be the most
stimulative one nowadays.

Through stimulative effect the English element is included in the development of some
other innovative occurrences such as the enlargement of the category of masculine gender in a
vowel word-ending (-o, -e, -y, -u); the usage increase of the ending -a in the nominative pl. of the
masculine gender in the nouns with the vowel ending -o; the acceptance of other vowel word-
endings (e.g. ckso, 1eou) and, exceptionally, of some new consonant word-endings (e.g. saun,
muc) in the feminine gender; the expansion of the stock of derivational suffixes; the expansion of
undeclined adjectives (e.g. cexcu, ¢gep) and undeclined nouns in the feminine gender (e.g. zeou,
muc); more frequent use of the analytic comparison. Our investigation has not discovered a
single case of free transfer of the inflexional morphemes although some of them (-s, -ing) appear
as integral parts in several anglicisms.

Some occurrences such as the avoiding of the hiatus between vowels, the deviation from
the fixed stress on the penultimate syllable, the undeclinability of nouns in the adjectival function
in compounds, the vowel ending nouns in masculine gender, the analytic comparison, the
biaspectual verbs which are morphologically unmarked, though backed up with a few examples,
already had their places in the standardized Ruthenian, but by accepting a great number of
anglicisms, they have been intensified.

Since the influx of anglicisms is encouraged by internet, television, radio and numerous
technical innovations it is expected that indirect borrowing from English into Ruthenian via
Serbian as intermediary language will continue.

As far as the semantic analysis of the English element is concerned the restriction of

meaning is mainly found. The extension of meaning takes place, first of all, when a speaker has
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less than excellent understanding of the original meaning of a loanword. The destiny of the new
meaning is unpredictable and provides opportunities for wide metaphorical and pejorative use.

The code-switching in the only Ruthenian youth journal, the MAK, and in everyday
communication, especially on the social networks, worries. Using Latin type of writing, together
with a great number of anglicisms which have been borrowed even though corresponding words
/ phrases / expressions do exist in Ruthenian, can cause different kinds of changes in the standard
of the Ruthenian language. The most striking example is the use of anglicisms 6paoep and
cucmep In teenage speech instead of traditional terms 6pam and wecmpa.

Taking everything into consideration we can conclude that nowadays the influence of the
English language reaches, first of all, the semantic level, expanding the lexical stock of
Ruthenian, while its influence on the phonological and morphological level is reduced to
stimulating certain linguistic occurrences with an unpredictable perspective. So far, anglicisms
are integrated into the Ruthenian language structures and do not threaten the language system but

linguists should not allow that negligence and indifference prevail.
7. MOJIEJIA 1 PEIVIMKE / MOJEJIN U PEITJIMK / MODELS AND REPLICAS

VY rnocapy ,,Monenu u permke” o6e30ehen je monuc HajPppeKBEHTHUJUX aHIIIMLIM3aMa Y
pycuHCKOM je3uky. DopMupaH je Ha OCHOBY IPBOT HCTPaXUBamba aHrHIK3amMa (y OKBUPY KOT
cy obe30elieHa u 3Hauema Tama yrBpheHHX aHriaunu3ama; Fejsa 1990), caBpeMeHHX MUCAHHX
mearja (MAK, 2013-2016; Pycke croso, 2013-2016) m ucTpaxkuBama je3WKa CICKTPOHCKUX
menuja bormana Pamna (Rac 2012) u Mapune Pamau (Ramac 2015).

TepmuHoM modenu o0yxBaTaMO HW3BOPHM e€HIJIeCKH o0OiaMk. TepMmMuHOM pennuxe
0o0yxBaTaMO PYCHHCKE EKBUBAJIEHTE, KOjU IPEACTaBJbajy YyCTa/beH OOJIMK WM, Yy Cclydajy
BapHjaHTHOT OOJHMKa, OJl CTpaHe ayTopa mpemnopydeH oOsmk. OBaj Tiiocap, ¢ jeHE CTpaHe,
MPEJCTaBIba MCTPAKUBAYKH KOPIYC CTYIHje, a, C Jpyre CTpaHe, Jaje CMEPHUIIE 3a MHCAmbE y
PYCHUHCKOM j€3UKY.

[TomrTo ce ayropu KopHIINEHHWX PEYHMKA TMOHEKaJ HE CIaXy OKO €THMOJIOTHje HEKUX
peun, Mu BehmHY TakBUX HUCMO HAaBOAWJIM Yy Tiocapy. Tako, Ha NpHUMEp, PEUH KOH3yMep,
cmyouo, mpancgep HACY YHETH y TIIOcap, a peUu CHOH30p, (hecmusal, ekcnanoep jecy, u opes
TOTa ILITO C€ M OHM NPBH jaBibajy Mely peunma rnpey3eTiuM U3 eHIJIecKor je3uka. To ce ogHocH u

Ha PEUH HOHCeHC, ecell, KOHBOU, NYNIUH, KOje CY TPETUpaHe Kao peun (paHIlyCKOT MOpeKIIa, Kao
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W Ha PeYUu KoKc, puue/thajne, nak-nanep, peckupay, poauyu, cogpm/cagpm, Koje Cy TpeTupaHe
Ka0 peud HEMauyKor TOpeKsa (IOK Cy pedu OyHKep, pyHOd, Moud, ¢heH, wiiunepu, wmpaix
YKJbY4YEHE y TJIOCAp, MAaKO Cy ayTOpH IOJAEJbeHH OKO yOpajama UCTHX y T€pMaHHU3ME WU
AHTJIUIA3ME).

Bnactuta umena, reorpad)Ckd Ha3WBH M HAa3WBHU MHCTUTYIIMja HHCY YHOIICHHU Y TJIOCap.
3ajeqHUYKE MMEHHUIIC M3BEJCHE O] BIACTHTHX MMEHA Cy YHOIIEeHe (HIp. eam, 60obu, botikom,
2yauran, U, cenosuy, (apao).

VY rnocapy ce Hanazu 6ausy 1060 Moaena-oapennuiia, ¥ AyIJio BUIIE PEIUIMKA. Y KOIHKO
3a HEKH MOJIeJI TIOCTOjU HEKOJIMKO PeIIMKa TO yKa3yje Ha Behu cTeneH ajanTaiuje JOTHYHOT
MOJleJila Y PYCHMHCKH je3WK, Ka0 W Ha TO Jia PEIUIMKE HajBEpPOBAaTHHjE MPHUIAIAjy OHHM

aHIIMIM3MUMA KOjU Cy Mel)y mpBHMa YT Y pYCHHCKH je3HK.

abolitionism : abonuimonus(e)m

abolitionist : abonuionucT(a), a0OTUIIMOHUCTUIHN
aborigine : abopuKuH

acre: ak(e)p

accessorize : akcecopaii3

adapter : aganrep

advantage : agBaHTHIK

advertising : anBeprai3uHT

aftershave : adprepiueiis, arepiueiB-n1ocHoH
afterparty : aprepnaptu

AIDS : AUJIC, eiinc

airbag : epoer

airconditioning : ep-KOHIUIITH

algol : anron

alligator : amurartop

all-inclusive : on uaKITYCHB

all right : ox paiit

American : AMepuKkaHel, AMepUKaHKa, aMEPUKAHCKH

android : anapou
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anglican : aHruKaHel, aHIJTUKAHKA, aH[JTMKAHCKH
antifreeze : anTudpus

antivirus : aHTuBupyc

apartheid : amaptreiin

appointment : amOUHTMEHT

art director : apt qupexrop
assembler : acembnep, acemOnepHu
attach : atauumparr

attachment : ataumenT

atoll: aToux

atomizer: aromusep

audio cassette : ayano-kacera
audio clip : ayzuo-kmumn

automatic: aBromatuk

baby : 6¢6u / Geiiou

baby doll : 6e6u mon

baby test : 6ebu-tect

babysitter : 6ebucurep / Geiibucurep, bedrcurepka / OeiilducuTepka

back : 6ek, 0OexoB, OeKOBCKHU, OEKOBCKA
background : Gekrpayun
backhand : 6exrenn / Gexen
backstage : 6ekcreiimk

back up : 6ekamn

badge : 6emx

badminton : 6agmuHaTOH
ballast : 6amact

band : Genn

banjo : 6ermKo

bank note : 6ankHOTa

banner : 6anep / Oenep

bantam : 6antam, GaHTaM-KaTEropus
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bar : 6ap

bar code : 6ap-kox

bard : Gapx

barman : 6apmen

barrel : 6apen

baseball : 6eii360:1 / 63601

basic : Oeficuk / 6eiizuk

basket : 6acker

bazooka : 6a3yka

BBC : bu-bu-Cu

beach volley(ball) : 6uu-Boneii

beam : 6um

beat : 6ut, OuT-My3uKa

beatnik : GurHiK, OUTHILKH

bebop : 6u-60n / 6u-6an

beefsteak : Gudrek / Oudcrex

behaviourism : 6ureiBropus(e)m

behaviourist : oureitBuopuct(a), OMreiBUOPUCTUYHH
bell : 6ex

bench : 6enu

benefit : 6enedur

berkshire : 6epkimp, Oepkiuperr, OepKIIUpPKa, OSPKITHPCKU
bermuda shorts : 6epmyau

bessemer : 6ecemep, GecemepoBail, beceMepoBaHe
best seller : 6ecrcenep

bicyclist : Gunurnucr(a)

Big Ben : bur ben

big boss : 6ur 6oc

biker : Gaiikep

bikini : 6uknHM, OUKHHU-KOCTHM

billboard : 6unbopx
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bingo : 6unro

bit : 6ur

bitter lemon : 6urep, Ourep-ieMoH
blank verse : 6mankBepc

blaster : 6iactep

blazer : 6neiizep

blister : 6iucrep, OarcTep-6akap
block : 6110k, 610kupalr / 6;10KOBAaIL
blockbuster : 6moxbactep

blocker : 6mokep

blog : 6or

blogger : 6iorep, Giorepka
blue-jeans : 6ay-mxuHC

blues : 61y3

bluff : 6red, 6aedepctBo, Oaedhepcku
board : 6opx

boarding ticket : Gopaunr-kapra
bob-sleigh : 606

bobby : 606u

body : 6oau

body art : 6oauapt

bodybuilder : 6oxubunaep
bodybuilding : 6oauouIIHHT
bodyguard : 6oaurap

body piercing : 6oaunupcuHr
boiler : 6oitnep

bond : 6Gonposar me
boogie-woogie : 6yru-Byru

book : Gykupar, mpeGykupair
booklet : 6ykier

bookmaker : 6ykmeiikep
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boom : 6ym

boomerang : 6ymepanr

booster : 6ycrep

boot : Oyrogarr

bootleg : 6yrier

boss : 60c

box : 6okc

box : 6okc, 6okcoBail, GOKCHYII, BHOOKCOBAIL, 0100KCOBAI]
boxer : 6okcep, 60kcepoB, OOKCEPCKH; OOKCEP
box match : 6okc-meu

boy : Goii

boycott : 6oitkot, OoitkoToBall, TOOOKHKOTOBAI], OOWKOTOBAHE
brainwashing : 6peitaBoIIMHT

brand : 6pen, OpenaoBar / OpeHIUpAaI]
brandy : Openau, mepu-opeHan

break : Opetik

break-dance : 6peiikenc

breeches : 6pudecku, OpUY-TAHTATOHN

bridge : 6pumx

briefing : opudwunr, 6prdunToBaIl

broiler : 6poiinep

broker : 6pokep

brother : 6panep

browser : 6paysep

bug : 6ar

budget : Oymxer, OymKeTHH, OYIKETCKH, OYIKETOBAI]
buffalo : 6ydarno

buick : 6rouk

builder : 6unaep

build : 6unmosar

bulldog : 6yamor
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bulldozer : 6yamoxep

bullterrier : 6ynrepuep

bully : 6ynu

bungalow : 6ynranos

bungee jumping : GaHHKU-TKAMITHHT
bunker : 6yukep, OyHkeparil, 6yHKepOBalIl
business : 6u3nNKC

business class : 6usnnc-kIaca
businessman : 6u3HKECMEH

bushel : 6ymen

butterfly : 6aTepduait

butler : 6atnep

bye-bye : Gait, Oaii-0aii

by default : mo audonty

bypass : 6aiinac

byronism : Gaitponuct(a)

byte : Gaiit

by the way : 6aiinBeit

cable : kabein, kaOGIOBCKH

cable television : kabi0BcKka TeneBU3Us
cadillac : xkagumax

cake : kekc

call-girl : xonrepna

camcorder : kamkopep

camp : KaMII, KaMIIOBaIll, KaMITOBaHE
camper : kamrep

camping : KaMITMHT, KaMITHHT-I11a1]
canoe : kany

captain : KanmuTeH, KATUTEHCKH
cardigan : kapauran

carter : kaprep
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carting : KapTHHI, KAPTHHI-aBTO
cartridge : kepTpumIK

catchup : kewan

catering : xe(if)TepuHr

catcher : xeuep, Keuepcku

cash : ke

cash and carry : ke enj kepu
casting : kacTuHr

casual : kexya

CD : I, ue-ne, cu-gu

CD-ROM : IA-POM, 1ie-ne-pom
cellotape : cenoreiin

celluloid : uenymounn, nenyaouaHu
cent : eHT(a)

center half : uenreprrang
challenge : yenenmx

change : ue(it)HmK

character : kapaktep

charleston : ga(p)scron

charter : vaprep, yapTep-ner
chartism : waptus(e)m

chartist : wapruct(a), YapTHCTHYHU
chat : yer, yeToBar

check / cheque : ek / mkek, 4eKOBHU
checklist : gek-micTok

cheerleader : unepnunepcuna
cheeseburger : un3oyprep

cheetah : ynTa

cherry brandy : mepwu, mepu-6penau
chewing gum : yynram

chip : gun



chips : gunc

chyron : kaitpon

CIA : IUA, Iua / Ius, Cu-Au-Ei
cinemascope : cuaeMackor / KHHEMacKOI
clan : xiaH, KIIaHOBCKH

clapper boards : kmamna

clearing : KIMpPUHT, KIMPHHICKH

click : kimk

clinch : kmuay

clip : xmumn

clipboard : knmundopa

clone : xoH, KoHHpaIl / KJIIOHOBAII
closet : kimo3er

clown : kJ10BH, KIIOBHOBCKH

club : xny0, kiyocku

CNN : Cu-En-En

cobol : ko6on

coca-cola : koka-kosa

cocker : kokep

cockney : kokHH

coctail : kokren; Moa0TOB KOKTEN
coke : kokc, KOKcoBaIl, KOKCOBaHE
college : xomemx

colt : konr

combine : kom0aiiH(a), komOaliHOBaIl, KOMOaitHOBaHE
combiner : kombaitHep, KoMOaiftHEepCKU
comby : xkomOu

comfort : komdop/xoudop, kombopHu
comeback : kambek

commando : KOMaH10¢, KOMaHOCKH

commodore : KoMo10p



commonwealth : koMoHBeNT, KOMOHBEITCKH
compact disc : KoMIaKT-IucK
compatible : kommaTuOuUIHNA
compiler : komnaiinep

computer : KamITroTep, KOMIOTEPCKU
computerization : KOMIIOTepU3aIUSI
computerize : KOMITIOTEPU30BaI]
concern : KOHICpH

condom : koHIOM

configuration : xouduryparus
conformist : koupopmuct(a)
congressman : KOHIPECMEH
consulting : korcanTuur

container : KoHTelHep
contraceptive : KOHTpalCITUBHA
control : koHTpoJIa, KOHTPOJIOBAI]
CONVEYEr : KOHBEEDP

cool : kyn

coolie : kynu

coproduction : KOpoayKIHsI

COpy paste : konu-nemncr

copyright : korupaiit

Ccorner : KOpHep, KOpHa, KOPHEP-JITUHUSA
cornflakes : kopude(it)kc

corral : kopan

couch : kaBu

country : xkauTpu

COUrsOr : Kypcop

cowboy : kay6oii, kayOolicKku

crack : kpexoBarg

cracker : kpekep
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crawl : kpayn

cricket : kpuket

Cross country : Kpoc, KpoC-KOHTpH
Cup : Kynn

curling : kapiuur

curry : kapu

CUrsor : Kypcop

cut : xar

CV : cu-Bu

cyber : caiibep

cyber space : caiibepcrneiic
daltonism : mantonus(e)m
daltonist : manTonucr(a)

dance : meHc, geHc-cTBap
dancing : mancunr

darker : napkep

darwinism : mapsunHH3(e)M
data : neiita

DDT : AAT, nu-nmu-tr

deal : munoBaig

dealer : munep

deck : nex

decoder: nexoaep

deadline : gemnaitn

delete : qunmuToBalt

delicious : nenumrec

demo : nemo, 1eMO-3HIMOK
dendy : nenau

derby : nep6u, nepou-meu, nepOou-cTpeTHYyIIE
discount : qUCKOHT, TMCKOHTHH

design : nu3aiin
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designer : qusaitHep, qu3aitHepCKU

desk : meck

detective : meTeKTHB, JETEKTUBKA, TETEKTUBCKH
detergent : nerepmKeHT

digest : maitkect, maimKecToBall / qaiIKecTHpAI]
digital : qururanau

digitalize : qurutanu3soBair

dingo : nunro

direct : qupekr

disc : nuck

diskette : muckera

disc-jockey : nuck-mKokeit

disco-bar : nucko-6ap

dispatcher : gucreuep, qucrneyepcku

display : nucruteit

dissenter : mucenTep

dixieland : quxkcunenng

DJ : mu-mxeit

dock : mox

docker : nokep, mokepcku

dog : mora

dollar : nomap, nonapcku

dominion : momMuHUOH

doping : momuHT, TOMUHTOBAHE, JOMUHIOBAIT
download : naynnoyn, nayHiionoBar, o1aayHI0A0BAIl
drag-and-drop (mechanism) : mper-ena-npon (MeXxaHU3M)
drainage : npeHaxa, qpeHaKHA

dream-team : qpuM-THUM

dress : npec

dribble : Tpubnar / npubnar, nperpudai, BUTpUOIAILL
dribbler : Tpubnep / npudaep
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dribbling : TpuGnuur / mpubnuur, TpubIaHe
drive : npaiiB

driver : npaiisep

drop-kick : npon-kuk

drugstore : gparctop

dub : gaGosar

dubbing : nabunr, raboBane

dubles : nyon

dumdum : nym-nym

dumping : gammuHr

duty free shop : n'rorudpu-uon, Gppu-iron
duty free : n'rotudpu

DVD : IBl, nu-Bu-au

earl : epn

ebonite : e6onnt, e6OHUTHI

editor : eautop

editorial : exuTopusn

elevator : eneatop

e-banking : e-6aHKuHT

e-mail : u-meitn, umeiin, Mein
engineering : HHXXCHEPUHT

English : unrmum, uarmum-samep
equalizer : ekBuaiizep

escapism : eckamms(e)m

essayist : eceicr

establishment : ectabaumment

ET : u-tn

evergreen : eBeprpuH, CBCPIpuH-My3HUKa
eX-minister : ekc-MHUHUCTEP

expander : ekcrianaep

export-import : exkcropT-uMIoOPT
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eXpress : ekcrpec
eyeliner : aiinaiinep

e-zine : u3uH

fabian : pabuiioser

face : dama

Facebook : ®eiicoyk, Deiic, peiicOykonai (1ie)
face lifting : ¢eiic-mudpTunr, mudrTunr
fade-out : deitmayr

fair : pep

fair play : dbepmneit

fake : deiik

fan : den, pennpan / penonarr, Budenuparr / BudeHosair; Gan
fan-club : ¢pan-ki1yo

fancy : dpencu

FAO : ®AO

farad : dapan

farm : papma, papmckn

farmer : papmep, hapmepcku

fashion week : ¢emrs Buk

fast food : dpacrdyn

favo(u)rite : ¢paBopur

fax : paxc

FBI : ®BU, Ed-Bu-Ait

feedback : pundex

feeling : pummnar

fenian : penusnen, peHnsTHCKN
ferry-boat : pepubor

festival : pectusan

fiberglass : ¢pudepriac

FIFA : DDA

fifty-fifty : dudpTu-dbudpru



fighter : daiirep

file : daiin

film : punm, punmoan

filth : punr

fin : pun

final four : daiinan dpop

finish : punMI, puHUIIOBal, HGUHUITHYIT
finisher : ¢puaMmEp

firewall : paepBoi

fishburger : pumbyprep

fit : pur

fitness : ¢putHeC

fix : dukcarr me

flannel : ¢panen

flannelgraph : ¢aanenorpad

flash : ¢urern

flashback : daembex

flier : pmaep

flip : pauric

flip-flop : ¢pmun-daon koo

flipper : pnunep

flirt : dnepr, dpneprosarn, dreproBane
floatation : pnoranus, praoTanuitau
floppy : daonu

floppy disc : daonu-nuck
flowmaster : ¢prmomacrep

flush : e

folder : pommep

folk : dponx

folklore : ponkmop, Gponknopan

folklorist : dpoaxmopuct(a), GonKIOPUCTKHHS, HOTKIOPHUCTUIHN
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font : honr

football : ponban, hoxdanosarr e, pogdancKu
footballer : hondanep

forehand : hoprenn

ford : popx, popa-aBTo

fortran : dboprpan

foul : dbayn, dpaymosan / payaupary
fox terrier : poxkcrepuep
fox-trot : ¢pokcrpor

franchiser : ¢ppanmmsa

frame : dpeiim

freak : ppuk-kynrypa

freelancer : ¢ppunencep
freeware : ¢ppusep

freezer : ¢pus

friend : ppenn

frisbee : ppusodm

frock : dpak

frontman : ppontmen

full : gyx; y pyny

funk : dank, enexrpo-dank
gadget : remxuT

gaffer : ragep

gag : rer

gallon : ranon

game : remM; reim, reiMouKa
gamer : reiimMep

gangster : raHrcrep, raHICTEPCKH
gardenia : rapieHust

gay : reit

genetic engineering : reHETCKHM HH)KEHEPUHT
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gentleman : mkeHTIMEH

gillette : sxumer

gin : JKWH, JHKHH-TOHUK

gipsy : JUKUIICH, JUKUIICH-MY3UKa
girl : repna

glamour : rmamyp

glamourous : rmamypo3Hu
globe-trotter : rmoGTpoTep

goal : ron

goal-getter : ronrerep, roireTepcKu
godbye : rynbaii

go-go dancer : ro-ro TaHI[OIIKa
golf : rond

golf club : rong-xny6

Google : T'yrn, ryrian, noryriai, mperyriai
gorilla : ropuna

gospel : rocnien

GPS : ITIC, mxu-nu-ec

grace period : rpeiic-niepuo
grader : rpetigep

graffiti : rpadpur

grend slam: rperaciem

grant : rpanT

grapefruit : rpeindpyr

grill: rpwn, rpunosaig

grizzly : rpuznum, rpuznuiioB
groggy : rporu, IrporupaHu

hack : rakosair, rakoBane

hacker : rakep, rakepcku

half : rang

hall : roxn
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hallo : ramo

ham and eggs : remeHaeKc
hamburger : ramOyprep
handicap : rennuken, renaukenupar / reHIMKEoBaIl
handout : reamayr

hands : renrr / en(a)ig
happening : renenuHr
happy ending : renuenn
hard core : rapakop

hard disc : rapa-muck
hard rock : rapa-pox
hardware : rapasep, rapaBepcKu
harpoon : rapmnyn
harpooner : rapnysep
hate : refiToBai

hat trick : rer-tpux

HD : I'/l, ra-ne

heavy metal : reBu-metan
Hi-Fi : raii-daii, ru-¢pu
highlighter : raiinaiirep
high-tech : raii-tek
hip-hop : run-rom

hippie : runuk

hit : rut

hitmaker : rutmeiikep
HIV : THUB

hobby : ro6wu

hobbyist : ro6uct(a)
hockey : rokei

holding : rommunr

hologram : rosorpam



homepage : roymmeiimk

home-rule : rompyn

hooligan : rynuran, rynuranka, ryJMraHCKd
horror : ropop

hostel : rocten

hostess : rocreca

hot dog : rotmor

hot line : rornaiin

hovercraft : rosepkpadt

hula hoop : rysnaron

hully gully : ranu-ranu, ranmuranuiioBarr e
humourist : rymopuct(a)

hypertext : runeprexcr

iCON : HKOHA, HKOHOYKA

igloo : ury

image : UMUK

implant : ummuTanT

implement : uMriemMenTOBaI / HMILIEMEHTHPALL
implementation : uMrIeMeHTanKs

in: ua

inch : uaY

Indian : Magusauen, Maausaka, MHIMSHCKA
indirect : uaAMpPEKT

ink-jet : uHKKET

inlay : unnei

input : uHITYT

insert : MHCEPT, HHCEPTOBAIL

instant : UHCTAHT, UHCTAHTHU

insulin : uaCYNTMH

instrumental : uacTpy™MeHTaN

interactive : ”HTEpaKTHBHU
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interface : uarepdeiic

intercom : uHTEpKOM

internet : uaTepuet

interpol : uaTEpIION

interview : HHTEpBIO, HHTEPBIOOBAI] / HHTEPBIOMPAII
interviewer : MHTEpBIOCP
invertor : uuBepTOp

involve : “HBOJIBOBAIT / HHBOJIBUPAILL
iPhone : aiion

iPod : aitrion

IT manager : aii-tu MeHaKep
IT marketing : aii-Tu MmapkeTuHr
jackpot : mxekmor

jam : mkem

jazz : mxes

jazzist : mxesuct(a), mKe3ep
jazz-rock : mxe3-pok

jeans : mkuHC

jeep : mxum

Jersey : skepceit, sxepceiioBu

jet lag : mxetner

jet set : mkercer

jingle : mxuHrT

jockey : mKoKe#, IKOKEHCKH
JOg : mxoruparir

j0gging : OKOTHHT

joint : mxoWHT

joker : mxokep

jonathan : iionaraH, ifoHaTaHKa
joule : mxyn

joystick : mxoricTrk

99



juice : mKyc

juke box : mky6okc

jumbo jet : mxamO6o-mKET

jumper : mxemrep

jungle : mxynriaa

junk : mKyHKa

jury : sxupu

jute : roTa, F0TOB

kangaroo : kenryp

kelvin : kenBuH

kick(s) : kukc, kukcupar

kick boxing : kuk GokcuHT

Kidnap : kuaHamoBaHe, KUIHAIIOBALL
Kidnapper : kugHamnep

Kilt : kunr

king size : kunr-caii3

Kiwi : kuBu

knock down : HokaayH

knockout, knock-out : HokayT, HOKayTHpall / HOKayTOBaIl
krylon : xpunon

Ku Klux Klan : Ko kiyke kinan
labourist : nabypucr(a), nadypuctuann
lady : neau

land-lord : enmmopa

landrover : nennposep / manapoBep
laptop : manromn

laser : macep

last minute : m1act MuHHAT

leader : munep

LED : JIEJ, nen

leasing : nmu3uHT
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leghorn : nerropu

leveller : nesenep

lift : mucpr

lift boy : mug 60

light show : nmaiiT-moy

like : naiikoBar, rmonaikoBarl, oIaiiKoBaIl
lilliput : mumMIyTaHeN, TUITUITYTaHKA, JTHIHITYTAHCKH
limerick : mumepuk

linch : nuHY, AMHYOBALL, TMHYOBAHE

link : muuk

linoleum : tuHONCYM

linotype : nmuHOTHIT

lipstick : mumeruk

listing : aucTunHr

lob : 100, to6oBar, npenodoBaii, 1000BaHE
lobby : mo6uparr

lobbyist : mo6uct(a)

locomotive : mokomoTHBa

log in : ymorosarr e

logo(type) : moro

long playing record, LP : nourmeiika, ea-mu
lord : opa

loop : mymuHr

looser : my3ep

love story : naB cropu

LSD : en-ec-ne

luddism : ayauz(e)m

lunar modul : nyrapau momyn

lunch : nanu-maker

macadam : Makamam

mailing list : meliauar-nicTuHa

101



mainstream : meiHCTpUM

made in : mage e

make-up : meiikan

man : MmeH

manager : MeHaJKep, MCHa DKEPCKHU
management : MEHaKMEHT

marker : mapkep

marketing : MapkeTHHT

mascara : mackapa

master : macrep

match : meu

maxi : MaKcu, MaKCH-MOJia

maxwell : makcsen

meeting : MUTHHI, MUTHHIOBAIl
megabyte : meradaiT

memory : MmeMopus

menu : MeHU

methodism : metoaus(e)m
microchip : MuUKpo4nI

microdrive : Mukpopaiis
MiCroprocessor : MUKpOIIpOLEcop
mid : MHIH, METH-CYKHS

milady : munenu

milk shake : munkmeik

milord : Mmunops

mine : Maiina

MiNni : MUHK, MUHK-MO/1a, MUHU-CYKHS;, MUHU-OUIINTIIA, MUHU(#)Ka
MISS : MKC, MACHIIA

mister : MucTep, MUCTEP-YHUBEP3YM
MIX : MHKC, MHKCOBaIl / MUKCall, MUKCOBaHE

Mixer : MuKcep
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mobile telephone : mo6uaHu Tenedon
moccasin : MokacHHa

modem : Mmogem

module : Moy

mohair : moxep / morep, MoxepoBu / MOrepoBu
mohican : MOruKaHeIr

money : MaHu

monitor : MOHUTOP

monitoring : MOHUTOPHHT

Monroe’s doctrine : MoHpooOBa JOKTpHUHA
monsoon : MOHCYH

MOrmon : MOpMOH

motel : moten

motoball : moro6on

mouse : mayc; Muku Mayc

MTV : EmM-Tu-Bu

multimedia : MmynTiuMeans, MyITHMEAUSITHA
multitasking : mynTuTacKUHT

munch mellow : manu-menoy

MUSIC : MIO3UK, MIO3

musical : Mro3uKII

mustang : mycranr

napalm : mananm, HananM-6om6a

NASA : HACA, Haca

NATO : HATO, HATO-makr

negro spirituals : merpo cmpuuyenc
nelson : Hencon

net : met

new deal : Hro qun

nigger : HUTep, HUTEPKa, HUTEPCKU

nightclub : HaiiT-KI1y0
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NO comment : HOy KOMEHT
nonconformist : HoukoHdpopmucT(a)
NON-Stop : HOH-CTOII

notebook : HoyTOyK

nylon : HaiioH, HalJIOHKA, HAHIIOHOBU
OECD : O-E-lle-/le, OEBC

off : o, odp-komenrap

office : oduc

offline : odmaiin

offside : odcaiin

offset : odcer, opcer-TexHika

OK, okay : OK, oxkeit

oldtimer : onaraiimep

omnibus : omuHOYC, OMHHOYC-DHIM
online : onnaiin

00ps : yIIC

open : onex

opossum : onocym

option : ommus

organizer : opranaiisep

orlon : opron

oscar : ockap; 0CKapoBell, OCKapOBKa
out : ayr

output : ayrmyT

outsider : ayrcaiinep

pacemaker : mericmeiikep

pager : meimkep

pamphlet : mamdaer

panel : manen

panorama : maHopama

paraglider : maparmnaiiaep
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paragliding : maparnaiauur

park : mapk

parking : mapKuHr, MapKUHT-ILIAI]
Parkins™ disease : ITapkuHcoBa xopoTa
parliament : mapiament

partner : mapTHep, HapTHEPKa, MAPTHEPCKU
party : maptu

pass : mac, AYIUTH Iac

password : macsop

patchwork : mauBopk

pay day : mema

PC : u-cu

pedigree : meaurpe

peeling : munmuHr

peep show : nun-moy

peer : mep

pekinese : mexuHesep

pemmican : meMuKaH

penalty Kick : menantuk

pen-club : mex-kiyo

Penguin : MUHIBUH

penicillin : menummIHH

penny : ienun

peppermint : memepMuHT

performance apr : nepdopmanc
performance(s) : mephopmanca, neppopmancu
pershing : mepmuur

personal computer : ocooHu KOMITIOTEP
pet shop : ner-mron

petting : metuHr

photo finish : poTto-purmm
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photo session : poTo-cemrn

photoshop : doTorron, ¢horommonuparr

pickup truck : mukan

PICNIC : MTUKHKK, TMKHAKOBAIY

pidgin : omumKHH

piercing : mupcuHr

PIN (code) : muH (ko)
pINUp : muHaI, NUHAan-Tepia
pipe : maiima

ping-pong : MUHI-TIOHT

pixel : mukcen, mukcenu3oBai

pivot : mUBOT

playback : mieiibex
playboy : meii6oii

player : mieep

playmaker : ruieiimerikep
playoff : meitod

play station : mueiicTeiinm
please : mu3, mm3aser
plexiglass : mekcuriac
plotter : miorep
pneumatic : mHeyMaTHK
pointer : moeHTep; MOUHTEP
poker : mokep

polish : momwmm

polo : mono

poncho : moH4o

pony : moHu; noHu(i)ka
pop : mom

pop art : mom-apt

POPCOIN : MOMKOPH
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pop star : mon-crap

portland : moptiana, MOPTIAHA-IIUMEHT
poster : mocrep

postpaid : mocrmeiin

PR : mu-ap

prepaid : mpuneiin

presentation : nmpe3eHTaIus

press : npec-koH(epeHIHsl, Ipeculia, Ipec-1eHTep
pressing : mpecuHr

prime time : npaiimraiim

print : mpuHTAIl, OJMPUHTALl, BUIPHHTAL]
printer : mpuHTEp

Processor : mporecop

programer : nmporpamep / mporpamep
promo : mpomMo, MpoOMO MaTCPUSII
promoter : mpoMoTep, NpoMOTEPKA
propeller : mpomnenep

provider : mpoBaiizep

psychedelic : mcuxonenuanu

pub : ma6

puck : max

pudding : myauHr

puddle : mymnoBar

pullover : mymosep

punch : myH4, pyM-IIyHY

punk : maHkK, MaHKEPCKH

punker : mankep, maHkepka

punk rock : maHk-pok

push-up bra : myman-6pycranrep
puritan : mypuTaHel, mypuTaHKa, TypUTAHCKH

pyjamas : numpkama
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quaker: kBekep, KBeKepKa, KBEKEPCKH
quasar : kBazap

quiz : kBH3

racket : peker; peker, peKeTOBaHE / peKETUPAHE, PEKETOBAL / pEeKeTHpaI]
racoon : pakyH

radar : pagap, pazapcku

raglan : parnan-pykaBu

ragtime : perraiim

rally : pemu

RAM card : PAM-kapTouka

ranch : panu

rancher : panuep, paHuepcku
randomization : pangoMu3arus
randomize : pangoMu30BaIl

ranger : peHmxep, peHIKECPCKH

rap : per, pen-JeHc, pernosail, peroBaHe
rapper : perep, pernepka

rating : pedTHHT, peTHHIOBAIL

rave : peus

reader : pumep

reality : puanutu

receiver : prucusep

recital : permuran / pecuran

record : pekop/1, peKOpAHU

recorder : pexopaep, pekopepka, peKOpaepCKu
recycle : perukiioBai

reggae : pere

remake : pumeiik

remix : peMuKc

rendering : penaepuHr

rent-a-car : peHTakap
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reporter : peroprep, pernopTepka, pernopTepeKu
reprint : penpuHT

reset : peceroBarg

resources : pecypcu

restart : pecraprosaig

Reuters : Poiitepc

revolver : peBosBep, peBOJIBEPCKU
riffle : pudu

ring : puar

roast beef : pocroud

roaming : pOMUHT

robinson : po6uHcoH / poOUH30H
rock : pox

rock and roll : pokenpoi
rockefeller : poxdenep

rocker : pokep, poKkepcKu

rodeo : pozaeo

roller : ponep

roll-on : ponon

round : pyHaa

router : pyrep

rugby : parou

rum : pym, pym-IryH4

rummy : pemu

safe : ced

saloon : canyn

SALT : CAJIT

sample : cemrut, ceMIIoBaIy
sandwich : cennsuu

satellite : carenur

save : celiBupail / ceBoBaIl
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scalp : ckaur, ckanmnupar / ckanmosall, CKaanupaHe / CKaJoBaHe
scan : ckeHupail

scanner : ckeHep

science fiction : caenc-pukiH

scooter : ckyrep

score : ckop

Scotland : IlIkotnanasy, llIkoTnanasHKa

Scotland Yard : Cxotnang sipn

scout : ckayT

scramble : ckpemOoBair

screening : CKpUHUHT

scroll : ckpostoBarr

Skype : ckaiir, ckaiimoBarig

SEATO : CEATO

secondhand : cekHarenx

sentimental : ceHTUMEHTAJIHY, CEHTHUII

sequoia : cexBos

serial : cepusin

Service : cepBuc

Serve : cepBa, cepBHpall / CEpBOBAIl, CEPBUPAHE / CEPBOBAHE
Server : cepsep

Session : cerH

set : cer

setter : cerep

set match ball : cer-meu na6na

sex appeal : cexcenuil, CEKCEMMITHOC, CEKCETTHITHN
sex bomb : cexc-6omba

sex shop : cekc-1mromn

sex symbol : cexc-cumbo

SEeXy : cekcH

shaker : mretikep
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shampoo : 1ramMroH, NIaMIIOHOBAII, HAIIAMITOHOBAI]
shunt : manr

shuttle : maTn, mwami-gumioMarus
shawl : man

sheriff : mepud, mepudos

shilling : mumuar

shimmy : mumuKa, IMUMHAKA

shoot : mryT, nrytupary / mryrar, IryTHYI
shop : miomn

shopping : MIONKHT, HIOMUHI-I[EHTEP
shorts : mopig

show : oy

show business : moyousHuc

show program : moy-nporpama
showman : moymen

shrapnel : mpanuen / mpansena
silver : cunep

SIM (card) : CUM (kapTouka)
simulation : cumynanus

simulator : cumynatop

single : cuHI, CHHIII-TIOYA

singles : cunrn

Sir : cep

sister : cucrep

site : caiit

skateboard : ckeiitOopa

sketch : ckeu

skiff : ckud

skiffist : ckugucr

ski lift : cku-mudpr

skin effect : ckun-edexr
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skinhead : ckunTen

SKIp : CKwHII, CKUIIOBAIL

skydiving : ckaitmaiiBuHT

sky laboratory : ckaiina®

slang : cienr

slapstick : ciencrux

sleep : caumuyI

sleeper : numnep, nutunepu

slice : cnaiic

slide : cnaiin

slide show : cnaiia-moy

slogan : cioran

slot : cior, cioT-MaruHa

slow foxtrot : cnoydoxc

slow motion : coymomrs

smartphone : cmapTdon

smart technology : cmapT TexHOIOTHsI
smash : cmeu, cmedoBall / cMednpal], CMEYOBaHE / CMEUHPAHE
smog : cmor

smoke : cmoxkaig

smoking gan : cMOYKHHT TaH
smoking-jacket / smoking-coat : cMmokuHT
SMS : CMC, ec-em-ec

snack bar : cuek-6ap

sniper : cHaiiriep, cHaiiniepka, cHalinieprcT(a), CHalIepCKu
snob : cHoO, CHOOOBCKH

snobbism : coGu3(e)m

snowboard : caoy6op

snowboarding : cHoyGopIuHT

soap opera : coym onepa, ‘“muaIiHa”

soft core : codrrop
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software : codptBep, coprBEpcKU

sonar : conap

SoNg : coHr

songbook : conroyk

songwriter : conrpaiirep

sorry : copu

SOS : COC, ec-0-ec, COC-curnan

soul : coyn

sound : cayHz

soundtrack : caynarpek

space shuttle : criefic-mata

spam : cram

spaniel : cmanuen / mmanuen

sparring partner : ciapuHr-apTHEp, CIIAPUHTOBAII
speak : criukair / CrimKoBail

speaker : criukep, CIIMKepKa, CIIUKEPCKU
speedway : criuaBei

speedwayist : ciuaBeicT

spell : cnienoBart, ojcrienoBall, CrieJI0BaHE
spell checker : ciemaexep

spencer : criencep

Spin : CIMH, CIMHOBAII

spitfire : ciutdaep

spleen : crutnH

spokesman : crioykcMeH

SpONSOr : CIIOH30p, CIOH30PCKU

sport : criopt, cnopTcku

spot : criot

spoonerism : cryHepus(e)m

spray : crpel, crpeiosal], ocCIpenoBarl

sprint : cipuHT / MIIPUHT, COPUHTOBAIL / IIIIPUHTOBAI]
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sprinter : cpunTep / INpUHTED, CIIPUHTEPKA / IIMTPUHTEPKA, CIPUHTEPCKH / IIMPHUHTEPCKH

square : ckBep

squash : ckBor

squatter : ckBotep

SquUawW : CKBO

stage : crermx

stampede : cramneno

standard : crannapa, cranaapIHU
standardization : cranmapau3ans, CTaHIapIU3aHIHHA
standardize : ctanmapau3oBail

standby : crennoaii

star : crap

starlet : crapnera

start : crapr, crapToBail / cTaprall, CTApTOBaHE, CTAPTHU
starter : craprep

start up : crapran

steak : cre(it)k

steeplechase : crururye(it)c

step : crerm, crenoBarl, CTENIOBAHE

stereo : crepeo

sterling : crepnuHr, gyHTa cTepiauHra

steward : cr’roapa

stewardess : ct’roapaeca

stick : ctuk

sticker : ctukep

stop : cTorm, CTOnMpalr; MITOMOBAI]

stopper : cromep, CTONEPKA; MITONED, ITOMEPKa
story : cropus

straight : crpeiit

stranger : crpesxep

strech : crpeu
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streching : crpeunHr

street-car : mrpuikapa

stress : cTpec

strike : mrpaiik, mrpaiikoBarl / mTpaikai, mMTpaiKoBaHe
strip : ctpur, CTpUMoBail

stripper : crpurnep

striptease : cTpuITH3, CTPUIITU30BAI IIIE
stuff : crag

styling : craitmuar

stylist : crunmct(a)

suffragette : cudppaxerka

summit : camut

superman : cynepmeH

supermarket : cymepmapker

supermodel : cynmepmonen

SUPErsonic : CynepcoHNYHH

superstar : cynepcrap

surf : cypdosan

surfer : cypdep

surfing : cypdunr, cypdosane

sweater : ceerep

Swing : CBHHT

SWinger : cBUHIEp, CBUHIEPKa, CBUHICPCKU
synthesizer : cunTucaiizep

tablet : Tabner

tabloid : TaGnoun

tag : Taromar, ograroBart

talk show : Tok-moy

tandem : Tanmem

tank : TeHK, TEHKOBCKH

tank : Tank, TaHkoBall / TaHKUpAIl, HATAHKOBAI[ / HATAHKHPAI]
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tanker : Tankep, TaHKEPHU

tarzan : Tap3as, Tap3aHOB, TapP3aHCKU

tattoo : reroBupoBal, TETOBUPAHE
taylorism : Tetinopus(e)m

teak : THKOBHHA, THKOBO JPEBO

team : TuMm, TUMCKH

teenager : TMHEHKEP, THHEUKEPKA, THHEHKEPCKHU
teflon : reduion

telefax : Temedakc

teleprinter : TenenpuHTEp, TEICTPUHTEPCKH
teleshopping : TenernonuHr, TeaEIION
teletext : Tenerekct

telex : tenmekc

tender : Tennep

tennis : Ternc

template : Temmueiit / Temriat

terminal : Tepmunan

terrier : Tepuep

test : Tect, TecToBall / TecTupail, TeCTOBaHE / TECTUPAHE

texas : Tekcac, Tekcac-mrod

text editor : TekcT-enuTOp

tie-break : raiibpeiix

thank you [very much] : tenk ro [Bepu mau]
the end : Txe enn / ou enn

thermos : Tepmoc, Tepmocka, Tepmoc-dIsiina
thriller : Tpunep

ticket : Tuxer

tilt : Tur, BHOCO-THIIT

timer : Taiimep

timeout : TaiimayT

timing : TafimuHT
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tip : TuIm, TUIOBALI, BUTUIIOBAII

tip-top : Tum-Ton

titles : tun, TTIIOBAIL

toast : TocT

toaster : Toctep

toboggan : Toboran

tomahawk : TomaraBk

ton : Tona

toner : Tonep

tonic-water : Tounk

top : Ton

topless : Torutec

top list : Ton-mictuna / Tom-nmcra

top model : Ton mozen

top-spin : Tom-cuH

torpedo : Toprmeno, Topriea0Ball, TOPIIEIHN
tory : TopuiioBel], TOPUMOBCKU

totem : ToreM, TOTEMCKH

totemism : toremu3(e)m

touch : Tau

touch screen : Tay-ckpuH

touring : TypuHr

tractor : TpakTop, TPaKTOPCKU
tractorist : Tpakropuct(a), TPaKTOPHCTOB
trademark : Tpeiiqmapk

trade-union : Tpex tOHUOHU

trailer : Tpeiinep

train : TpeHupail, BUTpEHHUpAI

trainer : TpeHep, TpeHepKa, TPEHEPCKH
training : TpeHUHT, TPEHUPAHE

tramway : TpamBaii, TpaMBaNCKu
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trance : TpaHc

trapper : Tpamep, Tpanepcku

transfer : Tpancdep, Tpanchep-aictuna / Tpanchep-aucra

transistor : TpaH3uCTOp, TPAH3UCTOPCKU
transistorize : Tpan3ucTopoBaif
translater : Tpanceiitep

transmitter : TpancmuTep

transplant : TpancruianT
transplantation : TpancIuTaHTaIHS
trash : Tpem

trench coat : TpeHYKOT

trend : Tpena

trendsetter : Tpenacerep, TpeHaCETEPKA
trendy : Tpenau

trick : Tpuk

trilling : TpunuHT

trim : TpuM, TpUM-ApaxKa

trimmer : Tpumep

trolleybus : Tposneiidyc

trust : Tpycr

tuner : T roHep

tunnel : Tynen

tweed : TBUL

twiggy : TBUTH

twist : TBuCT

twist-off : TBucrod, TBHCTOD-3aTHYKA
twit : TBUT, TBUTOBAII, TBUTHYIT
typhoon : raitpyn

UFO : Y®O, HJIO

UHF : YT'®, y-ra-ed

underground : anmeprpayH
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UNESCO : YHECKO, YHecko

UNICEF : YHULIE®D, Yuauned

UNISex : yHUCEKC

update : anaeiT, anaeToBail

upgrade : anrpeiiz, anrpeiigosair

upper-cut : anmepkar

UPS : VIIC, ymc, y-mie-ec

URL : YPJI

USB : y-ec-0e

username : ro3epHenm

utopia : yromnws, yTONUiHU, YTOIUHACKH

vamp : BamII, BaMII-TBU3/1a

Vegan : Beras

vegetarian : BereTepusHCKH, BETETCPHUSHEL, BEICTEPUIHKA
veranda : Bepanaa

viber : Baiibep

victorian : BUKTOPUSIHCKH, BUKTOPHSIHEL, BUKTOPUSHKA
videobeam : Buneo-6uM, 6um

video clip : Buaeo-kmumn

video jockey : Bumeo-mKoKkei

video projector : BUIeO-IPOEKTOP

video recorder : Bungeo-puxopep / BUaCO-peKopaep, PUKOPIC)
video spot : Bugeo-cror, CroT

video wall : Buzmeo-Bon

VHF : BI'®, Be-ra-ed

vintage : BUHTHIK

VIP : BUII, Bun, Bu-aii-mu

virginal : BupmKuHAT

virtual : Bupryanau

volley : Boneii, Bosneii-Ouiie, Boseii-BepeHe

voucher : Baydep
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vulcanization : Bynkanu3anus
vulcanize : Bysikanu3oBail

vulcanizer : Bynkanusep

waggon : Baron

walkie-talkie : Toki-BoK# / BOKH-TOKH
walkman : Bokmen

water polo : BaTepmiosio

watt : Bar

WC : BII, Be-1ie

web : Be6

web developer : Be6-nuBesonep

web designer : Be6-u3aiitnep

webinar : Beobunap

webmaster : Bebmacrep

web page : BeG-meimk

web site : BeO-caiiT

weekend : BUKeH I, BUKEHIAIIICKU
welter : Benrep, BenTEep-KaTETOpHs
western : BectepH

whig : BHUroBell, BATOBCKH

whiskey : Bucku

Wi-Fi : Baii-¢aii

wigwam : BUrBam

winchester : BunuecTepka

windows explorer : BUHI0y3 HKCIIIIOpEp
winner : BuHep

wireless : Baepiec

word : BopJ, Bopa-porpama

word processor : TeKcT-Iporecop
wool mark : BynMapk, ByIMapK-KBaJTUTET

WOW : Bay
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XEerox : KCepokc

yacht : sixta

yankee : eHKH, EHKHITOB

yard : spa(a)

yes : ec

yorkshire : fiopkiimp, HOpKIIHpEL], HOPKIIHPKA, HOPKITUPCKH
y0-YO0 : 1i0-10

yuppie : s, simuioBer]

Zip : 3uII; 3UIOBAI]

Zoom : 3yM, 3yMOBaHe / 3yMupane, 3ymMmoBarl / 3ymupail
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